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THE UNIVERSITY 
OF ILLINOIS 
LIBRARY 


Loe | 
ToS 
1925/26 


Return this book on or before the 
Latest Date Stamped below. A 
charge is made on all overdue 


books. 
U. of I. Library 
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| PHILADELPHIA || 
ORCHESTRA 


| SEASON 1925-1926 J. 


q oe Sa Ah iss Spay CORE TS PETS Ge ne cre ns ae me? 


The Most Exacting 
render tribute to 


the 


Mason & Hamlin 


Pianoforte 


Philadelphia Representatives 


APLOPIS Oh ANY UGS OIE Oh BG 


BoLes & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


Packard Bld, Philadelphia | 


PHONE: RITTENHOUSE 2496 _ | 


> a o 
autipr K On) be PAS 
NOMA Dot YR ARs 
CORT IOS 


ROSA OA M 
Tea Rooms I SPECIALIZE IN Eee 
1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 
Luncheon from 12 to 3 ¢ 
Table Dinner from 5 to 8 Personal Service A / ; 
Orders filled for special entertain- J. F. Donnelly atid. Bs Mis 
ments at 1419 Locust Street 129 SOUTH 18th ST , PHILADELPHIA 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


gee AT ARDMORE 


or 


PHILHARMONIC SOCIETY 


OF PHILADELPHIA, Inc. 
1925 — Eighth Season — 1926 


EIGHT SUNDAY EVENING 
SYMPHONY CONCERTS 


Guest Orchestras: 


Boston Symphony Orchestra - Serge Koussevitzki, Conductor 
Cincinnati Symphony Orchestra - - Fritz Reiner, Conductor 


New York Philharmonic Society Orchestra 
Willem Mengelberg, Conductor 


Guest Conductors: 


Hans Kindler Fritz Reiner 
Artur Rodzinski Alexander Smallens 
Leopold Stokowski 


Soloists: 


Vera Jachles, Pianist 

Sascha Jacobinoff, Violinist 

Guy Maier and Lee Pattison, Pianists 
Mme. Elizabeth Santagano, Soprano 


ANNUAL Duss $10.00 Mempsersuies Stitt AVAILABLE 


Dr. Charles S. Hirsch, Treasurer and Manager 
900 Pine Street 


OPENING CONCERT OCTOBER 25 


New York PHILHARMONIC SociETY ORCHESTRA 
WILLEM MENGELBERG, Conductor 


Pe OK eK OK KK 
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Y CURIIS INSTITUTE 
OF MUSIC 


Endowed by Mary Louise Curtis Bok, 


1925 - 1926 
In response to numerous requests 


CERTAIN COURSES 
of the 


Department of Theory and Composition 


and of the 
Academic Department 


are 


OPEING. O@ CEIE PUBLIC 


for terms, schedule, etc., address 


WILLIAM E. WALTER, Executive Director 
The Curtis Institute of Music 


RITTENHOUSE SQUARE 
PHILADELPHIA 
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FORTY-NINTH SEASON 
The Philadelphia Conservatory of Music 
The oldest chartered music school in Pennsylvania 


OFFERS A COMPLETE MUSICAL EDUCATION 
PRIVATE AND CLASS INSTRUCTION 


‘‘An old school with the modern spirit.” 


Faculty and pupil recitals will be announced from time to time. 


D. HENDRIK EZERMAN, Director and head Piano Dept. 


BORIS KOUTZEN, head Violin Department 
SUSANNA DERCUM, head Voice Department | 


For Year Book containing plan of musical education, address, Secretary, Mary V. Hagerty 
216 South Twentieth Street, or Telephone Locust 1877 


The Conservatory building has been completely remodelled this summer 


The - 
Solicits Deposits of Firms, 
Real 


Corporations and Individuals 


Estate Interest Allowed 


Is Fully Equipped to Handle All 


Tr U st Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 
of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND ; 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 
SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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SCHEDULE OF PHILADELPHIA CONCERTS 


Academy of Music 


FRIDAY AFTERNOONS 


OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 

* Monday Afternoon 


SATURDAY EVENINGS 


OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY EVENINGS 


OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 


JANUARY 18 


FEBRUARY 8 


MARCH 15-29 
APRIL 12-26 


CHILDREN’S CONCERTS 


(At 4 o’clock in the afternoon) 


OCTOBER 14-15 
DECEMBER 9-10 
FEBRUARY 3-4 


APRIL 21-22 


Fur of the Beller Grade 


Thee. $F Sichent 


1730 Cheotnut SE. 


WE DELIVER 


LET US DOTIT! 


REG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. | 

Sold to those who naturally desire | 

. the best quality obtainable— 
and at regular prices. 

With smooth running Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


Li: 


Uidddddddddddddddddddddddddddddddddddddddéd 


Leave your drug needs 
to us — prescriptions 
and everything — and 
see if our service merits 
the kind words that 
have come from four 
generations of Phila- 
delphians. We are 
justly proud of our 
patrons. May we count 
you among them ? 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 


1518 CHESTNUT STREET 
Open every day—7.30 A. M. to 12 Midnight 


Li 
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ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


First Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
OCTOBER 49, at 2.30 OCTOBER 10, at 8.15 


1925 - 1926 


Victor Records 
by the 
Philadelphia 
Orchestra 
conducted by 
Leopold 
Stokowski 


© Goldensky 


Number _ Price 
Afternoon of a Faun—Parts 1 and 2 6481 $2.00 
Blue Danube Waltz and Invitation to the Waltz 6237 2.00 
Carmen—Prelude to Act I ; 

March of the Caucasian Chief } 796 1.50 
Concerto No. 2. in C Minor (Rachmaninoff) with Rachmaninoff 1 8064 2.50 
2nd Movement—Parts 1 and 2 { , 

2nd Movement—Part 3 

3rd Movement—Part 1 i S065 2-50 

3rd Movement—Parts 2 and 3 8066 2.50 
Dance of the Flutes and Minuet (Boccherini) 798 1.50 
Danse Macabre—Parts 1 and 2 6505 2.00 
Eighth Symphony i in F Major—Allegretto Scherzando (Beethoven) i: 6243 2.00 
Symphony in G Minor—Menuetto (Mozart) J : 
Faust—Waltz (from Kermesse) and Mignon—Gavotte 944 1.50 
Fire-Bird—Parts 1 and 2 6492 2.00 
Fire-Bird—Parts 3 and 4 6493 2.00 
Hungarian Dance No. 5 and No. 6 (Brahms) 797 ~=—1.50 
Hungarian Rhapsody, No. 2 (Liszt) 6236 = 2.00 
In the Village and Prince Igor—Polovetzki Dance 6514 2.00 
Largo from ‘‘New World’’ Symphony 6236 2.00 
Lohengrin—Prelude, Parts 1 and 2 6490 2.00 
Marche Slawe—Parts 1 and 2 6513 2.00 
Midsummer Night’s Dream—Scherzo 
Orpheus—Ballet (Dance of the Spirits) \ 6238 = 2.00 
Moment Musical \ 
Peer Gynt—Suite No. 1—Anitra’s Dance J 7991.50 
Rienzi Overture—Parts I.and II 6239 2.00 
Salome’s Dance—Parts I and II 6240 2.00 
Scheherazade—Festival at Bagdad 
Scheherazade—The Young Prince and the Young Princess } 6246 2.00 
Symphonie Pathetique—March—Scherzo 
Symphony No. 3—C Minor Movement (Brahms) \ 6242 = =—2.00 
Symphony in B Minor (‘‘Unfinished’’) (Schubert) 

lst Movement—Parts 1 and 2 6459 2.00 

lst Movement—Part 3 

2nd Movement—Part 1 6460 = 2.00 

2nd Movement—Parts 2 and 3 6461 2.00 
Symphony No. 5, in E Minor—Andante Cantabile—Part I 
Symphony No. 5,in EMinor (Tschaikowsky) Part II 6430 2.00 
Symphony No.5, inE Minor Part III 
Snow Maiden—Dance of the Tumblers (Rimsky-Korsakow) { 6431 2.00 
Tannhauser—Overture—Parts I and II 6244 2.00 
Tannhauser—Overture—Part III and Fest March, 6478 2.00 
Walkure—Wotan’s Farewell and Magic Fire Music 
Walkiire—The Ride of the Valkyries \ 6245 2.00 


There is but one Victrola and that is made by the 
Victor pale a for these Victor trade marks 


“—~ Victor Talking oir LO Camden.N.J. 


Victor Talking Machine Co. of Canada, Ltd., Montreal 


“dis MASTER'S, VOICE” 


34 
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Secretary 


ANDREW WHEELER 
Thirtieth and Locust Streets 


EDWARD W. BOK 
JAMES CROSBY BROWN 
SAMUEL S: FELS 
CHARLES D. HART 


Term expires 1928 


Mrs. William W. Arnett 


Edward W. Bok 
John F. Braun 


James Crosby Brown 
Cyrus H. K. Curtis 


Evan Randolph 


William Jay Turner 


Manager 
ARTHUR JUDSON 


President 


Vice-President 


Assistant Secretary 
ARTHUR JUDSON 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


ALEXANDER VAN RENSSELAER 


WILLIAM JAY TURNER 


Treasurer 


ROBERT K. CASSATT 


Commercial Trust Building 


Administration Committee 


EFFINGHAM B. MORRIS 
WILLIAM JAY TURNER 


ALEXANDER VAN RENSSELAER 


ANDREW WHEELER 


Board of Directors 
Term Expires 1926 
Robert K. Cassatt 
Samuel S. Fels 
Charles D. Hart 
H. McKean Ingersoll 
John H. Ingham 
C. Hartman Kuhn 
Effingham B. Morris 
G. Heide Norris 


LOUIS: A. 


Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 


(84853 


Term Expires 1927 
Miss Anne Thomson 
Alexander Van Rensselaer 


Mrs. L. Howard Weatherly 


Andrew Wheeler 


Joseph E. Widener 
Miss Frances A. Wister 


Charlton Yarnall 


Mrs. Harold E. Yarnall 


Assistant Manager 
MATTSON 


EW fashions emphasizethe color 

harmony of the costume from head 

to foot. Assembling the costume to the 
smallest detail is best achieved, here. 


Strawbridge @ Clothier 


PHILADELPHIA 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Mtss Frances A. WistTeErR, President, 1112 Spruce Street 

Mrs. Harotp Etrtis YARNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CuarLtes W. Henry, Vice-President, Chestnut Hill 

7 Mrs. CuHartes R. Woon, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Witi1am W. ArNeEtTT, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 

Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 

Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 

Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 
DIRECTORS 

Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 

Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 


Miss Gertrude Ely 
Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Joseph Leidy 
Mrs. Thomas Robins 
Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Mrs. 
Mrs. 


Germantown—CounTESss OF SANTA EULALIA 


West Philadelphia—Mrs. L. Howarp 


Delaware County—Mrs. MattHew H. Cryer 


George F. Tyler 
William B. Whelen 


WEATHERLY 


Germantown and Chestnut Hill Committee 


(Formed March, 1905) 


CounTEss oF SANTA Euta.ia, President, Ashbourne, Pennsylvania 
Mrs. Henry W. Raymonp, Second Vice-President, Burbridge Street, Germantown 

Mrs. WILLIAM JAy Turner, Third Vice-President, School Lane, Germantown 

Miss RossMASssLeR, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 


Mrs. RicwHarp ROSSMASSLER, 


Treasurer, Mill Creek Road, Ardmore 


Miss Frances A. WistER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Franklin Baker, Jr. 
Mrs. Wm. L. Barclay 
Mrs. George C. Bowker 
Mrs. Wm. P. M. Braun 


Mrs. Henry W. Butterworth 


Mrs. Charles S. Cheston 
Mrs. J. Hamilton Cheston 
Mrs. Edw. W. Clark, 3d 


DIRECTORS 


Mrs. Morris Llewellyn Cooke 


Mrs. Theron I. Crane 
Mrs. Norton Downs, Jr. 
Mrs. Wm. W. Frazier, 3d 
Mrs. Frederic Gardiner 
Mrs. Daniel L. Hebard 
Miss Anna Hazen Howell 


Mrs. Frederick B. Hurlburt 


Mrs. 
Mrs. 
Mrs. 
Mrs, 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


George Horace Lorimer 


Joseph A. Louchheim 


Wm. Price Newhall 
Edward A. Schumann 


Joseph A. Steinmetz 


Herbert S. Welsh 
Raymond D. B. Wright 
Robert M. Yahn 


FASFION PROGRES 
BONWIT TEIER 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 


(Formed April, 1905) 
OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusnu, First Vice-President, 4300 Locust Street 

Mrs. WiLtiam S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Atrrep H. PrirFer, Recording Secretary, 4337 Chestnut Street 

Mrs. Cuartes L. Mitcnetx., Corresponding Secretary, 112 North Thirty-fourth Street 


Mrs. SAMUEL S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. A. M. Starr 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. William A. Sullivan 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. W. Moseley Swain 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Camille Zeckwer 


Mrs. John M. Kennedy, Jr. 


Delaware County Committee 
: (Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. Matraew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Burain, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs, Harry H. Bartres, Third Vice-President, Newtown Square, Pennsylvania 
Mrs. Henry VoLKMAaR GuMMERE, Secretary, Lansdowne, Pennsylvania 


Miss Bevurau C. Garretson, Treasurer, Lansdowne, Pennsylvania 


Miss Frances A. WisteER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Robert F. Irwin Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Willis D. Jameson Mrs. George Bispham Page 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Mrs. A. A. Parker 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Miss Edith Peters 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. Richard Peters, Jr. 
Mrs. Harold C. Goddard Mrs. Gibson McIlvaine Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Robert L. McLean Mrs. John David Shattuck 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Channing Way 
Mrs. Benjamin R. Hoffman Mrs. T. Haldean Moore Mrs. Henry M. Wirz 
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," PARQUET CIRCLE BOXES 
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FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


Mrs. John Frederick Lewis 15 Mrs. John Gribbel 

Mrs. William M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
os ? 3 ae geet: 18 Mr. Cyrus H. K. Curtis 
Mrs, Roland L. Taylor a Mr. Alex. Van Rensselaer 
Dr. George Fales Baker 20 Mrs. Nathan A. Taylor 
Mrs. Henry S. Jeanes 21 Countess of Santa Eulalia 
Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
Mrs. Thomas Leaming 22 Mrs. J. Milton Colton 
Miss Caroline Sinkler 23 The Misses Ely 


Mrs. Harold E. Yarnall 
Mr. J. George Klemm 


Mrs. Howard A. Davis 26 Mrs 
Mrs. Robert P. Hooper PFN rs 
Mrs. Jay Cooke Bake 


Miss Mary DeHaven Dercum 28 Mrs. 
Mrs. Samuel Wright Mifflin 29 Mrs. 
BALCONY 

Mrs. Jos. Coleman Bright 43 Mrs. 
Mrs. G. Howard Bright Mrs. 
Mrs. William M. Polk Mrs. 
The Misses Brown Mrs. 
wor: ” 44 Mrs 
Mrs. Edward Brill 45 Mrs. 
Mrs. A. C. Mott Mrs. 
Mrs. Samuel F. Houston Mrs. 
Mrs. John H. Sinberg _ Mrs. 
Mrs. Samuel P. Rotan aGiMirs: 
I 5. pc e . WOtAal 47 Mrs 
Mr. E. J. Moore Mrs. 
Mrs. Randal Morgan 48 Mrs. 
Mrs. Clarence Warden 49 Mrs. ( 
Miss M. Louise Wood 50 Mrs. 
Mrs. George Woodward _, Mrs. 
51 Mrs. 

Mrs. FE. A. Landell, Jr c? Mrs 
Mrs. Chas. S. W alton i ee 
Mrs. Harold Roberts Bd fee! 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. 
Mrs. G. Breaux Ballard 55 Mrs. 
Mrs. Earl B. Putnam Mrs. 
Mrs. Ellis Jackson Mrs. 


s. Edward 
Enos Ree 


Edward F 


24 Miss Anne Thomson 
Mrs. J. R. McAllister 25 Mrs. 


Horace Eugene Smith 


. George G. Snowden 
. Herbert L. Clark 


R. R. Loening 
Geo. Alfred Fletcher 


William Pepper 


F. de St. 


Phalle 


Harlow Voorhees 


Chasa ik: 


Wood 


A. Schmidt 


ser Artman 
oerderer 


William T. Tonner 


Harold \ 
Charles \ 


foore 


N. Henry 


. Wm. Fulton Kurtz 


Wm. Price Newhall 
L. Howard Weatherly 


re oO. W. 
Winthrop 
William 


Childs Drexel 
Sargent 


J. Serrill 


Charles Scott, Jr. 


George B. 


3. John M. 


Joshua A 
Charlton 


Evans 
Fries 
sh Pearson 


Yarnall 


Walter Horstmann 


Wm. H. 


Ge orge hex 


Horstmann 
Packard 


“hestnat St 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


a leony 


J : ie cg ae 
THE ELECTRIC ‘) REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light ¢& Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


Do you get the latest 


household news? 


Let us send you the Miller 
I dea--a monthly review that 
keeps you posted on new 
ways to lighten work. Mailed 
free of charge to those inter- 
ested in better homes. Just 
phone Rittenhouse 5817. 


INCORPORATED MARCH 10, 1812 


The i ennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 


S. E. Corner 15th and Chestnut Streets 


MEMBER 
FEDERAL RESERVE SYSTEM 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 


Philadelphia, Pa. 


DOWNTOWN OFFICE 
5) > CORSENGH SS TREES 


CABLE ADDRESS *‘PENCO” 


Safe Deposit Boxes Rented. 


The List of Box Holders for 1925-1926 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mrs. Edward W. Clark, 3d TEETH LE ARS PON RII RS 
9 Mrs. Maurice J. Speiser OU Nirs.. ter, ae eis daa 
A Mr. J. J. Pocock rs. erman V. Hilprecht 
10 Dr. j. P. Crozer Griffith 21 Mrs. H. McK. Moore 
11 Mr. & Mrs. Emanuel Marks C Mr. William Boyd 
erent hh Racclearn 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine ae W oolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom PA WMiee Helen Pleishe 
Mr. Henry A. Ross i ans seh nc 
14 Miss Nina Lea 28 Mrs. J. Eugene Troth 
15 Mr. John F. Braun Miss Anna M. Reed 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelotte Miss E. B. Craven 
Mrs. Harold Goddard 44 Mrs. Frederick W. Rockwell 
Mrs. John A. Miller Mrs. Nicola D’Ascenzo 
33 Mrs. Richard Rossmassler Mrs. Frederick B. Hurlburt 
Mrs. Henry W. Doughten 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Alice Warren Sachse 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. Hae te ot 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 
Mrs. Willard A. McCalla The Curtis Institute of Music 
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tpaer ANNE McDONOUGH 


aoe SIGHT SINGING FOR ADULTS 


MUSIC 
1393 Ranstend A Sas Vecuen dete 1823 WALNUT STREET 
Mrs. WOOD STEWART Philadelphia 
ean Conservatory of Music 


Faculty Institute of Musical Art, New York ra Ae a 
. enari zerman, irector 
TEACHER of SINGING 


MONDAYS and THURSDAYS 216 SOUTH 20th STREET Locust 1877 
ART ALLIANCE - Room 36 - 1823 Walnut St. BORIS KOUTZEN, Violin 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 
AGNES REIFSNYDER | ELIZABETH GEST 
Contralfo—Teacher of Singing PIANIST 
MARGUERITE SIBLEY Accompanying Coaching Teaching 
Singing Sight- Singing Piano 1714 CHESTNUT STREET 
Studio: 1520 Chestnut St. Phone Overbeooke 1454 


Rittenhouse 5682 


Carl Pent Bs bbott Sternberg Schoel of Music 


30 South Twenty-First Street 
Thirty-Seventh Season 


Studios: 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 


Complete Musical Education Teacher Training Classes 
The Waynewood, Wayne, Pa. Telephone, Rittenhouse 3634 
TEACHER 
of SINGING BARYTONE 1714 Cheatait Street 
MRS. PHILLIPS JENKINS | HENRY GU RNEY 
SINGING prima Donnes onthe Opera | TENOR 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
upils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 
Studio 314, 1520 Chestnut Street | AtlLessons Private Phone, Columbia 7600 
GRACE ELLEN DEGENER | ARTHUR, E. HICE 
PIANIST Pianist - Accompanist - Coach 
Theory—Hintory pan ee 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


5 oe 


BALCONY BOXES 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 19 Mrs. Harrison N. Diesel 
8 Miss S. J. Deal Mrs. Robert B. Lederle 
9 ve 7 Sra ilas 20 Mr. Benjamin Dintenfass 
? Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 
A Dr. Chas. S. Hearne Rs C Mrs. Matthew H. Cryer 

Mr. Perley Dunn Aldrich St ere. re 

ayy Pre cad Fo 220M rsiekku Geist 

10 Mrs. Wm. Emery, Jr. ne ante 
11 Mr. Robert M. Coyle 23 Mrs. John R. Maxwell 
12 Mrs. Charles R. Wood 24 Mr. Linnard T. Rider 
13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 

Mrs. J. Howard Reber 26 Mr. Ashbel Welch 
B Mrs. Wm. G. Moore Mr. Herbert E. Doerr 
14 Mrs. W. C. Calder 27 Miss Helen Semple 
15 Mrs. Joseph Leidy The Misses Bartol 
16 Mr. Frank B. Foster 28 Mr. Arthur E. Post 
17 Philadelphia Music Club Mr. W. J. Cooper 
18 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

31 Mr. Wm. E. Helme 45 Mrs. J. Thorington 
32 Mrs. Wharton Sinkler Mr. Russell King Miller 
33 Mr. William L. Turner 46 Mr. Wm. C. Fleck 
34 Mrs. George Stuart Patterson 47 Miss Helen Smedley 
35 Mr. George Burton 48 Mr. pa M. Willcox 


Lemuel Whitaker 
John Marshall Gest 
J. N. Pew, Jr 
39 Mr. C. C. Lippincott 
40 Mr. Solomon Meisach 
41 Miss A. Hurlburt 

Mr. W. Merritt Hurlburt 
42 Combs Broad St. 
43 Combs Broad St. 
44 Mr. W. A. L..Barker 


36 Mr. 
37 Mr. 
38 Mr. 


Conservatory 
Conservatory 


qn 
po 
— 


Crt Cri cn 


& Ww MYO 


ec 
JJ 


Mr. Sidney F. T. Brock 
Miss Mary B. Peirce 
Mr. Caleb C. Peirce 


Mr. William De Krafft 
Mr. William H. Porter 
Mr. Frederick T. Jones 


Mr. Henry E. Strathmann 


Combs Broad St. Conservatory 


PROSCENIUM BOXES Nos. 3 & 4 


Combs Broad St. Conservatory 


19 


CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, VicE-PRESIDENT 

ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssIsTANT CASHIER 
ALBERT B. ROOP, AssIsSTANT CASHIER 


WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


DIRECTORS 
WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 

ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 
—THE- 


MISS ELLA DAY BLAIR 


VOICE COACHING PIANO 


2010 CHESTNUT STREET 


Phone—Locust 4501 


Sternberg School of Music 


Constantin Von Sternberg, Founder 


30 S. TWENTY-FIRST STREET 


36th SEASON 
Complete Musical Education 
Teacher- Training Classes Rittenhouse 3634 


SHUT-IN SHOP 
GIFTS 


Learn Languages 


Superior native teachers. Trial 
lesson free. Send for catalogue. 


UNIQUE CARDS BE R | ed Fes 7 
SCHOOL OF LANGUAGES 


35 South 19th Street 1500 Spruce Street Phone Spruce 4604 
hould b f tection. Th bl t of 
Patrons of Art exalted Minfensleseey Co rpar outdo ti peas life it 


once has touched. The perpetuatiom of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 


Vocal and instrumental Music of every description. Foreign 
Editions our Specialty. Complete Universal Edition. 


We invite your inspection of our large assortment of Used Music 


20 


The Personnel of the Orchestra for 1925-1926 


First Violins 


THADDEUS RICH 
Concertmaster 


ALFRED LORENZ 
LuiGci FERRARA 


ALEXANDER J. THIEDE 


ALEXANDER ZENKER 
HENRY SCHMIDT 
Dayton M. HENRY 
IsRAEL SIEKIERKA 
H. H. WEINBERG 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
Jacos SIMKIN 
Boris Koutzen 
ANTONIO FERRARA 
PASQUAL FABRIS 
YasSHA KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. Micitaux 
HenrI ELKAN 
RupoLPH ENGEL 
AMEDEE VERGNAUD 
Davip EPpstTrEIN 
Maurice KaApLan 
GustTavE A. LOoEBEN 
Epwarp MurRRAY 
Wun. S. GREENBERG 
FREDERICK DONATH 
Gorpon Kaun 
PuiLtie NEETER 


Flutes 


W. M. Kincarip 
Jos—EpH La MoNnaca 
Joun A. FISCHER 
Hans SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp RaHo 
ERNEST SERPENTINI 
Louis D1 Futvio 


Clarinets 


DANIEL BONADE 
LUCIEN CAILLIET 
PauL ALEMANN 
Juries J. SERPENTINI 
F. PARME 

Jules Cocozza 


Bassoons 


WALTER GUETTER 
JOHN FISNAR 

F. Det NEGRO 
HERMAN MUELLER 
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Conductor 


Thaddeus Rich 
Assistant Conductor 


Violoncellos 


Hanns Pick 
WILLIAM A. SCHMIDT 
Emit FoLGMANN 

B. GUSIKOFF 
ISADORE GUSIKOFF 
ADRIAN SIEGEL 
BERNARD ARGIEWICZ 
Mitton PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
STEPHEN DEAK 
Sam BELENKO 


Horns 


ANTON HoRNER 
JosepH HorNER 
Otto HENNEBERG 
ALBERT RIESE 
IsapORE BERV 
Joun D’Or!10 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


Sot. CoHEN 
SIGMUND HERRING 
Harotp W. REHRIG 
RupoteH ENGEL 


Trombones 


GARDELL SIMONS 
PAauLt -. Lor 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 
Davip DuBINSKY 


OLD STOKOWSKI 


Second Violins 
Davip DuUBINSKyY 
IRVING BANCROFT 
Joun W. Mottoy 
A. GORODETZKY 
A, LIPKIN 
MatTtHEW J. MUELLER 
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Emit KRESSE 
S. DaABROWSKI 
M. Rotu 
Davip CoHEN 
ANDRE CALLOT 
ALFRED W. HUGHES 
SCHIMA KAUFMAN 
Max ZALSTEIN 
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ANTON TORELLO 

A. HaASsE 

Victor GEOFFRION 
PauLt RAHMIG 
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VINCENT Lazzaro, JR. 
Louis BoEHSE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F. NICOLETTA 


Celesta 
FREDERICK DONATH 


Tympani 
OscaR SCHWAR 
EMIL KRESSE 


Battery 
BENJAMIN PopEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberatt 


Librarian 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 
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BEETHOVEN 


. Presto. 


PROGRAM 
Symphony No. 7, in A major 


Poco sostenuto. Vivace. 


. Allegretto. 


Presto meno assai. 


Finale. Allegro con brio. 
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Mediterranean 


The traveler is well repaid by 
consulting us about steamship 
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connection with 


‘‘Travel Free From Care’’ 


Steamship Tickets 


Tours Cruises 
WILLIAM MOENNIG Eaeahd 08 
15 South 21st Street Bartlett Tours Co. 
SUS ne EDWARD C. DIXON, President 
VIOLIN MAKER & REPAIRER 1415 Locust Street 
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Notes on the Program 


By LAWRENCE GILMAN 


Symphony No. 7, in A major, Op. 92....Ludwig van Beethoven 


(Born at Bonn, December 16, 1770; died at Vienna, March 26, 1827.) 


About a century ago, one Dr. Karl Iken conceived the idea of 
helping the public to an understanding of Beethoven’s music by de- 
vising programmatic expositions of the symphonies. In the Seventh 
Symphony, the keen-eyed Doctor perceived the tone-picture of a 
political revolution. The “program” which he contrived for it was 
found by Schindler, with several others, among Beethoven’s papers. 
Here it is, in part: 

“The sign of revolt is given; there is a rushing and running 
about of the multitude; an innocent man, or party, is surrounded, 
overpowered after a struggle and . . .  haled before a legal tri- 
bunal. Innocency weeps; the judge pronounces a harsh sentence ; 
sympathetic voices mingle in laments and denunciations—they are 
those of widows; in the second part of the first movement the parties 
have become equal in numbers and the magistrates are now scarcely 
able to quiet the wild tumult. The uprising is suppressed, but the 
people are not quieted; hope smiles cheeringly, and suddenly the 
voice of the people pronounces the decision in harmonious agree- 
ment. . . . But now, in the last movement, the classes and the 
masses mix in a variegated picture of unrestrained revelry. The 
quality still speak aloofly in the wind instruments,—strange bac- 
pauses, now here, now there 


chantic madness in related chords 
now ona sunny hill, anon on flowering meadow where in merry May 
all the jubilating children of nature vie with each other with joyful 
float past the fancy.” 


voices 


Richly amusing as this precious nonsense may seem to us, one 
can hardly wonder that it infuriated Beethoven, and that he protested 
energetically. If expositions were necessary, he held, “they should 
be confined to characterization of the composition in general terms, 
which could easily and correctly be done hy any educated musician.” 


But if Beethoven was annoyed by the ineffable Iken, one can- 
not help wondering what he would have thought and said about some 
of the later and infinitely more respectable commentators who have 
attempted to “interpret” the Seventh Symphony. Would he have 
been pleased by Schumann’s discovery, in the second movement, of 
the marriage ceremony of a village couple? Philip | lale recalls a 
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Columbia Fine Art 


Series of Musical 
Masterworks 


There is presented in record 
form for the first time in this 
country a definite program of 
the great works of the master 
composers, recorded authen- 
tically and without the usual 
cuts. These great composi- 
tions of both classic and 
modern schools are now made 
available for the benefit of in- 
formed musicians and music 
lovers, and even more for the 
delectation of the many who 
have long since tired of being 
offered mutilated or condensed 
versions of the works of the 
masters. The recordings of 
these major compositions num- 
ber from four to thirteen to the 
set, each set of three or more 
double-disc records being en- 
closed in a permanent art 
album. 

Nine great Symphonies lead 
the list of the twenty-nine 
album sets so far issued; these 
represent, in chronological 
order, the following com- 
posers: Mozart, Haydn, Beet- 
hoven, Tschaikowsky, Dvorak, 
Brahms, César Franck. 

Symphonic poems and or- 
chestral suites by Richard 
Strauss, Saint-Saéns and Holst; 
concertos of Bach, Mozart and 
Lalo; sonatas, quartets, and 
other major works of Chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck 
contribute to this most notable 
repertory. 

Of special interest is the 
Bach collection of three com- 
plete works presented in one 
album set. 

Ask your dealer or write for 
descriptive catalogue, “Colum- 
bia Celebrity Records.” 


Columbia Phonograph Company 


NEW YORK 
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delightful assortment of interpretations that have been inflicted upon 
the lovely and defenseless work—that of D’Ortigue, for example, 
who thought the second movement pictured a procession in an old 
cathedral or in the catacombs; or that of Durenberg, ‘‘a more cheer- 
ful person,’ who “prefers to call it the love-dream of a sumptuous 
odalisque”’; and in the Finale some have discerned a battle of giants, 
some a feast of Bacchus. 


There are other and equally divergent readings: 


“Marx sees in it a tale of Moorish knighthood, and this notion 
also had possession of the mind of Teetjen, who, though first he 
says: ‘Here the ringing woodland of feudal times is round us, and 
all the panoply, pride, pomp and circumstance of a royal chase,’ 
afterwards gets deeper and deeper into thoughts of chivalry, and is 
almost tempted to call up pictures of Scott’s /vanhoe. Oulibischeft 
associates scenes from a masquerade with it. Lenz and Seroff, two 
other Russians who were as fanatical in their admiration for the 
symphony as Oulibischeff was the contrary, find it full of military 
pomp. Bischoff, the antagonist of Wagner, to whom we owe the 
phrase ‘music of the future,’ treats the work very happily as a 
sequel to the Pastoral Symphony, and conjures up pictures of the 
autumnal merry-makings of the gleaners and vine-dressers, the ten- 
der melancholy of a love-lorn youth, the pious canticle of joy and 
gratitude for nature’s loveliness and nature’s gifts, and the final 
outburst when ‘joy beckons again and the dance melodies float out 
upon the air and none stand idle; the ground trembles, joyous shouts 
sound through the merry din and old and young are borne off in the 
mazes.’ All this is purely fanciful, of course, but if we wish to 
observe a characteristic of the symphony which is tangible and real 
we have but to study its rhythmical structure and note that it is built 
on the dactyl which we hear, merry and tripping, in the first move- 
ment; gentle, sedate, tender, combined with a spondee in the second ; 
cheerily, merrily, jocosely happy in the Scherzo; hymnlike in the 
Trio, and wildly bacchanalian in the Finale.” 


Mr. Philip Hale, remarking that Wagner wrote “hysterically” 
about the Seventh Symphony when he saw in it “the apotheosis of 
the dance,” recommends the essay of Berlioz as “the noblest and most 
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NoTEWORTHY New Music PUBLICATIONS 


Schubert Album 


For the Pianoforte 


The good pianist will find these twenty-four 
beautiful numbers interesting and enjoyable. 
At the same time they do not possess any for- 
bidding keyboard difficulties, and therefore, the 
average player has an equal opportunity to find 
enjoyment in the wonderful Schubert melodies. 


PRICE, $1.00 


Each in His Own Tongue 


A Cycle of Three Songs 
By Thurlow Lieurance 


An artistic song offering by one of America’s 
leading composers set to verses of William 
Herbert Carruth. While these songs are not 
difficult to sing they are worthy of a place on any 
artist’s program. 


PRICE, $1.00 


Young Folks’ Picture History of Music 
By James Francis Cooke 


This is probably the most elementary history of music ever published. Everything in it is 
calculated to arouse in the child mind that interest in things musical that is all essential to the 
pursuance of the study. Pictures are furnished with the book and the child pastes these in their 
proper places. Suitable for class work, pupils’ clubs, or use in private instruction. 


Price $1.00 


Graded Thematic Catalog of Piano Compositions for Advanced Players 
is a new booklet showing portions of nearly one hundred piano pieces from Grades 4 to 10. Ask 


for a copy. It costs you nothing. 


These Works and Any Other Music Publications May Be Obtained at 


THEO. PRESSER CO. 1712-1714 CHESTNUT STREET 


‘*Philadelphia’s Leading Music Publishers and Dealers’’ 
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poetic appreciation”; but Sir George Grove flings the epithet “out- 
rageous” at poor Berlioz’s head for daring to see in the first move- 
ment of the Seventh Symphony a Ronde des Paysans. He displays 
almost as much impatience as did Weber, according to a familiar 
legend, when the wonderful twenty-bar pedal point on E in the Coda 
of the first movement caused him to observe that the composer was 
fit for a madhouse (when the symphony reached Leipzig, not long 
after the first performance at Vienna on December 8, 1813, musicians, 
critics, and connoisseurs, exercised especially by the first and last 
movements, came to the conclusion that Beethoven must have been 
intoxicated when he wrote them). 


M. Romain Rolland, whose study of Beethoven contains a gen- 
erous measure of romantic fiction, nevertheless makes this shrewd 
comment, apropos of the amazing contemporaneous legend about the 
symphony having been a product of inebriety: “The work of an 
inebriated man indeed it was, but one intoxicated with poetry and 
genius; one who said to himself, ‘I am the Bacchus who crushes 
delicious nectar for mankind. It is I who give the divine frenzy to 


mankind,’ ”’—a comment suggested, of course, by Wagner’s observa- 
tion that he did not know “Whether Beethoven wished to depict a 
Dionysian orgy in the Finale of his symphony,” though he recog- 
nized “in this passionate kermesse a sign of his [Beethoven’s| 
Flemish origin, just as we see it likewise in his bold manner of 
speech and in his bearing . . . Nowhere is there greater frank- 
ness or freer power than in the Symphony in A. It is a mad out- 
burst of superhuman energy, with no other object than for the 
pleasure of unloosing it like a river overflowing its banks and flood- 
ing the surrounding country.” 


Vincent d’Indy, developing his favorite thesis that Beethoven, in 
what M. d’Indy calls the second phase of his career (1801-1815), 
“unveiled the three loves which filled his soul to overflowing,—the 
love of woman, of nature, of country,’—assigns the A major Sym- 
phony to the second of these categories. The Seventh Symphony 
was finished in 1812, four years after the completion of the “Pas- 
toral.” M. d’Indy insists that “ten great works, at the fewest—not 
tell of 


one ‘Pastoral Symphony,’ but ten pastoral symphonies 


Oe 
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Beethoven’s impressions face to face with Nature.” He puts at the 
beginning of this list, according to date, the sonata for piano, Op. 
28 (entitled “Pastoral” in some editions). “This work (antedating, 
despite the number, his Op. 27) seems like the avowal to fields and 
forests of a moment of calm happiness, at the dawn of his love for 
‘la Damigella Contessa Giulietta di Guicciardi.2 Then come the 
sonatas Op. 30, No. 3 (for violin) and Op. 31, No. 
1802-03) ; the admirable sonata in C major, Op. 5 


3 (for piano, 
3, which the 
Germans call the ‘Waldstein’ and the French ‘L’Aurore,’—con- 
temporary with and, so to speak, consolatory for the tortures of 
Op 57; then three movements out of four in the seventh quartet 
(1806), and the Sixth, Seventh, and Eighth Symphonies; finally, the 
superb tenth sonata for violin, Op. 96, in its entirety (1812) ; with- 
out taking account of the rustic dances, the finales of the trios Op. 
70, No. 2, and Op. 97, or the pastoral entr’acte in Egmont.” * 


M. d’Indy discusses at length, and with disarmingly affectionate 
eloquence, the nature-painting in the Sixth Symphony; but his 
determination to regard all the music of the period between 1801 
and 1812 as “impregnated with Beethoven’s love of the natural 
world” leads him to throw caution to the winds and gather the 
Seventh Symphony boldly into his naturalistic net. M. d’Indy dis- 
misses in a contemptuous parenthesis Wagner's “‘apotheosis-of-the- 
dance” theory, and plumps out the real truth in unequivocal 
sentences: “The Symphony in A,” says he, “is a pastoral sym- 
phony pure and simple. In the rhythm of the first movement there 
is certainly nothing dancelike; it seems rather as if inspired by the 
song of a bird. The Trio in the Scherzo reproduces, it is said, the 
melody of a pilgrims’ chant heard at Teplitz in 1812; and the Finale 
What the Allegretto 1s, 


99 


is a village festival aptly characterized 
M. d'Indy neglects to tell us. 


3eethoven’s Seventh has been called “the most beautiful 
symphony in the world.” Perhaps it is. Perhaps even those who 
shy at superlatives will hesitate to dispute the unique compulsions 
of this music. You fancy, listening to it, that George Herbert might 


1 Beethoven: A Critical Biography. By Vincent d’Indy. Translated by Dr. Theo. 
Baker.. The Boston Music Co., 1913. 
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have imagined something not unlike it when he wrote: “My free 
soul may use her wing.” It has the deathless charm of all motion 
that is unvexed, spontaneous, perfectly released—the flight of wild 
swans across an autumn sky, the ripple of wind-swept corn, a gale 
through April woods, the running of mountain water. Beethoven 
patterned after Nature in setting his rhythms to a varying pace. 
This music is full at times of the ungovernable ecstasy of some 
primal and magically recovered Spring—you may hear in it the 
sudden laughter of dryads in immemorial woods, the exquisite 
gayety of the vernal earth; or it has the grave pace of some com- 
memorative ritual. 


But for each his special, private interpretation—you find what 
you wish in this symphony; almost anything that, under its spell, 
you bring to it, is there. 


Yet the sage and conclusive word of Mr. Hale will outlast the 
contortions of the interpreters: ‘‘Why should anything be read into 
the music of the Seventh Symphony? It needs no analysis; it escapes 
the commentator. As the landscape is in the eye of the beholder, so 
the symphony is in the ear of the hearer.” 


Excerpts from the Music to “A Midsummer-Night’s Dream’: 
I.—Overture; II.—Notturno; III.—Scherzo; IV.—Wed- 
Gance. March) 3,.4cpeee ee. Felix Mendelssohn-Bartholdy 


(Born at Hamburg, February 3, 1809; died at Leipsic, November 4, 1847.) 


Sir George Grove, in a moment of absent-minded generosity, 
said of Mendelssohn that in the Overture to “A Midsummer-Night’s 
Dream” he “brought the fairies into the orchestra and fixed them 
there.” Of course that is not strictly true of Mendelssohn, for 
Weber had turned the trick before him. It would be more truthful 
to say that Mendelssohn was one of those who brought Shakespeare 
into the orchestra. The reading of A Midsummer-Night’s Dream, 
Sage tiaziitt, 


descriptions breathe a sweetness like odours thrown from beds of 


‘is like wandering in a grove by moonlight; the 


flowers.” It would be needlessly draconian to test Mendelssohn’s 
incidental music to the play by the touchstone of that characterization 


—to expect it to give us the musical equivalent of such poetry as 


PAUL KRUMMEICH 
PIANIST 


Individual Instruction 
Classes in Interpretation and Ensemble 
Aesthetics of Musical Art 
Lecture-Recitals 


Philadelphia, 4010 Pine Street, : OCTOBER lst to JUNE 15th 
Northeast Harbor, Maine, : JULY to OCTOBER 


-everything musical 
since 1864 


EYMAN 


1108 Chestnut St. 


Agnes Clune 
Quinlan 


Pianist 
announces 


FRIDAY MORNING 
TALKS 


on current 


Philadelphia Orchestra 
program and opera at 


ELEVEN O’CLOCK 


at her studio 


1823 Walnut Street 


Phone, Rittenhouse 9699 
Admission, One Dollar 
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By paved fountain or by rushy brook, 

Or in the beached margent of the sea. . 
Yet Mendelssohn nevertheless succeeded in bringing something 
authentically Shakespearean into the orchestra—something of the 
charm and gayety of the play, and something of its romantic sweet- 
ness, when, as a youth of seventeen, he wrote the Overture to the 
Dream, extemporizing it on the piano of a beautiful lady who lived 
close by the Mendelssohn dwelling in Berlin. 


His sister Fanny and himself were then deep in translations of 
Shakespeare. Mendelssohn, indeed, was steeped from childhood in 
the Midsummer-Night’s Dream. The play, wrote his sister Fanny 
in 1843, “has occupied an important part in our household. We had 
all at different ages gone through the parts from Peasblossom to 
Hermia and Helena. . . . Felix especially had made it his own.” 
Mendelssohn was commissioned by the King of Prussia in 1843 to 
write music for the Dream, and he composed it early in that year. 
His music for the play comprises twelve numbers, in addition to the 
Overture which he had composed seventeen years before—in 1826. 
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In the thrice-familiar Overture he gives us fairy music (near 
the beginning, played by the strings). Later, he suggests the dance 
of the rustic clowns, the hunting-horn of Theseus, and the bray of 
the ineffable Bottom. 


The exquisite Nocturne (Andante tranquillo, E major, 3-4) was 
intended to be played between Acts III and IV, and recalls the pic- 
ture of the sleeping lovers in the wood at the end of the preceding 
act. 


The Scherzo (Allegro vivace, G minor, 3-8), comes between Acts 
| and II, following the delectable episode in Quince’s house where 
the Pyramus and Thisbe project is discussed. But the music is deli- 
cate and jocund, and avoids the broad comedy of Shakespeare’s 
scene. 


Of the Wedding March it would doubtless be impertinent to 
speak, 
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Prelude and Liebestod, from “Tristan und Isolde,” 
Richard Wagner 


(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 


Wagner finished the “composition-drafts” of Tristan und 
Isolde July 16, 1859,? but the Prelude to the music-drama had been 
performed at Prague, under Hans von Bulow, on March 12 of that 
year—four months in advance of the completion of the opera itself. 
The Prelude was played at that concert without the Liebestod, for 
the sufficient reason that Isolde’s death-scene was not then com- 
posed: Wagner wrote the music of the third act at Lucerne between 


April 9 and July 16, 1859. 


Wagner heard his Tristan Prelude played for the first time by 
an orchestra when he conducted it at one of his Paris concerts, on 
January 25, 1860,—“after the most unheard-of torment, stress and 
toil.” He wrote Mathilde three days later that the occasion was 


“nothing more nor less than a festival. The orchestra was already 
fired to white enthusiasm, and hung upon my eye, my finger tip. I 
was received both by it and the audience with endless cheers. 

The sensation is quite immense; strange experiences. 
feuilletonists rushing to kiss my hand. I myself was dead-beat. 
On that night I took my last initiation into suffering: I must trudge 
on. The flower [Tristan und Isolde| has to open to the world.” 

At the rehearsals, Wagner had found that the Prelude “was so 
inscrutably new to the bandsmen” that he had to lead his men from 
note to note “as if exploring for gems in a mine.” Bulow, who was 
present, “confessed that the performances attempted of this piece in 
Germany had been taken on trust by the audience, but the music itself 
had remained entirely unintelligible.” The Parisians were more re- 
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sponsive: “I succeeded,” wrote Wagner, “in making this Prelude 


understandable both to orchestra and audience—aye, people assure 
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me it called forth the deepest impression of all 


2 Wagner worked upon Tristan—text and music—for three years, according to the 
anxious calculations of Mr. William Ashton Ellis. Mr. Ellis assigns the “‘earliest prose- 
draft’? of the libretto (disregarding the rumors of sketches made in the course of 1855) 
to the summer of 1856. The definitive prose-draft was begun August 20, 1857, and 
completed September 18th. The music was begun October 1, 1857, and the composition- 
drafts were finished July 16, 1859. The last pages of the fair copy of the orchestral score 


were finished August 6, 1859. 
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Wagner prepared for this Paris performance of the Tristan 
Prelude an explanation of the music. But he afterward wrote 
another gloss for the combined Prelude and Finale, much shorter 
than the earlier one, and differently phrased, the most interesting 
aspect of which is that it gives the title Licbestod not to the Finale,-— 
as we do today,—but to the Prelude; while the Finale is called 
“Transfigurement” (Verklarung). This later explanation, as used 
upon the programme of a Vienna concert, December 27, 1863, is as 
follows: 

TRISTAN AND ISOLDE 
(a) PRELUDE (Liebestod) 

Tristan as bridal envoy conducts Isolde to his uncle Kine. They love 
each other. From the first stifled moan of quenchless longing, from the 
faintest tremor, to unpent avowal of a hopeless love, the heart goes through 
each phase of unvictorious battling with its inner fever, till, swooning back 
upon itself, it seems extinguished as in death. 

(b) Conciusion (Verklarung) 

Yet, what Fate divided from this life, in death revives transfigured: the 

gate of union opens. Above the corpse of Tristan, dying Isolde sees tran- 


scendent consummation of their passionate desire, eternal union in unmeasured 
realms, nor bond nor barrier, indivisible! 


The transference of the term Liebestod from the Prelude to 
the Finale, for which it has now become synonymous, seems to 
have been brought about by Liszt, who gave the title to his masterly 
piano transcription of Isolde’s rhapsody. Liszt found the term in 
the text of the love-duet in the second act, where the transported pair 
sing together the words: Sehnend verlangter Liebestod! (“O bit- 
terly burned-for death-by-love!”’, is Alfred Forman’s English render- 
ing. “Death through stress of love’ is Mr. Ellis’ attempt at an 
explanation of the word Liebestod.) Liszt used the tremendous 
theme to which these words are sung as the introduction to his 
transcription; but the theme itself, curiously enough, does not occur 
in that portion of the duet which is virtually identical with the music 
sung by Isolde over her lover’s body—that “singing and soaring 
flame” which we know as the Liebestod, both in the opera and in 
the version for orchestra alone that is now almost invariably linked 
with the Prelude in the concert-room: music so drenched with 
sorrow and loveliness and exaltation that the world still shares Wag- 
ner’s own wonder in the presence of it. “Tvristan is, and remains, a 
marvel to me,” he wrote candidly to the woman who had inspired it. 
“I am more and more unable to understand how I could produce 
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such a thing.” The mystery is still unsolved. 
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If you have 


a financial problem to discuss, our officers will be 


glad of the opportunity to advise with you. 


If you want 


to experience the pleasure of transacting your 
financial business in congenial surroundings—open 


an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


PEASANT 
HANDICRAFT 


THE PEASANT SHOP 
126 South 17th Street 


From the jibe of the Samovar 


Russian 
Atmosphere 


Russian 
Cuisine 


Arter THe Concert 
THE 


RUSSIAN INN 
1309 Locust Street 


Open Daily from 12 o’clock until 1.30 A. M. 
Sundays from 4.30 o’clock until 1.30 A. M. 
SPRUCE 53-99 


GOWNS 
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THIRTEENTH ann SANSOM 


Garments for Matron and Maid of Generous Figure 


A Gift? 


Of Course! Wedding, 
Engagement or Birthday 


WHAT - NOT -SHOP 


1524 Walnut Street 


ARTS & CRAFTS GUILD 
of PHILADELPHIA 
1825 Walnut Street 


Hand wrought Silver Jewelry, 
pewter pottery and textiles by 
America’s leading craftsmen. 


JULIA KEYPORT LONGSDORF 


PIANO 
STUDIO 


119 SOUTH 22nd STREET 


Stylish | ..... 
WRAPS 


Stouts 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS’ 


October 23-24—Hanns Pick, Violoncellist 

October 30-31— Lester Donahue, Pianist 

November 13-14—Ossip Gabrilowitsch, Pianist 
November 20-21—Thaddeus Rich, Violinist 
December 11-12—Joseph Szigeti, Violinist (American début) 
December 26-28—Roland Hayes, Tenor 

January 15-16—Ottorino Respighi, Guest Conductor 
January 22-23—Thaddeus Rich, Guest Conductor 
February 12-13—Harold Samuel, Pianist 

February 19-20—Georges Enesco, Violinist 

March 26-27—Hans Kindler, Violoncellist 

April 3-5—Harold Bauer, Pianist 

April 16-17—Reinald Werrenrath, Baritone 


* This list is incomplete and subject to change. 


THE PHILADELPHIA ORCHESTRA 
OUTS ORE LOWIN' 


NEW YORK (Carnegie Hall)—Tuesday Evenings, October 20, 
November 3-17, December 1-15, January 5, February 16, 
March 9-23, April 13 


WASHINGTON (Auditorium)—Tuesday Afternoons, October 
27, November 24, January 19, March 2-30 


BALTIMORE (Lyric Theatre)—Wednesday Evenings, Octo- 
ber 28, January 20, March 31 


PITTSBURGH (Syria Mosque)—Monday Evening, February 22 
DAYTON (Memorial Hall)—Tuesday Evening, February 23 
CHICAGO (Orchestra Hall)—Wednesday Evening, February 24 
TOLEDO (Rivoli Theatre)—Thursday Evening, February 25 
CLEVELAND (City Auditorium )—Friday Evening, February 26 
DETROIT (Masonic Hall)—Saturday Evening, February 27 
PRINCETON (Alexander Hall)—Tuesday Evening, April 20 
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RUSSIAN 
EAGLE 


The Only Restaurant in 
Philadelphia with a Really 
Foreign Atmosphere 


Food Most Delectable 


Gorgeous and Bizarre 
Decorations 


A Rendevous for Interesting 
People 


Open from 12 noon until 1 A. M. 
LUNCHEON TEA 
DINNER SUPPER 


Special Parties 


SPRUCE 10091 
1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


Sil AceNeai Ee ay 
OF 


SINGING 
Studio, 47 S. 17th St. 


EFORE every 

social engage- 
ment of importance, 
make an appoint- 
ment for a restful 
and refreshing Skin 
Treatment at the 
Elizabeth Arden 
Salon. 


A single treatment 
will tone and clear 
your skin wonder- 
fully. 


Telephone for appointments 
RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 


London: 25 Old Bond St. 
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New York: 673 Fifth Ave. 


Paris: 2 rue de la Paix 


Friday 
October 16 Next Week’s Program October 17 


Saturday 


At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


BACH Choralvorspiel—Wir glauben all’ an einen Gott 


BRAHMS Symphony No. 3, in F major 


I. Allegro con brio 
II. Andante con moto 
III. Poco allegretto 
IV. Allegro 


HOLST Japanese Suite 


Prelude—Song of the Fisherman 
Ceremonial Dance 

Dance of the Marionette 
Interlude —Song of the Fisherman 
Dance under the Cherry Tree 
Finale—Dance of the Wolves 


LISZT Symphonic Poem, ‘“‘Les Preludes’ 


This program will end approximately at 3.45 P. M. on 
Friday and at 9.45 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Academy 
of Music and Heppe’s, 1119 Chestnut Street. Admission tickets to the unreserved part 
ot the Amphitheatre are sold unreserved at the Academy only, on Friday Afternoons and 
Saturday Evenings of Concerts, at 50 cents each. The right to increase prices of single 
tickets for special occasions is reserved. Checks to the order of George T. Haly, 1119 
Chestnut Street. 


Mr. PERLEY DUNN ALDRICH 


(VOICE) 


offers a scholarship for the season to a 


pupil of exceptional talent. 


Applica- 


tion by mail only. 


553 PRESSER BUILDING 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
Beats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Bellevue-Stratford Widener Building 
Ritz-Carlton The St. James 
Hotel Walton Hotel Adelphia 


Bell Telephone 


OIGT for 
IOLINS 


Since 1882 


ALBIN F. VOIGT 


Expert—Repairer—Importer 
Finest Strings, Bows, Cases 


137 North Eleventh Street 
PHILADELPHIA | 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Notl Stealon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


Zeckwer-Hahn 
Philadelphia Musical 
Academy 


I6E79S PROCESS EREET. 
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Distinguished Faculty, including Professor Leopold 
Auer, Leo Ornstein, John Quine, Leo Schulz, and 


especially trained assistants. 


Individual instruction in Violin, Piano, Theory, 


Voice, Cello and all orchestra instruments. 


Classes in Harmony, History of Music, Appreciation 
of Music, Public School Music, Ear Training, 
Ensemble, and two Student Orchestras. 


Professor Auer’s Violin Class begins November 4th, 
—Auditors admitted. 


Pupils may enroll at any time. 


Send for prospectus. Secretaries are at the schools 
daily from 9.00 A.M. to 5-30 P.M. to answer inquiries. 
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CHARLTON LEWIS MURPHY 
Managing Director 


The Smart New 
bh Baguette Jewelry 


| Diamonds cut in long slender rods 
(baguettes) reflecting a glow of light unob- 


tainable from the usual small facets. 


| Mounted with unique effect in combination 
with sapphires, emeralds, rubies or brilliant- 
iL cut diamonds as rings, brooches, bracelets 


and bar pins. 


Inspection of this beautiful modern jewelry 


is suggested as a most interesting experience. 


Kl J. E.GALDWELL & GO. 


Chestnut Street below Broad 
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| Mason & Hamlin 
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Philadelphia Representatives 


. JOHN WANAMAKER 


Mrs. Bessiz H. OLstTer 


1115 WALNUT STREET 


BoLes & WESTWOOD 
Members Phila. Stock Exchange MARINELLO 


INVESTMENT ExcLusi1vE SHOP 
SECURITIES 


t Specializing in Moulding and Musole 
Strapping of the Face and Neck 


FORMERLY 


| Packard Bldg, Philadelphia | 1422 Walnut St. 5237 Chestnut St. 
( PHONE: RITTENHOUSE 2496 | 


BELL PHONE: 
WALNUT 7512 


Sautter z 


Tea Rooms I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


/ Luncheon from 12 to 3 
Table Dinner from 5 to 8 


A / 
Orders filled for special entertain- Af F. Donnelly Ahsen | 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


Chartered 1836 


How Do You Make Your 


Investments? 


O YOU have the time and opportunity to care- 
fully study the investment market? 


Or must you depend upon advice which may not be 
entirely sound or impartial? 


By appointing the Girard Trust Company your Agent 
for the management of your investments or real estate, 
you may benefit by the mature judgment and impar- 
tial advice of the officers who care for trust estates. In 
addition, you are relieved of all care of accounting 
and detail by a competent clerical staff. 


Agency Service offers a Safe, Convenient and Eco- 
nomical means of managing your personal financial 
affairs. A consultation is invited. 


GIRARD TRUST COMPANY 


BROAD AND CHESTNUT STREETS + + PHILADELPHIA 


The 
Curtis INSTITUTE of Music 


Endowed by Mary Louise Curtis Bok 


Announces a Series of Recitals 
by Members of its Faculty to be held in 


THE FOYER OF THE ACADEMY OF MUSIC 


WILHELM BACHAUS Thursday Evening 
AND 
FELIX SALMOND 19 November 1925 
MADAME CHARLES CAHIER Thursday Evening 
AND 
LOUIS BAILLY 17 December 1925 
JOSEF HOFMANN Thursday Evening 


7 January 1926 


THE CURTIS QUARTET 


Carl Flesch, rst Violin Louis Bailly, Viola Thursday Evening 
Emanuel Zetlin, 2nd Violin Felix Salmond, ’Cello 
WITH 18 February 1926 


MADAME WANDA LANDOWSKA 


EMILIO DE GOGORZA Thursday Evening 
18 March 1926 


Doors will be closed at 8.30 o’clock precisely 


TICKETS FOR THE SERIES $10, (Tax Exempt) 
For sale at the Academy of Music and at Heppe’s, 1119 Chestnut 
Street, on Monday, October 26. Mail orders, with checks, should 
be addressed to GEO. T. HALY, 1119 CHESTNUT STREET. 
The number of tickets available for the general public is limited. 


The Steinway is the official Piano of The Curtis Institute of Music 
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The 
Curtis INsTITUTE of Music 


Endowed by Mary Louise Curtis Bok 


Student Orchestras 


LEOPOLD STOKOWSKI, Conductor 
THADDEUS RICH, Associate Conductor 


Membership in these Orchestras is open 
(to men and women alike without fee) to a 
limited number of qualified players not other- 
wise connected with the Institute. 


Public Concert to be given 


in the Spring of 1926. 


Rehearsals at the Institute Thursday 


and Friday evenings at 730 o'clock. 


For information regarding admission to the Orchestras, apply to 


WILLIAM E. WALTER, Executive Director 


RITTENHOUSE SQUARE 
PHILADELPHIA 
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ACADEMY OF MUSIC 
FOYER 


Tuesday Evening, October 27 
at 8.15 


Violin Recital by 


CARL FLESCH 


Program 


I. 
PIETRO NARDINI Sonata di Camera 
( 


1760) 
Adagio—Allegro con fuoco 


Larghetto—Allegretto Grazioso 
ERNEST BLOCH Baal Shem 
(Three Pictures of Chassidic Life) 
I. Vidui (Contrition) 
II. Nigun (Improvisation) 
III. Simchas Torah (Rejoicing) 


(First Performance) 


ERNEST CHAUSSON ts Poeme 
PAGANINI-FLESCH Etude in Octaves 
CHOPIN-TELMANYI Prelude, Op. 18, No. 17 
(First Performance) 
CHOPIN-WILHELMJ Nocturne, Op. 27, No. 2 
WILHELM GROSS Jazz Band 


(First Performance) 


III. 
H. W. ERNST Concerto in F sharp minor 


HARRY KAUFFMANN at the Piano 


Steinway Piano Used 
Tickets on Sale Now at HEPPE’S, (George T. Haly), 1119 Chestnut Street) 
CONCERT MANAGEMENT ARTHUR JUDSON 
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A “CRUISE CALENDAR” of 
Real Value to YOU 


OR your convenience, we have devised an unique 
Cruise Calendar’’ which suggests suitable cruises 
according to the dates you choose for your trip. It 
gives full details of all sailings: Around the World, 
Mediterranean, West Indies, Coast to Coast, South 
American and Great African. 


Copy of this calendar will be sent you on request 


M. ROSENBAUM 


TRAVEL DEPARTMENT 


314 PENNSYLVANIA BUILDING 
PHILADELPHIA, PA. 


THE GREEN PARROT TEA ROOM 
TEA ROOM FRANCAIS 
13 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
Special Luncheons and Teas Served Friday before and after Concert 
Locust 4793 


All kinds of Musical Instruments Repaired e ‘a 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Ladies’ Tatitor 


634 N. FRANKLIN STREET 
NEW LOCATION 


_—_~Bell ig eae, 3177 2027 WALNUT STREET PHILADELPHIA 
First-class wor rye a. gee Formerly with Rittenhouse Late of 
et a aed Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust 3200 


MOJAV COFFEE 


A combination of Java, Mocha and 
the finest coffees grown in Central 
and South America, blended to pro- 
duce a rich, heavy, fragrant coffee. 
In this blend we are catering to the 
real coffee lover and have produced 
the finest drinking coffee in America. 


60c. lb. 
SHOWELL, FRYER & CO. 


Groceries, Candies & Cigars 


15,:17 & 19 SO. 17th STREET 
Above Chestnut St. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Corporations and Individuals 


The or 
Solicits Deposits of Firms, 
Real 


E, st at eC Interest Allowed 


Is Fully Equipped to Handle All 


Tr U st Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


” : Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J. WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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SCHEDULE OF PHILADELPHIA CONCERTS 


Academy of Music 


FRIDAY AFTERNOONS SATURDAY EVENINGS 


OCTOBER 9-16-23-30 

NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 


OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 


FEBRUARY 5-12-19 
MARCH 5-12-19-26 MARCH 6-13-20-27 
APRIL 5*-9-16-23-30 APRIL 3-10-17-24 
* Monday Afternoon MAY 1 


FEBRUARY 6-13-20 


MONDAY EVENINGS 


OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 
FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


CHILDREN’S CONCERTS 


(At 4 o’clock in the afternoon) 


OCTOBER 14-15 

DECEMBER 9-10 
FEBRUARY 3-4 

APRIL 21-22 


qu of the Beller Grade 


ARE THE CORRECT FURS 
FOR SPORT WEAR 


Theo. F. Siofent 


1730 Cheotnut SE. 


Miron Poliakin 
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: Disti ished 
N LET US DO IT! maple 
Russian 
Leave your drug needs Violinist 


to us — prescriptions 
and everything — and 
see if our service merits 
the kind words that 
have come from four 
generations of Phila- 
delphians. We are 
justly proud of our 
patrons. May we count 


Announces the opening of a 


Master Class 


Every Friday 


you among them ? & 
LLEWELLYN’S 
Philadelphia’s Standard Drug Store 
STUDIO 


1518 CHESTNUT STREET 
Open every day—7.30 A. M. to 12 Midnight 


1715 Chestnut Street 


Room 405 Rittenhouse 3988 


GALL LLL LLL LLL 
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ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Second Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
OCTOBER 16, at 2.30 OCTOBER 17, at 8.15 


1925 - 1926 


Victor Records 
by the 
Philadelphia 
Orchestra 
conducted by 
Leopold 
Stokowski 


Number Price 


© Goldensky 


Afternoon of a Faun—Parts 1 and 2 6481 $2.00 
Blue Danube Waltz and Invitation to the Waltz 6237 2.00 
Carmen—Prelude to Act I ) 796 1.50 
March of the Caucasian Chief } : 
Concerto No. 2, in C Minor (Rachmaninoff) with Rachmaninoff 8064 2.50 
2nd Movement—Parts 1 and 2 , 
2nd Movement—Part 3 
3rd Movement—Part 1 | S065 ie e-Dd 
3rd Movement—Parts 2 and 3 8066 2.50 
Dance of the Flutes and Minuet (Boccherini) 798 1.50 
Danse M->cabre—Parts 1 and 2 6505 2.00 
Eighth ‘ eat mphony i in F Major—Allegretto Scherzando (Beethoven) \ 6243 2.00 
Symphony in G Minor—Menuetto (Mozart) J . 
Faust—Waltz (from Kermesse) and Mignon—Gavotte 944 1.50 
Fire-Bird—Parts 1 and 2 6492 2.00 
Fire-Bird—Parts 3 and 4 6493 2.00 
Hungarian Dance No. 5 and No. 6 (Brahms) 797 + 1.50 
Hungarian Rhapsody, No. 2 (Liszt) 6236 2.00 
In the Village and Prince Igor—Polovetzki Dance 6514 2.00 

; Largo from ‘‘New World’”’ Symphony 6236 2.00 
Lohengrin—Prelude, Parts 1 and 2 6490 2.00 
Marche Slave—Parts 1 and 2 6513 2.00 
Midsummer Night’s Dream—Scherzo 
Orpheus—Ballet (Dance of the Spirits) 6238 2.00 

Moment Musical \ 

4 Peer Gynt—Suite No. 1—Anitra’s Dance f 799 «1.50 
Rienzi Overture—Parts I and II 6239 2.00 
Salome’s Dance—Parts I and I! 6240 2.00 
Scheherazade—Festival at Bagdad it 
Scheherazade—The Young Princeand the Young Princess { 6246 = 2.00 
Symphonie Pathétique—March—Scherzo 
Symphony No. 3—C Minor Movement (Brahms) } 6242 = 2.00 
Symphony in B Minor (“‘Unfinished’’) (Schubert) \ 

Ist Movement—Parts 1 and 2 6459 = 2.00 
Ist Movement—Part 3 
2nd Movement—Part 1 6460 2.00 
2nd Movement—Parts 2 and 3 6461 2.00 
Symphony No. 5, in EMinor—Andante Cantabile—Part I 
Symphony No. 5,in EMinor (Tschaikowsky) Part II 6430 2.00 
Symphony No. 5,in E Minor Part III 
Snow Maiden—Dance of the Tumblers (Rimsky-Korsakow) f 6431 2.00 
Tannhauser—Overture—Parts I and II 6244 2.00 
Tannhauser—Overture—Part III and Fest March 6478 2.00 
Walkure—Wotan’s Farewell and Magic Fire Music 
Walkiire—The Ride of the Valkyries \ 6245 2.00 


There is but one Victrola and that is made by the 
Victor 5 aren for these Victor trade marks 


Victor Talking cir ro Camden,N. J. 


“WIS MASTER'S VOICE” Victor Talking Machine Co. of Canada, Ltd., Montreal 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT Fe CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 

Charles D. Hart Mrs. L. Howard Weatherly 


John F. Braun 


et Mates H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown tees 

K Curt: John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 
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EW fashions emphasizethe color 

harmony of the costume from head 

to foot. Assembling the costume to the 
smallest detail is best achieved, here. 


Strawbridge @ Clothier 


PHILADELPHIA 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 


Miss Frances A. WISTER, 
Mrs. Harotp ELitis YARNALL, 
Mrs. CuHartes W. Henry, 
Mrs. 

Mrs, 

Mrs. 


(Formed March, 1904) 


President, 1112 
Vice-President, Edgemont, 
Vice-President, Chestnut Hill 


Spruce Street 


Pennsylvania 


Spruce Street 


CuarRLes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 
WiLt1aM W. Arnett, Corresponding Secretary, 2116 Pine Street 
ALFRED REGINALD ALLEN, Treasurer, 2013 


Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. George W. C. Drexel 
Mrs. Simon B. Fleisher 
Miss Mary K. Gibson 
Mrs. Austin S. Heckscher 


Mrs. Thomas G. Ashton 
Mrs. Russell Duane 
Miss Gertrude Ely 

Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Charles E. Ingersoll 
Mrs. C. Hartman Kuhn 
Mrs. James McCrea 

Mrs. Thomas McKean 
Mrs. Arthur E. Newbold 
Miss Anne Thomson 


DIRECTORS 


Mrs. Henry S. Jeanes 
Miss Nina Lea 

Mrs. Joseph Leidy 
Mrs. Thomas Robins 


Mrs. John B. Thayer, 3d 


Ex OFFICIO 


HONORARY VICE-PRESIDENTS 
Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Mrs. 
Mrs. 
Mrs. 


Mrs. 


Germantown—CounTEss oF SANTA EULALIA 


West 


Philadelphia—Mrs. 


Ie 


Delaware County—Mrs. Matruew H. Cryer 


Wm. Austin Slaughter 
Edward T. Stotesbury 
Charlemagne Tower 
Alex. Van Rensselaer 
J. William White 
Charlton Yarnall 


Sydney Thayer 
John B. Townsend 
George F. Tyler 


William B. Whelen 


Howarp WEATHERLY 


Germantown and Chestnut Hill Committee 


(Formed March, 1905) 


Countess oF Santa Evutatia, President, Ashbourne, Pennsylvania 
Mrs. Henry W. Raymonp, Second Vice-President, Burbridge Street, Germantown 
Mrs. WiLt1AM Jay Turner, Third Vice-President, School Lane, Germantown 
Miss RossMAssLeR, Recording Secretary, Mill Creek Road, Ardmore 


Mrs. W. Beaumont WHITNEY, Corresponding Sec., 
Mrs. RicHarp ROoOSSMASSLER, 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs, 


Franklin Baker, Jr. 
Wm. L. Barclay 
George C. Bowker 
Wm. P. M. Braun 
Henry W. Butterworth 
Charles S. Cheston 

J. Hamilton Cheston 
Edw. W. Clark, 3d 


Treasurer, Mill 


DIRECTORS 


Mrs. 
Mrs. 
Mrs. 
Mrs. 


Morris Llewellyn Cooke 
Theron I. Crane 
Norton Downs, Jr. 
Wm. W. Frazier, 3d 
Mrs. Frederic Gardiner 

Mrs. Daniel L. Hebard 

Miss Anna Hazen Howell 
Mrs. Frederick B. Hurlburt 


Creek Road, 


300 West Gravers Lane, Chestnut Hill 


Ardmore 
Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Mrs. 


George Horace Lorimer 


Joseph A. Louchheim 


Wm. Price Newhall 
Edward A. Schumann 


Joseph A. Steinmetz 


Herbert S. Welsh 
Raymond D. B. Wright 
Robert M. Yahn 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

Mrs. WiLit1AM S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. ALFRED H. PEIFFER, Recording Secretary, 4337 Chestnut Street 

Mrs. Cuartes L. Mitcnetr., Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SAMvUEL S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WistTeER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. A. M. Starr 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. William A. Sullivan 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. W. Moseley Swain 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Camille Zeckwer 


Mrs. John M. Kennedy, Jr. 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. Mattaew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Burain, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Bartres, Third Vice-President, Newtown Square, Pennsylvania 
Mrs. Henry Vo_tkKMaR GUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beuranw C. Garretson, Treasurer, Lansdowne, Pennsylvania 


Miss Frances A. WistTeR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Frank Aydelotte Mrs. Robert F. Irwin Mrs. Charles Musser 

Mrs. J. Claude Bedford Mrs. Willis D. Jameson Mrs. George Bispham Page 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Mrs. A. A. Parker 

Mrs. Morton P. Dickeson Mrs. N. B. Kelly Miss Edith Peters 

Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. Richard Peters, Jr. 
Mrs. Harold C. Goddard Mrs. Gibson McIlvaine Mrs. J. Lord Rigby 

Mrs, Richard Haughton Mrs. Robert L. McLean Mrs. John David Shattuck 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Channing Way 

Mrs. Benjamin R. Hoffman Mrs. T. Haldean Moore Mrs. Henry M. Wirz 
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1 
7 Mrs. William M. Potts 
Mrs. Francis L. Potts 

8 Mrs. Wm. T. Carter 
Mrs. Joseph Leidy 

9 Mrs. Roland L. Taylor 

A Dr. George Fales Baker 

0 Mrs. Henry S. Jeanes 

1 


Mrs. Thomas Leaming 
12 Miss Caroline Sinkler 

Mrs. Harold E. Yarnall 
13 Mr. J. George Klemm 
B Mrs. J. R. McAllister 

Mrs. Howard A. Davis 

Mrs. Robert P. Hooper 
14 Mrs. Jay Cooke 


Mrs. 


Mrs. G. Howard Bright 
31 Mrs. William M. Polk 
32 The Misses Brown 


33 Mrs. Edward Brill 
Mrs. A. C. Mott 


34 Mrs. Samuel F. Houston 
35 Mrs. John H. Sinberg 
36 Mrs. Samuel P. Rotan 
37 Mr. E. J. Moore 
38 Mrs. Randal Morgan 
Mrs. Clarence Warden 
Miss M. Louise Wood 
39 Mrs. George Woodward 
40 Mrs. E. A. Landell, Jr 
Mrs. Chas. S. Walton 
41 Mrs. Harold Roberts 


Mrs. G. Breaux Ballard 
42 Mrs. Earl B. Putnam 
Mrs.. Ellis Jackson 


Mrs. John Frederick Lewis 


Mrs. John A. Brown, Jr. 


Miss Mary DeHaven Dercum 
Samuel Wright Mifflin 


30 Mrs. Jos. Coleman Bright 


Mrs. Chas. Payson Blinn, Jr. 


15 


BALCONY 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
5 Mrs. 
Mrs. 
Mrs. 
Mrs. 
> Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
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FRIDAY AFTERNOON CONCERTS 


PARQUET CIRCLE 
Mrs. 
Mrs. 
Mrs. 


John Gribbel 
Morris L. Clothier 
Edw. T. Stotesbury 


Mr. Cyrus H. K. Curtis 


Mr. 


Mrs. 


Alex. Van Rensselaer 


Nathan A. Taylor 


Countess of Santa Eulalia 
Miss Anne Collings Knight 


Mrs. 


J. Milton Colton 


The Misses Ely 
Miss Anne Thomson 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Horace Eugene Smith 
George G. Snowden 
Herbert L. Clark 

R. R. Loening 

Geo. Alfred Fletcher 


William eae 

F. de St. Phalle 
Harlow Voorhees 
Chas. R. Wood 
Edward A. Schmidt 
Enos Reeser Artman 
Edward Foerderer 
William T. Tonner 
Harold Moore 
Charles W. Henry 
Wm. Fulton Kurtz 
Wm. Price Newhall 
L. Howard Weatherly 
Geo. W. Childs Drexel 
Winthrop Sargent 
William J. Serrill 
Charles Scott, Jr. 
George B. Evans 
John M. Fries 
Joshua Ash Pearson 
Charlton Yarnall 
Walter Horstmann 
Wm. H. Horstmann 
George R. Packard 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


Telephone for Information—Poplar 96] 3 


Delco-Light & Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


Do you get the latest 
household news? 


Let us send you the Willer 
I dea--a monthly review that 
keeps you posted on new 
ways to lighten work. Mailed 
free of charge to those inter- 
ested in better homes Just 
phone Rittenhouse 5817. 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517. CHESTNUT STREETS 
CABLE ADDRESS “PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


7 
8 
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SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


Miss Caroline Y. Riter 
Mrs. Frederick W. Taylor 
Mrs. Edward W. Clark, 3d 
Mrs. Maurice J. Speiser 
Mr. J. J. Pocock 

Dr. J. P. Crozer Griffith 
Mr. & Mrs. Emanuel Marks 
Mrs. W. B. Rosskam 

Mr. & Mrs. Irving Kohn 


Mr. & Mrs. Clarence L. Marks 
Mrs. Edw. Woolman 

Miss Josephine T. Woolman 
Mr. Samuel H. Collom 

Mr. Henry A. Ross 

Miss Nina Lea 

Mr. John F. Braun 

Mrs. Leander C. Claflin 


17 


Mr. William Jay Turner 
Mr. Edward W. Bok 

Mr. Alex. Van Rensselaer 
Mrs. Herman V. Hilprecht 
Mrs. H. McK. Moore 

Mr. William Boyd 

Mr. Arthur W. Sewall 
Mr. Wilfred W. Fry 

Mrs. Sydney Thayer 

Mrs. Samuel S. Fels 


9 Mrs. Samuel T. Bodine 


Miss Helen Fleisher 
Mrs. J. Eugene Troth 


Miss Anna M. Reed 
Mrs. James F. Schaperkotter 


Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 

Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 

Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 

Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 

Mrs. Frank Aydelotte Miss E. B. Craven 

Mrs. Harold Goddard 44 Mrs. Frederick W. Rockwell 

Mrs. John A. Miller Mrs. Nicola D’Ascenzo 

Mrs. Richard Rossmassler Mrs. Frederick B. Hurlburt 

Mrs. Henry W. Doughten 45 Mrs. J. L. Glase 

Mrs. Jacob H. Weil Mrs. Frank E. Baker 

Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 

The Harcum School 46 The Cynwyd Club 


Dr. James A. Babbitt 

Mr. T. Harry West 

Mrs. F. W. Ferguson 
Mrs. Alice Warren Sachse 
Mr. Adolph Borie 

Dr. E. Q. St. John 

Mrs. Godfrey R. Rebmann 
Mrs. E. A. Hazard 

Miss M. H. Thornton 
Miss Emma Lowry Fagan 
Mrs. T. B. Stork 

Mr. & Mrs. 
Mrs. Collin Foulkrod 
Mrs. James Strong 


Mrs. Willard A. McCalla 


James Woods Fry 


Dr. George Fetterolf 

Ds George B. Wood 

Mr. George C. Hetzel 
Mrs. Chas. Musser 

Mrs. H. Gummere 

Mr. Leo H. Heimerdinger 


50 Mrs. im eh H. Cryer 

51 Mrs. Edward H. Coates 

52 Mrs. Lewis R. Dick 

53 Mr. & Mrs. E. M. Dannenbaum 

54 Mr. & Mrs. Robe 4 L. McLean 
Mr. & Mrs. Jos. Pugh 

55 Mrs. Samuel S. Burst, 

PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 
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ane ANNE McDONOUGH 


ae SIGHT SINGING FOR ADULTS 
] M U = Cc 1823 WALNUT STREET 
823 Ranstead St. Phone, Locust 4644 


MRS. WOOD STEWART | MISS ELLA DAY BLAIR 


Member of 


Faculty Institute of Musical Art, New York es A a 
TEACHER of SINGING ~ 2010 CHESTNUT STREET 
MONDAYS and THURSDAYS 
ART ALLIANCE - Room 36 - 1823 Walnut St. Phone—Locust 4501 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


IS20 CHESTNUT STREET 


ZECK WER. PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER | ELIZABETH GEST 


Contralto—Teacher of Singing PIANIST 


MARGUERITE SIBLEY Accompanying Coaching Teaching 


Singing Sight- Singing Piano 
1714 CHESTNUT STREET 
Studio: 1520 Chestnut St. Phone Overbrook 1455 
Rittenhouse 5682 


Carl Sidney Abbott — THE — 
PIA NO Sternberg School of Music 
Studige: 30 South Twenty-First Street 
1714 Chestnut St., Philadelphia, Mon. and Thurs. sips cepa aaee 


Complete Musical Education Teacher Training Classes 
The Waynewood, Wayne, Pa. Telephone, Rittenhouse 3634 


G. RUSSELL STRAUS 


TEACHER Studio: 
of SINGING BARYTONE 1714 Chestnut Street 


MRS. PHILLIPS JENKINS | HENRY GURNEY 


SINGING acer of many successful 
Director, Vocal Department of The 


ac S ARTIST CLaSsEse 

tL Ot 7 
oy fone ei School of Music of Temple University, 
1521 LOCUST STREET 


upils accepted from beginning of tone pro- 
All Lessons Private Phone, Columbia 7600 
SL 7 SSE SE 


GRACE ELLEN DEGENER | ARTHUR> E. HICE 


Studio 314, 1520 Chestnut Street 


PIANIST Pianist - Accompanist - Coach 
: INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 
Telephone, Rittenhouse 2342 Phone, Locust 3535 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


Mrs. Amelia Brill Riddle 
Miss S. J. Deal 

hr Lk. Powell 

Mr. John M. Zurn 

Dr. Chas. S. Hearne 
Mr. Perley Dunn Aldrich 
Mrs. Wm. Emery, Jr. 
Mr. Robert M. Coyle 
Mrs. Charles R. Wood 
Mrs. David S. Ludlum 
Mrs. J. Howard Reber 
Mrs. Wm. G. Moore 
Mrs. W. C. Calder 

Mrs. Joseph Leidy 

Mr. Frank B. Foster 
Philadelphia Music Club 
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19 
20 
21 

& 
24 
Za 
26 


Ze 
28 


29 


Philadelphia Music Club 
Mrs. Harrison N. Diesel 
Mrs. Robert B. Lederle 
Mr. Benjamin Dintenfass 
Mrs. Frederic Rosengarten 
Mrs. Matthew H. Cryer 
Mr. Linnard T. Rider 
Mrs. Louise Alter 

Mr. Ashbel Welch 

Mr. Herbert E. Doerr 
Miss Helen Semple 

The Misses Bartol 

Mr. Arthur E. Post 

Mr. W. J. Cooper 

Mrs. Herman E.. Bonschur 


BALCONY 


Mr. Wm. E. Helme 

Mrs. Wharton Sinkler 

Mr. William L. Turner 

Mrs. George Stuart Patterson 
5 Mr. George Burton 


36 Mr. Lemuel Whitaker 


Mr. John Marshall Gest 
Mr. J. N. Pew, Jr 

Mr. C. C. Lippincott 

Mr. Solomon Meisach 
Miss A. Hurlburt 

Mr. W. Merritt Hurlburt 


Combs Broad St. Conservatory 
Combs Broad St. Conservatory 


Mrs. J. Thorington 

Mr. Russell King Miller 
Mr. Wm. C. Fleck 
Miss Helen Smedley 
Mr. James M. Willcox 
Mr. Sidney F. T. Brock 
Miss Mary B. Peirce 
Mr. Caleb C. Peirce 
Mr. William De Krafft 
Mr. William H. Porter 
Mr. Frederick T. Jones 


Mr. Henry E. Strathmann 
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CHARLES E. INGERSOLL, PRESIDENT 

STANLEY E. WILSON, ViceE-PRESIDENT 

ARCHIE D. SWIFT, ViceE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssISTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


DIRECTORS 
WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 

ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 


Fancy Grocers 


18TH & CHESTNUT STS. 12TH & MARKET S1S. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


Superior native teachers. Trial 


GIFTS lesson free. Send for catalogue. 
UNIQUE CARDS B-E REL Bez 
OOLO L 
35 South 19th Street rein Seesentstiee io fccies cri 


should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 

once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 

We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


“THE MUSIC SHOP” 17 saNsom street 


Vocal and instrumental Music of every description. Foreign 
Editions our Specialty. Complete Universal Edition. 


We invite your inspection of our large assortment of Used Music 
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First Violins 


THADDEUS RICH 
Concertmaster 


ALFRED LORENZ 
Luici1 FERRARA 


ALEXANDER J. THIEDE 


ALEXANDER ZENKER 
HENRY SCHMIDT 
Dayton M. HENRY 
ISRAEL SIEKIERKA 
H. H. WEINBERG 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
Jacos SIMKIN 
Boris Koutzen 
ANTONIO FERRARA 
PASQUAL FABRIS 
YasHA KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam ROSEN 
Henry J. Miciaux 
Henri ELKAN 
RupoLepH ENGEL 
AMEDEE VERGNAUD 
Davip EPpsTEIN 
Maurice KaApLan 
GusTAVE A. LoOEBEN 
EpWARD MurRRAY 
Wma. S. GREENBERG 
FREDERICK DONATH 
Gorpon KAHN 
Puitie NEETER 


Flutes 


W. M. Kincarip 
JosepH La Monaca 
Joun A. FISCHER 
Hans SCHLEGEL 


Oboes 


MarRcEL TABUTEAU 
Epwarp RAHOo 
ERNEST SERPENTINI 
Lovis D1 Futvio 


Clarinets 


DANIEL BONADE 
LucIEN CAILLIET 
PauL ALEMANN 
Jures J. SERPENTINI 
F. ParME 

Jules Cocozz 


Bassoons 


WALTER GUETTER 
JOHN FISNAR 

F. Det NEGRO 
HERMAN MUELLER 


LEOPOLD STOKOWSKI 


Conductor 


Thaddeus Rich 
Assistant Conductor 


Violoncellos 


Hanns Pick 
WiLtLt1aAm A. SCHMIDT 
“MIL FOLGMANN 

B. GUSIKOFF 
ISADORE GUSIKOFF 
ADRIAN SIEGEL 
BERNARD ARGIEWICZ 
MILTON PRINZ 
JoHN H. FRAZER 
DANIEL SAIDENBERG 
STEPHEN DEAK 
Sam BELENKO 


Horns 
ANTON HoRNER 
JosEPH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsADORE BERV 
Joun D’Ort0o 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


Sot. CoHEN 
SIGMUND HERRING 
Harotp W. REHRIG 
RupoteH ENGEL 


Trombones 


GARDELL SIMONS 
Paut P. Lorz 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 
Davip DuBINSKY 


Second Violins 


Davip DuBINSKY 
IrvING BANCROFT 
Joun W. Mo ttoy 
A. GORODETZKY 

A. LIPKIN 
MatTrHEew J. MUELLER 
DoMENIcO Bove 
EMIL KRESSE 

S. DABROWSKI 

M. Roru 

Davip CoHEN 
ANDRE CALLOT 
ALFRED W. HuGHES 
ScCHIMA KAUFMAN 
Max ZALSTEIN 


Basses 
ANTON ToRELLO 
A. HAseE 
Victor GEOFFRION 
PauL RAHMIG 
FABIEN KouUSSEWITZKY 
HEINRICH WIEMANN 
VINCENT LAzzARO, JR. 
Louis BoEHSE 
Mario GARAFFONI 
S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F. NICOLETTA 


Celesta 
FREDERICK DONATH 


Tympani 


OscaR SCHWAR 
EmMIL KRESSE 


Battery 
BENJAMIN PopEMSKI 
JAMES VALERIO 


Euphonium 


Anthony Liberatt 


Librarian 
Harry A. WIEGAND 


After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 


business structures. As a center of music, 


it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


Mirs. Alexander J. Ballas Bixon 


DIED SEPTEMBER 20, 1925 


RESOLUTION PASSED BY THE PHILADELPHIA 
ORCHESTRA ASSOCIATION 


The officers and members of the Administration Com- 
mittee of The Philadelphia Orchestra Association have learned 
with deep sorrow of the death of Mrs. Alexander J. Dallas 
Dixon, who had been a member of the Board of Directors of 
the Orchestra Association since its very beginning, as well 
as first President of the Women’s Committee for The Phila- 
delphia Orchestra. Her charming personality, sweet disposi- 
tion and wise judgment combined to make her endeared and 
respected by all her associates. 


In her death we have lost a true and devoted friend of 
music and a lady with whom it was a pleasure to be associated. 


THE WOMEN’S COMMITTEE FOR THE PHILADELPHIA 
ORCHESTRA 


firs. Alexander J. Ballas Dixon 


Mrs. Alexander J. Dallas Dixon, the first President of 
this committee, who died on September 20, 1925, was for 
several reasons especially dear to our members. 


Captains of ships who take the helm for voyages over 
uncharted seas, or leaders of expeditions across unknown con- 
tinents who bring such undertakings to successful ends, re- 
ceive the honor of their comrades. How much more should 
we treasure the memory of a pioneer leader, whose enterprise 
was so skillfully planned that the work for a noble purpose 
has been able to continue during twenty-one years. — 


Long before Mrs. Dixon entered upon the difficult posi- 
tion of President of this committee, however, she was a force 
in the musical life of the city. As an amateur pianist and 
singer, and as a member of the Eurydice Chorus and of the 
Melody Club, she was a well-known and important figure 
among the devotees of this enchanting art. 


Mrs. Dixon taught the committee many lessons, although 
some of us were unaware of this fact at the time, and prob- 
ably she was herself. Behind a delightful simplicity of man- 
..er there lay courage, patience, ability, firmness of purpose 
in an unpopular cause and a shining soul. Therefore, per- 
sonally and officially Mrs. Dixon was the greatest ornament 
that the committee has possessed and the most beloved officer. 
It is especially distressing to us to lose her from our midst 
at a time when all friends of the Philadelphia Orchestra are 
rejoicing in the Twenty-fifth Anniversary of the first concert, 
which is to be celebrated in November. So devoted a member 
of the Board of Directors of The Philadelphia Orchestra 


Association will be much missed on that occasion. 


It may be well said, “Her ways were ways of pleasant- 
ness and her paths were paths of peace,” for, led by her, 
the Women’s Committee for The Philadelphia Orchestra has 
wended its steps along the same road. Our gratitude will 
endure while the committee continues to exist. 


A committee composed of the officers has been appointed 
to present a resolution for action at this special meeting of 
the Women’s Committee for The Philadelphia Orchestra. 


REsoLUTION 


Mrs. Alexander J. Dallas Dixon 


First President of the Women’s Committee for The Philadel- 
phia Orchestra—1904-1912 


Mrs. Alexander J. Dallas Dixon was the first President 
of the Women’s Committee for The Philadelphia Orchestra, 
which was organized at her house on March 11, 1904. Until 
1912 she continued as its presiding officer and during these 


years she held the esteem and affection of the members of 
the committee and administered its affairs with wisdom, 
justice and a broad vision. 


Therefore, be it Resolved: 


That we, the officers and members of the Women’s Com- 
mittee, desire to record our deep sense of loss in the death of 
a beloved former President and late Honorary Vice-President, 
and to express our appreciation of her fearless initiative, her 
unfailing good judgment, her gentle but firm character, her 
wise leadership. 


Be it also Resolved: 


That this resolution be spread upon the minutes and that 
a copy be sent to her husband. 


CoMMITTEE 


Frances ANNE Wistrr, President 

AvELE G. Yarnatu, Vice-President 

Satire Houston Henry, Vice-President 
HeLen Warren A.ien, Treasurer 

Evizasetu H. Arnett, Corresponding Secretary 


Marcaret S. Woop, Recording Secretary 


October 8, 1925. 


PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CoNDUCTOR 


PROGRAM 
BACH Choralvorspiel—Wir glauben all’ an einen Gott 
BRAHMS Symphony No. 3, in F major 


I. Allegro con brio 
II. Andante con moto 
III. Poco allegretto 
IV. Allegro 


INTERMISSION 


Of ten minutes’ duration, at evening concert only 


CHOPIN Funeral March 
Iu Memoriam—AMlirs. Alexander J. Dallas Dixon 


HOLST Japanese Suite 


Prelude—Song of the Fisherman 
Ceremonial Dance 

Dance of the Marionette 
Interlude—Song of the Fisherman 
Dance under the Cherry Tree 
Finale—Dance of the Wolves 


LISZT Symphonic Poem, “‘Les Preludes’’ 


SECOND PAIR 


Friday Afternoon Saturday Evening 
October 16 October 17 
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1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


PEARLS Sedani$1785 1h GR Rete 
PEARL 
HERBERT BROTHERS 
NECKLACES BROAD ST. AT MASTER 
Pearls for increasing Cleveland the freatest 
the Importance of of Light Sixes 
:-: Necklaces :-: Priced from $895 to $1625; 
See the- 
; 1926 
i? 
. 1331 Walnut Street 3 MODELS 
Say Wes 
= pase 
VIOLINS, BOWS, CASES Bermuda 
STRINGS and ACCESSORIES West Indies 
Mediterranean 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinist. 
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The traveler is well repaid by 
consulting us about steamship 
accommodations, hotels 
and any other details in 
connection with 


‘Travel Free From Care’’ 


Steamship Tickets 


Tours | Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD C. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Chorale-Vorspiel, “Wir glauben all’ an einen Gott,” 
Johann Sebastian Bach 


(Born at Eisenach, March 21, 1685; died at Leipsic, January 28, 1750.) 


This is an orchestral transcription of one among that large sToUup 
of organ works founded on or associated with chorales of which 
Bach wrote so many in the course of his life. 


The chorale-prelude performed at this concert! belongs to one 
of the collections put together by Bach himself and pub lished during 
his lifetime. Wir glaube n all’ an einen Gott is included among the 
organ works that form the Third Part of the Claz neriibung, a com- 
prehensive work in four parts, containing both organ and clavier 
music, which appeared between 1731 and 1742. It was probably 
the first of Bach’s works to be engraved. Bach’s title for Part TIT. 
consisting chiefly of organ music,” is as follows: 

The Third Part of the Clavier Exercise, containing various Preludes 
on the Catechism and other Hymns, for the Organ. Composed for amateurs 
and lovers of such works, and for their recreation, by Johann Sebastian Bach, 


Composer to the Royal and Electoral Court of Poland-Saxony, Kapellmeister 
and Director of the Music, Leipsic. Published by the Author. 


This Third Part of the Clavieriibung begins with a Prelude 
in E-flat, and ends with a Fugue, also in E -flat—the famous one 
known as “St. Anne’s,” from the similarity of its opening subject 
to the hymn tune of that name. Between the Prelude and the final 
Fugue stand a series of twenty-one movements founded upon or 
associated with chorales, and employing hymns which illustrate the 
Lutheran Catechism. 


In Bach’s scheme, the chorale-prelude on Wir glauben all’ an 
einen Gott stands for the Creed among the catechism hymns. Luther’s 
hymn, Wir glauben all’ an einen Gott, is a free version of the Nicene 
Creed, and was first published, with the melody, in Johann Walther’s 
Hymn-Book, at Wirtenberg, in 1524. The hymn was sung at the 
funeral of Luther’s s patron, Friederich the Wise of Saxony, in 1525, 
and was used as a funeral hymn at a later period. During the 
Reformation, it was generally sung after the sermon. The tune 
itself is anonymous, but was probably derived from the plain-song 
of the Creed, and was adopted by Walther. Bach’s version of it 
conforms closely to the original. 


1 Played for the first time by the Orchestra at the concerts of March 28-29, 1924. 


2The four clavier duets published with this collection have nothing whate ver to do 
with their context—they seem to have been accidentally included during the engraving. 


Copyright, 1925, by Lawrence Gilman 


Fall and Winter 
Fur Fashions 


HIS establishment's annual exhibit of Fur 
nets is a presentation of more than 

usual interest to the woman who wishes 
to be well dressed. 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection—picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive — Ermine, Dark Eastern Mink, Baby 
Caracul and Baby Lamb trimmed with Sable 


or Chinchilla are featured. 
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YOUR CAR 


should reflect the 


expression of your 


own _ individuality 


THE DERHAM BODY CO. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 
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Columbia Fine Art 


Series of Musical 
Masterworks 


There is presented in record 
form for the first time in this 
country a definite program of 
the ‘great works of the master 
composers, recorded authen- 
tically and without the usual 
cuts. These great composi- 
tions of both classic and 
modern schools are now made 
available for the benefit of in- 
formed musicians and music 
lovers, and even more for the 
delectation of the many who 
have long since tired of being 
offered mutilated or condensed 
versions of the works of the 
masters. The recordings of 
these major compositions num- 
ber from four to thirteen to the 
set, each set of three or more 
double-disc records being en- 
closed in a permanent art 
album. 

Nine great Symphonies lead 
the list of the twenty-nine 
album sets so far issued; these 
represent, in chronological 
order, the following com- 
posers: Mozart, Haydn, Beet- 
hoven, Tschaikowsky, Dvorak, 
Brahms, César Franck. 

Symphonic poems and or- 
chestral suites by Richard 
Strauss, Saint-Saéns and Holst; 
concertos of Bach, Mozart and 
Lalo; sonatas, quartets, and 
other major works of Chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck 
contribute to this most notable 
repertory. 

Of special interest is the 
Bach collection of three com- 
plete works presented in one 
album set. 

Ask your dealer or write for 
descriptive catalogue, “Colum- 
bia Celebrity Records.” 


Columbia Phonograph Company 


NEW YORK 


Notes on the Program—Continued 


The first verse of Luther’s hymn is as follows: 


We all believe in the one true God, 
Maker of the earth and heaven; 

The Father who to us in love 

Hath the claim of children given. 

He in soul and body feeds us, 

All we want His hand provides us, 
Through all snares and perils leads us, 
Watches that no harm betides us; 

He guards us well by day and night, 
All things are governed by His might.’ 


Bach’s organ prelude on the chorale is a fugue in D minor, and 
is often known as the “Giant Fugue” because of the step-like pedal 
passages which stride up and down through an octave. Professor 
Terry thinks that they symbolize “the impregnable foundation on 
which rests the faith of the Church”; and he compares them with the 
structure of pedal crochets on which Bach builds the Credo in Unum 
Deum and Confiteor of the B minor Mass. Above this foundation 
in the organ prelude, the first phrase of the melody, Wir glauben all’ 
an einen Gott, is reiterated. The subject of the fugue follows the 
outline of the chorale melody, while the pedals assert their pro- 
fession of faith. 


Organ movements based upon chorales were among Bach’s 
earliest attempts at composition. It is probable that his first writing 
for organ was a treatment of a chorale melody. He worked inter- 
mittently in this field throughout his life, and ended his career, as 
he had begun it, with an organ piece of a similar kind; for he 
dictated a chorale-prelude as he lay nearly blind on his deathbed. 
Most of his organ works of all kinds appear to date from the Weimar 
and pre-Weimar periods. Schweitzer thinks that at Cothen, and in 
the first Leipsic period, he wrote only occasionally for the organ; 
but afterward, about 1735, he reverted to it, and wrote the great 
organ works of his maturest phase. At the same time he revised 
and sifted his earlier writings for the instrument, and this was his 
occupation when he was halted by death. 


* OK OX 


Bach himself collected almost a hundred of his chorale-preludes 
into five sets. The first of these includes the forty-six pieces in the 
“Orgelbiichlein” (‘Little Organ Book”), dating from about 1717, 
when Bach was thirty-two years old. They were composed partly 
at Weimar (probably while Bach was languishing in jail, where he 
was imprisoned for a month by the Grand Duke), and were written 
out later, after his arrival in Cothen. Twenty-two years later, in 
1739, Bach published the Third Part of the Clavieriibung, consisting 
chiefly of organ works, and among these are twenty-one chorale- 


3 Catharine Winkworth’s translation. 


Established 1858 


1122-1124 CHESTNUT STREET 


We have assembled 


a charming collection of 


(GOWNS AND WRAPS 


for Formal Evening Wear 


Whether simple or elaborate in line and treatment, our Evening 
Attire expresses that quiet elegance which is the Secret of 


Successful Costuming. 


Also smart accessories to the Evening Costume— 
Bags, Scarfs, and Costume Jewelry 


NOTEWORTHY New Music PuBLICATIONS 


Schubert Album 


For the Pianoforte 


The good pianist will find these twenty-four 
beautiful numbers interesting and enjoyable. 
At the same time they do not possess any for- 
bidding keyboard difficulties, and therefore, the 
average player has an equal opportunity to find 
enjoyment in the wonderful Schubert melodies. 


PRICE, $1.00 


Each in His Own Tongue 


A Cycle of Three Songs 
By Thurlow Lieurance 


An artistic song offering by one of America’s 
leading composers set to verses of William 
Herbert Carruth. While these songs are not 
difficult to sing they are worthy of a place on any 
artist’s program. 


PRICE, $1.00 


Young Folks’ Picture History of Music 
By James Francis Cooke 


This is probably the most elementary history of music ever published. Everything in it is 
calculated to arouse in the child mind that interest in things musical that is all essential to the 
pursuance of the study. Pictures are furnished with the book and the child pastes these in their 
proper places. Suitable for class work, pupils’ clubs, or use in private instruction. 


Price $1.00 


- ee  SSSSSSSS” 
Graded Thematic Catalog of Piano Compositions for Advanced Players 
is a new booklet showing portions of nearly one hundred piano pieces from Grades 4 to 10. Ask 


for a copy. It costs you nothing. 


—_—— eee 
These Works and Any Other Music Publications May Be Obtained at 


THEO. PRESSER (0. 1712-1714 CHESTNUT STREET 


**Philadelphia’s Leading Music Publishers and Dealers’? 


Notes on the Program—Continued 


preludes. Between 1747 and 1749, Schibler, a Zeller publisher, 
issued six of Bach’s chorale-preludes, arrangements (made by Bach 
himself) of three-part chorale arias from the cantatas. At about 
the same time, Balthasar Schmidt, of Nuremberg, published the 
superb set of canonic variations on the Christmas hymn, ’on Himmel 
hoch. The famous set of “Eighteen Chorale-Preludes” were collected 
and revised, and perhaps in some cases composed, at Leipsic during 
the last days of Bach’s life. Besides these collections, there are a 
large number—fifty or so—of miscellaneous chorale-preludes, many 
of them probably of early date and some of them dull and unrepre- 
sentative; and there are others (collected in Volume XL of the 
Bachgesellschaft Edition) whose authenticity is doubtful. This 
makes, in all, about one hundred and forty chorale-preludes which 
may be attributed to Bach. 


These wonderful organ works are virtually unknown to all 
but specialists in the study of Bach. It is doubtful if the average 
music lover, even if he is familiar with Bach’s clavier pieces, vocal 
music and orchestral works (the suites, concertos, etc.), knows any- 
thing about the chorale-preludes, unless he happens to be an organist. 
Even in England, where Bach is almost a religion, and where organ 
music plays a much larger part in the life of the average musician 
than it does here, the first complete edition of the chorale-preludes 
was published only a few years ago, long after the other organ works 
of Bach had become familiar. 


Most Bachians, even if they be professional musicians, are 
likely to feel pretty well satisfied with their knowledge of Bach 
if they know the Well-Tempered Clavichord, the Inventions, the 
Passions, the B minor Mass, the Brandenburg Concertos, half a 
dozen of the cantatas, and the Chaconne. Yet it is a fact that those 
who know these works, but know not the chorale-preludes, are un- 
aware of Bach in almost his profoundest and most intimate phase. 
For Spitta did not exaggerate when he declared that Bach “‘went to 
the utmost limits of absorbed subjectivity” in his chorale-preludes ; 
nor did Parry when he said that in these organ chorales Bach “‘seems 
to be communing with his own spirit’—that he included in them 
“some wonderful innermost human documents of the greatest fas- 
cination”; and that his deep love of the national chorales ‘made 
him deal with them as an artist might who had to make a casket for 
some inestimable treasure which deeply moved his romantic and 
imaginative faculties, and through them brought into play his highest 
artistic powers.” We do not think that Ernest Newman goes a 
syllable too far when he asserts, in his admirable preface to the 
collected chorale-preludes, that these organ works are “the key to 
the very heart of Bach. If everything else of his were lost, from 
them we could reconstruct him in all his pathos and almost all his 
grandeur.” 


~] 


or 


Mr. PERLEY DUNN ALDRICH 


ee 


(VOICE) 


offers a scholarship for the season to a 


pupil of exceptional talent. Applica- 


tion by mail only. 


553 PRESSER BUILDING 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 


tween, or a gouger who takes advan- 


tage of the public eagerness to secure 
seats. 


Conway's igs the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia _ institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Bellevue-Stratford Widener Building 
Ritz-Carlton The St. James 
HotelWalton — Hotel Adelphia 


Bell Telephone 


OIGT for 
IOLINS 


Since 1882 


ALBIN F. VOIGT 


Expert—Repairer—Importer 
Finest Strings, Bows, Cases 


137 North Eleventh Street 
PHILADELPHIA 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Not Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


Notes on the Program—Continued 


Symphony No. 3, in F major, Op. 90.......... Johannes Brahms 


(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 


Wagner died in February, 1883, while Brahms was at work on 
his Third Symphony (completed in that year and published in 1884) 
and it has been conjectured—Dr. Hugo Riemann ventured the guess 
—that Brahms may have intended to pay a tribute to the first citizen 
of Bayreuth when he recalled in the first movement of this symphony, 
just before the entrance of the second theme, a phrase ie the 
“Venusberg” scene in Tannhduser.* Without pausing to wonder 
whether it is likely that Brahms would have paid his tribute in quite 
that way, involving quite those connotations, it may be recalled that 
the Sirens of the V enusberg are not the only things that have been 
found in this inexhaustible symphony. 


The final Allegro suggested to Joachim the idea of Hero and 
Leander (the second subject, in triplet rhythm, for noe and ’cellos, 
is Leander, according to Joachim). But Mr. W. F. Apthorp was 
reminded—by the first movement of the sy ie at least—of an 
entirely different person: Shakespeare’s Iago. There is a celebrated 
cross-relation between the A-flat of the “motto” (the sombre ascend- 
ing phrase in minor, F—A-flat—F, in the bass) and the preceding 
A-natural of the heroic chief subject—the superb theme that sweeps 
down in the violins after the introductory chords for the wind; and 
from this suggestion of conflict Mr. Apthorp deduced, as a possibility, 
some such underlying dramatic principle as “the bringing together of 
two opposing forces: Light and Darkness, Good and Evil, Major 
and Minor.” 


“The first theme,” he continues, “starts in passionately and joy- 
ously, in the exuberance of musical life: the counter-theme comes in 
darkly and forebodingly, like Iago’s. 


ce 


. O, you are well-tuned now: 
But Vl set down the pegs that make this music, 
As honest as I am.’” 


Mr. Fuller-Maitland, in his thoughtful and intelligent study of 
Bretins, proposes, on his own account, only one candidate for this 
symphonic Hall of Fame: the third movement, Poco allegretto, 
evokes for him (as do other creations of Brahms in a similar vein) 
“some half-human creature, some weeping dryad or disconsolate 
fairy.” Richter dubbed the symphony “the Brahms Erotica”; 
although Miss Florence May, with striking sanity, pointed out that 
“a saying of that kind, probably uttered on the impulse of the 
moment [it was in a toast], should not be taken too seriously.” 
Hanslick found in this symphony neither “the poignant song of 
Fate” that distinguishes the first symphony of Brahms, nor “the 


4 Fuller-Maitland, although he admits that ‘‘the harmonies and the melodic phrase”’ of 
this passage “inevitably recall’? the Venusberg music, observes very sensibly that it would 
have been hardly worth while for Brahms to appropriate another’s thought deliberately, and 
that the resemblance ‘‘can be nothing but the merest coincidence.”’ 
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joyful Idyl of the second. Its fundamental note is proud strength 
that rejoices in deeds. But this heroic element is without warlike 
flavor,—it leads to no tragic action, such as the Funeral March 
Beethoven’s Erotica. It recalls in its musical character the health, 
and full vigor of Beethoven’s second period, nowhere the singulari- 
ties of his last period”; and now and again, thought Hanslick. one 
discerns the music through “the romantic twilight of Schumann and 
Mendelssohn.” 


And so this symphony has recalled, to different ears and minds, 
images and moods and characters so fantastically assorted that Alice 
might almost have dreamed of them in Wonderland. You rise from 
a reading of the commentators with a confused impression that you 
have been viewing a composite photograph of Iago and Leander, 
Beethoven and the Sirens of the Venusberg. It is less distracting 
and more profitable to think of the sy mphony as mere music, un- 
adorned by a “‘meaning”; as music in which there is a singular blend 
of heroic beauty and romantic charm: a union of diverse traits excep- 
tional even for Brahms, whose range of expressive speech was so 
large and so eloquent. 


The Brahms of this Symphony is not the sombre, majestic, 
exultant Brahms of the C minor, with its dangerous skirting of the 
sublime, nor the warmly idyllic Brahms of the Second, nor the 
austerer Brahms of the Fourth. In his Third Symphony Brahms is 
by turns passionate and lyric and heroic, as in its companions; but 
nowhere else in his symphonies has he spoken quite as he has in the 
wonderful last movement of the F major. That slow subsidence at 
the end into a golden evening peacefulness, mystically contemplative 
and serene, is one of the indescribable things of music. 


GPR I RR ne Gustav Holst 


(Born at Cheltenham, England, September 21, 1874.) 


The music of this Suite was written originally for the use of 
the Japanese dancer, Michio Ito, at his appearances in the London 
Coliseum in 1916. It was performed as a concert suite at a Prom- 
enade Concert in Queen’s Hall, London, in the season of 1919. The 
score was published in 1925. 


According to a note of the composer’s, all the themes used in the 
Suite, excepting that of the Marionette Dance, were supplied by 
Michio Ito. 

The Suite has no program, save that which is suggested by the 
titles given to the different numbers. 
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PRELUDE.—SONG OF THE FISHERMAN 


The theme is announced by the first bassoon, senza mesura and 
without accompaniment, in D minor, ending with a fermata on A. 
Then, over a repeated accompaniment figure for the muted violins 
and harp, Andante sostenuto, 6-8, the violas sing an expressive sub- 
ject in 2-4 time. Woodwind and horns take over the accompani- 
ment, and the violins, now without mutes, expand the theme. The 
song rises to a fortissimo climax, subsides to a sustained pianissimo 
chord of the divided strings and wood in D major, and passes 
directly into the first movement. 


I. CEREMONIAL DANCE 


Woodwind and violas begin this dance movement, Allegretto 
quast Andante, with a tune in F sharp minor. Basses pizzicato, then 
the timpani, beaten by wooden sticks, accompanied by sleigh bells, 
mark the persistent rhythm of the chief phrase of the theme; and 
above this all the strings in unison, doubled by the horns, cor angl: us, 
clarinets, bassoons, and tuba, pronounce the subject in an extremely 
vigorous passage, molto pesante. A swift diminuendo, with a long- 
held dissonance of the brass, leads to the second movement. 


Il. DANCE OF THE MARIONETTE 


The g Sila a introduces this sprightly movement with four 
softly struck G’s; then the first violins trip on, pizzicato, with the 
theme of the dance (Allegretto con spirito, C minor, 6-8). Wood- 
wind, harp and glockenspiel take over the melody in turn, with an 
effect of charmingly infantile grace; and finally the violins sing it 
against arpeggio accompaniment figures in the woodwind. Again a 
softly sustained chord of the wind shapes an aerial bridge to the 
succeeding movement. 


INTERLUDE—SONG OF THE FISHERMAN 


In this interlude, as in Strawinsky’s Chant du Rossignol, a 
contemplative Fisherman repeats his musing song as poetical em- 
broidery upon the action that goes on about him. The Fisherman of 
Holst sings again the meditative lay that we heard in the Prelude of 
the Suite —this time, at first, in the ’cellos and bassoons, against a 
veaving of the harp and woodwind; then in the unison violins, 
violas, and ’cellos. Rising sixths in the woodwind and divided violins 
introduce the next movement. 


III. Dance UNDER THE CHERRY-TREE 
A solo flute begins this slow dance under an ostinato accom- 
paniment figure of the harp: Lento, D minor, 4-4 (the introductory 
F-sharp of the second violins is deceptive). A bassoon repeats the 
first section of the tune, and it is taken over by the oboe, and by the 
violins in unison. There is a soft close, with again a fermata on a 
dissonant chord. 
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IV. FInALte. DANCE oF THE WoLvEs 


This Finale begins with a two-page introduct tory section, Allegro 
agitato, in which the ’cellos and basses announce the energetic tune, 
with its characteristic opening figure in a dotted eighth rhythm. 
There is a pause, followed by an Andante « pisode, and an accellerando 
e crescendo, poco a poco, leading to the main movement, which pro- 
ceeds from an Allegretto to an Allegro (witha xylophon solo accom 
panied by a roll on the gong and an agitated string figure), and ends 
with a headlong Presto (4-4, one in a bar) for the full orchestra. 


Gustav Holst is one of the most prominent -of the “younger 
school” of British composers, and a leader in that fruitful renai 
sance which has transformed the art of music as practised in ae 
land within the present century. Holst, is best known in America as 
composer of the remarkable cycle of symphonic poems entitled The 
Planets, and by reputation as the author of The Per fect Fool, a one- 
act operatic comedy for which Holst wrote both text and music. 


The full name of Holst, prior to 1918, was “Gustavus Theodore 
von Holst.” In that year he anglicized his patronymic, effecting 
by legal action the elimination of the “von.” It is ‘said, however, that 
there is no Teutonic blood in his family, and that his antecedents 
were Swedish and English. His great-grandfather migrated to Eng- 
land in the first decade of the nineteenth century. His father, Adolf 
Holst, dwelt at Cheltenham, where he was active as pianist and 
organist. Young Holst entered the Royal College of Music at 
London in his nineteenth year as a student of composition under Sir 
Charles Villiers Stanford, of piano under Herbert Sharpe, and of 
organ under Hoyte. Neuritis compelled him to abandon the piano 
and organ, so he took a course in choir-training. Later he played 
trombone in the orchestra of the Carl Rosa Opera Company and in 
various other bands and orchestras. Subsequently he became musi- 
cal director and professor of composition at Morley College, and 
teacher of music at St. Paul’s Girls’ School in London. He has 
traveled in the Orient, and served with the Salonika Expeditionary 
Force. He visited America in 1923. 


Among his principal works are, for the stage, Savitri, an “opera 
di camera”; The Perfect Fool, a satirical comedy in one on and 
At the Boar’s Head, which the composer calls “a musical interlude 
in one act, the libretto taken from Shakespeare’s King Henry [V , the 
music founded on old English melodies.” His orchestral scores in- 
clude, in addition to his best known composition, The Planets, an 
overture, Walt Whitman; a Symphony, Cotswolds; a eoephanie 
Poem, /ndra, an Oriental Suite, Beni Mori, based on Arab melodic 
heard by the composer during a sojourn in Algeria; and a “F ipel 
Concerto” for flute, oboe and strings. Among his numerous compo- 
sitions for voices and orchestra are settings of hymns and lyrics from 
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the Rig-Veda; Lhe Hymn of Jesus, with text from the Apocryphal 
“Acts of St. John’; an Ode to Death, after Whitman: and a new 
Choral Symphony for soprano solo, chorus, and orchestra. 


Symphonic Poem, No. 3, “Les Préludes” ........... Franz Liszt 


(Born at Raiding, Hungary, October 22, 1811; died at Bayreuth, July 31, 1886.) 


The imagination of Liszt was quickened by a passage from the 
Méditations poétiques of Alphonse Lamartine, and he embodied the 
thoughts and emotions that inspired him in the following paraphrase 
printed as a preface to his score: 


9 


What is life but a series of preludes to that unknown song whose initial 
solemn note is tolled by death? The enchanted dawn of every life is love; but 
where is the destiny on whose first delicious joys some storm does not break? 
—a storm whose deadly blast disperses youth’s illusions, whose fatal bolt con- 
sumes its altar. And what soul thus cruelly bruised, when the tempest rolls 
away, seeks not to rest its memories in the calm of rural life? Yet man 
allows himself not long to taste the kindly quiet which first attracted him to 
Nature’s lap; but when the trumpet gives the signal he hastens to danger’s post, 
whatever be the fight which draws him to its lists, that in the strife he may 
once more regain full knowledge of himself and all his strength. 


The music was composed at Weimar, probably about 1850, 
although Lina Ramann and other Liszt historians give conflicting 
dates. he first performance was at Weimar on February 23, 1854, 
when Liszt conducted from manuscript. The score was published 
two years later. 


* CK OK 


Ihe commentators have divided Liszt’s tone-poem into a suc- 
cession of contrasted, but, of course, connected movements, marked 
by significant variations of tempo and mood. This division into 
sections corresponding in general to the programmatic scheme sug- 
gested by Lamartine may be indicated as follows (the designations 
are those devised by the musicologist and critic of Leipzig, Alfred 
Heuss, for Breitkopf & Hartel’s Kleiner Konzertfiihrer) : 


First, the Introduction (Andante, C major, 4-4, strings), with 
the solemn theme that afterward found its way into César Franck’s 
symphony. Heuss entitles this Man, a Mortal Being. Second part: 
Happiness in Love (E major, the sensuous and flowing theme for 
horns, strings, and harp). Third part: The Storms of Life (Alle- 
gro ma non troppo, 2-2). Fourth part: The Return to Nature 
(Allegretto pastorale, A major, 6-8, a charmingly rustic tune for 
horn, oboe, clarinet). Fifth part: To the Combat as Volunteer 
(Allegro marziale animato, C major, 2-2—heroic passages for the 
brass with piccolo and drums; here the militant spirit of the music 
transforms the character of even the love theme). There is a 
triumphant coda (Andante maestoso, 12-8), an apotheosis of great 
power and imposing sonority. 
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At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


MOZART Overture, ‘“The Magic Flute’ 
HAYDN Concerto in C major, for Violoncello 


and Orchestra 
I. Allegro moderato 


II. Lento 
III. Allegretto 


HANNS PICK 
SCHUBERT “‘Unfinished’’ Symphony, B minor 


I. Allegro moderato 
II. Andante con moto 


DEBUSSY Nocturnes 


I. Nuages 
II. Fétes 


STRAUSS Dance of the Seven Veils from ‘‘Salomé’’ 


This program will end approximately at 4.00 P. M. on 
Friday and at 9.55 P. M. on Saturday. 


HANNS PICK, Violoncellist 


Hanns Pick was born in Switzerland, where his father was head of 
the well-known music school at St. Gall. He received his first instruction 
from his father and later graduated with honors from the conservatory 
at Karlsruhe. He continued his studies at the Royal Musical Academy 
at Budapest, where he was a pupil of David Popper, one of the greatest 
‘cellists of the world. As soloist and member of well-known chamber 
music organizations, Mr. Pick has appeared in Jugoslavia, Germany and 
Switzerland. Since 1921 he has devoted himself entirely to solo work, 
appearing in that capacity throughout Europe. Coming to the United 
States in the season of 1923-24, he became a member of The Rhode Island 
Trio, whose membership comprised besides Mr. Pick, Wassily Besekirsky, 
violinist, and Alexander Rihm, pianist. Mr. Pick is entering upon his 
first season as head of the ’cello section of The Philadelphia Orchestra. 
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of Music and Heppe’s, 1119 Chestnut Street. Admission tickets to the unreserved part 
of the Amphitheatre are sold unreserved at the Academy only, on Friday Afternoons and 
Saturday Evenings of Concerts, at 50 cents each. The right to increase prices of single 
tickets for special occasions is reserved. Checks to the order of George T. Haly, 1119 
Chestnut Street. 
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Annual Dues $10.00 Memberships Still Available 


DR. CHARLES S. HIRSCH, Treasurer and Manager, 900 PINE STREET 


DIRECTORS 
FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 
HERBERT J. TILY 
PIERCE ARCHER, Jr. 


CHARLTON LEWIS MURPHY 
Treasurer and Managing Director 


Zeckwer-Hahn 


Philadelphia Musical 
Academy 


1617 SPRUCE STREET 
PHILADELPHIA 


e 


Announces: 


Frederick E. Hahn, by special appointment 
assistant and Philadelphia representative of 
Leopold Auer. 


John Quine, Baritone, in recital, Foyer of the 
Academy of Music, Tuesday, November 3rd, 
“dated Be) Feqaaiy £ Card of admission $2.00, may 
be obtained from the Secretary, 1617 Spruce Street, 
or ticket offices of the Academy of Music. 


The Smart New 
Baguette Jewelry 


Diamonds cut in long slender rods 
(baguettes) reflecting a glow of light unob- 


tainable from the usual small facets. 


Mounted with unique effect in combination 
with sapphires, emeralds, rubies or brilliant- 
cut diamonds as rings, brooches, bracelets 


and bar pins. 


Inspection of this beautiful modern jewelry 


is suggested as a most interesting experience. 


J. E.CALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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The Most Exacting 
render tribute to 


the 


Mason & Hamlin 


Pianoforte 


Philadelphia Representatives 


J1O; HEN SEW Ay NGASMaAG Karan 


BOLes & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


Packard Bldg, Philadelphia | 


PHONE: RITTENHOUSE 2496 


Sautter’s 


Tea Rooms 
1227 Chestnut Street 
1417 Locust Street 


Afternoon Tea 
Luncheon from 12 to 3 
Table Dinner from 5to8 


Orders filled for special entertain- 
ments at 1419 Locust Street 


Mrs. Bessie H. OLstTer 


1115 WALNUT STREET 
MARINELLO 


ExcLtusiveE SHop 
Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
FORMERLY 
1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


mn 7, 
NOP Te Ye rg 
> 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 
GARDEN 


Personal Service 


J. F. Donnelly 


129 SOUTH 18th ST , PHILADELPHIA 


eh it ———= 
= 
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MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


Sie = LANCASTER PIKE 


\ = 
WES Ss = 


A WO ES EG IE PON TET A 


Tue Curtis INstiTuTE of Music 


ENDoweD by Mary Loulse Curtis Box 


Has the honour to announce 


THE CURTIS QUARTET 


(COMPOSED OF MEMBERS OF ITS FACULTY) 


Mr. ‘Garis FuRSGH io. ole. Sirsa V0 
Mr. EMANUEL ZETLIN. . . Second Violin 
Mar @Laure BAILT YM . A...) Se ee iola 


Mr. Fevtrx SALMOND... . . Violoncello 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of The Curtis Institute of Music 
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Tue Curtis INstTiTUTE of Music 


ENDOWED by Mary Louise Curtis Box 


Announces that 


MR. JOSEF HOFMANN 


Will hold special auditions, Monday and 
Tuesday, November 2 and 3, for those who 
wish to enter his classes when vacancies occur. 


For further information apply to 
WiLuaM E. WAttTeEr, Executive Director 
THE Curtis INSTITUTE of Music 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of The Curtis Institute of Music 


ree re 2: pape WSTUIEUIA COMPS. . a5 —————— . ee 


ACADEMY OF MUSIC 
FOYER 


Tuesday Evening, October 27 
at 815 


Violin Recital by 


CARL FLESCH 


Program 


I. 
PIETRO NARDINI Sonata di Camera 
( 


1760) 
Adagio— Allegro con fuoco 


Larghetto—Allegretto Grazioso 
ERNEST BLOCH Baal Shem 
(Three Pictures of Chassidic Life) 
I. Vidui (Contrition) 
II. Nigun (Improvisation) 
III. Simchas Torah (Rejoicing) 


(First Performance) 


ERNEST CHAUSSON = Poeme 
PAGANINI-FLESCH Etude in Octaves 
CHOPIN-TELMANYI Prelude, Op. 18, No. 17 
(First Performance) 
CHOPIN-WILHELMJ Nocturne, Op. 27, No. 2 
WILHELM GROSS Jazz Band 


(First Performance) 


III. 
H. W. ERNST Concerto in F sharp minor 


HARRY KAUFFMANN at the Piano 


Steinway Piano Used 
Tickets on Sale Now at HEPPE’S, (George T. Haly), 1119 Chestnut Street) 
CONCERT MANAGEMENT ARTHUR JUDSON 


ALFRED CORTOT'S 
pe mOoOr OF PEAN © 


under the auspices of the “Association Francaise 


d’Echanges Artistiques” Direction des beaux- 


Arts, Faris. 


Mademoiselle BERTHE BERT, Pianist, 
représentative of the distinguished pianist, 
ALFRED CORTOT, announces that she will 
give classes and private lessons in interpreta- 
tion and piano technique in Philadelphia each 


Tuesday. 


Scholarships will be awarded in May each 
year, entitling the students selected to a trip 
to Paris, all expenses paid, including lessons 
with Alfred Cortot and Mlle. Bert at the 
Ecole Normale, where diplomas will be given 
upon graduation. Other opportunities are 
given to the students while in France to widen 


their musical education. 


All inquiries should be addressed to 
Mademoiselle BERTHE BERT, Musical 
Attaché, French Bureau of Information, 598 


Madison Avenue, New York City. 


oe PT he © m7 orrwone. 


FOR ADVERTISING. SPACE MOJAV COFFEE 


A combination of Java, Mocha and 
IN THIS PROGRAM the finest coffees grown in Central 
and South America, blended to pro- 
duce a rich, heavy, fragrant coffee. 
In this blend we are catering to the 
real coffee lover and have produced 


CALL, PHONE OR WRITE 


S. W. HALLOWELL the finest drinking coffee in America. 
PUBLICATION OFFICE 60c. lb. 
Sheridan Building SHOWELL, FRYER & Co. 
Groceries, Candies & Cigars 
Ninth and Sansom Streets 15, 17 & 19 SO. 17th STREET 


Above Chestnut St. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director — 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Corporations and Individuals 


E st ate Interest Allowed 


Is Fully Equipped to Handle All 


Tr ust Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 
of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


The A 
Solicits Deposits of Firms, 
Real 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C..ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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The 


SYMPHONY SOCIETY 


of New York 


WALTER DAMROSCH, Conductor 
Three Subscription Concerts 


at the 


ACADEMY OF MUSIC 


PHILADELPHIA 


ON THURSDAY EVENINGS 


NOVEMBER 12, 1925 
DECEMBER 10, 1925 
FEBRUARY 11, 1926 


NOTABLE FEATURES 


November 12 
LAWRENCE TIBBETT, Baritone 


who made such a sensational success in “Falstaff” at the Metropolitan Opera House 
last season, will be the soloist at this concert. This will be Mr. Tibbett’s only ap- 
pearance in Philadelphia during the year. 


December 10 
GEORGE GERSHWIN, Composer Pianist 


The highly gifted American composer-pianist, whose “Rhapsody in Blue’ has at- 
tracted wide attention, will play his “New York Concerto” for piano and orchestra. 
This work has been composed especially for the New York Symphony Orchestra. 


February 11 
ALL WAGNER PROGRAM 


including the more important selections from Wagner’s first grand opera “Rienzi’ 
and from his last work ‘“‘Parsifal.’? There will be a chorus of 350 voices from the 
Matinee Musical Club, of which Mrs. Helen Pulaski Innes is conductor and the Glee 
Club of the University of Pennsylvania, of which Dr. H. Alexander Matthews is 
conductor. The soloists are Kathryn Meisle, Della Baker, Ernest Davis and 
Frederic Baer. 


Tickets for Series on sale NOW at Academy and Heppe’s 
1119 Chestnut Street 


Management 
GEORGE ENGLES Philadelphia Management 
Aeolian Hall, New York | HELEN PULASKI INNES 


(The Steinway is the Offical Piano of the New York Symphony Orchestra) 
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Fur of the Beller Grade 
ARE THE CORRECT FURS 
FOR SPORT WEAR 


Theo. GF. Siofent 


1730 Cheotnut SE. 


Miron Poliakin 


Distinguished 
Russian 

Leave your drug needs Violinist 
to us — prescriptions 
and everything — and 
see if our service merits 
the kind words that 
have come from four 
generations of Phila- 
delphians. We are 
justly proud of our 
patrons. May we count 


Announces the opening of a 


Master Class 


Every Friday 


you among them ? i 
LLEWELLYN’S 
Philadelphia’s Standard Drug Store STUDIO 


1518 CHESTNUT STREET 
Open every day—7.30 A. M. to 12 Midnight 


1715 Chestnut Street 


Room 405 Rittenhouse 3988 


ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Third Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
OCTOBER 23, at 2.30 OCTOBER 24, at 8.15 


1925 - 1926 
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Victor Records 
by the 
Philadelphia 
Orchestra 
conducted by 
Leopold 
Stokowski 


© Goldensky 
Number Price 
Afternoon of a Faun—Parts 1 and 2 6481 $2.00 
Blue Danube Waltz and Invitation to the Waltz 6237 2.00 
Carmen—Prelude to Act I ) 796 1.50 
March of the Caucasian Chief } : 
Concerto No. 2, in C Minor (Rachmaninoff) with Rachmaninoff 8064 2.50 
2nd Movement—Parts 1 and 2 : 
2nd Movement—Part 3 
3rd Movement—Part 1 | 8065 2.50 
3rd Movement—Parts 2 and 3 8066 2.50 
Dance of the Flutes and Minuet (Boccherini) 798 1.50 
Danse Macabre—Parts 1 and 2 6505 2.00 
Eighth Symphony in F Major—Allegretto Scherzando (Beethoven) \ 6243 2.00 
Symphony in G Minor—Menuetto (Mozart) J : 
Faust—Waltz (from Kermesse) and Mignon—Gavotte 944 1.50 
Fire-Bird—Parts 1 and 2 6492 2.00 
Fire-Bird—Parts 3 and 4 6493 2.00 
Hungarian Dance No. 5 and No. 6 (Brahms) 797 1.50 
Hungarian Rhapsody, No. 2 (Liszt) 6236 2.00 
\ In the Village and Prince Igor—Polovetzki Dance 6514 2.00 
Largo from ‘‘New World’’ Symphony 6236 2.00 
Lohengrin—Prelude, Parts 1 and 2 64990 2.00 
Marche Slave—Parts 1 and 2 6513 + 2.00 
Midsummer Night’s Dream—Scherzo 
Orpheus—Ballet (Dance of the Spirits) } 6238 2.00 
Moment Musical \ 
Peer Gynt—Suite No. 1—Anitra’s Dance f 799 1.50 
Rienzi Overture—Parts I and II 6239 += 2.00 
Salome’s Dance—Parts I and II 6240 2.00 
Scheherazade—Festival at Bagdad 
Scheherazade—The Young Prince and the Young Princess 6246 2.00 
Symphonie Pathétique—March—Scherzo 
Symphony No. 3—C Minor Movement (Brahms) \ 6242 2.00 
Symphony in B Minor (‘‘Unfinished’’) (Schubert) 
Ist Movement—Parts 1 and 2 6459 2.00 
Ist Movement—Part 3 
2nd Movement—Part 1 6460 2.00 
2nd Movement—Parts 2 and 3 6461 2.00 
Symphony No. 5, in EMinor—Andante Cantabile—Part I 
Symphony No. 5,in E Minor (Tschaikowsky) Part II 6430 = 2.00 
Symphony No. 5, in E Minor Part III 
Snow Maiden—Dance of the Tumblers (Rimsky-Korsakow) J 6431 2.00 
Tannhauser—Overture—Parts I and II 6244 2.00 
Tannhauser—Overture—Part III and Fest March 6478 2.00 
Walkure—Wotan’s Farewell and Magic Fire Music 
Walkure—The Ride of the Valkyries ; 6245 2.00 


There is but one Victrola and that is made by the 
Victor Company—look for these Victor trade marks 


Vi tt MARK l 
Victor Talking Machine Company, Camden,N.J. 


Victor Talking Machine Co. of Canada, Ltd., Montreal 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
Jaines Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curti John H. Ingham Joseph E. Widener 

eee ors C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS 7A; MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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— a o9 eared an Ce CoRR es ——— 


‘THE vogue of the Two-Piece Frock expressed in 


— wool jersey sports jumper 

— tailored twill street dress 

— velvet afternoon frock 

— metal brocade evening gown. 


Strawbridge ~@ Clothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 


(Formed March, 1904) 


Miss Frances A. WistTeR, President, 1112 Spruce Street 
Mrs. Harotp Eris YarRNALL, Vice-President, Edgemont, Pennsylvania 
Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 


Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 
Mrs. Witt1am W. Arnett, Corresponding Secretary, 2116 Pine Street 
Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 
Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. George W. C. Drexel 
Mrs. Simon B. Fleisher 
Miss Mary K. Gibson 
Mrs. Austin S. Heckscher 


Mrs. Thomas G. Ashton 


Mrs. Charles E. Ingersoll 
Mrs. C. Hartman Kuhn 
Mrs. James McCrea 

Mrs. Thomas McKean 
Mrs. Arthur E. Newbold 
Miss Anne Thomson 


DIRECTORS 


Mrs. Henry S. Jeanes 


HONORARY VICE-PRESIDENTS 
Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Mrs. 


Wm. Austin Slaughter 
Edward T. Stotesbury 
Charlemagne Tower 
Alex. Van Rensselaer 
J. William White 
Charlton Yarnall 


Sydney Thayer 


Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 


Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Thomas Robins 
Mrs. John B. Thayer, 3d 


Mrs. 


William B. Whelen 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs, L. Howarp WEATHERLY 
Delaware County—Mrs. MattHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF Santa Evuratia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, Second Vice-President, Burbridge Street, Germantown 

Mrs. WiLt1aAM Jay Turner, Third Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WuHiItTNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. Ricuarp RossMAssLEeR, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WISsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs, Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs, J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymortd D. B.. Wright 
Mrs, Edw. W. Clark, 3d Mrs. Frederick B. Hurlbytt Mrs. Robert M. Yahn 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

Mrs. Witt1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. ALFRED H. PeirFer, Recording Secretary, 4337 Chestnut Street 

Mrs. CuHartes L. MitcuHetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SaMue. S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs, Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. A. M. Starr 
Mrs. John F. Braun _ Mrs. Herbert T. Herr Mrs. William A. Sullivan 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. W. Moseley Swain 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Camille Zeckwer 


Mrs. John M. Kennedy, Jr. 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. Mattsew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Buroin, First Vice-President, Wallingford, Pennsylvania 

Mrs. J..S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Barres, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry VotKMaR GUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beutan C. Garretson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WisteER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs, Frank Aydelotte Mrs. Robert F. Irwin Mrs. Charles Musser 
Mrs, J. Claude Bedford Mrs. Willis D. Jameson Mrs. George Bispham Page 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Mrs. A. A. Parker 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Miss Edith Peters 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. Richard Peters, Jr. 
Mrs. Harold C. Goddard Mrs. Gibson McIlvaine Mrs. J. Lord Rigby 
Mrs, Richard Haughton Mrs. Robert L. McLean Mrs. John David Shattuck 
Mrs, Edward F. Hitchcock Mrs. John A. Miller Mrs. Channing Way 
Mrs, Benjamin R. Hoffman Mrs. T. Haldean Moore Mrs. Henry M. Wirz 
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PARQUET CIRCLE BOXES 


Sr, 
~ pogo 


FRIDAY AFTERNOON CONCERTS 


PARQUET CIRCLE 
Mrs. John Frederick Lewis 5 Mrs. John Gribbel 
ae Mb vse panne » Mrs. Morris L. Clothier 
Mrs. Francis L. Potts NV Cet aclivrest 
Mrs. Wm. T. Carter ee a pipe ie 
Mrs. Joseph Leidy tA Va Renexeine 
Mrs. Roland L. Taylor Ncpegk suid veda wome Sy 275°", 
Dr. George Fales Baker Mrs. Nathan A. Taylor 
Mrs. Henry S. Jeanes Countess of Santa Eulalia 
Mrs. John A. Brown, Jr. Miss Anne Collings Knight 
“eth pee eens Mrs. J. Milton Colton 
Miss Caroline Sinkler / ak 
Mrs. Harold E. Yarnall 3 ees eer: 
Mr. J. George Klemm Miss Anne Thomson 
Mrs. J. R. McAllister 5 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis Mrs. George G. Snowden 
Mrs. Robert P. Hooper Mrs. Herbert L. Clark 
Mrs. Jay Cooke ae a i 
Miss Mary DeHaven Dercum Mrs. R. R. Loening 
Mrs. Samuel Wright Mifflin Mrs. Geo. Alfred Fletcher 


BALCONY 


Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright ee a “ Beene 
reqy: s Mrs. Harlow Voorhees 

ay aoe patos Mrs. Chas. R. Wood 

The Misses Brown Mrs. Edward A. Schmidt 
Mrs. Edward Brill 5 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
Mrs. Samuel F. Houston Mrs. William T. Tonner 


ie pe Mrs. Harold Moore 
es ee ie ata Mrs. Charles W. Henry 
Mrs. Samuel P. Rotan Mrs. Wm. Fulton Kurtz 
Mr. E. J. Moore Mrs. Wm. Price Newhall 
Mrs. Randal Morgan Mrs. L. Howard Weatherly 
Mrs. Clarence Warden ) Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood ~ pe or es ject ate 

: r rs Mrs. William J. Serr 

aS. Scot ge pr ooeward 51 Mrs. Charles Scott, Jr. 
Mrs. E. A. Landell, Jr Mrs. George B. Evans 
Mrs. Chas. S. Walton Tih ice ATabn Miah ries 


Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC m REFRIGERATOR jw MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light © Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


Do you get the latest 
| household news? 
. [ | Let us send you the Miller 
: I anklin : dea--a monthly review that 
e eeps you posted on new 
~ [Tiller ways to lighten work. Mailed 
The | free of charge to those inter- 


ested in better homes Just 
phone Rittenhouse 5817. 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner I 5th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREE® 
CABLE ADDRESS ‘‘PENCO" 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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SATURDAY EVENING CONCERTS 


PARQUET CIRCLE 


Miss Caroline Y. Riter | illic : 
Mrs. Frederick W. Taylor nt Paes oa ees roa 

f seein a) Mr. Edwe N. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Al V we 
Mrs. Maurice J. Speiser aie: Guamoanen cusselace 
Mr. J. J. Pocock 20 Mrs. Herman V. Hilprecht 
Dr. Jj. P. Crozer Griffith 21 Mrs. H. McK. Moore 
Mr. & Mrs. Emanuel Marks C Mr. William Boyd 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman DAUM Ae Ca niiela be Bodine 
Mr. Samuel H. Collom a7 Mi Serre Viciche an 
Mr. Henry A. Ross et ea Rea a aaa: 
Miss Nina Lea 28 Mrs. J. Eugene Troth 
Mr. John F. Braun Miss Anna M. Reed 
Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 

BALCONY 

Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
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After more than half a century on Fourteenth © 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
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Notes on the Program 


‘By LAWRENCE GILMAN 


favecture tO) Lhnerviacic: Blute’™”. . .. vccs i ei ee ces W. A. Mozart 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


It is a curious fact that the two outstanding features of this 
thrice-famous overture (“this inimitable masterpiece of German in- 


strumental music,” as Jahn called it) seem not to have been wholly 


of Mozart’s own conception. Speaking of the much-discussed “Ma- 


sonic’ chords for the full orchestra, which are heard at the begin- 


ning and in the middle of the Overture, and again in the temple 


scene (as a sign that Tamino is accepted and appointed to undergo 
the tests), Mr. Krehbiel in his study of Mozart’s opera tells us that 
this device—in which symbol-hunting analysts have chosen to see 


an allusion to the Masonic signals given by knocking at the door 
of the lodge-room—was not unique when Mozart applied it. “I 
have found it used,” he says, “in an almost identical manner in the 


overture to Giinther von Schwarzburg, by lgnaz Holzbauer, a Ger- 
man opera produced in Mannheim fifteen years before Die Zauber- 
flote saw the light of the stage lamps. Mozart knew Holzbauer,— 


and admired his music.’ As for 


who was a really great musician, 
the theme of the fugued allegro, even the reverent Jahn took due 
note of the resemblance between it and the theme in the first move- 
ment of Clementi’s B-flat major sonata, which Mozart heard Clement 
play before the Emperor Joseph when the two music-makers met 
at court in December, 1781, for their trial of skill at playing and 
improvising (on which occasion, it will be remembered, Clement 
mistook the incomparable Wolfgang for “an imperial valet-de- 
chambre” because of his “elegant attire”). Clementi thought it ad- 
visable on the republication of his sonata to assert his claim to pri- 
ority, which he did as follows: “Cette sonate, avec la toccata qui 
la suit, a été jouée par l’auteur devant Sa M. J. Joseph II., en 1781, 
Mozart étant présent.” There can be no doubt, says Jahn, “that 
Mozart was conscious of the reminiscence.” 


But, as Mr. Krehbiel sensibly points out, in the eighteenth 
century such likenesses were “frank borrowings in which there was 
no moral obliquity; for originality then lay as much in treatment 
as in thematic invention, if not more.” In Mozart’s time, he re- 
marks, they did not bother to account for these resemblances as 
being the products of “unconscious cerebration.” 


Gilman 


Copyright, 192: r Lawrence 
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Columbia Fine Art |/ 
Fall and Winter | Series of Musical 


Fur Fashions |Masterworks 


There is presented in record 
[res establishment's annual exhibit of Fur form for the first time in this 


Fashions is a presentation of more than country a definite program of 
usual interest to the woman who wishes 


1ST eT the great works of the master 


composers, recorded — authen- 
The greatest pains have been taken to make tically and without the usual 


the showing a complete and representative ; 
one—it embodies the very latest conceptions cuts. These great composi- 


of Paris, New York and Philadelphia in furs tions of both classic and 
for evening, street and sports wear. modern schools are now made 
Each garment is a personal selection — picked available for the benefit of a 
pelts faultlessly tailored under skilled super- formed musicians and music 
vision—correct in every detail and genuinely lovers, and even more for the 
distinctive— Ermine, Dark Eastern Mink, Baby delectation of the many who 


Caracul and Baby Lamb trimmed with Sable 


or Chinchilla are featured. have long since tired of being 


offered mutilated or condensed 
versions of the works of the 


Gerber masters. The recordings of 
TSacqu es these major compositions num- 


Surs ber from four to thirteen to the 
set, each set of three or more 
1727 Walnut Street double-disc records being en- 
closed in a permanent art 
album. 


Nine great Symphonies lead 
the list of the twenty-nine 
album sets so far issued; these 

b represent, in chronological 

: order, the following com- 
2 § posers: Mozart, Haydn, Beet- 

L hoven, Tschaikowsky, Dvorak, 
Brahms, César Franck. 

Symphonic poems and or- 
chestral suites by Richard 
Strauss, Saint-Saéns and Holst; 
concertos of Bach, Mozart and 
Lalo; sonatas, quartets, and 
other major works of Chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck 
contribute to this most notable 
repertory. 

Of special interest is the 
Bach collection of three com-. 
plete works presented in one 
album set. 

Ask your dealer or write for 
descriptive catalogue, “Colum- 
bia Celebrity Records.” 
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THE DERHAM BODY CO. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 


Columbia Phonograph Company 


NEW YORK 


Notes on the Program—Continued 


Concerto for Violoncello and Orchestra, in C major, 
Josef Haydn 


(Born at Rohrau, Lower Austria, March 31, 1732; died at Vienna, May 31, 1809.) 


This concerto is the joint product of Haydn and David Popper,’ 
the famous ’cellist and composer. In 18/70, when Popper was first 
‘cellist in the Vienna court orchestra, he received from an old amateur 
player the solo part of a ’cello concerto in C major, alleged to be by 
Haydn. A careful search was instituted for the orchestral accom- 
paniment, but without success; so Popper completed and scored the 
work himself. It was published in 1899 as a concerto for ’cello, “von 
Josef Haydn, nach einer Skizze ausgefuhrt und herausgegeben von 
David Popper.” It is dedicated to Popper’s celebrated colleague, 
Robert Hausmann. 


I. There is a short introduction for the orchestra (Allegro 
moderato, C major, 4-4), in which the first and second themes are 
foreshadowed—the first by the strings at the start, the second by 
clarinets and bassoons in four-part harmony. It is perhaps no more 
than a coincidence that the seventh and eighth measures of the or- 
chestra’s opening passage are almost identical with the second half 
of the first phrase of the Austrian National Hymn, which Haydn 
composed in 1796 or 1797, and which was first sung (to words 
originally written by Leopold Haschka) on the Emperor’s birthday, 
February 12, 1797. The hymn so pleased His Majesty that he sent 
the composer, through Count von Saurau, Imperial High Chancellor, 
a gold box illuminated with the royal physiognomy.* 


The solo instrument enters at the thirtieth measure with a state- 
ment of the chief theme, accompanied only by the string choir. The 
second theme is delivered by the solo ’cello, cantabile, in G major, 
the strings accompanying. 


1David Popper was born at Prague, December 9, 1843, and died at Baden-Baden, 
August 7, 1913. He was first ’cellist in the Vienna Court Orchestra from 1868 to 1873. 
He composed inexhaustibly for the ’cello. 


2 Haydn’s love for this air was such that he confessed to his friends that he played 
it on his piano every morning, and often extracted consolation from it in moods of 
depression. Only five days before he died, he was led to the piano and played the song 
three times in succession, ‘‘with a degree of expression that astonished himself.’”’ Haydn's 
first sketch of the melody was found among his papers after his death. There are five 
autograph copies of the hymn in the Royal Library at Vienna. Kuhac, the famous authority 
on Croatian folksong, asserted a generation ago in the Croatian Review that the Austrian 
National Hymn was based on a Croation popular air—which is not unlikely; for Haydn 
used Croatian melodies elsewhere in his works. 


DEWEES 


Established 1858 


1122-1124 CHESTNUT STREET 


We have assembled 


a charming collection of 


(GOWNS AND WRAPS 


for Formal Evening Wear 


Whether simple or elaborate in line and treatment, our Evening 
Attire expresses that quiet elegance which is the Secret of 
Successful Costuming. 


Also smart accessories to the Evening Costume— 
Bags, Scarfs, and Costume Jewelry 


NOTEWORTHY New Music PUBLICATIONS 


Schubert Album Each in His Own Tongue 
For the Pianoforte A Cycle of Three Songs 
The good pianist will find these twenty-four By Thurlow Lieurance 
beautiful numbers interesting and enjoyable. An artistic song offering by one of America’s 
At the same time they do not possess any for- leading composers set to verses of William 


bidding keyboard difficulties, and'therefore, the | Herbert Carruth. While these songs are not 
average player has an equal opportunity to find difficult to sing they are worthy of a place on any 
enjoyment in the wonderful Schubert melodies. _artist’s program. 


PRICE, $1.00 PRICE, $1.00 


Young Folks’ Picture History of Music 
By James Francis Cooke 


This is probably the most elementary history of music ever published. Everything in it is 
calculated to arouse in the child mind that interest in things musical that is all essential to the 
pursuance of the study. Pictures are furnished with the book and the child pastes these in their 
proper places. Suitable for class work, pupils’ clubs, or use in private instruction. 


Price $1.00 


Graded Thematic Catalog of Piano Compositions for Advanced Players 
is a new booklet showing portions of nearly one hundred piano pieces from Grades 4 to 10. Ask 
for a copy. It costs you nothing. 


These Works and Any Other Music Publications May Be Obtained at 


THEO. PRESSER C0. 1712-1714 CHESTNUT STREET 


*‘Philadelphia’s Leading Music Publishers and Dealers’’ 
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Notes on the Program—Continued 


II. Andante, E-flat major, 3-8. The solo ’cello brings forward 
the chief subject, after two introductory measures for the oboe on 
the opening motif of the theme—a gracious melody of unmistakably 
Haydnesque quality. There is a middle episode in C minor, poco 
animato, and a tranquil close, morendo. 


III. Allegretto, C major, 3-8. A thrice-repeated dominant G 
of the two horns in octaves ushers in the merry Finale. The solo 
instrument gives the chief subject at the second measure, with sup- 
porting pizzicati of the strings. A fermata of the ’cello introduces 
the second theme (dolce, G major), for the soloist and _ strings, 
against a descending pizzicato bass of the accompanying ’cellos. 
There is more elaborate development than is usual in the typical 


Haydn finale. 
ek: 


Haydn is known to have composed in all thirty-one concertos 
for various instruments. Of these, six are for ’cello. They were 
composed at Esterhaz between 1771 and 1783. The only one of the 
completed ’cello concertos that has been published is the familiar 
one in D major, Op. 101, which Haydn composed, probably in 1783, 
for Anton Kraft, ’cellist in Prince Esterhazy’s orchestra and a pupil 
in composition of Haydn. 


Symphony in B minor (“Unfinished”’).......... Franz Schubert 
(Born at Lichtenthal, near Vienna, January 31, 1797; died at Vienna, November 19, 1828.) 

Schubert, who was almost the age of his contemporary, Shelley, 
composed his B minor Symphony in the year of Shelley’s death. 
Like Shelley, he was too well-beloved of the gods; Shelley died at 
thirty, Schubert at thirty-one. Schubert left behind him personal 
effects valued at a little over twelve dollars, and some of the loveliest 
music in existence. A few coats, waistcoats, trousers, shoes, shirts, 
cravats, handkerchiefs, socks, one hat, one towel, one sheet, two 
“bed-cases,” one mattress, one bolster, one quilt, and a quantity 
of manuscripts appraised by the official inventory at 10 florins,® 
constituted his material possessions. Within a year of his death 
he had been unable to afford a seventeen-cent dinner, and he was 
selling immortal songs for about the present equivalent of four 
street-car fares. As Sir George Grove observes, “beside this, the 
poverty of Mozart—the first of the two great musicians whom 
Vienna has allowed to starve—was wealth.” 

i 


8 Equivalent to 8s. 6d., according to Sir George Grove’s figuring; or about two 
dollars—once. 
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He turned out masterworks as easily and casually as a slot- 
machine turns out stamps. “When I have done one piece I begin 
the next,” he remarked simply to a visitor. In one morning he 
wrote six of the songs in the Winterreise. He composed nearly 
1,000 works in thirteen years; and “at an age when Beethoven had 
produced one symphony,” as Sir George observes, “Schubert had 
written ten.” 


Almost all of the finer Schubert—his tenderness, his candor, his 


fragrance, his limpidity, his melancholy, his sense of drama—may 
be found in the B minor Symphony. It was begun in his twenty- 


sixth year (in October, 1822), and he lived six years longer; yet 
only the Allegro, the Andante and nine measures of the Scherzo 


survive. 


The Symphony was composed as a gesture of acknowledgment, 
in return for the dazzling compliment conferred upon Schubert when 
in 1822 he was elected an honorary member of the musical societies 
of Graz and Linz. A gesture of thanks—yet what a gesture! The 
music is as spontaneous, as sincere, as affecting, as anything he ever 
wrote. There is grief in it, and protest. Not many things more 
dolorous are to be found in that insurpassably woeful threnody, like- 
wise in B minor—Tschaikowsky’s Pathétique—than the mournful 
passage in the first movement of the “Unfinished” where the wail- 
ing phrase sung by the violins is given in imitation by the violas 
and bassoons. Schubert’s sorrow is graver, more reticent, than 
Tschaikowsky’s : it has nothing of that anguished abandonment which 
makes the Finale of the Pathétique so intolerable to those who can 
still listen to it with unresentful ears. Yet Schubert’s grieving in 
certain moments of this symphony is unmistakable. If Sir George 
Grove chooses to find here “the history of cruel disappointments and 
broken hopes,” who can say that the evidence is against him‘ 


* *« * 


There is much else in the Unfinished, however, besides melan- 
choly brooding. Mr. Edmondstoune Duncan, in his devoted study 
of Schubert, is reminded by this symphony of “salt-flavored breezes,” 
the “pulsation of waves” and “the freedom and expanse which a 
wilderness of waters convey to the mind’’—though he hastens to 
say that he does not impute any such pictorial intentions to Schu- 
bert. Yet, in discussing the free fantasia, he finds in the music 
such “mystic sounds” as may be heard “in some desolate place where 
the tide breaks complainingly over the low-lying rocks. It is as a 
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song of forgotten ages; it touches on the mystery of life and death, 
the yearning of man, the futility of despair.” Others have found 
in the famous ’cello theme of the first movement “the most charm- 
ing melody in all music”; and Philip Hale, in his incomparable essay 
on Schubert, published many years ago, did not hesitate to say of 
the first movement of the B minor that “there is nothing of more 
complete, well-rounded beauty in the literature of music.” 


Two Nocturnes for Orchestra: (a) “Nuages’’; (b) “Fétes,” 
Claude Debussy 


(Born at St.-Germain, France, August 22, 1862; died at Paris, March 26, 1918.) 


These are the first and second of Debussy’s three Nocturnes for 
orchestra, composed in 1897-99, and performed for the first time at 
a Lamoureux concert in Paris, December 6, 1900 (the third of the 
set, Sirenes, employs with the orchestra a wordless choir of sixteen 
women’s voices). Debussy is said to have made the following rather 
cryptic comment upon these pieces at the time of their first per- 
formance, though the published score is innocent of any explanatory 
note: 


“The title Nocturnes is to be understood in a wider sense than 
that usually given to it, and should be regarded as conveying a 
decorative meaning. The form of the nocturne has not entered into 
consideration, and the term should be viewed as signifying all that 
is associated with diversified impressions and special lights.” 


In Nuages (“Clouds”), he has thought of “the unchanging 
aspect of the sky, with the slow and solemn passage of the clouds 
dissolving in a gray vagueness tinged with white.” In Fétes (“Fes- 
tivals”), he imagines “the restless, dancing rhythms of the atmos- 
phere, interspersed with abrupt scintillations. ‘There is also an inci- 
dental procession—a wholly visionary pageant passing through and 
blended with the argent revelry ; but the background of uninterrupted 
festival persists: luminous dust participating in the universal 


rhythm.” 


This music is not primarily descriptive ; it is in no obvious sense 
pictorial; nor is it in the usual sense of the word “impressionistic.” 
It is something at once simpler and more subtle. These are not 
tone-pictures of clouds, of festivals, of the ocean’s alluring choristers ; 
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they represent an effort to evoke, by indirectness of suggestion, the 
spiritual counterpart of these things—their reflection in the super- 
sensuous consciousness. Debussy gives you, in brief, the image 
alembicated, distilled to the last degree. For him the visible world 
does not exist as it does for most men and most poets—it is only 
upon the borderland of his spirit that he finds what others know as 
the reality of imaginative experience. He is master of the hidden 
beauty and the unspoken word. In his eager search for all loveliness 
that is fugitive and interior and evanescent he reminds one of the 
Irishman Yeats—for Debussy is often more Gaelic than Gallic. He 
is like Yeats in his supreme unconcern with those poetic gestures 
that are traditional and immediately significant. 


* *K xX 


The clarity of this music, its Mozartean economy of means, 
should be remarked. With the two clarinets and two bassoons that 
move so quietly across the orchestral canvas at the opening of Nuages, 
and the brief, melancholy plaint of the English horn, Debussy starts 
the imagination, fills the spiritual eye. In the superb Fetes, with its 
quivering, iridescent effects of intangible yet blazing light and color, 
the most wonderful of its moments is the most simply accomplished : 
the sudden pianissimo in the middle of the piece at the suggestion 
of the distant rumor of the advancing procession, with the soft 
throbbing of the harps, timpani, and low strings pizzicato, and the 
three muted trumpets. The gradual approach of the phantom 
pageant, the dazzling moment of its arrival, and the vanishing of the 
chimerical revellers in the distance, are among the unforgettable 
achievements of the musical imagination. 


* *K XK 


The strange power and unique intensity of Debussy’s art pro- 
ceed from a clairvoyant intuition of hidden processes—the invisible 
life of the soul, the dream within the dream, the secret voices of 
woods and skies and waters. Like Tristan, he hears “the voice of 
the light.” His is a world where, “even in the swaying of a hand 
or the dropping of unbound hair, there is less suggestion of indi- 
vidual action than of a divinity living within.” He is forever remem- 
bering some distant country of the spirit, some shadowy margin of 
a vanished world. 


The grass beyond the door, 
The sweet keen smell, 
The sighing sound; the lights around the shore. 
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He makes us aware of the dropping of veils before a mystery. 
His music is full of those swift, silent intimations that transcend the 
spoken word. It bridges the gulf of human separateness, and, hear- 
ing it with sensibility, we have communion with the souls of the 
living; and like the visionary of the Phaedo, we ‘ 
stars as they really are.” 


‘see the moon and 


Dance of the Seven Veils, from “Salome,” Op. 54, 

Richard Strauss 

(Born at Munich, June 11, 1864.) 

Oscar Wilde wrote his celebrated one-act tragedy, Salome, in 
French, and it was published in that form in 1893. The familar 
legend is that he devised it for Sarah Bernhardt, but Oscar indig- 
nantly denied this. To write a play especially for any actor or 
actress, he declared, “is work for the artisan in literature, not for 
the artist.” In 1894 the play was published in an English transla- 
tion by Lord Alfred Douglas, and Aubrey Beardsley made pictures 
tor it. 


Richard Strauss’s music-drama, based upon the play of Wilde, 
was set to a German version of the text by Hedwig Lachmann, 
completed in 1905, and produced at Dresden, December 9, 1905. 
It was put on at the Metropolitan Opera House, January 22, 1907, 
and almost immediately taken off. But Mr. Hammerstein produced 
it at the Manhattan Opera House (in French) on January 28, 1909, 
with Mary Garden as the exigent daughter of Herodias, and the 
music-drama had numerous performances during that season and 
the next. In the Manhattan production Miss Garden herself danced 
the Dance of the Seven Veils, whereas Miss Fremstad at the Metro- 
politan had used a substitute. 


The scene is a moonlit terrace in the palace of Herod, Tetrarch 
of Galilee. At one side is a gigantic staircase; at the back, an old 
cistern surrounded by a wall of green bronze. The neurotic Herod 
cannot take his gaze off his perturbing step-daughter; but his wife 
Herodias, that most unneighborly of operatic consorts, keeps a bale- 
fully suspicious eye on him. He has just slipped in the blood of the 
love-sick suicide, Narraboth, and Herodias has contributed to the 
general amiability by reminding him that she, of royal race, has con- 
descended to marry the son of a camel-driver. Herod assures her 
that she is a liar, and turns for consolation to Salome, stonily pale 
and sick with desire—though not for him. 


“Dance for me, Salome!”’ beseeches Herod. But Salome an- 
swers that she has no wish to dance. Herod pleads with her: he 
promises to give her, if she will dance, whatever she may ask. 
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Salome brightens up and bids him swear it. He swears by his life, 
his crown, his gods. “You have sworn, Tetrarch,” she ‘says. “1 
have sworn, Salome,” answers Herod. He shivers—there is a chill 
wind on the terrace, the beating of mighty wings in the air. . . . 
No—the wind is not cold, he cries: it is hot, and he is py fie 
Unbearably excited, he cries for water, for air. 


As slaves bring perfumes and the seven veils, and take off the 
sandals of Salome in preparation for the dance, the warning voice 
of Jokanaan is heard from his cistern. Herodias is upset, and 
would go indoors; but the infatuated Herod declines to move until 
Salome has performed. “Do not dance, my daughter,’ begs Hero- 
dias. But Salome pays no heed to her. “I am ready, Tetrarch,” 
she announces 


“The musicians begin a wild dance,’ say the stage directions 
in Strauss’s score. Salome remains motionless. The music grows 
quieter at her command. Then Salome begins to dance the Dance 
of the Seven Veils. 


The principal dance theme is sung by a flute and solo viola. 
This is combined with Salome’s chief motive (flute), and with others 
of amorous significance that have been called Enticement (clarinet), 
Ecstasy (violins in sixths), and The Kiss (strings, horn, wood). A 
second dance theme—a passionate and contagious tune—is played by 
violins, violas, horn and woodwind. Salome languishes, but soon 
bestirs herself to new frenzies, and the dance reaches a vertiginous 
climax with a double fortissimo (sehr schnell) on a phrase from 
the motive of Ecstasy, with a version of the first dance tune as a 
tumultuous counter-theme for trumpets and trombones. ‘The scene 
ends with a prolonged trill and a wild descent of the strings, as 
Salome lingers for an anticipatory moment by John’s cistern, then 
flings herself at the feet of the enraptured Herod. 


HANNS PICK, Violoncellist 

Hanns Pick was born in Switzerland, where his father was head of 
the well-known music school at St. Gall. He received his first instruction 
from his father and later graduated with honors from the conservatory 
at Karlsruhe. He continued his studies at the Royal Musical Academy 
at Budapest, where he was a pupil of David Popper, one of the greatest 
‘cellists of the world. As soloist and member of well-known chamber 
music organizations, Mr. Pick has appeared in Jugoslavia, Germany and 
Switzerland. Since 1921 he has devoted himself entirely to solo work, 
appearing in that capacity throughout Europe. Coming to the United 
States in the season of 1923-24, he became a member of The Rhode Island 
Trio, whose membership comprised besides Mr. Pick, Wassily Besekirsky, 
violinist, and Alexander Rihm, pianist. Mr. Pick is entering upon his 
first season as head of the ’cello section of The Philadelphia Orchestra 
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LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violoncellist 
October 30-31— Lester Donahue, Pianist 
November 13-14—Ossip Gabrilowitsch, Pianist 
November 20-21—Thaddeus Rich, Violinist 
December 11-12—Joseph Szigeti, Violinist (American début) 
December 26-28—Roland Hayes, Tenor 
January 15-16—Ottorino Respighi, Guest Conductor 
' January 22-23—Thaddeus Rich, Guest Conductor 
February 12-13—Harold Samuel, Pianist 
February 19-20—Georges Enesco, Violinist 
March 26-27—Hans Kindler, Violoncellist 
April 3-5—Harold Bauer, Pianist 


April 16-17—Reinald Werrenrath, Baritone 


* This list is incomplete and subject to change. 
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November 3-17, Décember 1-15, January 5, February 16, 
March 9-23, April 13 


WASHINGTON (Auditorium)—Tuesday Afternoons, October 
27, November 24, January 19, March 2-30 


BALTIMORE (Lyric Theatre)—Wednesday Evenings, Octo- 
ber 28, January 20, March 31 


PITTSBURGH (Syria Mosque)—Monday Evening, February 22 
DAYTON (Memorial Hall)—Tuesday Evening, February 23 
CHICAGO (Orchestra Hall)—Wednesday Evening, February 24 
TOLEDO (Rivoli Theatre)—Thursday Evening, February 25 
CLEVELAND (City Auditorium)—Friday Evening, February 26 
DETROIT (Masonic Hall)—Saturday Evening, February 27 


PRINCETON (Alexander Hall)—Tuesday Evening, April 20 
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Friday Saturday 
October 30 Next Week’s Program October 31 


At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


BALAKIREW Islamey 


RACHMANINOFF Concerto No. 2, in C minor, for 


Piano and Orchestra 
I. Moderato 


II. Adagio sostenuto 


Ill. Allegro scherzando 


LESTER DONAHUE 


DVORAK Symphony No. 5, in E minor, 
“‘From the New World’ 


This program will end approximately at 4.05 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


LESTER DONAHUE, Pianist 


Lester Donahue was born in Los Angeles, California. It was 
through the interest of Mme. Helena Modjeska, the great Polish actress, 
that he began to study music, and it was through her influence that he 
played for her friend, Paderewski, who advised a professional career. He 
was a pupil of Thilo Becker in Los Angeles, and after completing his 
studies with him toured the United States as accompanist and soloist with 
Ellen Beach Yaw. At the conclusion of this tour he went to Berlin where 
he was the pupil of Rudolph Ganz. In 1913 he made his début at the 
Beethoven Saal, in Berlin, followed by recitals in Munich, Frankfort, 
Leipzig and London. His New York début occurred in October, 1916. 
He has played in many of the large cities of this country and has been 
heard as soloist with the Los Angeles, Detroit and St. Louis orchestras. 
Since 1923 he has played chiefly abroad, in Paris and London. Since 1924 
Mr. Donahue has been working with Mr. John Havs Hammond, Jr., on 
the piano which he has invented, and which will have its first hearing at 
these concerts. 


IMPORTANT NOTICE 

Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Academy 
of Music and Heppe’s, 1119 Chestnut. Street. Admission tickets to the unreserved part 
of the Amphitheatre are sold unreserved at the Academy only, on Friday Afternoons and 
Saturday Evenings of Concerts, at 50 cents each. The right to increase prices of single 
tickets for special occasions is reserved. Checks to the order of George T. Haly, 1119 
Chestnut Street. 
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A Work ae Abs 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 
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WE DELIVER 
2240 
POUNDS 


A SQUARE TON 
REG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 


Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 

With smooth running Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


Bell Telephone 


OIGT for 
IOLINS 


Since 1882 


ALBIN F. VOIGT 


Expert—Repairer—Importer 
Finest Strings, Bows, Cases 


137 North Eleventh Street 
* PHiLADELPHIA 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Wot Semon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


ZECKWER-HAHN 


Hhiladelphia Musical Arademy 


and Branches 


*‘More Than Fifty Years a Successful School of Music’’ 
FOUNDED 1870 


ECAUSE of constant effort toward improvement, 
and holding the traditions of the past in reverence, 
graduates of the Philadelphia Musical Academy are 

fully equipped as serious musicians, able to maintain in 
any community a distinctive position. Although the 
third oldest school of music in the United States, the 
Directors have always been open to progress in the sci- 
ence of teaching, and have adapted the most advanced 
pedagogical ideas to the needs of the institution. This has 
built up a faculty of especially able teachers, whose co- 
operation is best illustrated by the excellent results 
obtained from their pupils. 


Faculty includes such eminent artists as Prcfesscr 
Leopold Auer, guest teacher; Leo Ornstein, composer 
pianist, and other distinguished musicians. 


The purpose of the school, briefly set forth, is to 
teach the art and science of music and its related subjects 
in the most thorough and comprehensive manner, and to 
inculcate in its pupils the highest respect for and apprecia- 
tion of the art. 
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Write for Catalog 
1617 Spruce Street, Philadelphia 


BRANCHES DIRECTORS 


WEST PHILADELPHIA, 5132 Spruce St. FREDERICK E. HAHN, President — 
CHARLES E. KNAUSS, Vice-President 


TIOGA, 1622 Westmoreland St. HERBERT J. TILY 


GERMANTOWN, 30 E. Walnut Lane PIERCE ARCHER, JR. 
CHARLTON LEWIS MURPHY, 


Managing Director 


The Smart New 
Baguette Jewelry 


Diamonds cut in long slender rods 
(baguettes) reflecting a glow of light unob- 


tainable from the usual small facets. 


Mounted with unique effect in combination 
with sapphires, emeralds, rubies or brilliant- 
cut diamonds as rings, brooches, bracelets 


and bar pins. 


Inspection of this beautiful modern jewelry 


is suggested as a most interesting experience. 


J E.GALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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The Most Exacting 
render tribute to 


the 


Mason & Hamlin 


Pianoforte 


Philadelphia Representatives 


JOHN WANAMAKEBRBR 


Mrs. Bessig H. OLsSTER 
1115 WALNUT STREET 


BOoLes & WESTWOOD 

Members Phila. Stock Exchange MARINELLO 
INVESTMENT ExcLusive SHOP 
SECURITIES 

a Ea Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
FORMBRLY 
Packard Bldg, Philadelphia 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautivr a 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- ib F. Donn elly 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


Suppose Everybody Cared 


and kverybody Contributed 


I CARE 


I am my brother’s keeper. What are you? 

If nobody cared, what would the helpless do? 
The cry of Cain has met with world’s disdain. 
The Good Samaritan, who not for gain 

Bound up the wounds of him found by the way, 
Tells the new story of the better day. 


Icare! Will you not join the growing band 
Of those who care? The sign—the open hand. 
The need of one is the concern of all. 

Better a life—than flowers upon the pall, 
Better the child that’s saved, the home intact, 
Better the kindly deed that faces every fact. 

I care! The world, we know, must care if hope 
For the fair future be not left to grope 

In ways uncertain. Rally to the cry 

Of those who care and know the reason why! 
Blessed the hands that lighten; do not shirk! 


And, caring, live the golden rule once more; 
These are my neighbors! I must pay the score! 


—Harvey Maitland Watts. 


FIFTH ANNUAL CAMPAIGN 
October 28 to November 5, 1925 


WELFARE FEDERATION OF PHILADELPHIA 


311 South Juniper Street 
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| METROPOLITAN OPERA HOUSE 


| Monday Evening, November 16, at 8.30 
| First Appearance in Philadelphia of 


| | The 
ii DAYTON WESTMINSTER CHOIR 


JOHN FINLEY WILLIAMSON, Conductor 


Sixty Devoted Men and Women Singing A Capella and From Memory, 
Hoping by Their Example and Efforts to Stimulate the 


Interest in Better Church Music for America 


e 


PROGRAM 
A Judge Me, O° Godii 5) < 853) 5s oe en eae Fe ee eee Felix Mendelssohn 
Jesus ‘Friend ofsSinners#..<+ .« 0s -eilees sco mer = ensp tints ens pas ek are Edward Grieg 
Praises toxthe. Lord tire oe) scbciin be aed cateitedict «tcc -thoiie Laat eke tc (1688) Peter Soehren 
Fathers Most Holy jen eects Coa ees oe on on © eapeeiis Weak (1648) Johann Cruger 
How Fair the Church of Christ ShalJ Stand . . . . (1539) From Schumann’s Gesangbuch 
Psalm. Fifty—Andante,sAllesro. ior aicusen site cn el a4% Seine sie) sisi ve esielie Christiansen 

Published first in 1688 
The: Day, of Judoments.cnw ces eer em tiemitnt ere oh ee yen ate) oes en ee A. Arkhangelsky 
Voix. Celéstest sve ce “soteteciear gs wads Raum aco: e tal cibeuteth Chichen cots = wane ain: Gilbert Alcock 
Going Home 3te*4 sis, ees be 0/42 © Caner bathe Sneha ee ils <eavereb irene Anton Dvorak 

From Largo of New World Symphony 

Fierce was the-Wild® Billow ser’. saisigehe Vo). «ated ots! Laluccynclo aeietihs wettelh T. Tertius Noble 
r What: Christ’ Said ‘tivcc 7k too: oo yin oe Seren hapa ee ieee Peter Lutkin 
Dhe Shepherds’) Story <tenen oss acln monte ten eh olen ie ei men orem Clarence Dickinson 


Tickets at Metropolitan Opera House and Gimbel’s 


CONCERT MANAGEMENT ARTHUR JUDSON 
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THE Curtis INstiTuTE of Music 


ENDOWED by Mary Louise Curtis Box 


Takes pleasure in announcing the engagement of 


Mr. LOUIS BAILLY 


INSTRUCTOR OF VIOLA 
and of 


CLASSES IN ENSEMBLE 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of The Curtis Institute of Music 
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a ACADEMY OF MUSIC FOYER 
Thursday Evening, November 12 


at 8.15 


RECITAL BY 


HILDEGARDE DONALDSON 


VIOLINIST 


PROGRAM 
VITALLI Chaconne 


CHAUSSON Poeme, Op. 25 


SAINT-SAENS Concerto in A, Op. 20 
Allegro 
Andante espressivo 
Allegro 


SAINT-SAENS Introduction and Rondo 
Capriccioso, Op. 28 


Steinway Piano Used 


RALPH LINSLEY, Accompanist 


Tickets at HEPPE’S, (George T. Haly), 1119 Chestnut Street 
CONCERT MANAGEMENT ARTHUR JUDSON 
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ALFRED CORTOT'S 
SCHOOL OF PIANO 


under the auspices of the “Association Francaise 
d’Echanges Artistiques”’ Direction des Beaux: 


Arts. soars. 


Mademoiselle BERTHE BERT, Pianist, 
representative of the distinguished pianist, 
ALFRED CORTOT, announces that she will 
give classes and private lessons in interpreta- 
tion and piano technique in Philadelphia each 


Tuesday. 


Scholarships will be awarded in May each 
year, entitling the students selected to a trip 
to Paris, all expenses paid, including lessons 
with Alfred Cortot and Mlle. Bert at the 
Ecole Normale, where diplomas will be given 
upon graduation. Other opportunities are 
given to the students while in France to widen 


their musical education. 


All inquiries should be addressed to 
Mademoiselle BERTHE BERT, Musical 


Attaché, French Bureau of Information, 598 


Madison Avenue, New York City. 
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CHILDREN'S | 4s cones wee 


the finest coffees grown in Central 
DRESSES and South America, blended to pro- 
duce a rich, heavy, fragrant coffee. 
In this blend we are catering to the 


EEN aS a tee 


Exclusive Models real coffee lover and have produced 
bi the finest drinking coffee in America. 
MELLE. 60c. lb. 


ESMERALDA SHOWELL, FRYER & CO. 


Groceries, Candies & Cigars 


1306 Walnut Street 15, 17 & 19 SO. 17th STREET 
Above Chestnut St. 


ARTE POPOLARE ITALIANA 
ROME, ITALY. 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The ° cs e 
Solicits Deposits of Firms, 
Real 


Corporations and Individuals 


E st ate Interest Allowed 


Is Fully Equipped to Handle All 
Tru st Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


' ] Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
a] ) GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J. WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


146 


“All in favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 


successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 
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The Philadelphia Electric Company System 


qu of the Teller Grade 


ARE THE CORRECT FURS 
FOR SPORT WEAR 


Thee. $F Sichent 
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Miron Poliakin 


Distinguished 
Russian 

Leave your drug needs Violinist 
to us — prescriptions 
and everything — and 
see if our service merits 
the kind words that 
have come from four 
generations of Phila- 
delphians. We are 
justly proud of our 


Announces the opening of a 


Master Class 
Every Friday 


patrons. May we count ot 
you among them ? 

LLEWELLYN’S 

Philadelphia’s Standard Drug Store STUDIO 


1518 CHESTNUT STREET 
Open every day—7.30 A. M. to 12 Midnight 


1715 Chestnut Street 


Room 405 Rittenhouse 3988 


ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Fourth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
OCTOBER 30, at 2.30 OCTOBER 31, at 8.15 


1925 - 1926 


Victor Records 
by the 
Philadelphia 
Orchestra 
conducted by 
Leopold 
Stokowski 


Number Price 


© Goldensky 


Afternoon of a Faun—Parts 1 and 2 6481 $2.00 
Blue Danube Waltz and Invitation to the Waltz 6237 2.00 
Carmen—Prelude to Act I ) 

March of the Caucasian Chief 796 1.50 
Concerto No. 2, in C Minor (Rachmaninoff) with Rachmaninoff 8064 2.50 
2nd Movement—Parts 1 and 2 . 

2nd Movement—Part 3 

3rd Movement—Part 1 i 80655; 2-50 

3rd Movement—Parts 2 and 3 8066 2.50 
Dance of the Flutes and Minuet (Boccherini) 798 1.50 
Danse Macabre—Parts 1 and 2 6505 2.00 
Eighth Symphony in F Major—Allegretto Scherzando (Beethoven) 
Symphony in G Minor—Menuetto (Mozart) \ 6243 2.00 
Faust—Waltz (from Kermesse) and Mignon—Gavotte 944 1.50 
Fire-Bird—Parts 1 and 2 6492 2.00 
Fire-Bird—Parts 3 and 4 6493 2.00 
Hungarian Dance No. 5 and No. 6 (Brahms) 797 ~=1.50 
Hungarian Rhapsody, No. 2 (Liszt) 6236 2.00 
In the Village and Prince Igor—Polovetzki Dance 6514 2.00 
Largo from ‘‘New World’’ Symphony 6236 2.00 
Lohengrin—Prelude, Parts 1 and 2 6490 2.00 
Marche Slave—Parts 1 and 2 6513 2.00 
Midsummer Night’s Dream—Scherzo 
Orpheus—Ballet (Dance of the Spirits) 6238 = 2.00 
Moment Musical 
Peer Gynt—Suite No. 1—Anitra’s Dance 799 1.50 
Rienzi Overture—Parts I and II 6239 2.00 
Salome’s Dance—Parts I and II 6240 2.00 
Scheherazade—Festival at Bagdad 
Scheherazade—The Young Prince and the Young Princess 6246 = 2.00 
Symphonie Pathétique—March—Scherzo 
Symphony No. 3—C Minor Movement (Brahms) 6242 2.00 
Symphony in B Minor (‘‘Unfinished’’) (Schubert) 

lst Movement—Parts 1 and 2 6459 = 2.00 

lst Movement—Part 3 

2nd Movement—Part 1 6460 2.00 

2nd Movement—Parts 2 and 3 6461 2.00 
Symphony No. 5,in EMinor—Andante Cantabile—Part I 
Symphony No. 5,in EMinor (Tschaikowsky) Part II 6430 = 2.00 
Symphony No. 5, in E Minor Part III 
Snow Maiden—Dance of the Tumblers (Rimsky-Korsakow) 6431 2.00 
Tannhauser—Overture—Parts I and II 6244 2.00 
Tannhauser—Overture—Part III and Fest March 6478 2.00 
Walkure—Wotan’s Farewell and Magic Fire Music 
Walkiire—The Ride of the Valkyries \ 6245 2.00 


There is but one Victrola and that is made by the 
Victor Company—look for these Victor trade marks 


Vi tt MARK 1 
<I Victor Talking Machine Company, Camden.N.J. 


“HIS MASTER'S VOICE” Victor Talking Machine Co. of Canada, Lad Manmeal 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT Ky .CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
James Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C ILK . John H. Ingham Joseph E. Widener 

apes td... Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnail 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 
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THE vogue of the Two-Piece Frock expressed in 


— wool jersey sports jumper 

— tailored twill street dress 

— velvet afternoon frock 

— metal brocade evening gown. 


Strawbridge @ Clothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 


Miss 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


CuHaRLES W. HEnry, 


(Formed March, 1904) 


Frances A. Wister, President, 1112 Spruce Street 
Harotp Exvris Yarnati, Vice-President, Edgemont, Pennsylvania 


Vice-President, Chestnut Hill 


CuHarLtes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 
Wirtrtram W. Arnett, Corresponding Secretary, 2116 Pine Street 
ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 


Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. George W. C. Drexel 
Mrs. Simon B. Fleisher 
Miss Mary K. Gibson 

Mrs. Austin S. Heckscher 


Mrs. Thomas G. Ashton 
Mrs. Russell Duane 
Miss Gertrude Ely 

Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Charles E. Ingersoll 
Mrs. C. Hartman Kuhn 
Mrs. James McCrea 

Mrs. Thomas McKean 
Mrs. Arthur E. Newbold 
Miss Anne Thomson 


DIRECTORS 


Mrs. Henry S. Jeanes 
Miss Nina Lea 

Mrs. Joseph Leidy 

Mrs. Thomas Robins 
Mrs. John B. Thayer, 3d 


Ex OFFICIO 


HONORARY VICE-PRESIDENTS 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Mrs. 
Mrs. 
Mrs. 


Mrs 


Germantown—CounTEss oF SANTA EULALIA 


West Philadelphia—Mrs. 
Delaware County 


Mrs. MatTrHEWw 


Wm. Austin Slaughter 
Edward T. Stotesbury 
Charlemagne Tower 
Alex. Van Rensselaer 
J. William White 
Charlton Yarnall 


Sydney Thayer 
John B. Townsend 
George F. Tyler 


. William B. Whelen 


L. Howarp WEATHERLY 
H. Cryer 


Germantown and Chestnut Hill Committee 


Countess oF SANTA Evutatia, President, Ashbourne, Pennsylvania 


(Formed March, 1905) 


Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM JAy TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMAssLerR, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. Ricuarp RossMAssLeR, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WistTeER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Franklin Baker, Jr. 
Wm. L. Barclay 
George C. Bowker 
Wm. P. M. Braun 
Henry W. Butterworth 
Charles S. Cheston 

J. Hamilton Cheston 
Edw. W. Clark, 3d 


DIRECTORS 


Mrs. Morris Llewellyn Cooke 
Mrs. Theron I. Crane 

Mrs. Norton Downs, Jr. 
Mrs. Wm. W. Frazier, 3d 
Mrs. Frederic Gardiner 

Mrs. Daniel L. Hebard 

Miss Anna Hazen Howell 
Mrs. Frederick B. Hurlburt 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


George Horace Lorimer 
Joseph A. Louchheim 
Wm. Price Newhall 
Edward A. Schumann 
Joseph A. Steinmetz 
Herbert S. Welsh 
Raymond D., B. Wright 
Robert M. Yahn 


FASHION PRESCRIRCS 
BONWIT TCHR 
MODES 10 THe 
UPSCRIBER OF 
THE DIADEIDAIA 


ORCHIES FRAG 
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THE WOMEN’S COMMITTEES—Continued 
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West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

Mrs. Wittram S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. AtFrrep H. PeirFer, Recording Secretary, 4337 Chestnut Street 

Mrs. Cuartes L. Mitcuetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. Samuet S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WisteER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. A. M. Starr 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. William A. Sullivan 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. W. Moseley Swain 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Camille Zeckwer 


Mrs. John M. Kennedy, Jr. 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. Matraew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Burain, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Bartties, Third Vice-President, Newtown Square, Pennsylvania 


Mrs. Henry Votrkmar GuMMERE, Secretary, Lansdowne, Pennsylvania 
Miss Beutan C. Garretson, Treasurer, Lansdowne, Pennsylvania 
Miss Frances A. WisteER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs, Frank Aydelotte Mrs. Robert F. Irwin Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Willis D. Jameson Mrs. George Bispham Page 
Mrs, Samuel Dyer Clyde Mrs. E. R. Keller Mrs. A. A. Parker 
Mrs. Morton P, Dickeson Mrs. N. B. Kelly Miss Edith Peters 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. Richard Peters, Jr. 
Mrs, Harold C. Goddard Mrs. Gibson McIlvaine Mrs. J. Lord Rigby 
Mrs, Richard Haughton _ Mrs. Robert L. McLean Mrs. John David Shattuck 
Mrs, Edward F. Hitchcock Mrs. John A. Miller Mrs. Channing Way 
Mrs. Benjamin R. Hoffman Mrs. T. Haldean Moore Mrs. Henry M. Wirz 


THIRTEENTH STREET 


The List of Box Holders for 1925-1926 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Pe A a Bes ats 16 Mrs. Morris L. Clothier 
Mrs. Brancis L. Fotts 17 Mrs. Edw. T. Stotesbury 
8 i Wm. contigs 18 Mr. Cyrus H. K. Curtis 
rs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor SEK Gia e Nothin. Ai tae 
A Dr. George Fales Baker REEDS asta PASS. 
10 Mrs. Henry S. Jeanes 21 Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
4 a. paces aaa hee 22 Mrs. J. Milton Colton 
iss Caroline Sinkler 1: 
Mrs. Harold E. Yarnall 5 ia one 
13 Mr. J. George Klemm Miss Anne 1homson 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
pee eee: 26 Mrs. George G. Snowden 
rs. Kkobert F. NMooper “k 
14 Mrs. Jay Cooke a ae sedagh a ate 
Miss Mary DeHaven Dercum ee ee ee 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY ae 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 


Mrs. G. Howard Bright 
31 Mrs. William M. Polk 
32 The Misses Brown 


33 Mrs. Edward Brill 
Mrs. A. C. Mott 


34 Mrs. Samuel F. Houston 
35 Mrs. John H. Sinberg 
36 Mrs. Samuel P. Rotan 
37 Mr. E. J. Moore 
38 Mrs. Randal Morgan 
Mrs. Clarence Warden 
Miss M. Louise Wood 
39 Mrs. George Woodward 
40 Mrs. E. A. Landell, Jr 
Mrs. Chas. S. Walton 
41 Mrs. Harold Roberts 
Mrs. Chas. Payson Blinn, Jr. 
Mrs. G. Breaux Ballard 
42 Mrs. Earl B. Putnam 
Mrs. Ellis Jackson 


Mrs. F. de St. Phalle 
Mrs. Harlow Voorhees 
Mrs. Chas. R. Wood 
Mrs. Edward A. Schmidt 
Mrs. Enos Reeser Artman 
Mrs. Edward Foerderer 
Mrs. William T. Tonner 
Mrs. Harold Moore 

Mrs. Charles W.. Henry 
Mrs. Wm. Fulton Kurtz 
Mrs. Wm. Price Newhall 
Mrs. L. Howard Weatherly 
Mrs. Geo. W. Childs Drexel 
Mrs. Winthrop Sargent 
Mrs. William J. Serrill 
Mrs. Charles Scott, Jr. 
Mrs. George B. Evans 
Mrs. John M. Fries 

Mrs. Joshua Ash Pearson 
Mrs. Charlton Yarnall 
Mrs. Walter Horstmann 
Mrs. Wm. H. Horstmann 
Mrs. George R. Packard 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


Offices and Showroom, 810 North Broad Street 


Do you get the latest 
household news? 
° ¢ Let us send you the Willer 
rankl in I dea--a monthly review that 
e keeps you posted on new 
Milles ways to lighten work. Mailed 
The free of charge to those inter- 


aR LILY, ested in better homes. Just 
Cie phone Rittenhouse 5817. 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
517 CHESTNUT STREET 


CABLE ADDRESS “PENCO” 


MEMBER 
FEDERAL RESERVE SYSTEM 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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SATURDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Miss Caroline Y. Riter 
Mrs. Frederick W. Taylor 
Mr. & Mrs. Edward W. Clark, 3d 419 


41 
42 


Mr. William Jay Turner 
Mr. Edward W. Bok 
Mr. Alex. Van Rensselaer 


Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 

Mr. J. J. Pocock DMP EL Mcke anh 

Diol k os rozer Grithth hot © appears 

Mr. & Mrs. Emanuel Marks C Mr. William Boyd 

Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 

Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 

Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 

Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 

Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 

Mr. Samuel H. Collom 27 Miss Helen Fleisher 

Mr. Henry A. Ross V E Trotl 

tsea! Nina lea 28 Mrs. J. Eugene Iroth 

Mr. John F. Braun Miss Anna M. Reed 

Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 

Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 

Mr. Arthur K. Stern 43°Mr) & Mrsr A. E. Chevalier 

Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 

Mrs. A. Koerting Fischer Mrs. ee Graham Tull 

Mrs. Frank Aydelotte Miss E. B. Craven 

Mrs. Harold Goddard 44 Mrs. eras A: Rockwell 

Mrs. John A. Miller Mrs. Nicola D’Ascenzo 

Mrs. Richard Rossmassler Mrs. Frederick B. Hurlburt 

Mrs. Henry W. Doughten 45 Mrs. J. L. Glase 

Mrs. Jacob H. Weil Mrs. Frank E. Baker 

Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 

The Harcum School 46 The Cynwyd Club 

Dr. James A. Babbitt 47 Dr. George Fetterolf 

Mr. T. Harry West Dr. George B. Wood 

Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 


Mr. and Mrs. Wm. E. Lingelbach 49 


Mr. 
Dr. 


Mrs. Godfrey R. Rebmann 


Mrs 


Adolph Borie 
E. Q. St. John 


. E. A. Hazard 


Miss M. H. Thornton 
Miss Emma Lowry Fagan 


Mrs 


a i Stor 


Mr. & Mrs. James Woods Fry 


Mrs 
Mrs 
Mrs 


. Collin Foulkrod 
. James Strong 
. Willard A. McCalla 
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Mrs. Chas. Musser 

Mrs. H. Gummere 

Mr. Leo H. Heimerdinger 
Mrs. Matthew H. Cryer 
Mrs. Edward H. Coates 
Mrs. Lewis R. Dick 


Mr. & Mrs. E. M. Dannenbaum 


Mr. & Mrs. Robert L. McLean 
Mr. & Mrs. Jos. M. Pugh 
Mrs. Samuel S. Burgin 
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The Curtis Institute of Music 


Vol Ours 
CHOOL 


MUSIC 


1833 Ranstead St. 


Phone, Locust 4644 


ANNE McDONOUGH 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


MRS. WoopD STEWART | MISS ELLA DAY BLAIR 


Member of 
Faculty Institute of Musical Art, New York 


TEACHER of SINGING 


MONDAYS and THURSDAYS 


ART ALLIANCE - Room 36 - 1823 Walnut St. 


VOICE COACHING’ PIANO 


2010 CHESTNUT STREET 


Phone—Locust 4501 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. FF. HAPPICH 


IS20 CHESTNUT STREET 


HAHN 


| ZECKWER- 


PHILADELPHIA 
MUSICAL ACADEMY Street 


1617 Spruce 


AGNES REIFSNYDER | ELIZABETH GEST 


Contralto—Teacher of Singing 
MARGUERITE SIBLEY 
Singing Sight- Singing Piano 


Studio: 1520 Chestnut St. 
Rittenhouse 5682 


Carl Sidney Abbott 
PIANO 


Studios: 
1714 Chestnut St., Phi‘adetphia, Mon. and Thurs. 
The Waynewood, Wayne, Pa. 


TEACHER 
of SINGING 


MRS. PHILLIPS JENKINS 
S T N G T N G Wea: of many ee 


ima Donnas on the Opera 

and Concert Stage. ARTIST CLASSES 
upils accepted from beginning of tone pro- 
duction to finishing for Concert, Choir and Opera. 


Studio 314, 1520 Chestnut Street 


Teacher- Training Classes 


G. RUSSELL STRAUS: 


BARYTONE 


PIANIST 
Accompanying Coaching Teaching 
1714 CHESTNUT STREET 
Phone Overbrook 1455 


—THE— 


Sternberg School of Music 


Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 
36th SEASON 
Complete Musical Education 
Rittenhouse 3634 


udio: 


1714 Chestnut Street 


HENRY GURNEY 


Director, Vocal Department of The 
School of Music of Temple University, 


1521 LOCUST STREET 


All Lessons Private Phone, Columbia 7600 
EST a RE are gaat ese ee 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST 
Theory—History 


Studio: 47 South Seventeenth Street 
Telephone, Rittenhouse 2342 
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Pianist - Accompanist - Coach 


INSTRUCTOR OF PRINCIPLES OF 
TOBIAS MATTHAY (London) 


Studio, 2222 Rittenhouse Street 
Phone, Locust 3535 


The*List of Box Holders for 1925-1926 


Ells 


BALCONY BOXES 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 

8 Miss S. J. Deal 
Mr. T. R. Powell 

9 Mr. John M. Zurn 

A Dr. Chas. S. Hearne 
Mr. Perley Dunn Aldrich 

12 Dr. H. Evert Kendig 

13 Mrs. David S. Ludlum 
Mrs. J. Howard Reber 

B Mrs. Wm. G. Moore 

14 Mrs. W. C. Calder 

15 Mrs. Joseph Leidy 

16 Mr. Frank B. Foster 

17 Philadelphia Music Club 

18 Philadelphia Music Club 


19 Mrs. O. H. Perry Pepper 
20 Mr. Benjamin Dintenfass 
21 Mrs. Frederic Rosengarten 
C Mrs. Matthew H. Cryer 
22 Mr. L. Ward Wheelock, Jr. 
23 Mr. Wm. J. Faux 
24 Mr. Linnard T. Rider 
25 Mrs. Louise Alter 
26 Mr. Ashbel Welch 

Dr. Frederick S. Park 
27 Miss Helen Semple 

The Misses Bartol 
28 Mr. Arthur E. Post 

Mr. W. J. Cooper 
29 Mrs. Herman E. Bonschur 


BALCONY 


32 Mrs. Wharton Sinkler 

33 Mr. William L. Turner 

34 Mrs. George Stuart Patterson 
35 Mr. Wm. E. Helme 

36 Mr. Lemuel Whitaker 

37 Mr. John Marshall Gest 

38 Mr. James O. Winsted 

39 Mr. C. C. Lippincott 


40 Mr. Solomon Meisach 
41 Miss A. Hurlburt 
Mr. W. Merritt Hurlburt 
42 Miss Sayward’s School 
43 Combs Broad St. Conservatory 


45 Mr. Richard W. Thorington 
Mr. Russell King Miller 

46 Mr. Wm. C. Fleck 

47 Miss Helen Smedley 

48 Mr. James M. Willcox 

49 Mr. Sidney F. T. Brock 

50 Miss Mary B. Peirce 

Mr. Caleb C. Peirce 

51 Mr. William De Krafft 

52 Mr. William H. Porter 

53 Mr. Frederick T. Jones 

54 Mr. Henry E. Strathmann 
55 Combs Broad St. Conservatory 


PROSCENIUM BOXES Nos. 3 & 4 


Combs Broad St. Conservatory 
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CHARLES E. INGERSOLL, PRESIDENT 

STANLEY E. WILSON, VicE-PRESIDENT 

ARCHIE D. SWIFT, ViceE-PRESIDENT AND CASHIER 
DAWID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, ASSISTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL. 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


DIRECTORS 
WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 

ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 
Peaches in Brandijel 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP|tearn Languages 


Superior native teachers. Trial 
GIFTS 


lesson free. Send for catalogue. 
UNIQUE CARDS BERLITZ 
35 South 19th Street 


SCHOOL OFLANGUAGES 
1500 Spruce Street Phone Spruce 4604 


should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 
once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 
We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


“THE MUSIC SHOP” #75 SANSOM STREET 


Vocal and instrumental Music of every description. Foreign 
Editions our Specialty. Complete Universal Edition. 


We invite your inspection of our large assortment of Used Music 
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First Violins 


TuHAppDEuS RIcH 
Concertmaster 


ALFRED LORENZ 
Luici1 FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
ISRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacosp SIMKIN 
Borts KoutzeEn 
HENRY SCHMIDT 
PASQUAL FABRIS 
YasHa KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. MicHaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EPpsTEIN 
GusTAVE A. LOEBEN 
MauRIcE KAPLAN 
EpWARD MuRRAY 
RupoLPH ENGEL 
PuiLtip NEETER 
Gorpon KAHN 
Wma. S. GREENBERG 
FREDERICK DONATH 


Flutes 


W. M. Kincaip 
JosEPpH La Monaca 
Joun A. FISCHER 
Hans SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp RAHO 
ERNEST SERPENTINI 
Lovis D1 FuLvio 


Clarinets 


DANIEL BONADE 
Lucien CAILLIET 
PauLt ALEMANN 
Juies J. SERPENTINI 
F. PARME 

Jules Cocozza 


Bassoons 
WALTER GUETTER 
JOHN FISNAR 
F. Det NEGRO 
HERMAN MUELLER 


LEOPO 


Conductor 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
Wittiam A. SCHMIDT 
EmMIL FoLGMANN 
IsADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SaM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HORNER 
Jos—EPpH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsaADORE BERV 
Joun D’Or10 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


SoLt. CoHEN 
SIGMUND HERING 
Harotp W. REHRIG 
RupoLeH ENGEL 


Trombones 


GARDELL SIMONS 
PAut P:. Lotz 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 


Davip DuBINSKY 


LD STOKOWSKI 


Second Violins 
Davip DUBINSKY 
IrviNG BANCROFT 
Joun W. Mottoy 
A. GoRODETZKY 
Davip CoHEN 

A. LIPKIN 

MattHew J. MUELLER 
ANDRE CALLOT 
DoMENIcO Bove 

M. Ror 

EmIL Kresse 

S. DaBrowsKkI 
ALFRED W. HuGues 
ScHIMA KAUFMAN 


Max ZALSTEIN 


Basses 


ANTON TORELLO 

A. HASE 

Victor GEOFFRION 
Paut RauHMIG 
FABIEN KousSSEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, JR. 
Louis BorEHSE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F, NICOLETTA 


Celesta 
FREDERICK DONATH 


Tympani 


OscaR SCHWAR 
EmIL KRreESSE 


Battery 
BENJAMIN PoDEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberatt 


Librarian 
Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
BALAKIREW Islamey 
RACHMANINOFF Concerto No. 2, in C minor, for 
Piano and Orchestra 
I. Moderato 


II. Adagio sostenuto 
Ill. Allegro scherzando 


LESTER DONAHUE 


Mr. Donahue will play a piano to which has been 
added certain improvements in tone and pedal— 
the inventions of Mr. John Hays Hammond, Jr. 


INTERMISSION 


Of ten minutes’ duration, at evening concert only 


DVORAK Symphony No. 5, in E minor, 
‘From the New World”’ 


I. Adagio; allegro molto. 
II. Largo. 


Ill. Scherzo; allegro vivace; poco sostenuto. 


lV. Allegro con fuoco. 


FOURTH PAIR 


Friday Afternoon Saturday Evening 


October 30 October 31 


1925 


165 


— ews 
OCS 
SR tata te aly { . 

2 WX, 
“GIT « 
S*) AW 

\ 
‘ 
/ 
a 
~ 


Jewels 


ae 
inecetereverenenires <= (// 


are 


Ks PEARLS : 
* PEARL oe 
iS NECKLACES 
. m4 
Ke Pearls for increasing oF 
ae the Importance of e 


>. 
28 


2 
4 


:-: Necklaces :-: 


ww, 
he: 


1331 Walnut Street 


_—— 
Zz. 
we 
in 
YS 


— 


a 
ye 


Q 
Hy 


9 E 
FS Fe\ 
== J 


ence en 1/2 
. se 7 tN fl gos ag 
azeelele 6/7 SE: 
Ss sess 


: 7 So 


VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinést. 


F.C. Péquignot (7 


1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


HERBERT BROTHERS 
BROAD ST. AT MASTER 


Cleveland the greatest 
of Light Sixes 
Priced from $895 to $1625; 
See the 
1926 
MODELS 


CLEVELAND SIX 


Bermuda 
West Indies 
Mediterranean 


The traveler is well repaid by 
consulting us about steamship 
accommodations, hotels 
and any other details in 
connection with 


‘“‘Travel Free From Care’’ 


Steamship Tickets 
Tours Cruises 


Established 1880 


Bartlett Tours Co. 


EDWARD C. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


By LAWRENCE GILMAN 


“Islamey,” Oriental Fantasie....... Mily Alexejvitch Balakirew 
(Transcribed for Orchestra by Alfredo Casella) 
(Born at Nishnij-Novgorod, January 2, 1837; died at Petrograd, June 24, 1910.) 


Balakirew was one of the members of the famous “Invincible 
Band,” the “Five,” consisting of himself, Cui, Borodin, Moussorg- 
sky and Rimsky-Korsakow, who worked so enthusiastically for the 
regeneration of Russian music a half century ago. Balakirew, a 
man of extraordinary intellectual force and acuteness, was the domi- 
nant member of the group. He composed prolifically, but few of 
his works have survived in the contemporary concert room. His 
two symphonies (in C major and D minor), the Overture on Rus- 
sian Themes, the Overture on Bohemian Themes (afterward pub- 
lished in revised form as a symphonic poem, En Boheme), the 
Overture on Spanish Themes, the symphonic poem, Russia, the sym- 
phonic poem, Tamara, and the piano concerto in E-flat, are seldom 
heard, at least by American audiences. Probably Balakirew is best 
known by his celebrated piano piece, /slamey, a fantasia on Georgian 
themes, which he composed in 1868. It was the outcome of his 
travels in the Caucausus. Liszt was captivated by it, played it fre- 
quently himself, and taught it to many of his pupils. 

In 1908, Alfredo Casella, the distinguished Italian composer of 
our own day, published an orchestral transcription of Balakirew’s 
piano piece. It is scored for a large orchestra, comprising 4 flutes 
(piccolo), 2 oboes, English horn, 2 clarinets and a clarinetto pic- 
colo, 3 bassoons, double-bassoon, 4 horns, 4 trumpets, 3 trombones, 
bass tuba, 4 kettledrums, bass-drum, snare-drum, 3 cymbals, tam- 
bourine, triangle, glockenspiel, gong, small bell in A-flat, 2 harps 
and strings. 


KK OK 


Balakirew’s piece is a free fantasia on three themes. The first 
is heard at the beginning (Allegro agitato, D-flat major, 12-16 time), 
played fortissimo by woodwind, horns, trumpet and strings: a sub- 
ject, Arabian in its character, upon which the music expatiates for 
half a hundred bars. Then the English horn and four solo ’cellos 
announce a cantabile theme (un poco meno mosso). The opening 
theme returns. There is a Trio (Andantino espressivo, in A major, 
6-8 time), begun by the English horn over harmonies of the divided 
strings. It is continued by a solo ’cello, and then by solo violin 
and viola. There is a change of tempo, with a working over of 
earlier material, and the piece proceeds to a dazzling coda, Presto 
furioso, 2-4 time. 

* 


*K >K 


Casella’s transcription is dedicated, “in token of admiration and 
affection,” to Alexander Siloti. 
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Fall and Winter 
Fur Fashions 


Fashions is a presentation of more than 
usual interest to the woman who wishes 
to be well dressed. 


“| ree establishment's annual exhibit of Fur 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection — picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive— Ermine, Dark Eastern Mink, Baby 
Caracul and Baby Lamb trimmed with Sable 


or Chinchilla are featured. 


a 
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’ 


~LOUR GAR 
should reflect the 


expression of your 


own individuality 


THE DERHAM BODY CO. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 


Columbia Fine Art 


Series of Musical 
Masterworks 


There is presented in record 
form for the first time in this 
country a definite program of 
the great works of the master 
composers, recorded authen- 
tically and without the usual 
cuts. These great composi- 
tions of both classic and 
modern schools are now made 
available for the benefit of in- 
formed musicians and music 
lovers, and even more for the 
delectation of the many who 
have long since tired of being 
offered mutilated or condensed 
versions of the works of the 
masters. The recordings of 
these major compositions num- 
ber from four to thirteen to the 
set, each set of three or more 
double-disc records being en- 
closed in a permanent art 
album. 

Nine great Symphonies lead 
the list of the twenty-nine 
album sets so far issued; these 
represent, in chronological 
order, the following com- 
posers: Mozart, Haydn, Beet- 
hoven, Tschaikowsky, Dvorak, 
Brahms, César Franck. 

Symphonic poems and or- 
chestral suites by Richard 
Strauss, Saint-Saéns and Holst; 
concertos of Bach, Mozart and 
Lalo; sonatas, quartets, and 
other major works of Chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck 
contribute to this most notable 
repertory. | 

Of special interest is the 
Bach collection of three com- 
plete works presented in one 
album set. 

Ask your dealer or write for 
descriptive catalogue, “Colum- 
bia Celebrity Records.” 


Columbia Phonograph Company 


NEW YORK 


Notes on the Program—Continued 


Piano Concerto No. 2, in C minor, Op. 18, 
Sergei Vassilievich Rachmaninoff 


(Born at Onega, in the Government of Novgorod, April 1, 1873; now living in New York.) 


Between September, 1897, and the latter part of 1899—a period 
of more than two years—Rachmaninoff’s activity as a composer was 
somewhat relaxed. He had already written his one-act “gold-medal’ 
opera Aleko, his first piano concerto,’ his symphonic tone-picture, 
The Cliff; his Elegiac Trio for piano, violin and ‘cello, in memory 
of Tschaikowsky; his Gypsey Caprice for orchestra; his first sym- 
phony, some choruses, songs, and smaller pieces for piano (includ- 
ing the most famous of all modern preludes for that instrument— 
adequately indicated by James Huneker as “Tt”). In the autumn 
of 1897, he turned aside from composition to undertake the con- 
ductorship of Marmontoff’s “Private” Opera at Moscow. But the 
unremitting work of rehearsal and leadership warned him that, if 
he continued in that position, he would be obliged to abandon en- 
tirely his creative work; and he therefore gave up his post after a 
single season.?. In the year following his resignation he was invited 
by the London Philharmonic Society to appear with it as conductor 
and pianist, and in April, 1899, he produced under those ancient 
and honorable auspices his orchestral tone-poem, The Cliff. Toward 
the end of 1899, he began writing again; and it is to this period of 
resumed activity that his C minor piano concerto belongs. 


The work is the second of Rachmaninoff’s three concertos for 
piano and orchestra. The first, his Op. 1, in F-sharp minor, was 
composed during his student days in Moscow, and Mr. Rachmaninoff 
played it there for the first time when he was eighteen years old 
(he revised the score in 1917). His third concerto for piano, Op. 
30, in D minor, was composed in 1909, and was performed for the 
frst time at a concert of the New York Symphony Society, Novem- 


ber 28, 1909, with Mr. Rachmaninoff as the pianist. 


The second concerto had its first performance at a concert of 
the Moscow Philharmonic Society on October 14, 1901. The com- 
poser played the piano part. Raoul Pugno disclosed the work in 
New York at a Russian Symphony concert, November 18, 1905. 
The concerto had won for Rachmaninoff, in the previous year, the 
Glinka prize of five hundred roubles, founded by Belaieff, the pluto- 
cratic and incredibly generous publisher who helped so many of the 
younger Russian music-makers. 


1 According to M. Montagu-Nathan (Contemporary Russian Composers, 1917), the 
first piano concerto was composed in 1893. But Mr. Rachmaninoff himself is authority for 


the statement that it was written (and performed) two years before that. 


2 Nevertheless, he accepted in 1904 an appointment as first conductor at the Imperial 
Opera in Moscow, and held it for two years. 
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The three movements are constituted as follows: 
I. Moderato, C minor, 2-2. 
II. Adagio sostenuto, E major, 4-4. 
III. Allegro scherzando, C minor, 4-4. 


* * xX 


The piano used by Mr. Lester Donahue in his performance of 
Rachmaninoft’s Concerto at this concert is equipped with the re- 
markable invention recently perfected by Mr. John Hays Hammond, 
Jr. We append Mr. Hammond’s own description of his device, now 
published for the first time: 


“Those who expect to find in this piano a spectacular innovation 
will be disappointed. The improvement upon the pianoforte is 
legitimate and conservative. It should be emphasized at the outset 
that it is a musical improvement. that involves the piano in no trans- 
formation, but is an extension of its own peculiar and individual 


powers. The mechanism carries out, in other words, what the piano 
was meant to be. 


“The main elements of the pianoforte have continued essentially 
unchanged since its invention in 1709. Sustained tone and power 


had been achieved by rigidity of frame and tension of the strings, 
which had been more than doubled. 


“When a player hit the keys of a piano, the resultant energy 
was strong enough to be measured in foot-pounds. In the ordinary 
piano, once the keys were struck this energy could not be controlled 
by the player. It was impossible for him to build up tone and then 
allow it to escape as he might desire. 


“To overcome this limitation, I conceived the idea of reflectors, 
which should cover the entire top and bottom of a sound-proof case. 
The reflectors are parallel, revolving slats, which can be opened or 
closed at the will of the player. 


“Since the case is sound-proof, the tone can be built up within 
the pianoforte and then permitted to escape at will. The action 
is a sort of acoustic regeneration, maintaining vibrations of the 
sound board for unusual durations of time. 


“The following qualities differentiate the new instrument from 
the standard piano: 


“First, its increased sonority ; second, its capability of maintain- 
ing as a straight dynamic line the effect of undying tone. In Bach’s 
Passacaglia, for example, it is able to hold the major melody, while 
the accompanimental figures do not interfere with the sweep of the 
basic harmonies. In a word, it makes great organ music applicable 
to the piano. 


“Third, the differentiation of melodic from accompanimental 
passages is produced through a psychological reaction. This is be- 
cause while the percentage of change is the same in both, the melody 
is louder, and so the effect is greater than in the accompaniment. 
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“The fourth advantage is the ability to open the reflectors with 
the dying of tone to gain the effect of a level tone. The fifth is its 
power to change the quality of the upper harmonics after the keys 
have been struck. In this way remarkable tone-color changes may 
be obtained. 


“Of the invention, Josef Hofmann has written: 

“‘T have just returned from an extraordinary week-end visit 
to the home of a master magician, where I heard a piano demon- 
strated whose tones grow or die as the performer chooses. | heard 
volume increased, the tone once struck, and all this without altering 
the characteristics of the piano tone.’ 


“Tn summing up, musicians will see that the device is subtle, 
and essentially pianistic, and that although it makes great organ 
music applicable to the piano, the term “organ tone,’ sometimes 
used in describing it, is a misnomer, for the characteristics of the 
piano tone remain unchanged. Further, the device is not a swell 
shade, but a new system of increasing the resonance of the instru- 
ment and varying this resonant quality by a system of pivoted 


reflectors. 


“Finally, although the change of color of the piano is useful in 
connection with the violins, the main value of the pedal, when played 
with an orchestra, lies in the increased sostenuto.”’ 


Symphony No. 5, in E minor, “From the New World,” Op. 95, 
Anton Dvorak 


(Born at Mulhausen, near Kralup, Bohemia, September 8, 1841; 
died at Prague, May 1, 1904.) 


Most of the history of this famous symphony (composed in 
1893, while Dvorak was living in New York as Director of the 
National Conservatory of Music) might be summed up by describing 
it as an attempt, ethnologically speaking, to change its complexion. 
In the earlier days following its initial performance by the Philhar- 
monic Society of New York (it was played for the first time, from 
manuscript, on December 15, 1893, under the direction of Anton 
Seidl), those who best knew the symphony itself and the facts con- 
cerning its genesis were kept busy explaining to the unsophisticated 
that Dvorak’s Opus 95 was not, as many supposed, a symphonic elabo- 
ration of actual Negro themes, but merely a reflection of their spirit 
and their structural characteristics. 


When the symphony had, to this extent, been racially modified, 
another attempt, from a different quarter, was made to lighten its 
color. It was now asserted that the symphony, far from pos- 
sessing any essentially “American” or “Negro” characteristics, was 
in its nature inherently Czech. Fourteen years after the completion 
of the work, one William Ritter, author of a life of Smetana, while 
dwelling, we believe, in Prague, devoted himself to the task of ob- 
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taining from Bohemians (relatives of Dvorak, musicians, critics), 
the truth concerning the E minor symphony. That those in America 
who had been close to Dvorak when he composed this work, and who 
knew his purposes and procedures in creating it, might be supposed 
to have more accurate information on the subject, was a considera- 
tion that seems to have had little weight with Mr. Ritter. He went 
cheerfully ahead and amassed a quantity of testimony, all of which 
seemed to him to justify the following conclusions: That the Bo- 
hemian (or rather Czech) note in the New World Symphony pre- 
dominates, and is unmistakable as it falls upon the ears of Bo- 
hemians: that the music, in feeling and inspiration, 1s essentially 
Czech, the utterance of a Bohemian peasant suffering from nostalgia 
in a strange, distant land—a “new world” indeed to him; that 
suggestions derived from Negro airs “tint slightly” a few passages 
in the symphony, without injury to its Czech character. 


* * Xx 


Thus was the Bohemian side of the case exhibited by Mr. 
Philip Hale, the accomplished Editor of the Boston Symphony Or- 
chestra’s program-book—not without a touch of sly satisfaction: 
for recalcitrant Boston never could be persuaded to accept this sym- 
phony as in any true sense a contribution toward a representatively 
American type of music, as a step toward the creation of an Ameri- 
can School of composition. Mr. Hale has declared his conviction 
that the Negro “is not inherently musical”; that “the American 
Negro, peculiarly mimetic, founded his ‘folk-songs’ on sentimental 
ballads sung by the white women of the plantation or on camp-meet- 
ing tunes”; that “he brought no primitive melodies with him from 
Africa, and that the ‘originality’ of his “folk-songs’ was misunder- 
standing or perversion of the tunes he imitated; that, even if the 
Negro brought tunes from Africa, they could hardly, even after long 
usage, be called American ‘folk-songs’ ”’; and Mr. Hale referred with 
a slight lapse from urbanity to the belief that “the future of Ameri- 
can music rests on the use of Congo, North American Indian, Creole, 
Greaser and Cowboy ditties, whinings, yawps, and whoopings.” 
Concerning the New World Symphony in particular, he remarked: 


In the feverish days of the discussion excited by the first performance of 
this symphony, it was stated that Mr. Krehbiel and others called the attention 
of Dvorak, who was then living in New York, to negro melodies and rhythms ; 
that the Bohemian composer then wept with joy and rushed after music paper ; 
that he journeyed to a Western town inhabited chiefly by Bohemians, a town 
in Iowa, where he could find the stimulating atmosphere to write masterpieces 
of a truly American nature. 


Some may also remember that soon after the first performances of the 
symphony there was a distressing rumor that portions of it had been composed 
long before Dvorak came to New York: long before his eyes were dimmed and 
his knees turned to water by hearing negro tunes. 


When the New World Symphony was first performed in New 
York, more than a seneration ago, the Philharmonic yrogram-book 

. . 5 5S . cas) 
published this announcement, on the authority of the composer : 
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In order to facilitate the understanding of the work and of the spirit in 
which it was conceived, as well as of the theory on which it is constructed, 
Dr. Dvorak has kindly given the following explanation: On his arrival in 
America the composer was deeply impressed by the conditions peculiar to this 
country and the spirit of which they were the outward manifestations. In 
continuing his activity he found that the works which he created here were 
essentially different from those which had sprung into existence in his native 
country. They were clearly influenced by the new surroundings and by the 
new life of which these were the material evidence. Dr. Dvorak made a study 
of Indian and Negro melodies and found them possessed of characteristics 
peculiarly their own. He identified himself with their spirit, made their essen- 
tial contents—not their formal, external traits—-his own. As Liszt, Brahms, 
and particularly Schubert reproduced the spirit of Hungarian music in their 
works, as Dvorak had done in regard to Bohemian music in his Slavonic 
Dances, so he strove in the present symphony to reproduce the fundamental 
characteristics of the melodies which he had found here, by means of the 
specifically musical resources which his inspiration furnished. . In doing this 
he acted according to conviction, according to the theory to which he has 
given much thought, not with a view to displaying his ingenuity or masterly 
skill of composition. 


While the contents of the Symphony have been suggested by Indian and 
Negro melodies, the symphonic form has been carefully observed. The com- 
poser has created a work in accordance with the laws of the highest type of 
music, but in the spirit and moods to which these melodies gave rise. The 
second and third movements were written under the influence of Longfellow’s 
The Song of Hiawatha, for which the composer has a profound admiration. 
In the second movement and in the Finale reminiscences of the themes of the 


first movement will be found. 


* * 


Let us hear another witness. The late Henry E. Krehbiel, who 
was a friend of Dvorak, occupied a peculiarly close relation to the 
New World Symphony in its formative period. The score of the 
work was in his hands before it was published—when, indeed, it 
was still in loose sheets; and Dvorak in conversation with him fre- 
quently discussed its character. Mr. Krehbiel described  suc- 
cinctly, as follows, the composer’s intention: “Dr. Dvorak held it 
to be the duty of composers to reflect in their music the spirit of 
the folk-tunes of the people to whom they belonged, not by using 
those tunes baldly as themes, but by studying their characteristics 
and composing in their vein. When he came to New York he put 
his precepts into practice. He studied the tunes which seemed to 
him to hit the popular taste, and some of the slave songs of the 
South. Having grasped what he conceived to be their feeling and 
noted their structural peculiarities, he embodied his conception in 
this symphony and published the fact in the descriptive title which 
he gave it, namely: ‘From the New W orld,’ ” 


* * 


Dvorak himself was quoted as saying, in a statement made in 
advance of the performance of the Symphony, that he was “satisfied 
that the future music of this country must be founded upon what are 
called the Negro melodies. These can be the foundation of a serious 
and original school of composition, to be developed in the United 
States. When first I came here, I was impressed with the idea, and 
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it has developed into a settled conviction. These beautiful and 
varied themes are the product of the soil. They are American. 
They are the folk-songs of America, and our composers must turn 
to them. . . . Only in this way can a musician express the true 
sentiment of a people. . . . In the Negro melodies of America, 
I discover all that is needed for a great and noble school of music. 
They are pathetic, tender, passionate, melancholy, solemn, religious, 
bold, merry, gay, gracious, or what you Willmeets ny a FL eet 
nothing in the whole range of composition that cannot find a thematic 
source there.” 


When the E minor Symphony was performed in Berlin in 1900, 
Dvorak is said to have written to the conductor, Oskar Nedbal: “I 
send you Kretzschmar’s analysis of the symphony, but omit that 
nonsense about my having made use of ‘Indian’ and ‘American’ 
motives—that is a lie. I tried to write only in the spirit of those 
national American melodies.” 


The energetic discussion provoked by the symphony and its 
nationalistic aspects “long ago died out,” as Mr. Hale observed 
when the work was performed at a Boston Symphony concert in the 
Spring of 1920; and then he deliberately and very wittily proceeded 
to recall it in full detail. And with a just sense of appropriateness ; 
for the famous controversy will probably be remembered as long 
as the symphony is played; it is an integral part of its history, and 
of the history of musical taste and education in America. 


* 


* 


There is, finally, the symphony itself, which it is now possible 
to view solely as music, rather than as a source of polemics. A 
quarter-century ago, Mr. Krehbiel could say of it justly that it “has 
created a greater stir in the musical world than any instrumental 
piece composed within the last decade or more, except, possibly, 
Tschaikowsky’s Symphonie Pathétique.” It is received a good deal 
more quietly now—as is the Pathétique; yet for many hearers the 
rhythmic and melodic charm of the music, its gusto and spontaneity, 
‘ts freshness and saliency and sweetness, survive and fascinate. 

As to the character of its musical subject-matter, Mr. Krehbiel’s 
description, based as it was upon first-hand information, is to be 
accepted as the authoritative exposition : 


The symphony [he wrote] has a long, beautiful and highly impressive in- 
troduction, unmarked by national characteristics. The principal subject of the 
first Allegro, however, is in a different case. It has two elements common to 
the music which has popular charm in the United States. First, it employs that 
device of syncopation commonly known as the “Scotch snap” (a short note on 
the accented part of a measure, followed by a long note on the unaccented part, 
which thus takes the greater part of the stress); this is pervasive in the 
popular ballads of the United States, in the music created by the Negroes 
when they were slaves, and in that of the Indians. In its abused form it gave 
rise to what is called “Rag-time.” The second element is melodic; the phrase 
is built on the pentatonic, or five-note, scale, which omits the fourth and 
seventh of our ordinary diatonic series. This feature (common also to Scotch, 
Irish and Chinese music), is also prominent in our popular ballads and the 
original music of our Negroes. Though Dr. Dvorak copied no melody of the 
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many sung to him by some of his black pupils (Mr. H. T. Burleigh,” for 
instance) he showed plainly that the familiar air, Swing Low, Sweet Chariot, 
was in his mind when he wrote the second subject of his first movement. A 
short, subsidiary melody, connecting the first and second principal subjects, 
derives a markedly characteristic tinge from the use of the flatted seventh— 
a very popular device in the “‘spirituals” as well as in the secular tunes of the 
Negroes which is now dying out. 


* * OK 


In the slow movement we are estopped from seeking forms that are 
native and thrown wholly upon a study of the spirit. According to Dr. 
Dvorak’s own statement to this writer, the Largo is a musical publication of 
a mood which came over him when he was reading the story of Hiawatha’s 
wooing. He was fond of Longfellow’s poem, and even thought of it for an 
opera subject. In its principal melody, which is sung with exquisite effect by 
the English horn over a soft accompaniment by the divided strings, there is a 
world of tenderness, and possibly, also, a suggestion of the sweet loneliness 
of night on the prairies; but such images are best left to the individual 
imagination. The movement has several melodies, which vary in sentiment, 
but the transitions are never violent. There is a striking episode in the 
middle of the movement constructed out of a little staccato melody, first an- 
nounced by the oboe and taken up by one instrument after another, which 
seems intended to suggest a gradual awakening of animal life in the prairie 
scene; and a striking use is made of trills exchanged between the instrumental 
choirs as if they were the voices of the night, or dawn, in converse. From 
the dying away of this peaceful music to the end of the symphony all is bustle 
and activity—eager, impetuous, aggressive in the principal part of the Scherzo, 
sportive in the Trio with its graceful, waltz-like second part, and full of 
tremendous dash in the Finale, which again has a purely pentatonic principal 
subject. 


3 Harry Thacker Burleigh, a gifted composer, and well known as_baritone soloist at 
St. George’s Church, New York, since 1894, was born at Erie, Pa., December 2, 1866. 
He was a student at the National Conservatory of Music while Dvorak was_ Director, 
and came under his influence there. Mr. Burleigh at the Conservatory studied voice 
with Christian Fritsch, harmony with Rubin Goldmark, counterpoint with Max Spicker. 
His arrangements of “‘spirituals’? are memorable for their skill and beauty. ‘‘There is 
no doubt at all [Mr. Burleigh has said] that Dr. Dvorak was deeply impressed by the 
old negro spirituals and also by the Foster songs. It was my privilege repeatedly to 
sing some of the old plantation songs for him at his home in East 17th Street, and one 
in particular, Swing Low, Sweet Chariot, greatly pleased him, and_part of this old 
‘spiritual’ will be found in the second theme of the first movement of the symphony— 
it is in G major and is first given out by the flute. The similarity is so evident that it 
doesn’t even need to be heard; the eye can see it. Dvorak just saturated himself with 
the spirit of these old tunes and then invented his own themes. There is a subsidiary 
theme in G minor in the first movement with a flat seventh, and I feel sure the doctor 
caught this peculiarity of most of the slave songs from some that I sang to him; for 
he used to stop me and ask if that was the way the slaves sang.” 


LESTER DONAHUE, Pianist 


Lester Donahue was born in Los Angeles, California. It was 
through the interest of Mme. Helena Modjeska, the great Polish actress, 
that he began to study music, and it was through her influence that he 
played for her friend, Paderewski, who advised a professional career. He 
was a pupil of Thilo Becker in Los Angeles, and after completing his 
studies with him toured the United States as accompanist and soloist with 
Ellen Beach Yaw. At the conclusion of this tour he went to Berlin where 
he was the pupil of Rudolph Ganz. In 1913 he made his début at the 
Beethoven Saal, in Berlin, followed by recitals in Munich, Frankfort, 
Leipzig and London. His New York début occurred in October, 1916. 
He has played in many of the large cities of this country and has been 
heard as soloist with the Los Angeles, Detroit and St. Louis orchestras. 
Since 1923 he has played chiefly abroad, in Paris and London. Since 1924 
Mr. Donahue has been working with Mr. John Havs Hammond, Jr., on 
the piano which he has invented, and which will have its first hearing at 
these concerts. 
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Parts Duplicated. Repairing of Jewelry. 


265 S.11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 
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RUSSIAN School of Music 
E A GG Ls E THADDEUS Rie, Mon Doe Dean 


Beginners or advanced pupils may enter 


The Only Restaurant in 


Philadelphia with a Really at any time during the season. 
Foreign Atmosphere eaicgen eit Naas 2 (S/S) 
wep mek 
Food Most Delectable TEMPLE UNIVERSITY 
Gorgeous and Bizarre Broad Street and Montgomery Ave. 
Decorations ae eke 


A Rendevous for Interesting 


People CHILDREN’S 


BOOKS 
Open from 12 noon until 1 A. M. 
LUNCHEON TEA pomrie er 


DINNER SUPPER | syDENHAM BOOK SHOP 


Special Parties 225 S. Sydenham Street 
Philadelphia, Pa. 


SPRUCE 10091 


1415 LOCUST STREET Current EDITIONS Rare 


(Directly opposite stage door of the Academy) 


Fa a 


‘Spestenensonenanennensenesnmmaemmmenmeesess 
x 


% 


BEFORE every 

social engage- 
ment of importance, 
make an appoint- 
ment for a_ restful 
and refreshing Skin 
Treatment at the 


Elizabeth Arden 


Salon. 


‘ SEBS SO OSE UGE SE SOS ELOISE SIDES ERN a ast oo ceetaR to et canoe 


A single treatment 
will tone and clear 
your skin wonder- 
fully. 


Telephone for appointments 


RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 
/ London; 25 Old Bond St. New York; 673 Fifth Ave. Paris; 2 rue de la Paix 
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Friday Saturday, November 7 
November 6 Next Week’s Program Monday, November 9 


At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


BERLIOZ Excerpts from ‘‘La Damnation de Faust’’ 


(a) Menuet des Follets 
(b) Danse des Sylphes 


(c) Marche Hongroise 


LOEFFLER La Mort de Tintagiles 


Viole d’Amour - Thaddeus Rich 


TSCHAIKOWSKY Symphony No. 4, in F 


I. Andante sostenuto- moderato con anima 
Il. Andantino in modo di canzona 
Ill. Scherzo. Pizzicato ostinato 


IV. Finale. Allegro con fuoco 


This program will end approximately at 4.00 P. M. on 
Friday and at 9.45 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119 Chestnut Street. 


ae 
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Celesta Crio HEMINGWAY 


Available for 
Concerts, Musicales 


Receptions, Churches 
Programs may be ARGS, with solo numbers, HATS 
as desired, each member of the trio being_an TOP COATS 
experienced soloist. 
VIOLIN MARGARITA BAGS AND 
PARKINSON 
CELLO ETHEL DORR FRENCH JEWELRY 
McKINLEY 
MILDRED 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 


Studio ’Phone, Camden 3532 J 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 


Early American Antiques 
BOUGHT and SOLD 


MARTHA DeHAAS REEVES FOSEe NEE mc 
1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 


Misses’ and Children’s Clothes DAN Cl NEG; 
231 SOUTH 20th STREET Wal S 
PHILADELPHIA 1604 Walnut Street 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Women’s Symphony Orchestra CONTRALTO 
Violinist . ee 
Unailesle forme erate Specializing in voice placement 
the Season of 1925-26 1714 Chestnut Street 
Se eee es Phone, Rittenhouse 6864 


Che Corner Cupboard Cea Konm 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Locust 6890 


rune woprwesr | CARAK ROLIMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 


RENZULLI BROS. & WILT 
IMPORTERS & TAILORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 


JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CO WANAMAKER’S LONDON SHOP 


ee ee 
THE GREEN PARROT TEA ROOM 


SES) 

Aahy TEA ROOM FRANCAIS 

Wye” 313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
LY) | MME. ANGELE CAMPOWSKY 

q\ | DINNER 


Special Luncheons and Teas Served Friday before and after Concert 


if 
| LUNCHEON TEA 
Locust 4793 


All kinds of Musical Instruments Repaired 
Old Violins bought, sold and exchanged 


FRANK STERBACH BAU CL€& 
Violin Maker La li Te I : 


634 N. FRANKLIN STREET 
NEW LOCATION 
Bel Pies, Marks 5177 2027 WALNUT STREET PHILADELPHIA 
Late of 


Rittenhouse 
6555 Joseph G. Darlington Co. 


First-class work guaranteed. : Formerly wake 
Reasonable prices. Sh cotieee & Kear 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 


at the Lowest Rates. 
The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 


it) S of 
it a cbs 
why lula 
A 


A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judge for yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 
Architect and Builder 
Meehan Ave. and Boyer Street 


Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


Cummings Coal 


REG TRADE MARK 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
.ular people. 


Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 


With smooth running Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


Bell Telephone 


OIGT for 
IOLINS 


Since 1882 


ALBIN F. VOIGT 


Expert—Repairer—Importer 
Finest Strings, Bows, Cases 


137 North Eleventh Street 
PHiLADELPHIA 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Ce Dosa) 
BROAD and SPRUCE STS. 
Suites Facing Broad Street 


with 
Southern and Western Exposure 


ZECKWER-HAHN 


Philadelphia Musical Arademy 


1617 Spruce Street 


Announces 


ee 


JOHN QUINE 


BARITONE 
-; IN RECITAL :- 
JOSEPH W. CLARKE, Accompanist 
ACADEMY OF MUSIC FOYER 


Thursday Evening, November 5, 1925 


at 8.15 o’clock 


Tickets $2.00 at Heppe’s, or from Secretary, 1617 Spruce Street 


PROGRAM 
| 
qa. Invocazione di Orfeo . . . Peri | a oe Massenet 
From ‘‘Panurge’’ 
b. Have toe pote But a be Madrigal 7. | Thome 
White Lillie Grow Anon c. Le Mariage des Roses’ Franck 
c. Furibondo spira il vento. Handel eS ict beta po ane 
IV. 
Nai a. When Night 

; i Descends . . Rachmaninoff 
Four Serious Songs. . . - Brahms b. Three Salt Water Ballads . Keel 

a. Ecclesiastes, Chapter 3 1. Port of Missing Men 


2. Trade Winds 
3. Mother Cary 


. The Cork Leg Old Irish 
- ahe Trumpeter... . Dix 


b. Ecclesiastes, Chapter 4 
c. Ecclesiastes, Chapter 41 


2,0 


d. I Corinthians, Chapter 13 


The Smart New 
Baguette Jewelry 


Diamonds cut in long slender rods 
(baguettes) reflecting a glow of light unob- 


tainable from the usual small facets. 


Mounted with unique effect in combination 
with sapphires, emeralds, rubies or brilliant- 
cut diamonds as rings, brooches, bracelets 


and bar pins. 


Inspection of this beautiful modern jewelry 


is suggested as a most interesting experience. 


J. CALDWELL & Go. 


Chestnut Street below Broad 


PHILADELPHIA 


The Most Exacting 


render tribute to 


the 


Mason & Hamlin 


Pianoforte 


Philadelphia Representatives 


JOHN WANAMAKER 


Mrs. Brsssiz H. OLster 


BOLES é& WESTWOOD 1115 WALNUT STREET 
Members Phila. Stock Exchange MARINELLO 

INVESTMENT Exc.Lusivg SuHop 

SECURITIES 

os Oa Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
' : FORMERLY 

Packard Bldg, Philadelphia | 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautter’s 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- db F ; Donnelly = 
ments at 1419° Locust Street 129 SOUTH 18th ST , PHILADELPHIA 


Personal Service 


Suppose Everybody Cared 
and Everybody Contributed 


I CARE 
I am my brother’s keeper. What are you? 
If nobody cared, what would the helpless do? 
The cry of Cain has met with world’s disdain. 


The Good Samaritan, who not for gain 
Bound up the wounds of him found by the way, 
Tells the new story of the better day. 


Icare! Will you not join the growing band 
Of those who care? The sign—the open hand. 
The need of one is the concern of all. 

Better a life—than flowers upon the pall, 
Better the child that’s saved, the home intact, 
Better the kindly deed that faces every fact. 


Icare! The world, we know, must care if hope 
For the fair future be not left to grope 

In ways uncertain. Rally to the cry 

Of those who care and know the reason why! 
Blessed the hands that lighten; do not shirk! 


And, caring, live the golden rule once more; 
These are my neighbors! I must pay the score! 


—Harvey Maitland Watts. 


FIFTH ANNUAL CAMPAIGN 
October 28 to November 5, 1925 


WELFARE FEDERATION OF PHILADELPHIA 


311 South Juniper Street 


This advertisement contributed by Atlantic Refining Co. 
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THe Curtis Institute of Music 


ENDOWED by Mary LoulsE Curtis Box 


HE annual series of Faculty Concerts in 
the Foyer of the Academy of Music begins 
Thursday evening, November 19, with a joint 
recital of music for violoncello and piano by 
Felix Salmond and Wilhelm Bachaus. The 
other four—all on Thursday evenings, once 
a month—are a joint recital by Madame 
Charles Cahier and Louis Bailly, December 
17; a piano recital by Josef Hofmann, Janu- 
ary 7; the first appearance of the Curtis Quar- 
tet (Messrs. Carl Flesch, Emanuel Zetlin, 
Louis Bailly and Felix Salmond) assisted by 
Madame Landowska, February 18: and a 
song recital by Emilio de Gogorza, March 18. 


Tickets for the series now on sale at 


HEPPE’S 


1119 CHESTNUT STREET 
Price $10.00 


(Tax exempt) 


‘The Steinway is the official piano of The Curtis Institute of Music 


Tur Curtis Institute of Music 


EnpowEp by Mary Louise Curtis BoK 


oes 4 total enrollment of two hundred and 


fifty students (which includes forty specializy 
ing in theory), fifty-two classes in theory, 
dictation and sight-singing, and keyboard 
harmony have been formed under the personal 
supervision of Mr. Grorce A. WEDGE. 


Seventeen students “major” in composition 
under Mr. Rosario SCALERO. 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of The Curtis Institute of Music 


Le ~ 
—— _—~— 
~ a 
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ACADEMY OF MUSIC FOYER 
Thursday Evening, November 12 


at 8.15 


RECITAL BY 


HILDEGARDE DONALDSON 


VIOLINIST 


PROGRAM 
VITALLI Chaconne 


CHAUSSON Poeme, Op. 25 


SAINT-SAENS Concerto in A, Op. 20 
Allegro 
Andante espressivo 
Allegro 


SAINT-SAENS Introduction and Rondo 
Capriccioso, Op. 28 


Steinway Piano Used 


RALPH LINSLEY, Accompanist 


Tickets at HEPPE’S, (George T. Haly), 1119 Chestnut Street 
CONCERT MANAGEMENT ARTHUR JUDSON 
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METROPOLITAN OPERA HOUSE 


Monday Evening, November 16, at 8.30 


First Appearance in Philadelphia of 


The 
DAYTON WESTMINSTER CHOIR 


JOHN FINLEY WILLIAMSON, Conductor 


Sixty Devoted Men and Women Singing A Capella and From Memory, 
Hoping by Their Example and Efforts to Stimulate the 


Interest in Better Church Music for America 


& 
PROGRAM 
) ES ae CE. ie ee ee eer ee ee ee Felix Mendelssohn 
Pe A geo ee Ae > i i a ee Edward Grieg 
Praia tOrter Ltd: cre nate ean eee» Gis SB sink’ chic eetla® aphowe (1688) Peter Soehren 
ee aE gO ne Poe ee eee ae er ee ee ee (1648) Johann Cruger 
How Fair the Church of Christ Shall Stand . . . . (1539) From Schumann’s Gesangbuch 
Peale Pattee Ancante.-A llestoc. regs mie for) sore alt) aires lol etiets tous elaekes Christiansen 


The oaveOcudaiment sae We karret sipct'aeiseihe lieu oc 3 cabs en ete. eae S A. Arkhangelsky 
a CE PP Re EE BAe Pe Zn CC |e) Se ae eee Gilbert Alcock 
eT Oe OO ae a er ae ee ee er ee re Se ae Anton Dvorak 


From Largo of New World Symphony 


PietCntWaS TOL Vetch, DUOW eo soe te icles) a tie cs 0 608 wile sce. 6 a 6. T. Tertius Noble 
OE ae ETS PRR Sa ie i ee ete er Peter Lutkin 
iD SMe OrS RMR OC MEE Ole ve Lebt; nso. 6.6 nde eties ie oe ee. a Clarence Dickinson 


Tickets at Metropolitan Opera House and Gimbel’s 


CONCERT MANAGEMENT ARTHUR JUDSON 
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SNe Lo ap Tate Oni Ne RN = 
- - C+ ery Se - ee : 


CHILDREN'S naa pa a : 


DRESSES The Russian A 


Inn Trio will inuine 
= resume its . 
Exclusive Models Sarde Russian 
: Cuisine has 
evening ; 
Musicales at pi 
MELLE. Dinner Established 
6.30 to 8.15 here 


ESMERALDA 


1306 Walnut Street Open noon to 1.30 a. m.— Sundays 4.30 to 1.30 a. m. 


SPRUCE 5399 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The ce 
Solicits Deposits of Firms, 
Real 


Corporations and Individuals 


Est ate Interest Allowed 


Is Fully Equipped to Handle All 


Tr ust Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 
of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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(hie 
PHILHARMONIC SOCIETY 
OF NEW YORK 


FOUNDED 1842 


Three 
§ ubscription 
Concerts 


Academy of Music 


Philadelphia 


SEASON 1925 - 1926 


WILLEM MENGELBERG WILHELM FURTWAENGLER 


MONDAY EVENINGS 
NOVEMBER 30 JANUARY 4 MARCH 8 


conducted by Willem Mengelberg and the third by 
Wilhelm Furtwaengler. 


Season tickets now on sale at Heppe’s (Geo. T. Haly) 
1119 Chestnut Street. 


SEASON PRICES: 


Parquet, Parquet Circle and Balcony....... $ 5.50 
Family Circle, 1st Four Rows .............. 4.00 
Family Circle, Remainder.................. 2.75 
oh Be on ne ea, a ac 52.00 
MCR DOKES c.. terest da ae a he ok 35.00 


(No War Tax) 


Local Management: CONCERT MANAGEMENT ARTHUR JUDSON 
PACKARD BUILDING, PHILADELPHIA 
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quw of the Beller Grade 


ARE THE CORRECT FURS 
FOR SPORT WEAR 


Thee. F. Siohert 


1730 Cheotnut SE. 


Miron Poliakin 


Distinguished 
Russian 

Leave your drug needs Violinist 
to us — prescriptions 
and everything — and 
see if our service merits 
the kind words that 
have come from four 
generations of Phila- 
delphians. We are 
justly proud of our 
patrons. May we count 


Announces the opening of a 


Master Class 
Every Friday 


you among them ? & 
: 
LLEWELLYN’S 
Philadelphia’s Standard Drug Store 
STUDIO 


1518 CHESTNUT STREET 
Open every day—7.30 A. M. to 12 Midnight 


1715 Chestnut Street 


Room 405 Rittenhouse 3988 
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ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Fifth Pair of Concerts and 
Second Monday Concert 


with Analytical Notes by 
LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
NOVEMBER 6, at 2.30 NOVEMBER 7, at 8.15 
MONDAY EVENING 
NOVEMBER 49, at 8.15 


1925 - 1926 


) 
H 
1 | 


NEWS 


of interest to every man and woman in cAmerica 


THE most astonishing demonstration ever held 
is now being given daily throughout 
the country by dealers in Victor products. 
It introduces the most important contribution 
to music since the invention, 30 years ago, 


of the ‘Victor Talking Machine. 


DON’T miss it! It is one of the most 
amazing demonstrations you have ever 
heard. It establishes new standards of 
comparison and changes the whole 
present viewpoint on the subject of 
music in the home. 

The more critical your attitude to- 
ward music, the more astounded you 
will be. You will hear a range of tone, 
a perfection of tone, a richness and full- 
hess in every note that will move you 
to the edge of your chair. 

Fritz Kreisler, Ernestine Schumann- 
Heink, John Philip Sousa, and many 
other great artists have listened and 
matveled. 


Upon this new instrument all classes 
of music are played and sung in the 
most realistic manner by Victor’s own in- 
comparable artists. Instrumental solos. 


Bands. 


In sufficient variety to 


Vocal selections. | Choruses. 
Dance music. 
disclose the amazing versatility of the 


instrument. 


Do not fail to hear a demonstration. 


You will never forget it. 


Go to the nearest dealer in Victor 
products any time. ‘This miraculous 
instrument will amaze and capture you 


with its unheard of performance. 


The New Orthophonic 


ictrola 


Victor TALtkinc Macuinge Company, CAMDEN, New Jrrsey 
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THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 


ANDREW WHEELER ROBERT Ky GASSALE 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 

H. McKean Ingersoll Andrew Wheeler 


Jaines Crosby Brown 


John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 


Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 


Counsel 
G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 


199 


Mink Coats, this Season for 
Debutante and Matron 


Youth, too, now wears Mink Coats and Wraps 
for afternoon and evening. New ways of ma- 
nipulating this aristocrat among Furs, new 
designs — youthful or sophisticated, place 
Mink in the front rank of Fashionable Furs. 


Our collection of Mink Coats is outstanding. 


Strawbridge Ca Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. Wister, President, 1112 Spruce Street 

Mrs. Harotp Etriis Yarnati, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Witt1am W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. AtFrep ReGinatp ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A, WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs, Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 


DIRECTORS 
Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—Countess oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF Santa Evra ia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMassLer, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont Wuitney, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIstTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs, Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 
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eUPICRIBERS OF 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Wititram S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Atrrep H. Peirrer, Recording Secretary, 4337 Chestnut Street 

Mrs. Cuartes L. MitcuHetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SaMuet S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. A. M. Starr 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. William A. Sullivan 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. W. Moseley Swain 
Mrs. Charles Carver Mrs. Wyliis K. Ingersoll Mrs. Arthur Wilson 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Camille Zeckwer 


Mrs. John M. Kennedy, Jr. 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. SamMuet S. Buran, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Haray H. BattLes, Third Vice-President, Newtown Square, Pennsylvania 

Mrs, Henry VoLtKMAR GUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Bevan C., GarrETSON, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A, WistTeErR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs, Frank Aydelotte Mrs. Robert F. Irwin Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Willis D. Jameson Mrs. George Bispham Page 
Mrs. Samuel Dyer Clyde Mrs. E, R. Keller Mrs. A. A. Parker 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Miss Edith Peters 
Mrs, William Easby Mrs. S. Leonard Kent, Jr. Mrs. Richard Peters, Jr. 
Mrs. Harold C. Goddard Mrs. Gibson McIlvaine Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Robert L. McLean Mrs. John David Shattuck 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Channing Way 
Mrs. Benjamin R. Hoffman Mrs. T. Haldean Moore Mrs. Henry M. Wirz 
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The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


Um 
Dogo 
ey 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 pea py ee Cas 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotest 
8 Mrs. Wm. T. Carter fe Mr eine HK Curtis, 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor 20 Mrs. Natl hap eee 
A Dr. George Fales Baker Mrs. Nathan /\. laylor — 
10 Mrs. Henry S. Jeanes 21 Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
e em eae imate 22 Mrs. J. Milton Colton 
iss Caroline Sinkler t: 
Mrs. Harold E. Yarnall so The Meee 
13 Mr. J. George Klemm 24 Miss Anne Thomson 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
14 yet Fae eee Hooper 27 Mrs. Herbert L. Clark 
Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. Phalle 
31 Mrs. William M. Polk Mrs. Harlow Voorhees 
32 The Misses Brown rr haves rman creme, 
33 roe cage 45 Mrs. Enos Reeser Artman 
Mrs. 41. ©. MO Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg Mrs. Harold Moore 
36 Mrs. Samuel P. Rota eer 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. enereD Sargent 
39 Mrs. George Woodward Mrs. William J. Serrill 
40 Mrs. E. A. Landell, Jr Stee Se 
Mrs. Chas. S. Walton Mrs. John M. Fries 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC Os REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


eons j Delco-Light © Frigidaire Products 


faa Offices and Showroom, 810 North Broad Street 


Do you get the latest 
household news? 


lt Let us send you the Mill 
Tr anklin : anes nee ata ne 
° eeps ted 
ge Miller er citenvonchntel 


The free of charge to those inter- 
S Maeeet a mshing ested in better homes. Just 
ARS phone Rittenhouse 5817. 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 


For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


MEMBER 
FEDERAL RESERVE SYSTEM 517 CHESTNU TES TREE 
CABLE ADDRESS ‘‘PENCO”’ 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


ae ee eS EE EEE Sana aeranSEnE nse tS SSIS TT TIE 
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The List of Box Holders for 1925-1926 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 yr Alex. Van Rensselaer 
9 Mrs. Maurice J. Speiser Ahi kad Peon recent 
A Mr. J. J. Pocock OT! Wek 
10 Dr. J. P. Crozer Griffith pe Pec bare epee ene te 
11 Mr. & Mrs. Emanuel Marks C Mr. William Boyd 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 ite me cpman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B hy Samuel H. Collom 27 Miss Helen Fleisher 
Ar. Henry A. Ross 
14 Miss Nina Lea 28 Mrs. J. Eugene Troth 
15 Mr. John F. Braun Miss Anna M. Reed 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelotte Miss E. B. Craven 
ae rahe Goddard , 44 Mrs. REAL a ee Rockwell 
rs. John A. Miller Mrs. Nicola D’Ascenzo 
33 Mrs. Richard Rossmiassler Mrs. Frederick B. Hurlburt 
Mrs. Henry W. Doughten 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J..Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mr. and Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 “ye a Dee Fagan oe Mr. & Mrs. E. M. Dannenbaum 
rs. T. B. Stork 4 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 
Mrs. Willard A. McCalla The Curtis Institute of Music 
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SCHOOL ANNE McDONOUGH 


ane 
MUSIC SIGHT SINGING FOR ADULTS 
1823 WALNUT STREET 


1833 Ranstead St: Phone, Locust 4644 


MRS. WOOD STEWART | MISS ELLA DAY BLAIR 


Member of 
Faculty Institute of Musical Art, New York GN er peice. ett! 
TEACHER of SINGING 2010 CHESTNUT STREET 
MONDAYS and THURSDAYS 
ART ALLIANCE - Room 36 - 1823 Walnut St. Phone—Locust 4501 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


IS20 CHESTNUT STREET 


ZECKWER. PHILADELPHIA 1617 Surace 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER | ELIZABETH GEST 


Contralto—Teacher of Singing PIANIST 


MARGUERITE SIBLEY Accompanying Coaching Teaching 


Singing Sight- Singing Piano 
1714 CHESTNUT STREET 
Studio: 1520 Chestnut St. Phone Oncene Ane 
Rittenhouse 5682 


Carl Sidney Abbott | gyonpers Schoo! of Music 
PIA NO esd Ivseanensed ot 


30 S. TWENTY-FIRST STREET 


Studios: 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 
The Waynewood, Wayne, Pa. Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS. 
TEACHER Studio: 


of SINGING BARYTONE 1714 Chestnut Street 


MRS. PHILLIPS JENKINS | HENRY GURNEY 
Teacher of many successful TENOR 
SINGING PARTIST CLASSES Disaster Vocal Department of The 
chool of Music of Temple University, 


Pupils accepted from beginning of tone pro- 
1521 LOCUST STREET 


duction to finishing for Concert, Choir and Opera. 
All Lessons Private Phone, Columbia 7600 
SR 5 OT Se 6S a Eee 


Studio 314, 1520 Chestnut Street 
GRACE ELLEN DEGENER | ARTHUR > E. HICE 


PIANIST Pianist - Accompanist - Coach 
Theory—Hintor INSTRUCTOR OF TANGIES OF 
ondon) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 
Telephone, Rittenhouse 2342 Phone, Locust 3535 
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The List of Box Holders for 1925-1926 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 19 Mrs. O. H. Perry Pepper 
8 Miss S. J. Deal 20 Mr. Benjamin Dintenfass 
Mr. T. R. Powell 21 Mrs. Frederic Rosengarten 
9 Mr. John M. Zurn C Mrs. Matthew H. Cryer 
A Dr. Chas. S. Hearne 22 Mr. L. Ward Wheelock, Jr. 
Mr. Perley Dunn Aldrich 23 Mr. Wm. J. Faux 
12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 
13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Mr. Ashbel Welch 
B Mrs. Wm. G. Moore Dr. Frederick S. Park 
14 Mrs. W. C. Calder 27 Miss Helen Semple 
15 Mrs. Joseph Leidy The Misses Bartol 
16 Mr. Frank B. Foster 28 Mr. Arthur E. Post 
17 Philadelphia Music Club Mr. W. J. Cooper 
18 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 
BALCONY 
32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 
33 Mr. William L. Turner 46 io aie hs ae 
34 Mrs. George Stuart Patterson 47 7 kes cere 
35 Mr. Wm. E. Helme 48 Mr. James M. Willcox 
36 Mr. Lemuel Whitaker 49 Mr. Sidney F. T. Brock 
37 Mr. John Marshall Gest 30 aoe beret ha eer 
: Mr. Caleb C. Peirce 
Peapoeserrs co. vuinsted 51 Mr. William De Krafft 
39 Mr. C. C. Lippincott 52 Mr. William H. Porter 
40 Mr. Solomon Meisach 53 Mr. Frederick T. Jones 
41 Miss A. Hurlburt 54 Mr. Henry E. Strathmann 
Mr. W. Merritt Hurlburt 55 Combs Broad St. Conservatory 
42 Miss Sayward’s School PROSCENIUM BOXES Nos. 3 & 4 
43 Combs Broad St. Conservatory Combs Broad St. Conservatory 
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SAN : =k pe CHARLES E. INGERSOLL, PRESIDENT 
ioe Ss STANLEY E. WILSON, VicE-PRESIDENT 

ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAWID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssIsTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


HH CENTRAL NATIONAL BANK 
| OF PHILADELPHIA 


| a RESOURCES OVER $35,000,000 


. DIRECTORS 
aed WILLIAM WooD J. BARTON TOWNSEND 
4 q CHARLES WHEELER C. FRED’K C. STOUT 
' CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
a CLARENCE M. BROWN CHARLES E. MATHER 
an STEVENS HECKSCHER HARRY F. BAKER 
. AVERY D. ANDREWS JOHN WAY 
ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


ee 


Mitchell Fletcher Co. 
oa Pineapple in Brandijel 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP|tearn Languages 


Superior native teachers. Trial 


; GIFTS lesson free. Send for catalogue. 

ie UNIQUE CARDS BERLITZ 
Be. CHOOL OF LANGUAGES 
35 South 19th Street a Spruce Street Phone Spruce 4604 


should be patrons of protection. The noble art of 


. | Patrons of Att exalted music deserves perpetuation in every life it 


2 once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 

: We have a life insurance plan for every life insurance need. 


|} THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


i a “THE MUSIC'SHOR (2 SS a 


) Vocal and instrumental Music of every description. Foreign 
Bh) bi Editions our Specialty. Complete Universal Edition. 


! | a] aa We invite your inspection of our large assortment of Used Music 
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First Violins 


THApvEuS RIcH 
Concertmaster 


ALFRED LORENZ 
LuIGi- FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
DayTon M. HENRY 
ISRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacos SIMKIN 
Boris KoutzEn 
Henry SCHMIDT 
PASQUAL FABRIS 
YasSHA KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. Micnaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EPSTEIN 
GusTAVE A. LOEBEN 
MavuRICE KAPLAN 
EpwarRp MurRrRAY 
RupoLepH ENGEL 
PuHitip NEETER 
GoRDON KAHN 
Wma. S. GREENBERG 
FREDERICK DONATH 


Flutes 


W. M. Kincarp 
JosEPpH La MoNACA 
Joun A. FISCHER 
Hans SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp RaAHOo 
ERNEST SERPENTINI 
Lovis D1 FuLvio 


Clarinets 


DANIEL BONADE 
LUCIEN CAILLIET 
PauL ALEMANN 
JuLes J. SERPENTINI 
F. ParME 

Jules Cocozza 

Louis Morris 


Bassoons 


WALTER GUETTER 
JoHN FISNAR 

F. Det NEGRO 
HERMAN MUELLER 


Daetiorvetrs 


“LEOPOLD STOKOWSKI 


Conductor 


Thaddeus Rich 
Assistant Conductor 


Violoncellos 


Hanns Pick 
WiLtiAM A. SCHMIDT 
EmIL FoLGMANN 
ISADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SAM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
JosEPpH HorNER 
Orto HENNEBERG 
ALBERT RIESE 
IsADORE BERV 
Joun D’OrIo 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


SoL. CoHEN 
S1igMUND HERING 
Harotp W. REHRIG 
RupoLepH ENGEL 


Trombones 
GARDELL SIMONS 
PaotlP: Lorz 
C. E. GrrRHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 
Davin DuBINSKY 


Second Violins 


Davip DuBINSKY 
IrvING BANCROFT 
Joun W. Mo.toy 
A. GORODETZKY 
Davip CoHEN 

A. LIPKIN 
MattHew J.. MUELLER 
ANDRE CALLoT 
DomeENIco Bove 

M. Rotu 

Emit KressEe 

S. DaBrowskI 
ALFRED W. HuGues 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Louis FISHZOHN 


Basses 


ANTON TORELLO 

A. HAsE 

Victor GEOFFRION 
PauL RAHMIG 
FABIEN KouSSEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, Jr. 
Louis BorEHSE 
Mario GARAFFONI 

S. SIAnI 


Harp 


VINCENT FANELLI, JR. 
I’, NICOLETTA 


Celesta 
FREDERICK DONATH 


Tympani 


Oscar SCHWAR 
Emit KRrESSE 


Battery 
BENJAMIN PopDEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberati 


Librarian 
Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The Women’s Committees for the 
Philadelphia Orchestra 


Beg to announce that a book entitled 


“TWENTY-FIVE YEARS OF THE PHILADELPHIA ORCHESTRA’ 
giving the story of its organization from the beginning until 
the present time, has been written by Miss Frances A. Wister, 
President of the Women’s Committee, in order to commemo- 
rate the Twenty-fifth Anniversary of the founding of the 
orchestra. It will be a book of about 300 pages (size 6” x 9’) 
bound in whole cloth with illustrations, costing $1.50. 


To all friends of music, this book will be of great value and to 
the patrons of The Philadelphia Orchestra it will be of thrilling 
interest. As the edition is limited we offer the opportunity to 
patrons of the Orchestra to purchase it in advance of the sale 
to the general public. 


. Postage 
Price, §I.50 25 cents per copy 


Committee on Distribution of the Book 


Mrs. ALFRED REGINALD ALLEN Mrs. CHARLES W. HENRY 
Mrs. THOMAS G. ASHTON Mrs. J. 8. W. HoL_ton 
Mrs. CHARLES CARVER Mrs. RoBEerRT L. McLEAN 
Mrs. J. HAMILTON CHESTON Mrs. JOSEPH LEIDY 

Mrs. SAMUEL D. CLYDE Mrs. A. A. PARKER 

Mrs. Lewis R. Dick Miss ELFRIDA ROSSMASSLER 
Mrs. J. S. C. HARVEY Mrs. WILLIAM JAY TURNER 


Mrs. WILLIAM B. WHELEN, Treasurer 
Mrs. WILLIAM W. ARNETT, Chairman 


NINENIRARANIRERINARERG NANI NINGNGNININGNININGVORENIRINENININENININININININININININGNINININININININININININIVINININININENINONGS 


Mrs. WILLIAM W. ARNETT, Chairman 
CARE OF EDWARD STERN & Co., INc., PUBLISHERS 
140 N. SixtH STREET, PHILADELPHIA 


SP SOT ID TC ine kal”. copies of “TWENTY-FIVE YEARS OF 
THE PHILADELPHIA ORCHESTRA.” Enclosed please find 6.................. eR 


CS ee Se 


Make checks payable to Mrs. WILLIAM B. WHELEN, Treasurer. 
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The 


PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 


BERLIOZ Excerpts from “‘La Damnation de Faust’’ 


(a) Menuet des Follets 
(b) Danse des Sylphes 
(c) Marche Hongroise 


LOEFFLER La Mort de Tintagiles 
Viole d’Amour - Thaddeus Rich 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


TSCHAIKOWSKY Symphony No. 4, in F 


I. Andante sostenuto - moderato con anima 
II. Andantino in modo di canzona 
III. Scherzo. Pizzicato ostinato 


IV. Finale. Allegro con fuoco 


FIFTH PAIR 


Friday Afternoon Saturday Evening 
November 6 November 7 


Second Monday Evening Concert, November 9 


1925 
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Pearls for increasing 
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VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinést. 


<7 ogr age\ 
ee Era 


1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


HERBERT BROTHERS 


BROAD ST. AT MASTER 


Cleveland the greatest 
of Light Sixes 
Priced from $895 to $1625; 
See the 


1926 
MODELS 


Bermuda 
West Indies 
Mediterranean 


The traveler is well repaid by 
consulting us about steamship 
accommodations, hotels 
and any other details in 
connection with 


‘‘Travel Free From Care’’ 


Steamship Tickets 


Tours Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD.C. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Minuet of Will-o’-the-Wisps, Ballet of Sylphs, and Marche 
Hongroise, from “The Damnation of Faust”. . Hector Berlioz 


(Born at la Céte St. André, December 11, 1803; died at Paris, March 9, 1869.) 


Berlioz’s devil—‘“perhaps the only operatic devil who carries 
anything like conviction,” as Ernest Newman sagely observed—in- 
vokes a serenade by will-o’-the-wisps under Marguerite’s window. 
They flicker and gleam in the woodwind and in sudden flares of the 
strings (Moderato, D major, 3-4; Presto). 


* *K 


The Ballet of Sylphs is danced in the air after Faust has been 
lulled to sleep on the banks of the Elbe, at the command of Mephis- 
topheles, by gnomes and sylphs. (Allegro, tempo di valse, D major, 
3-8.) “The spirits of the air,’ say the directions in the score, 
“hover around Faust in his slumber, then disappear one by one.” 


* *K 


Desiring to give a concert at Pesth during his visit to Hungary 
early in 1846, Berlioz was advised in Vienna to concoct for his pro- 
gramme a piece to be based on one of the Hungarian national airs. 
He relates the circumstances in his Autobiography: 


The performance of my programme was, I fancy, one of the best that had 
been heard at Pesth for a long time. Among the pieces was the march which 
now forms the finale to the first part of my Faust. I wrote it the night before 
my departure for Hungary. A Viennese amateur, well up in the ways of the 
country which I was about to visit, had brought me a volume of old airs. “If 
you wish to please the Hungarians,” he said, “write a piece on one of their 
national themes; they will be delighted with it, and when you come back you 
shall give me an account of their eljen (hurrahs) and applause. Here is a 
collection in which you have only to choose.” I took his advice and chose the 
theme of Rakéczy, on which I wrote the grand march you know. 


No sooner had the announcement of this new piece spread through Pesth, 
than the national imagination began to ferment. They wondered how I should 
treat the famous—one might almost say sacred—theme, which had long set all 
Hungarian hearts beating with enthusiasm for liberty and glory. 


There was even some anxiety on the subject; they dreaded a profanation. 

A Monsieur Horwath, chief editor of a Hungarian paper, being unable 

to restrain his curiosity any longer . . . found out the address of the copy- 

ist who had been commissioned to write the orchestral parts of the score, ran 

off to this man, asked for my MSS., and carefully examined them. M. Hor- 

wath was but ill pleased with the result of his inquiry, and could not disguise 
his anxiety. 
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“T have seen your score of the Marche de Rakoczy,” said he. 


“Well?” 

“Well, I have my fears. . . . You have marked the theme piano, and 
we, on the contrary, are accustomed to hear it played fortissimo.” 

“|. Never fear; you shall have such a forte as you have never 


heard in your life. You have not read it properly. The end must be con- 
sidered in everything.” 


Still, on the day of the concert I felt a certain tightening in my throat 
when the moment came for producing the piece. After a trumpet phrase based 
on the rhythm of the first bars of the melody, the theme appears, you will 
remember, performed piano by the flutes and clarinets, and accompanied 
pizzicato by the strings. To this unexpected treatment the public listened in 
silence; but when, after a long crescendo, fugued fragments of the theme 
reappeared, interrupted by dull beats of the big drum, with all the effect of 
distant cannon, the room began to seethe with an indescribable sound, and 
when at length the orchestra burst out in a furious mélée culminating in the 
long delayed fortissimo, it was shaken by the most unheard-of cries and 
stampings; the concentrated fury of all this burning audience exploded in 
accents that shivered me with terror. I felt as if my hair were standing on 
end, and from the moment of that fatal bar, I had to bid farewell to the 
peroration of my piece, the orchestral tempest being quite incapable of con- 
tending with the eruption of this irresistible volcano. We had to recom- 
mence . . . and the second time it was with the greatest difficulty that the 
public could contain itself two or three moments longer than before in order 
to hear a few bars of the coda. . . . It was a lucky thing for me that I 
had placed the Rékéczy-indulo—that is the Hungarian title of the piece—at the 
end of the concert, for anything played afterwards would have been entirely 
lost. 


peter lentneOr Lantacties 2. ~. i... one Charles Martin Loeffler 


(Born at Miilhausen, Alsace, January 30, 1861; now living at Medfield, Mass.) 


La Mort de Tintagiles, Poéme Dramatique (d’apres le drame de 
M. Maeterlinck), pour Grand Orchestre et Viole d@ Amour,’ Op. 6, 
was published in 1905. Mr. Loeffler composed it originally for or- 
chestra and a pair of violes d’amour, and in that form the score was 
completed in 1897 and performed for the first time by the Boston 
Symphony Orchestra, in Boston, on January 8, 1898, with the com- 


1 The characteristic feature of the semi-obsolete viole d’amour, or viola d’amore, is a 
supplementary set of strings, passing beneath the finger-board and through holes drilled in 
the lower part of the bridge, which vibrate sympathetically with the strings actually 
engaged by the bow. The tone produced is of a curiously rich and beautiful quality. Until 
Loeffler wrote for it in La Mort de Tintagiles, the most conspicuous modern use of the 
instrument was by Meyerbeer in his opera Les Huguenots, where it is employed in the 
accompaniment to Raoul’s air in the first act, Plus blanche que ta blanche hermine. Bach 
wrote parts for two violes d’amour in the St. John Passion,—in the bass solo, Betrachte 
meine Seele, and in the following air for tenor. 
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Notes on the Program—Continued 


poser and Franz Kneisel playing the two violes d’amour. The work 
was subsequently recast. One of the violes d’amour was eliminated, 
and the prominence of the other materially reduced ; the instrumenta- 
tion was altered, and the score amended in various ways. In its 
revised form, the work dates from September, 1900. 


ok 


Maurice Maeterlinck’s La Mort de Tintagiles is the third of a 
series of “Trois petits drames pour Marionettes” published at Brus- 
sels in 1894 (the two other plays in the volume are Alladine et 
Palomides and Intérieur). A singularly vivid and moving descrip- 
tion of the action of the drama, written by Philip Hale, appears as 
a preface to the published edition of Loeffler’s score. It reads as 
follows: 


La Mort de Tintagiles, a little drama for marionettes, is in five short 
acts. The characters are the tender boy Tintagiles; his older sisters Ygraine 
and Bellangére; Aglovale, the warrior retainer, now very old and tired; and 
the three handmaidens of the Queen. 


Tintagiles is the future monarch of the nameless land in the strange 
years of legends. He and his sisters are living in a gloomy and airless castle 
far down in a valley; and in a tower that shows at night red-litten windows, 
lurks the enthroned Queen. The serene ancients portrayed Death as beautiful 
of face; but this Queen in the nameless land is not beautiful in any way; she 
is fat as a sated spider. She squats alone in the tower. They that serve her 
do not go out by day. The Queen is very old; she is jealous, she cannot brook 
the thought of another on the throne. They that by chance have seen her will 
not speak of her—and some whisper that they who are thus silent did not dare 
to look upon her. ’Tis she who commanded that Tintagiles, her orphaned 
grandson, should be brought over the sea to the sombre castle where Ygraine 
and Bellangére have passed years, as blind fish in the dull pool of a cavern. 


The sea howls, the trees groan, but Tintagiles sleeps after his fear and 
tears. The sisters bar the chamber door, for Bellangére has heard strange 
muttering in rambling, obscure corridors, chuckling over the child whom the 
Queen would fain see. Ygraine is all of a tremble; nevertheless she believes 
half-heartedly and for the nonce that he may yet be spared; then she remem- 
bers how the Horror in the tower has been as a tombstone pressing down her 
soul. Aglovale cannot be of aid, he is so old, so weary of it all. Her bare 
and slender arms are all that is between the boy and the hideous Queen of 
Darkness and of Terror. 


Tintagiles awakes. He suffers and knows not why. He hears a vague 
something at the door, and others hear it. A key grinds in the lock outside. 
The door opens slowly. Of what avail is Aglovale’s sword used as a bar? 
It breaks. The door is opened wider, but there is neither sight nor sound of 
an intruder. The boy has fainted, and the chamber suddenly is cold and quiet. 
Tintagiles is again conscious and he shrieks. The door closes mysteriously. 
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Notes on the Program—Continued 


Watchers and boy are at last asleep. The veiled handmaidens whisper in 
the corridor; they enter stealthily and snatch Tintagiles from the warm and 
sheltering arms of life. A cry comes from him: “Sister Ygraine!” a cry as 
from some one afar off. 


The sister, haggard, with lamp in hand, agonizes in a sombre vault, a 
vault that is black and cold; agonizes before a huge iron door in the tower- 
tomb. The keyless door is a forbidding thing sealed in the wall. She has 
tracked Tintagiles by his golden curls found on the steps, along the walls. A 
little hand knocks feebly on the other side of the door; a weak voice cries to 
her. He will die if she does not come to him and quickly; for he has struck 
the Queen, who is hurrying toward him.. Even now he hears her panting in 
pursuit; even now she is about to clutch him. He can see a glimmer of the 
lamp through a crevice which is so small that a needle could hardly make its 
way. The hands of Ygraine are bruised, her nails are torn, she dashes the 
lamp against the door in her wild endeavor, and she, too, is in the blackness 
of darkness. Death has Tintagiles by the throat. “Defend yourself!” screams 
the sister: “don’t be afraid of her! One moment and I’ll be with you! Tinta- 
giles? Tintagiles? Answer me! Help! Where are you? I'll aid you— 
kiss me—through the door—here’s the place—here!” The voice of Tintagiles 
—how faint it is!—is heard for the last time: “I kiss you, too—here—Sister 
Ygraine! Sister Ygraine! Oh!” The little body falls. 


Ygraine bursts into wailing and impotent raging. She beseeches in vain 
the hidden, noiseless monster. 


Long and inexorable silence. Ygraine would spit on the Destroyer, but 
she sinks down and sobs gently in the darkness, with her arms on the keyless 
door of iron. 


Loeffler has not essayed a literal and detailed paraphrase of 
Maeterlinck’s terrible and perturbing play. His music is rather the 
expression of moods which it provokes, of emotions aroused by the 
poignant and haunting conception of the dramatist. The genesis of 
the work was in part the outcome of a personal bereavement—the 
loss of a young brother, a boy of fourteen—which occurred as the 
composer was reading the drama for the first time. 


The present annotator is indebted to Mr. Loeffler for the fol- 
lowing comments upon his score: 


“My music starts in at the opening lines of the play. [Ygraine 
is speaking to Tintagiles, and the scene is the summit of a hill over- 
looking the castle: ‘Ta premiere nuit sera mauvaise, Tintagiles. 
La mer hurle déja autour de nous; et les arbres se plaignent. Il 
est tard. La lune est sur le point de se coucher derriére les peupliers 
qui étouffent le palais.’] What, thereafter, becomes of the play in 
my score? I do not know, and I believe it a good thing that I don’t. 
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Notes on the Program—Continued 


Nobody can read the play without having his soul stirred, a mood 


created. My music was my mood then; and that is as far as the 
score is related to the actual events of the play, until towards the 


end, where the last act made me take up the thread of the drama 
again, and I endeavored to become dramatic in my expression. The 
epilogue to it all is not in the book, but in that ‘scena dolente’ of my 
score beginning thus [Mr. Loeffler here quotes in notation the woeful 
theme for the first violins and horns (Lento; molto dolente) that is 
heard at the beginning of the coda, above the sinister counter-theme 
in the basses]. I chose my themes in accordance with the spirit of 
the play,—in fact, I thought of the Evil Queen as typified by the 
menacing chief theme of the piece [the dark and threatening phrase 
that is first heard ten bars after the opening, forte, in the ’cellos, 
double-basses, bassoons, and bass clarinet, recurring with a cumula- 
tive weight of ominous foreboding in its suggestion of the Dread 
Queen, the Queen of Darkness and of Terror—or, not to put too 
fine a point upon it, the idea of predestined and overshadowing 
death]. I thought of the viole d’amour as the only instrument 
capable of expressing the spirit and mood of the doomed. I meant 
to have my music pervaded by the sadness and inevitableness of the 
play :—all this is true. But I did not mean to . . . keep step 
with the scenes, or, still less, with the lines, of the play. . . .” 


The music opens with an evocation of the sombre and portentous 
scene which begins the drama: a suggestion of the gathering storm, 
the tossing trees, the wild and bodeful night. A mood is created— 
a mood appropriate to the prevailing emotional atmosphere of the 
play ; and this mood is developed in the music, as the composer has 
said, without particular relation to the progress of the drama until 
near the close, when the symphonic poem relates itself to the action 
at the point in the last.act where Ygraine, waiting in agonized vigil 
before the keyless door of iron, hears from behind the barrier the 
despairing voice and piteous appeals of the doomed Tintagiles. 
“There is the plaintive voice of the timorous child,” wrote Mr. Hale; 
“there are the terrifying steps in the corridor, the steps as of many, 
who do not walk as other beings, yet they draw near and whisper 
without the guarded door.” 
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The culminating and concluding scene of the tragedy has its 
counterpart in the climax of the symphonic poem. An anguished 
crescendo ascent of the strings and woodwind, allegro frenetico, 
punctuated by gasping ejaculations of trumpets and cornets, is sud- 
denly cut short by three imperative drum-beats, while above a roll 
of the timpani and the sinister vibration of the tam-tam, the theme 
of the Evil Queen—the theme of Death—is proclaimed fortissimo 
by violins, horns, cor Anglais, and clarinet. 


Then begins that epilogue which has no actual equivalent in 
the drama—which transcends yet fulfills it. 


Preceded by harp arpeggios, the ’cellos sing a dolorously ex- 
pressive phrase which bears a striking resemblance to a melodic 
: idea in the composer’s song, Les Paons, and this introduces a canta- 
bile passage of intense and piercing sweetness (likewise suggestive 
of.Les Paons)—a lingering, ascendant melody for the first violins, 
‘cellos, and first trumpet in unison, dolce, above a counter-melody 
for the horn. This counter-subject is a spectral outline, a veiled and 
shadowy reminder, of the theme of the Evil Queen—the theme of 
Death. The music ends with an ever gentler version of this motif, 
while the dying voice of the viole d’amour is heard above long- 
sustained chords, piano, in the trombones, trumpets, horns, and 
woodwind. 


The grave and quiet beauty, the elegiacal tenderness, of this 
peroration—the lingering final measures that proceed to so reticent 
and exquisite a close—have, at first glance, no analogue, no equiva- 
lent, in Maeterlinck’s play, which ends upon a note of utter and 
calamitous despair. Yet the music here is subtly warranted; it 
belongs, it is deeply and truly expressive of a reality that is implicit 
in the subject of the poet. It is simply one of the many instances of 
the power of music to transcend and transfigure its subject-matter, 
to disclose in it overtones and intimations that could not be con- 
veyed through the less tractable, less sensitive verbal medium of 
the poet or dramatist, or through any other art, indeed, save music. 
In Maeterlinck’s view, silence is the supreme revealer—it is only 
through silence, he asserts, that any real communication is ever 
effected “. . . for the reservoirs of silence lie far above the 


reservoirs of thought.” But the reservoirs of music lie higher still. 
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Symphony No. 4, in F Minor, Op. 36, Peter Iljitch Tschaikowsky 


(Born at Votkinsk, in the Govt. of Viatka, Russia, May 7, 1840; died at Petrograd, 
November 6, 1893.) 


Tschaikowsky wrote Taneiew (April 8, 1878) that “of course” 
this symphony was programme-music—“I do not wish any sym- 
phonic work to emanate from me that has nothing to express, and 
consists merely of harmonies and a purposeless design of rhythms 
and modulations.” Tschaikowsky avowed that his F minor Sym- 
phony was “in reality, a reflection of Beethoven’s Fifth; I have not 
copied his musical contents, only borrowed the central idea. 

Let me add that there is not a single bar in this Fourth Symphony 


of mine . . . which is not an echo of my intimate spiritual 
life.” 


In the case of the Fourth Symphony, Tschaikowsky had the 
grace and wisdom to bequeath to us a detailed account of the sig- 
nificance of the music. To be sure, he committed this interpretation 
to the privacy of a letter written only for the sympathetic eye of his 
“best and incomparable friend,” Nadejda von Meck; but the letter 
is published in Modeste Tschaikowsky’s Life of his brother, where 
it remains for the guidance of present and future commentators 
and the illumination of concert-goers. 


“For our symphony,’ wrote Tschaikowsky to Nadejda (the 
score is dedicated To My Best Friend), “it is possible to express its 
contents in words, and I will give you, but you alone, the significance 
of the entire work as well as of its different portions. Of course, I 
can do this only on broad and general lines.” 
interpretation, somewhat condensed: 


Here is Tschaikowsky’s 


1€ 
(Andante sostenuto; Moderato con anima) 


The Introduction is the kernel of the entire symphony [Tschaikowsky 
quotes here the opening theme—the ominous and draconian phrase for horns 
and bassoons]. This is Fate, the sombre power which prevents the desire for 
happiness from reaching its goal . . . a force which, like the sword of 
Damocles, hangs perpetually over our heads. This force is inescapable and 
invincible. There is no other course but to submit and inwardly lament 
[T'schaikowsky quotes here the sombre first theme for violins and ’cellos— 
Moderato con anima (in movimento di valse)—which begins the main body 
of the movement]. 
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The feeling of depression and hopelessness grows stronger and stronger. 
Would it not be better to turn away from reality and lull one’s self in dreams? 
[the counter-theme for clarinet—Moderato assai, quasi andante—is quoted in 
this association]. O joy! A sweet and tender dream enfolds me. A serene 
and radiant presence leads me on [Second theme: flutes and oboes, cantabile |. 
Deeper and deeper the soul is sunk in dreams. All that was dark and joyless 
is forgotten. . .. ° 


No—these are but dreams: roughly we are awakened by Fate. Thus we 
see that life is only an everlasting alternation of sombre reality and fugitive 
dreams of happiness. Something like this is the program of the first move- 
ment. 


Li: 
(Andantino in modo di canzona) 


The second movement shows suffering in another stage. It is a feeling 
of melancholy such as fills one when sitting alone at home, exhausted by work; 
the book has slipped from one’s hand; a swarm of memories fills the mind. 
How sad to think that so much has been, so much is gone! And yet it is 
sweet to think of the days of one’s youth. We regret the past, yet we have 
neither the courage nor the desire to begin life anew. We are weary of 
existence. We would fain rest awhile, recalling happy hours when our young 
blood pulsed warm through our veins and life brought satisfaction. We 
remember irreparable loss. But these things are far away. It is sad, yet 
sweet, to lose ourselves in the past. 


Lil: 
(Scherzo, Pizzicato_ostinato: Allegro) 

No definite feelings find expression in the third movement. These are 
capricious arabesques, intangible figures which flit through the fancy as if 
one had drunk wine and were exhilarated. The mood is neither sad nor joy- 
ful. We think of nothing, but give free rein to the fancy, which humors 
itself in evolving the most singular patterns. Suddenly there arises the 
memory of a drunken peasant and a ribald song. . . . Military music 
passes in the distance—Such are the disconnected images which flit through 
the brain as one sinks into slumber. They have nothing to do with reality; 
they are incomprehensible, bizarre, fragmentary. 


IV; 
(Finale: Allegro con fuoco) 


Fourth movement. If you can find no pleasures in yourself, look about 
you. Mix with the people. Observe that the multitude understands how to be 
merry, how to surrender itself to gayety. A popular festival is depicted. 
Scarcely have you forgotten yourself, scarcely have you had time to lose 
yourself in contemplation of the joy of others, when unwearying Fate again 
announces its presence. But the multitude pays no heed to you. It does not 
even spare you a glance, nor note that you are lonely and sad. How merry they 
all are! And do you still say that the world is steeped in grief? Nay, there 
is such a thing as joy—simple, vigorous, primitive joy. Rejoice in the happi- 
ness of others, and it will still be possible for you to live. 


I can tell you no more, dear friend, about the symphony. 


If you have 


a financial problem to discuss, our officers will be 


glad of the opportunity to advise with you. 


If you want 


to experience the pleasure of transacting your 
financial business in congenial surroundings—open 


an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


PEASANT 
HANDICRAFT 


THE PEASANT SHOP 
126 South 17th Street 


MOJAV COFFEE 


A combination of Java, Mocha and 
the finest coffees grown in Central 
and South America, blended to pro- 
duce a rich, heavy, fragrant coffee. 
In this blend we are catering to the 


real coffee lover and have produced 
the finest drinking coffee in America. 


60c. lb. 
SHOWELL, FRYER & CO. 


Groceries, Candies & Cigars 


15,17 & 19 SO. 17th STREET 
Above Chestnut St. 


GOWNS 


DRESSES 


A Gift? 
Of Course! Wedding, 
Engagement or Birthday 


WHAT - NOT -SHOP 


1524 Walnut Street 


ARTS & CRAFTS GUILD 
of PHILADELPHIA 


1825 Walnut Street 


New possibilities for the Piano Student 


Florence Leonard — Louisa Hopkins 
1520 Chestnut Street 


“The best qualified representatives in North 
America of my teaching.’’— 


Write for Circulars R. M. BREITHAUPT 


S ty lish COATS 
SOU Satarangeads 


THIRTEENTH axnp SANSOM 
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Garments for Matron and Miss of Generous Figure 


Fur and Millinery 
Shop, Ine. 


% 


Exhibiting Creations 
for 


Hall and Winter 1925 


Gats - Furs - Cloth Cuats 
Hrench Novelties 


& 


1424 Walnut Street 


Philadelphia 


Sent upon request 


THE CENTAUR 
BROADSIDE OF 


NEW BOOKS 
AUTUMN, 1925 


Modern Literature 
Modern First Editions 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 


Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART 
President 


E. W. COOK 
V.-Pres.and Gen. Mgr. 


PALMER HOXIE 


Complete Vocal Instruction 


J. W.F. _LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


StTAPPEN’s Petr SnHopPp 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 
High Grade Watches and Clocks Repaired and 


Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


255 S.11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
--: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


A, Sa 


BbeAhcccec Cee eee a eset 


aE aR essa aeoatanonnndccnecte neces nemianinedtenhebetaont 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


RUSSIAN 
EAGLE 


The Only Restaurant in 
Philadelphia with a Really 
Foreign Atmosphere 


Food Most Delectable 


Gorgeous and Bizarre 
Decorations 


A Rendevous for Interesting 


People CHILDREN’S 


BOOKS 


Locust 1925 ‘Gie 
SYDENHAM BOOK SHOP 


225 S. Sydenham Street 
Philadelphia, Pa. 


Current EDITIONS Rare 


Open from 12 noon until 1 A. M. 
LUNCHEON TEA 
DINNER SUPPER 


Special Parties 


SPRUCE 10091 
1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


BEFORE every 

social engage- 
ment of importance, 
make an appoint- 
ment for a_ restful 
and refreshing Skin 
Treatment at the 
Elizabeth Arden 


Salon. 


A single treatment 
will tone and clear 
your skin wonder- 
fully. 


Telephone for appointments 
RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 
London; 25 Old Bond St. New York; 673 Fifth Ave. Paris; 2 rue de la Paix 


Friday Saturday 
November 13 Next Week’s Program November 14 


At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


COMMEMORATING THE FIRST PERFORMANCE BY 
THE PHILADELPHIA ORCHESTRA 
November 16, 1900 


(The program is the same as that played twenty-five years ago.) 


GOLDMARK Overture, “‘In the Spring’’ 


BEETHOVEN Symphony No. 5, in C minor 


I. Allegro con brio 
II. Andante con moto 


Ill. Allegro 
lve Allegro, presto 


TSCHAIKOWSKY Concerto in B flat minor, for Piano 
and Orchestra 


I. Andante non troppo e molto maestoso 
Allegro con spirito 


II. Andantino semplice. Prestissimo 
III. Allegro con fuoco 


OSSIP GABRILOWITSCH 


WEBER | Invitation a la Valse 


WAGNER Entrance of the Gods into Walhalla, 
from “‘Das Rheingold’ 


This program will end approximately at 4.30 P. M. on 
Friday and at 10.25 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each, The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119 Chestnut Street. 
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Celesta Trio 


Available for 
Concerts, Musicales 


Receptions, Churches HATS 


Programs may be varied with solo numbers, 


as desired, each member of the trio being_an TOP COATS 


experienced soloist. 


VIOLIN MARGARITA BAGS AND 


PARKINSON 
CELLO ETHEL DORR FRENCH JEWELRY 
McKINLEY 
MILDRED 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 
Studio ’Phone, Camden 3532 J 


HEMINGWAY 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 


Early American Antiques 
BOUGHT and SOLD 


1026 Pine St., Philadelphia, Pa. A406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 
Misses’ and Children’s Clothes DA NC ING 


231 SOUTH 20th STREET 
1604 Walnut Street 


PHILADELPHIA 
FLORENCE HAENLE | Elsie De Young Eggman 
Concertmaster of Women’s Symphony Orchestra CONTR ALTO 
Violinist GT a 
Acailableafer oReciials Specializing in voice placement 
the Season of 1925-26 1714 Chestnut Street 


327 N. Lawrence Street 


Telephone: Market 1088 Phone, Rittenhouse 6864 


The Corner Cupboard Cra Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Locust 6890 


rune Foop Nest | Crome BOWMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 
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RENZULLI BROS. & WILT 
Rvet OR TRS Gone OuRS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
Pe 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CO WANAMAKER’S LONDON SHOP 
Sa) THE GREEN PARROT TEA ROOM 

EAS TEA ROOM FRANCAIS 
Wie, 313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
Zi MME. ANGELE CAMPOWSKY 
i LUNCHEON TEA DINNER 

| Special Luncheons and Teas Served Friday before and after Concert 

Locust 4793 


All kinds of Musical Instruments Repaired Gilberhi 
Old Violins bought, sold and exchanged e 
FRANK STERBACH 
Violin Maker a die Ta ilo na 
634 N. FRANKLIN STREET La le 


NEW LOCATION 
____ Bell Phone, Market 5177 2027 WALNUT STREET PHILADELPHIA 
First-class work Ave keg oa eae Formerly with Rittenhouse Late of 
easonadle prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest anda Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 
Architect and Builder 
Meehan Ave. and Boyer Street 


Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It isa business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 
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WE DELIVER 
2240 
POUNDS 


A SQUARE TON 
REG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 

|Sold to those who naturally desire 

| the best quality obtainable— 
and at regular prices. 

With smooth running Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


Bell Telephone 


OIGT for 
IOLINS 


Since 1882 


ALBIN F. VOIGT 


Expert—Repairer—Importer 
Finest Strings, Bows, Cases 


137 North Eleventh Street 
PHILADELPHIA 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


WNotl Solon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 


with 
Southern and Western Exposure™ 


Zechwer-Hahn 


Philadelphia Musical 
Academy 


1617 SPRUCE STREET 
PHILADELPHIA 


DIRECTORS 
FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 
HERBERT J. TILY 
PIERCE ARCHER, Jr. 


CHARLTON LEWIS MURPHY 
Treasurer and Managing Director 


Announces: 


Competitive Free Scholarship with 
PROFESSOR LEOPOLD AUER. 


Competition open to all Violinists will be 


held Sunday, November 8th, at 3 yas tah 


For particulars address Secretary. 


ntti The Smart New 
He) | Baguette Jewelry 


i Diamonds cut in long slender rods 
4 ae (baguettes) reflecting a glow of light unob- 


| ail tainable from the usual small facets. 


Pea Mounted with unique effect in combination 
with sapphires, emeralds, rubies or brilliant- 
cut diamonds as rings, brooches, bracelets 


and bar pins. 


Inspection of this beautiful modern jewelry 


is suggested as a most interesting experience. 


|| J. E.CALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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SEASON 1925-1926 


The Most Exacting 
render tribute to 


} | | the 
HU Mason & Hamlin 


Pianoforte 


F . Philadelphia Representatives 


i JOHN WANAMAKER 


Mrs. Bessie H. OLsTerR 


BoLes & WESTWOOD 1115 WALNUT STREET 
Members Phila. Stock Exchange MARINELLO 


INVESTMENT ExcLusIvg SHOP 
SECURITIES 


: Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


P| Packard Bldg, Philadelphia 1422 Walnut St. 5237 Chestnut St. 
yee PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautivr % 


Tea Rooms 


I SPECIALIZE IN 


; 1227 Chestnut Street UNUSUAL 
| 1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Lk] Luncheon from 12 to 3 
Table Dinner from 5to8 


| | Orders filled for special entertain- if ir Donnelly 
| ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


Chartered 1836 


How Do You Make Your 


Investments? 


1D¥. YOU have the time and opportunity to care- 
fully study the investment market? 


Or must you depend upon advice which may not be 
entirely sound or impartial? 


By appointing the Girard Trust Company your Agent 
for the management of your investments or real estate, 
you may benefit by the mature judgment and impar- 
tial advice of the officers who care for trust estates. In 
addition, you are relieved of all care of accounting 
and detail by a competent clerical staff, 


Agency Service offers a Safe, Convenient and Eco- 
nomical means of Managing your personal financial 
affairs. A consultation is invited. 


GIRARD TRUST COMPANY 


BROAD AND CHESTNUT STREETS « -« PHILADELPHIA 


Hi i Monday Morning Musicales 
: | . Ballroom Bellevue-Stratford 


FIRST CONCERT 


ne eee aeinga 


i } Monday Morning, November 16th, at 11.30 


ELISABETH RETHBERG 


in Soprano, Metropolitan Opera Company 


Tickets at Heppe's (George Ak. Haly) and at the door 


( } the morning of the concert 
f } 
| 


The Philadelphia Conservatory of Music 


D. HENDRIK EZERMAN, Director 
) D. HENDRIK EZERMAN, Head of Piano Department 


SUSANNA DERCUM, Head of Vocal Department 
BORIS KOUTZEN, Head of Violin Department 


Program of the 


Hirst Harulty Concert 


| Monday Evening, November, 1 6th, 1925, at 8.15 sharp 
roan In the Concert Room of the Conservatory 


. { 216 South Twentieth Street 


SUSANNA DERCUM GUSTAVE LOEBEN 

| D. HENDRIK EZERMAN WOLFGANG RICHTER 
. | BORIS KOUTZEN HENRY SCHMIDT 

aan | FANNY SHARFSIN 


BACH 
Chromatic Fantasie and Fugue 
Two three part inventions transcribed for strings 
Aria “Prepare Thyself, Zion,” Christmas Oratorio 
Concerto for two violins with accompaniment of string instruments 


Se setter 


Write or phone the Secretary for complimentary Cards of Admission Locust 1877 
~SECOND FACULTY CONCERT, DECEMBER SEVENTH 


Original Compositions for Two Pianos 


Tue Curtis Institute of Music. 


ENpowepD by Mary Louise Curtis Box 


Plpkecmueher.© 1h ACL 


Mr. WILHELM BACHAUS, Piano 
Mr. FELIX SALMOND, Violoncello 


Thursday Evening, November 19, at 8:30 


Tue FovER OF THE ACADEMY OF MUSIC 


Programme 


RACHMANINOFF. . . . . Sonata for Piano and Violoncello, Op. 19 
Mr. BACHAUS and Mr. SALMOND 


BRAHMS... ..... . . . Variations on a theme by Paganini 
Mr. BACHAUS 
VERACINI. . .... ~~. Sonata for Violoncello in D major 


(Accompaniment by JosepH Satmon) 


Mr. SALMOND 
(Mr. Harry KaurMan at the piano) 


BEETHOVEN. ........ . Sonata for Piano and Violoncello 
in A major, Op. 69 
Mr. BACHAUS and Mr. SALMOND 


Tickets $2.50 (Tax Exempt) at Heppr’s, 1119 Chestnut Street 


Other recitals as follows: 


MADAME CHARLES CAHIER and LoulIs BAILLy, December 17 
JosEF HoFMANN, January 7 
THE CurTIs QuarTET, February 18 
EMILIO DE Gocorza, March 18 


Course tickets (for five concerts) $10 (Tax Exempt) at HEPPE’s 


The Steinway is the official piano of The Curtis Institute of Music 


rates eben nisty 


Shop 9 Inc. 


e 


Exhibiting Creations 
for 


Hall and Winter 1925 


fists - Furs - Cloth Coats 
French Novelties 


7 


1424 Walnut Street 


Philadelphia 


Mrs. William J. Baird 


Teacher of Singing 
Bell Canto Method, as used by 


Melba, Caruso and other fam- 
Ous artists. 


v 


Mrs. Baird was a pupil of 
the great Marchesi, Paris 


v 


257 South Van Pelt Street 
(21st and Locust) 
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Fur and Millinery Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 
Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART 
President 


E. W. COOK 
V.-Pres.and Gen. Mgr. 


PAE HOXIE 


Complete Vocal Instruction 


J. W. F. L_LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s Pet SHOP 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 
265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


ACADEMY OF MUSIC FOYER 


Boris KouTzEN D. HENDRIK EzERMAN 


Monday Evening, November 23rd 
at 8.15 


SONATA EVENING 


By 
D. HENDRIK EZERMAN, Pianist 
BORIS KOUTZEN, Violinist 


PROGRAM 


Mozart - - . - Sonata in E flat major 


Allegro 
Andante con moto 
Rondo. Allegro 


Medtner - - - Sonata in B minor, Opus 21 


Canterellando; con fluidezza 
Danza. Allegretto scherzando 


Ditirambo. Festivamente 
[First time in Philadelphia] 


Beethoven - - Sonata, Opus 30, No. 2, in C minor 


Allegro con brio 
Adagio cantabile 
Scherzo. Allegro 
Finale. Allegro 


STEINWAY PIANO USED 


Tickets, $2.00, $1.50, $1.00 (war tax 10% additional) 
_ on sale at HEPPE’S (George T. Haly), 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 
PACKARD BUILDING, PHILADELPHIA STEINWAY HALL, NEW YORK 
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CHILDREN'S Bavaria) 


DRESSES The Russian 


A 
Inn Trio will Genuine 
4 resume its Runias 
Exclusive Models Sunday Pcie eae 
) evening 
iI Musicales at Fer 
i MELLE. Dinner pe Established 
6.30 to 8.15 here 
bee ESMERALDA 
) } 1306 Walnut Street Open noon to 1.30 a. m.—Sundays 4.30 to 1.30 a. m. 


SPRUCE 5399 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


Beh PHILADELPHIA CONSERVATORY OF MUSIC 


| att D. Hendrik Ezerman, Director 


i 216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The Re , 
Solicits Deposits of Firms, 
Real 


Corporations and Individuals 


Estate Interest Allowed 


T t Is Fully Equipped to Handle All 
Business Pertaining toa Trust 
rus Company, in Its Banking, 
Trust, Real Estate and 


| tee | Company Safe Deposit 


| ) . ; Departments 
7 | of Philadelphia 
| Sebati acs ees 
| GEORGE H. EARLE, Jr., Pres) © EDWARD S. BUCKLEY, Jr., Treas. 
S..F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
¥ ; Trust Officer Secretary and Asst. Trust Officer 


| ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


2 DIRECTORS 

1 . . GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 

ini FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL. F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


(Hie 
PHILHARMONIC SOCIETY 
OF NEW YORK 


FOUNDED 1842 


Three 
Subscription 
Concerts 


Academy of Music 


Philadelphia 


SEASON 1925 - 1926 


WILLEM MENGELBERG WILHELM FURTWAENGLER 


MONDAY EVENINGS. 
NOVEMBER 30 JANUARY 4 MARCH 8 


S=—WHE Philharmonic Society takes pleasure in an- 


4 fae) nouncing this series of concerts by its Orchestra 


; Se iM 
Bh of 104 musicians. The first two concerts will be 


conducted by Willem Mengelberg and the third by 
Wilhelm Furtwaengler. 


Season tickets now on sale at Heppe’s (Geo. Seakdaly,) 
1119 Chestnut Street. 


SEASON PRICES: 


Parquet, Parquet Circle and Balcony....... $ 5.50 
Family Circle, Ist Four Rows ..........--+-- 4.00 
Family Circle, Remainder............+++++: pat fle 
Ol OTSA Cr ee A eer ee re oe 52.00 
4 Seated Boxes. ....0 scccccese w ctegececess 35.00 


(No War Tax) 


Local Management: CONCERT MANAGEMENT ARTHUR JUDSON 
PACKARD BUILDING, PHILADELPHIA 


Fur of the Better Grade 
ARE THE CORRECT FURS 
FOR SPORT WEAR 


! il Thee. GF. Sichent 


taal 1730 Cheotnut SE. 
vail 


Great Reduction Sale 


LET US DO IT! 


Leave your drug needs 
to us — prescriptions 
and everything — and 
see if our service merits 
the kind words that 
have come from four 
generations of Phila- 
delphians. We are 
justly proud of our 
patrons. May we count 
you among them ? 


LLEWELLYN’S 


Importer 
Designer 


1706 WALNUT ST. 


Li EEE 


Yittt0 


Li 


Li 


Lic 


Witt 


LL: 


Evening and 
Afternoon Gowns 


LLL TTTEZZZZZEZZ 


Uji 


Philadelphia’s Standard Drug Store W raps 
1518 CHESTNUT STREET ‘6 
’ \ Open every day—7.30 A. M. to 12 Midnight Top oats 
} 
fen! ° 
i \ AN Suits 


ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Sixth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
NOVEMBER 13, at 2.30 NOVEMBER 14, at 8.15 


1925 - 1926 


Hear the 

Philadelphia Orchestra 
on the new 
Orthophonic Victrola 


**Credenza’’ 
Model 
Victrola 


Only this famous organization under 
Stokowski’s leadership can produce such 
music—and only the new Orthophonic 
Victrola can reproduce it. 

Never before has it been possible to 
hear such music in the home. 

Hear it—that’s the only way to appre- 
ciate the wonders of the new Orthophonic 
Victrola. Attend the demonstrations now 
being given by dealers in Victor products 
everywhere. 


Victrol 


aoe ane arene 


Victor Talking Machine Compan », Camden, 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 
JAMES CROSBY BROWN WILLIAM JAY TURNER 
SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 
Board of Directors 
Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok ; Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
James Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curtj John H. Ingham Joseph E. Widener 
NS C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
| Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Mink Coats, this Season for 
Debutante and Matron 


Youth, too, now wears Mink Coats and Wraps 
for afternoon and evening. New ways of ma- 
nipulating this aristocrat among Furs, new 
designs — youthful or sophisticated, place 
Mink in the front rank of Fashionable Furs. 


Our collection of Mink Coats is outstanding. 


Strawbridge Ca Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WIsTER, President, 1112 Spruce Street 

Mrs. Harotp Eris YARNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CHarLtes W. Henry, Vice-President, Chestnut Hill 

Mrs. CHartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Wirtt1amM W. ArRNETT, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 

Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 

Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 

Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 
DIRECTORS 

Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 

Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 

Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 

Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 

Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattHEew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


CounTEss oF SANTA Evutaria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WiLL1AM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs, Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 
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THE WOMEN’S COMMITTEES—Continued 


LL ————EEeeEeEeEeEeEeEeEeEe——et 


West Philadelphia Committee 


( 


Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 


Mrs. C. Lincotn Fursusnu, First Vice-President, 4300 Locust Street 

Mrs. Witt1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Atrrep H. Peirrer,. Recording Secretary, 4337 Chestnut Street 

Mrs. CuHartes L. MitrcuHetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. Samuet S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WistTeR, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Perley Dunn Aldrich 
Mrs. Benj. B. Baseler 
Mrs. Harold Boericke 
Mrs. John J. Boericke 
Mrs. Edward W. Bok 
Mrs. John F. Braun 

Miss Mary Burnham 

Mrs. Charles Carver 

Mrs. Lewis R. Dick 


Mrs. 


Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


DIRECTORS 


F. W. Ferguson 

G. W. B. Fletcher 
Collin Foulkrod 
James Woods Fry 
Frank T. Gucker 
Herbert T. Herr 
John S. W. Holton 
Wyllis K. Ingersoll 


Miss Amelia Justi 


Mrs. John M. Kennedy, Jr. 


Mrs. H. McKnight Moore 
Mrs. Edward L. Perkins 
Mrs. Frank Read, Jr. 
Mrs. Harold E. Roberts 
Mrs. A. M. Starr 

Mrs. William A. Sullivan 
Mrs. W. Moseley Swain 
Mrs. Arthur Wilson 

Mrs. Camille Zeckwer 


Delaware County Committee 


BOARD OF MANAGERS . 


(Formed May, 1911) 


OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 


Mrs. SAMUEL S. Burein, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 


Mrs. Harry H. Bartres, Third Vice-President, Newtown Square, Pennsylvania 


Mrs. Henry VotKmMAR GuMMERE, Secretary, Lansdowne, Pennsylvania 


Miss Beutan C. Garretson, Treasurer, Lansdowne, Pennsylvania 
Miss Frances A. WistER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Frank Aydelotte 

Mrs. J. Claude Bedford 
Mrs. Samuel Dyer Clyde 
Mrs. Morton P. Dickeson 
Mrs. William Easby 

Mrs. Harold C. Goddard 
Mrs. Richard Haughton 
Mrs. Edward F. Hitchcock 
Mrs. Benjamin R. Hoffman 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs, 
Mrs. 
Mrs. 


DIRECTORS 


Robert F. Irwin 
Willis D. Jameson 
E, R. Keller 

N. B. Kelly 

S. Leonard Kent, Jr. 
Gibson McIlvaine 
Robert L. McLean 
John A. Miller 

T. Haldean Moore 


Mrs. Charles Musser 

Mrs. George Bispham Page 
Mrs. A. A. Parker 

Miss Edith Peters 

Mrs. Richard Peters, Jr. 
Mrs. J. Lord Rigby 

Mrs. John David Shattuck 
Mrs. Channing Way 

Mrs. Henry M. Wirz 


- 
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THIRTEENTH STREET 
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PARQUET CIRCLE BOXES 
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FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


Mrs. 
Mrs. 
Mrs. 
Mrs. 


John Frederick Lewis 
William M. Potts 
Francis L. Potts 
Wm. T. Carter 
Mrs. Joseph Leidy 

Mrs. Roland L. Taylor 
Dr. George Fales Baker 
Mrs. Henry S. Jeanes 
Mrs. John A. Brown, Jr. 
Mrs. Thomas Leaming 
Miss Caroline Sinkler 
Mrs. Harold E. Yarnall 
Mr. J. George Klemm 
Mrs. J. R. McAllister 
Mrs. Howard A. Davis 
Mrs. Robert P. Hooper 
Mrs. Jay Cooke 


Miss Mary DeHaven Dercum 
Mrs. Samuel Wright Mifflin 


Mrs. Jos. Coleman Bright 
Mrs. G. Howard Bright 
Mrs. William M. Polk 
The Misses Brown 

Mrs. Edward Brill 

Mrs. A. C. Mott 

Mrs. Samuel F. Houston 
Mrs. John H. Sinberg 
Mrs. Samuel P. Rotan 
Mr. E. J. Moore 

Mrs. Randal Morgan 
Mrs. Clarence Warden 
Miss M. Louise Wood 
Mrs. George Woodward 
Mrs. E. A. Landell, Jr 
Mrs. Chas. S. Walton 
Mrs. Harold Roberts 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


G. Breaux Ballard 
Earl B. Putnam 
Ellis Jackson 


Chas. Payson Blinn, Jr. 


28 
29 
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Mrs. John Gribbel 

Mrs. Morris L. Clothier 
Mrs. Edw. T. Stotesbury 
Mr. Cyrus H. K. Curtis 
Mr. Alex. Van Rensselaer 
Mrs. Nathan A. Taylor 
Countess of Santa Eulalia 
Miss Anne Collings Knight 
Mrs. J. Milton Colton 

The Misses Ely - 

Miss Anne Thomson 

Mrs. Horace Eugene Smith 
Mrs. George G. Snowden 
Mrs. Herbert L. Clark 
Mrs. R. R. Loening 

Mrs. Geo. Alfred Fletcher 


BALCONY 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


William Pepper 

F. de St. Phalle 
Harlow Voorhees 
Chas. R. Wood 
Edward A. Schmidt 
Enos Reeser Artman 
Edward Foerderer 
William T. Tonner 
Harold Moore 
Charles W. Henry 
Mrs. Wm. Fulton Kurtz 
Mrs. Wm. Price Newhall 
Mrs. L. Howard Weatherly 
Mrs. Geo. W. Childs Drexel 
Mrs. Winthrop Sargent 
Mrs. William J. Serrill 
Mrs. Charles Scott, Jr. 
Mrs. George B. Evans 
Mrs. John M. Fries 

Mrs. Joshua Ash Pearson 
Mrs. Charlton Yarnall 
Mrs. Walter Horstmann 
Mrs. Wm. H. Horstmann 
Mrs. George R. Packard 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


9 «42 . 
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REFRIGERATOR for MODERN HOMES 
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Telephone for Information—Poplar 9613 


Delco-Light © Frigidaire Products 


| Th Offices and Showroom, 810 North Broad Street 
| TH: 


Home Demonstrations of 
these work savers 
4 ge Prove that your own individual 
ranklin everyday tasks can be done quick- 
es a er, better—and cheaper— with 
1 lex these machines: Hoover Vacuum 
71, Sweeper; Laun-Dry-Ette Wring- 
e erless Washer; Grand Electric 


fore Polisher. Phone Rit. 5817 


] i i, Chestnut St Housefurnishing Ironer; Johnson's Electric Floor 
i 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 

For INSURANCES on LIVES and GRANTING ANNUITIES 

| (TRUST AND SAFE DEPOSIT COMPANY) 

fet Packard Building 

! | S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN 
MEMBER N OFFICE 


; : FEDERAL RESERVE. SYSTEM 517 CHESTNUT STREET 
; CABLE ADDRESS ‘“SPENCO” 


: t | Deposit Accounts of Corporations and Individuals Solicited. 
| Certificates of Deposit Issued. Trusts of All Kinds Executed. 
| Safe Deposit Boxes Rented. 


PARQUET CIRCLE BOXES 


apa BOXES 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 
8 Mrs. Frederick W. Taylor 


Mr. & Mrs. Edward W. Clark, 3d 
Mrs. Maurice J. Speiser 

Mr. J. J. Pocock 

Dr. J. P. Crozer Griffith 

Mr. & Mrs. Emanuel Marks 
Mrs. W. B. Rosskam 

Mr. & Mrs. Irving Kohn 

Mr. & Mrs. Clarence L. Marks 
Mrs. Edw. Woolman 

Miss Josephine T. Woolman 
Mr. Samuel H. Collom 

Mr. Henry A. Ross 

Miss Nina Lea 

Mr. John F. Braun 

Mrs. Leander C. Claflin 

Mrs. Clarence B. Claflin 


17 Mr. William Jay Turner 


Mr. Edward W. Bok 

Mr. Alex. Van Rensselaer 
Mrs. Herman V. Hilprecht 
Mrs. H. McK. Moore 
Mr. William Boyd 

Mr. Arthur W. Sewall 
Mr. Wilfred W. Fry 
Mrs. Sydney Thayer 

Mrs. Samuel S. Fels 
Mrs. Samuel T. Bodine 
Miss Helen Fleisher 

Mrs. J. Eugene Troth 
Miss Anna M. Reed 


Mrs. James F. Schaperkotter 
Mrs. Elizabeth Apel 


BALCONY 


Mr. Arthur K. Stern 

Mr. Milton R. Katzenberg 
Mrs. A. Koerting Fischer 
Mrs. Frank Aydelotte 
Mrs. Harold Goddard 
Mrs. John A. Miller 

Mrs. Richard Rossmassler 
Mrs. Henry W. Doughten 
Mrs. Jacob H. Weil 

Mr. J. J. Cohen 

The Harcum School 

Dr. James A. Babbitt 

Mr. T. Harry West 

Mrs. F. W. Ferguson 
Mrs. Wm. E. Lingelbach 
Mr. Adolph Borie 

Dr. E. Q. St. John 

Mrs. Godfrey R. Rebmann 
Mrs. E. A. Hazard 

Miss M. H. Thornton 
Miss Emma Lowry Fagan 
Mrs. T. B. Stork 

Mr. & Mrs. James Woods Fry 
Mrs. Collin Foulkrod 
Mrs. James Strong 

Mrs. Willard A. McCalla 


43 Mr. & Mrs. A. E. Chevalier 


Mr. & Mrs. Chas. E. Wolbert 
Mrs. Montrose Graham Tull 
Miss E. B. Craven 

Mrs. Frederick W. Rockwell 
Mrs. Nicola D’Ascenzo 

Mrs. Frederick B. Hurlburt 
Mrs. J. L. Glase 

Mrs. Frank E. Baker 

Mr. Amos D. Kennedy, 3d 
The Cynwyd Club 

Dr. George Fetterolf 

Dr. George B. Wood 

Mr. George C. Hetzel 

Mrs. Chas. Musser 

Mrs. H. Gummere 

Mr. Leo H. Heimerdinger 
Mrs. Matthew H. Cryer 

Mrs. Edward H. Coates 

Mrs. Lewis R. Dick 

Mr. & Mrs. E. M. Dannenbaum 
Mr. & Mrs. Robert L. McLean 
Mr. & Mrs. Jos. M. Pugh 


55 Mrs. Samuel S. Burgin 
PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 


00 hell, Ghnimiretneaimcinaieat 3 a wl 


etiool ANNE McDONOUGH 


mys 
MUSIC SIGHT SINGING FOR ADULTS 
1823 WALNUT STREET 


1833 Ranstead Spe Phone, Locust 4644 


MRS. WOOD STEWART | MISS ELLA DAY BLAIR 


Member of VOICE COACHING’ PIANO 


Faculty Institute of Musical Art, New York 
TEACHER of SINGING 2010 CHESTNUT STREET 
MONDAYS and THURSDAYS 
ART ALLIANCE - Room 36 - 1823 Walnut St. Phone—Locust 4501 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER.- PHILADELPHIA 1617 Spruce | 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER | ELIZABETH GEST 


Contralto—Teacher of Singing PIANIST 
MARGUERITE SIBLEY Accompanying Coaching Teaching 
Singing ight- Singing iano 1714 CHESTNUT STREET 
Studio: 1520 Chestnut St. Phone Overbrook 1455 


Rittenhouse 5682 


° —THE— 
Carl Sidney Abbott Sternberg School of Music 
PIA NO Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 


Studios: 
1714 Chestnut St., Phifadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 
The Waynewood, Wayne, Pa. Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS 


BARONE 1714 Chartiet Street 


MRS. PHILLIPS JENKINS | HENRY GURNEY 
df N T N Teacher of many successful TENOR 
Si] NGI SG pameyonpes en aoe ome Director, Vocal Department of The 
School of Music of Temple University, 


Pupils accepted from beginning of tone pro- 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 
All Lessons Private Phone, Columbia 7600 


Studio 314, 1520 Chestnut Street 


TEACHER 
of SINGING 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
F INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 
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MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


Mrs. Amelia Brill Riddle 19 Mrs. O. H. Perry Pepper 
Miss S. J. Deal 20 Mr. Benjamin Dintenfass 
Mr. T. R. Powell 21 Mrs. Frederic Rosengarten 


Mr. John M. Zurn 
Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 


Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 
Miss C. Swartley 23 Mr. Wm. J. Faux 


2 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 
Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Mr. Ashbel Welch 
Mrs. Wm. G. Moore Dr. Frederick S. Park 
Mrs. W. C. Calder 27 Miss Helen Semple 
Mrs. Joseph Leidy The Misses Bartol 
Mr. Frank B. Foster 28 Mr. Arthur E. Post 


Philadelphia Music Club Mr. W. J. Cooper 
Philadelphia Music Club 29 Mrs. Herman E. Bonschur 


BALCONY 


Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 
Mr. William L. Turner Mr. Russell King Miller 
Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 
Ae 47 Miss Helen Smedley 
Mr. Lemuel Whitaker me ag Msp aot Waa 
oro De 49 Mr. Sidney F. T. Brock 
Mr. John Marshall Gest 50 Miss Mary B. Peirce 
38 Mr. James O. Winsted Mr. Caleb C. Peirce 
39 Mr. C. C. Lippincott 51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 
43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 


i 
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DIRECTORS 
WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 


CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, ViceE-PRESIDENT 

ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAWID R. CARSON, VICE-PRESIDENT 

ALBERT H. ASHBY, AssSISTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 

— —— ea WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 
OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell. Fletcher Co. 


Delicious Coffees 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP|tearn Languages 


Superior native teachers. Trial 
GIFTS lesson free. Send for catalogue. 


UNIQUE CARDS BERLITZ 


SCHOOL OFLANGUAGES 
35 South 19th Street 1590 Spruce Street Phone Spruce 4604 


Renn nn nnn nn nner SSS SSS SSS 

should be patrons of protection. The noble art of 
Patrons ot Jae exalted music deserves perpetuation in every life it 

once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 


Vocal and instrumental Music of every description. 
American and Foreign Editions. Large collection 
of Operatic Scores in our Used Music Department. 
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First Violins 


TuappEus RICH 
Concertmaster 


ALFRED LORENZ 
Lu1Gci FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
ISRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacos SIMKIN 
Boris KouTzENn 
Henry SCHMIDT 
PasguaL Fasris 
YasHA KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. Micuaux 
Henri ELKAN 
AMEDEE VERGNAUD 
Davip EPpsTEIN 
GustTAvE A. LOEBEN 
Maurice KAPLAN 
EpWARD MURRAY 
RupoLPeH ENGEL 
Puitie NEETER 
Gorpon KAHN 
Wma. S. GREENBERG 
FREDERICK DONATH 


Fiutes 


W. M. KInNcarp 
JoserpH La MoNACcA 
Joun A. FISCHER 
Hans SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp Rano 
RoGerR GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 Futvio 


Clarinets 


DANIEL BONADE 
Lucien CAILLIET 
Paut ALEMANN 
Jures J. SERPENTINI 
F. ParME 

Jules Cocozza 

Louis Morris 


Bassoons 


WALTER GUETTER 
JoHN FISNAR 

F. Det Necro 
HERMAN MUELLER 


— Conductor - 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
WittiamM A. SCHMIDT 
EmMIL FoLGMANN 
ISADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MiLtTon PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SaM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
JoszePpH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsapDoRE BERV 
Joun D’Ort0 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


SoLt. CoHEN 
SIGMUND HERING 
Harotp W. REHRIG 
RupOoLPH ENGEL 


Trombones 


GARDELL SIMONS 
PAUL, Eo LOTz 

C. E. GrerHarp 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 


Davip DuBINSKY 


OPOLD STOKOWSK 


Second Violins 


Davip DuBINSKY 
IRVING BANCROFT 
Joun W. Mottoy 
A. GorRoDETZKY 
Davip CoHEN 

A. LIPKIN 
MatTTtHEW J. MUELLER 
ANDRE CALLoT 
DomMENIco Bove 

M. Rory 

Emit KreEsSsE 

S. DaBrowsKI 
AtFrep W. HuGHES 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Louis FISHZOHN 


Basses 
ANTON TORELLO 
A. HaAsE 
Victor GEOFFRION 
PauL RAHMIG 
FABIEN KousSEWITZKY 
HEINRICH WIEMANN 
VincENT Lazzaro, JR. 
Louis BorEHSE 
Mario GARAFFONI 
S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F. NICOLETTA 


Celesta 
FREDERICK DONATH 


Tympani 


OscaR SCHWAR 
Emit KRESSE 


Battery 


BENJAMIN PopDEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberatt 


Librarian 
Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 
| PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


———— —— 


PROGRAM 


COMMEMORATING THE FIRST PERFORMANCE BY 
THE PHILADELPHIA ORCHESTRA 
November 16, 1900 


(The program is the same as that played twenty-five years ago.) 


GOLDMARK Overture, ‘‘In the Spring”’ 


BEETHOVEN Symphony No. 5, in C minor 
I. Allegro con brio 
Il. Andante con moto 
Ill. Allegro 
IV. Allegro, presto 


INTERMISSION 


Of ten minutes’ duration, at evening concert only 


TSCHAIKOWSKY Concerto in B flat minor, for Piano 
and Orchestra 
I. Andante non troppo e molto maestoso 
Allegro con spirito 
Il. Andantino semplice. Prestissimo 
III. Allegro con fuoco 


OSSIP GABRILOWITSCH 
WEBER Invitation a la Valse 


WAGNER Entrance of the Gods into Walhalla, 
from ‘‘Das Rheingold’’ 


Mason and Hamlin Piano Used 


SIXTH PAIR 


Friday Afternoon Saturday Evening 
November 13 November 14 


PEARLS 
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1331 Walnut Street Bs 
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VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinést. 


1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


HERBERT BROTHERS 
BROAD ST. AT MASTER 


Cleveland the greatest 

of Light Sixes 
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Notes on the Program 


By LAWRENCE GILMAN 
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Overture, “In the Spring,” Op. 36.........-+-+--- Karl Goldmark 


(Born at Keszthely, Hungary, May 18, 1830; died at Vienna, January 3, 1915.) 


According to Mr. Rubin Goldmark, the distinguished nephew 
of the composer of Jn the Spring, this Overture was an intimately 
personal expression. “It describes,” says Mr. Goldmark, “as much 
the composer’s own joy at the awakening of Nature, as it portrays 
the external impressions received. It has been pointed out, further- 
more, that this work has more charm and freshness than earlier 
compositions of a similar kind, written when the composer was 


himself in the springtime of life.” 


Im Friihling was published in 1889. The first performance 
was at a Vienna Philharmonic concert on December Ist of that 
year. Goldmark was fifty-nine years old. He was then widely 
known as the composer of the Sakuntala Overture and of the opera, 
The Queen of Sheba, which had made its way even unto the 
land of the Boeotians beyond the sea: for The Queen of Sheba was 


produced at the Metropolitan Opera House in 1887. 


Im Friihling was the third of Goldmark’s concert overtures, all 
of which, as Rubin Goldmark has pointed out, are programmatic 
in character. The famous Sakuntala, the first of them,’ was fol- 
lowed by Penthesilea, an overture to the tragedy of Kleist.” Im 
Friihling was the third of the series; Prometheus Bound the fourth 
(1890) ; Sappho, after the drama by Grillparzer (1894), the fifth; 
In Italy (1904) the sixth. 


1The Sakuntala Overture, according to Hofmeister, was published at Pest by 
Rézsavolgi, circa 1870. The first performance was five years earlier, at a Philharmonic 
concert in Vienna, December 26, 1865. 

2Heinrich von Kleist, born at Frankfort-on-the-Oder, October 18, 1777; died, by 
his own hand, at Wannsee, near Potsdam, November 21, 1811. His Penthesilea also 
inspired Hugo Wolf, who published a symphonic poem based upon the tragedy in 1903. 
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Fall and Winter 
Fur Fashions 


HIS establishment's annual exhibit of Fur 

Fashions is a presentation of more than 

usual interest to the woman who wishes 
to be well dressed. 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection — picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive— Ermine, Dark Eastern Mink, Baby 
Caracul and Baby Lamb trimmed with Sable 


or Chinchilla are featured. 
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Columbia Fine Art 


Series of Musical 
Masterworks 


There is presented in record 
form for the first time in this 
country a definite program of 
the great works of the master 
composers, recorded authen- 
tically and without the usual 
cuts. These great composi- 
tions of both classic and 
modern schools are now made 
available for the benefit of in- 
formed musicians and music 
lovers, and even more for the 
delectation of the many who 
have long since tired of being 
offered mutilated or condensed 
versions of the works of the 
masters. The recordings of 
these major compositions num- 
ber from four to thirteen to the 
set, each set of three or more 
double-disc records being en- 
closed in a permanent art 
album. 

Nine great Symphonies lead 
the list of the twenty-nine 
album sets so far issued; these 
represent, in chronological 
order, the following com- 
posers: Mozart, Haydn, Beet- 
hoven, Tschaikowsky, Dvorak, 
Brahms, César Franck. 

Symphonic poems and or- 
chestral suites by Richard 
Strauss, Saint-Saéns and Holst; 
concertos of Bach, Mozart and 
Lalo; sonatas, quartets, and 
other major works of Chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck 
contribute to this most notable 
repertory. 

Of special interest is the 
Bach collection of three com- 
plete works presented in one 
album set. 

Ask your dealer or write for 
descriptive catalogue, “Colum- 
bia Celebrity Records.” 


Columbia Phonograph Company 


NEW YORK 
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Im Friihling has no introduction. The chief theme begins at 
the second measure (Allegro, A major, 3-4, “feurig, schwungvoll”’ ), 
an ardent subject for the first violins, in the statement of which the 
composer takes his time. The second theme (strings) is followed by 
orchestral chirpings and twitterings. Spring opens wide her arms, 
the earth exults, and the composer celebrates the yearly miracle in a 


finale of brilliant animation. 


Symphony No. 5, in C minor, Op,6/7. Ludwig van Beethoven 


(Born at Bonn, December 16, 1770; died at Vienna, March 26, 1827.) 


The C minor Symphony is 118 years old—it was completed at 
Heiligenstadt in 1807; and since December 22, 1808, when it was 
performed for the first time at the Theater an der Wien, Vienna, 
it has been flooding men’s ears with its heroic beauty. 

Sir George Grove discerned in this Symphony a secret and 


passionate history. 


“The composition of the C minor,” he says, “covered the time 
before the engagement of Beethoven with the Countess Theresa von 
3runswick, the engagement itself, and a part of the period of agi- 
tation when the lovers were separated. . . . Now, considering 
the extraordinarily imaginative and disturbed character of the sym- 
phony, it is impossible not to believe that the work—the first move- 
ment, at any rate—is based on his relations to the Countess, and is 
more or less a picture of their personality and association. 

In fact, the first movement seems to contain actual portraits of the 
two chief actors in the drama. . . . At any rate, in this move- 
ment, he unbosoms himself as he has never done before . . . we 
hear the palpitating accents and almost the incoherence of the famous 


love-letters, but mixed with an amount of fury which is not in them.” 


To Sir George’s mind, the opening phrase of the Symphony 


“exactly expresses” Beethoven—“the fierce imperious composer, who 


DEWEES 


Established 1858 


1122-1124 CHESTNUT STREET 


We have assembled 


a charming collection of 


(GOWNS AND WRAPS 


for Formal Evening Wear 


Whether simple or elaborate in line and treatment, our Evening 
Attire expresses that quiet elegance which is the Secret of 


Successful Costuming. 


Also smart accessories to the Evening Costume— 
Bags, Scarfs, and Costume Jewelry 


NoTEWORTHY New Music PUBLICATIONS 


Schubert Album 


For the Pianoforte 


The good pianist will find these twenty-four 
beautiful numbers interesting and enjoyable. 
At the same time they do not possess any for- 
bidding keyboard difficulties, and‘therefore, the 
average player has an equal opportunity to find 
enjoyment in the wonderful Schubert melodies. 


PRICE, $1.00 


Each in His Own Tongue 


A Cycle of Three Songs 
By Thurlow Lieurance 


An artistic song offering by one of America’s 
leading composers set to verses of William 
Herbert Carruth. While these songs are not 
difficult to sing they are worthy of a place on any 
artist’s program. 


PRICE, $1.00 


Young Folks’ Picture History of Music 
By James Francis Cooke 


This is probably the most elementary history of music ever published. Everything in it is 
calculated to arouse in the child mind that interest in things musical that is all essential to the 
pursuance of the study. Pictures are furnished with the book and the child pastes these in their 
proper places. Suitable for class work, pupils’ clubs, or use in private instruction. 


Price $1.00 


Graded Thematic Catalog of Piano Compositions for Advanced Players 
is a new booklet showing portions of nearly one hundred piano pieces from Grades 4 to 10. Ask 


for a copy. It costs you nothing. 


These Works and Any Other Music Publications May Be Obtained at 


THEO. PRESSER (CO. 1712-1714 CHESTNUT STREET 


‘‘Philadelphia’s Leading Music Publishers and Dealers’’ 
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knew how to ‘put his foot down’; while the tender E-flat subject in 


the violins is the youthful Countess—‘the womanly, devoted girl.’ ” ® 


But listen to M. Vincent d’Indy concerning this matter. “All 
of those compositions [of Beethoven’s Second Period, 1801-1815] 
which tell of or reveal amorous anguish,” he remarks in his book 
on Beethoven, “can apparently be traced, chronologically speaking, 
only to his passion for Giulietta Guicciardi. Neither Theresa Mal- 
fatti, nor Amalie Sebald, nor Bettina Brentano, nor the other women 
whom Beethoven might have noticed, have left any impression on 
his musical production. . . . Still, among the women who were 
Beethoven’s friends, there was one whose name should be mentioned 
here, if only to contradict the newly created legend concerning her. 
We refer to Countess Thérese von Brunswick and her mysterious 
betrothal to Beethoven. . . . What artist, what man gifted with 
the simplest artistic perception, would for a moment admit that the 
sole work dedicated to Countess von Brunswick, the insipid sonata 
in F-sharp major, Op. 78, could be addressed to the same person 
as the passionate love-letters which all the world has read? 
These two piano pieces in expressionless imitation, without musical 
interest, could never have been the homage of the Titan Beethoven 
to his ‘immortal beloved.’ ” + 


From 1801 onwards, says M. d’Indy, we find a new Beethoven: 
“heretofore he has written merely music; now it is life whereof he 
writes. . . . He has felt, he has loved, he has suffered. . . 
In his frenzy he unveils the three loves which fill that soul to over- 


® Grove refers to the tale of Beethoven’s anger during a piano lesson that Ludwig 
was giving to the young Countess Theresa. Sir George quotes it from Beethoven's 
Unsterbliche Geliebte, by Mariam Tenger—a book characterized by Mr. H. E. Krehbiel 
in his edition of Thayer’s Life of Beethoven as ‘“‘romantic vaporings.” 


*The puzzled inquirer, hesitating between Sir George and Monsieur d’Indy, is 
referred to the exhaustive discussion of Ludwig’s love-affairs contained in Mr. Krehbiel’s 
edition of Thayer’s invaluable work, recently published by the Beethoven Association 
through the press of G. Schirmer, Inc. In Vol. I, Chap. xxi, Mr. Krehbiel has a post- 
script embodying some suggestions of his own touching the identity of the “Immortal 
Beloved.”’ 
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flowing in this second period of his career—the love of Woman, of 
Nature, of Country.” M. d’Indy seems to refer the C minor Sym- 
phony to the third of these categories, for he speaks of it only to 


allude to its “warlike Andante” and its “absolutely heroic Finale.” 


Many things have been found in the Fifth Symphony—martial 
celebrations, the repercussions of a tragic love-affair, the summons 
of Fate, the note of the yellow-hammer heard in country walks. But 
whatever Beethoven did or did not intend to say to us in this tonal 
revelation, there is one trait that the C minor Symphony has beyond 


every other, and that is the quality of epic sweep and power. 


There is nothing in music quite like the heroic beauty of those 
first measures of the Finale that burst forth at the end of the inde- 
scribable transition from the Scherzo, with its swiftly cumulative 
crescendo. It is then that Beethoven unleashes his trombones— 


having cannily held them in reserve throughout the foregoing move- 


ments—and the clouds open, and you realize that good old Sir George 
Grove. was not piling it on too thick when he wrote that at this 
moment one felt as if one were “being present at the work of crea- 
tion, out of which suddenly bursts the new world, radiant with 
eternal sunshine, and welcomed by the jubilant sound of all the. 


sons of God shouting for joy.” 


Piano Concerto No. 1, in B-flat minor, Op. 23..... Tschaikowsky 


(Born at Votinsk, in the Government of Novgorod, Russia, May 7, 1840; died at 
Petrograd, November 6, 1893.) 

T’schaikowsky’s first concerto for piano, written in his thirty- 
fourth year, was about contemporaneous with his opera Vakoula the 
Smith (Kousnetz Vakoula) and his third symphony (Op. 29, D 
major). The B-flat minor concerto was composed in the last two 
months of 1874, and the scoring was completed in February, 1875. 
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Notes on the Program—Continued 


Tschaikowsky had already achieved, five years before, at least one 
instrumental piece of authentic genius—his Romeo and Juliet over- 
ture. His last work, the Pathetic Symphony, was nineteen years 


ahead of him. 


The concerto was played for the first time in public at a concert 
given by Hans von Bulow in Boston, October 25, 1875. Tschaikow- 
sky, in the happy foreign way, made merry over the reception of 
his work by the American troglodytes (though he did not quite call 
them that). “A few days ago,” he wrote to Rimsky-Korsakoff from 
Moscow on November 12, 1875, “I had a letter from Bulow, enclos- 
ing a number of American press notices of my piano concerto. The 
Americans think the first movement suffers from ‘the lack of a 
central idea around which to assemble such a host of musical fan- 
tasias, which make up the breezy and ethereal whole.’ 

Think what appetites these Americans have: after every performance 


Biilow was obliged to repeat the entire Finale!” 


We know not what moron wrote the offending notice. “Breezy 
and ethereal” does seem rather wide of the mark. Yet Tschai- 
kowsky might have been more lenient toward the New England 


cave-dwellers, considering their enthusiasm. 


Tschaikowsky derived the chief subject of the first movement of 
his concerto (in the Allegro con spirito which follows the long and 
grandiose introduction) from a tune that he heard sung by a blind 
beggar at a village fair in Kamenko. “It is curious,’ he wrote to 
Mrs. von Meck in May, 1879, “that in Little Russia every blind 
beggar sings exactly the same tune with the same refrain. I have 
used part of this refrain in my piano concerto.” His brother 
Modeste tells us that for the waltz-like melody played by the violas 
and ’cellos in the animated section of the second movement, Tschai- 
kowsky “borrowed the chansonette, J] faut s’amuser, danser, et rire, 
which Brother Anatol and I used to hum early in the ’seventies, in 


remembrance of a certain charming singer.” 
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A “CRUISE CALENDAR?” of 
Real Value to YOU 


OR your convenience, we have devised an unique 

‘sc A ” - 3 : 

Cruise Calendar” which suggests suitable cruises 
according to the dates you choose for your trip. It 
gives full details of all sailings: Around the World, 
Mediterranean, West Indies, Coast to Coast, South 
American and Great African. 


Copy of this calendar will be sent you on request 


M. ROSENBAUM 


TRAVEL DEPARTMENT 


314 P&NNSYLVANIA BUILDING 
PHILADELPHIA, PA. 


PERLEY DUNN ALDRICH 
Teacher of Singing 


553 PRESSER BUILDING 
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“Invitation to the Dance,” Opus 65...... Carl Maria von Weber 


(Born at Eutin, Oldenburg, December 18, 1786; died at London, June 5, 1826.) 

Weber wrote his Aufforderung sum Tange as a piano piece in 
1819, in the early years of his married life, and dedicated it to his 
wife, Caroline. 

According to that lady, when Weber first played the piece to her 


he described as follows the “program” which he had in mind: 


“Bars 1-5, first appearance of the dancer. Bars 5-9, the lady’s 
evasive reply. Bars 9-13, his more pressing invitation. Bars 13-16, 
her consent. Bars 16-19, he begins conversation. Bars 19-21, her 
reply. Bars 21-23, he speaks with greater warmth. Bars 23-25, 
the sympathetic agreement. Bars 25-27, the dance begins; he ad- 
dresses her with regard to it. Bars 27-29, her answer. Bars 29-31, 
they take their places. Bars 31-35, waiting for the commencement 
of the dance. The dance. The conclusion of the dance, his thanks, 


her reply, and their retirement.” 


Entrance of the Gods into Valhalla, from “Das Rheingold,” 
Richard Wagner 


(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 

Fafner has just slain his brother Fasolt in a quarrel over the 
Ring. The gods stand horror-struck at this visible sign of the instant 
operation of Alberich’s Curse. The world is wrapped in gloom. 
Donner, the Thunder God, unable to endure the pervading depres- 
sion, decides to clear the atmosphere, and also to provide diversion 
for the melancholy deities. He springs to a rocky height, and 
“calls the clouds as a shepherd calls his flocks,” swinging his hammer 
as he utters his mighty shouts, while the mists gather and hide him 
from view. We hear his great theme in the orchestra thundered 
out by the brass; there is a swift and overwhelming crescendo, as if 
all the storms in the universe were coming to a head; the lightning 
flames and the heavens split. Then suddenly the air clears: from 
the feet of Donner and Froh, as they stand on the summit, a rain- 
bow bridge of dazzling radiance stretches across the valley to the 


opposite height, where Valhalla, the troublous castle of the gods, 
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is revealed in all its splendor as it gleams in the rays of the setting 
sun, while the sublime Valhalla theme sounds with tranquil majesty 
from the brass under an iridescent accompaniment of strings and 
harps. As the gods start to walk over the rainbow bridge (all but 
the cynic Loge, who remains behind, muttering sour comments), 
the melancholy song of the Rhine-maidens, lamenting their ravished 


gold, is borne upward from the valley. 


ee ae 


John Runciman called Wagner “the most stupendous personage 
born into the nineteenth century”; and sometimes, forgetting the 
other considerable personages who were born into that fairly event- 


ful century, one is tempted to agree. 


To remember what the man accomplished is to draw one’s 
breath a little faster over one’s realization of the indomitability of 
the human will. Wagner was occupied with his colossal “Ring des 
Nibelungen” for a quarter of a century—from 1848 till 1874; but 
that represented only a part of his labors during those years. Within 
that period he not only wrote the text and composed the music ot 
“Das Rheingold,” “Die Walkure,’ “Siegfried” and “Gotterdim- 
merung”’—works which revolutionized the art of music—but, as if that 
were not enough, he wrote the text and music of two other formid- 
able and unprecedented masterworks—‘‘Tristan und Isolde” and 
“Die Meistersinger’—planned and created Bayreuth, went concert- 
giving over half of Europe, reconstructed his “Faust’’ Overture, 
wrote innumerable pamphlets, kept up an interminable and inundat- 


ing correspondence. 


And this incredible record was made by a sickly little man with 
a dozen different neuroses, involved with a wife he didn’t love and 
the wives of two other men whom he did. Furthermore, he was an 
exile, he was suffering privation, and he was being mercilessly 
ridiculed and attacked for his outrageous conduct in turning loose 
upon the world a flood of the most magnificent music written since 
the death of Bach. Surely “stupendous” is an excusable word for 


such a man! 
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Exhibition of OIL PAINTINGS 
PHILADELPHIA WOMEN PAINTERS 


The Art Club of Philadelphia 


220 South Broad Street 


November 8th to November 28th 


Weekdays—10.30 to 5.30 Sundays—2 to 5.30 
Kathryn E. Cherry Lillian B. Meeser 
Katherine L. Farrell Ethel Herrick Warwick 
Susette S. Keast Elizabeth F. Washington 
Laura D. S. Ladd Ada C. Williamson 


Mrs. Morris Hall Pancoast in Attendance 


— ADMISSION FREE — 
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“Das Rheingold” is ceaselessly interesting to the student of 
Wagner because it marks the transition between the gifted opera 
composer who wrote “Lohengrin” and the unparalleled genius who 


one of the 


wrote “Die Walkure.”’ And here again is a wonder 
miracles in the history of the human brain. In 1848 Wagner com- 
pleted the scoring of “Lohengrin,” a charming, second-rate, romantic 
opera by a composer of uncommon talent who could not forget 
Weber and Marschner and Meyerbeer. Five years later this gifted 
but scarcely extraordinary music-maker had become a genius of the 
first order and the most original musical mind in the world of his 
time, and was at work upon a score which was without parallel or 
precedent in the history of the art. The Wagner of “Lohengrin” 
had become the Wagner of “Rheingold.” A chasm between two 
different worlds had been bridged. A new master had been born— 


and a new art. 


The music of “Das Rheingold” takes us for the first time into 
the world of the greater Wagner; and what a world of fresh beauty 
and endless wonder it is! Wagner, as Romain Rolland said, car- 
ried all Nature in his imagination; and in the music of “Rheingold” 
we get for the first time the Wagner who released without stint his 
delight and exhilaration in the beauty and terror and endless fascina- 


tion of the natural world. 


The music begins in the primordial abyss, in the green, twilit 
depths of the old river, timeless and immemorial. It ends with light- 
ning and a rainbow and a stormy, tragical, deceptive sunset brighten- 
ing the faces of the doomed gods; and between, there is music of 
fire and clouds and mountain heights and subterranean gloom and the 
roar of wind among primeval hills, and the gathering tempests and 


the never-absent sense of the wonder and strangeness and magic of 


the created earth. 


If you have 


a financial problem to discuss, our officers will be 


glad of the opportunity to advise with you. 


If you want 
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COATS 


WRAPS 
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Garments for Matron and Miss of Generous Figure 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS’ 
October 23-24—Hanns Pick, Violoncellist 
October 30-31—Lester Donahue, Pianist 


November 13-14—Ossip Gabrilowitsch, Pianist 


November 20-21—Thaddeus Rich, Violinist 
Carlos Salzedo, Harpist 


December 11-12—Joseph Szigeti, Violinist (American début) 
December 26-28—Roland Hayes, Tenor 

January 15-16—Ottorino Respighi, Guest Conductor 

January 22-23—Thaddeus Rich, Guest Conductor 

January 29-30—Artur Rodzinski, Guest Conductor 

February 12-13—Harold Samuel, Pianist 

February 19-20—Georges Enesco, Violinist 

March 26-27—Hans Kindler, Violoncellist 

April 3-5—Harold Bauer, Pianist 

April 16-17—Reinald Werrenrath, Baritone 


* This list is incomplete and subject to change. 


THE PHILADELPHIA ORCHESTRA 
OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tuesday Evenings, October 20, 
November 3-17, December 1-15, January 5, February 16, 
March 9-23, April 13 


WASHINGTON (Auditorium)—Tuesday Afternoons, October 
27, November 24, January 19, March 2-30 


BALTIMORE (Lyric Theatre)—Wednesday Evenings, Octo- 
ber 28, January 20, March 31 


PITTSBURGH (Syria Mosque)—Monday Evening, February 22 
DAYTON (Memorial Hall)—Tuesday Evening, February 23 
CHICAGO (Orchestra Hall)—Wednesday Evening, February 24 
TOLEDO (Rivoli Theatre)—Thursday Evening, February 25 
CLEVELAND (City Auditorium)—Friday Evening, February 26 
DETROIT (Masonic Hall)—Saturday Evening, February 27 
PRINCETON (Alexander Hall)—Tuesday Evening, April 20 
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RUSSIAN 
EAGLE 


The Only Restaurant in 
Philadelphia with a Really 
Foreign Atmosphere 


Food Most Delectable 


Gorgeous and Bizarre 
Decorations 


A Rendevous for Interesting 
People 


Open from 12 noon until 1 A. M. 
LUNCHEON TEA 
DINNER SUPPER 


Special Parties 


SPRUCE 10091 
1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


Se 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


CHILDREN’S 
BOOKS 


Locust 1925 Chie 


SYDENHAM BOOK SHOP 


225 S. Sydenham Street 
Philadelphia, Pa. 


Current EDI TIONS Rare 


| 
BEFORE every 


social engage- 


ment of importance, 


make an appoint- 
ment for a_ restful 
and refreshing Skin 
Treatment at the 


Elizabeth Arden 


Salon. 


CRT OOOO TROT Pa 


aes 


* 
WSS SSE SBE SC SCORER 


A single treatment 
will tone and clear 
your skin wonder- 
fully. 
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Telephone for appointments 
RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 


London; 25 Old Bond St. 


New York; 673 Fifth Ave. 


Paris; 2 rue de la Paix 


Friday Saturday ‘i 
November 20 Next Week’s Program November 21 , | 
At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra | 


LEOPOLD STOKOWSKI, CONDUCTOR 


WAGNER Prelude to Act III, “‘Lohengrin’’ 
BRAHMS Concerto in D, for Violin and Orchestra 
I. Allegro non troppo 
II. Adagio 


III. Allegro giocoso, ma non troppo vivace 


THADDEUS RICH 


SALZEDO “The Enchanted Isle,’? Symphonic Poem for 
Harp and Orchestra 


HARP SOLO: CARLOS SALZEDO 


STRAWINSKY “‘L’ Oiseau de Feu’’ 


I. (a) Introduction 
(b) L’Oiseau de Feu et sa danse 


II. Ronde des Princesses enchantées 
lll. Danse Infernale du Roi Kastchei 
1V. Berceuse de |’Oiseau de Feu 

V. Finale 


This program will end approximately at 4.05 P. M. on 
Friday and at 9.50 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special ; 
occasions is reserved. Checks to the order of George T. Haly, 1119 Chestnut Street. i 
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Celesta Crio HEMINGWAY 


Available for . 
Concerts, Musicales 


Receptions, Churches HATS 


Programs may be varied with solo numbers, 


as desired, each member of the trio being,an TOP COATS 


experienced soloist. 


VIOLIN MARGARITA BAGS AND 


PARKINSON 
CELLO ETHEL DORR FRENCH JEWELRY 
McKINLEY 
MILDRED 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 
Studio ’Phone, Camden 3532 J 


Early American Antiques Specialist in Marcel and Permanent 
BOUGHT and SOLD Waving, Face Massage, Bleaching 
an 


MISS ESTELLE Formerly with FALLER 


1026 Pine St., Philadelphia, Pa. A06 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Phone, Lecust 7560 


THE KITTY SHOP MARGUERITE WALZ 
Misses’ and Children’s Clothes DANCING 


231 SOUTH 20th STREET 
1604 Walnut Street 


PHILADELPHIA 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Women’s Symphony Orchestra CONTR ALTO 
Violinist Ag ta Nae 
Noailableforcetals Specializing in voice placement 
the Season of 1925-26 1714 Chestnut Street 
ah oo rence ans Phone, Rittenhouse 6864 


Che Corner Cupboard Cra Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Locust 6890 


rune Foo west | Comer BOWMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 


Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet ALLEGHENY 2530 


RENZULLI BROS. & WILT 
IMPORTERS G& TAILORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
a 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CoO. WANAMAKER’S LONDON SHOP 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 
pi gEo. ML ULEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME, ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
Special Luncheons and Teas Served Friday before and after Concert 
Locust 4793 


All kinds of Musical Instruments Repaired e ° 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
eee pmaeaeearnct 3177 2027 WALNUT STREET PHILADELPHIA 


First-class work guaranteed. Formerly with Rittenhouse Late of 


Reasonable prices. Schreiber & Kerr 6555 Joseph G, Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 


150 S. 60th St., W. Phila. 


5129 Knox St., Gtn. 


HENRI CHEDEVILLE 
Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
xpert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


JULIA KEYPORT LONGSDORF 


PIANO 
STUDIO 


119 SOUTH 22nd STREET 


CountVincent de Wierzbicki 


Announces his annual course of 
eight lectures on 
‘*Les Belles Provinces deFrance’’ 
Through the courtesy of the following ladies: 


Mrs. Samuel Chew Miss Caroline Sinkler 
Miss Nina Lea Mrs. Charles E. Dana 
Mrs. Henry La Barre Jayne 


The lectures will be held in their respective 
homes at 11.30 A. M. on the following dates: 


WEDNESDAY, NOVEMBER 18th 
Miss Nina Lea, 2000 Walnut Street 


WEDNESDAY, NOVEMBER 25th 
Mrs. Samuel Chew, 1716 Walnut Street 


WEDNESDAY, DECEMBER 2nd 
Mrs. Samuel Chew, 1716 Walnut Street 


WEDNESDAY, DECEMBER 9th 
Miss Caroline Sinkler, 1604 Locust Street 


WEDNESDAY, DECEMBER 16th 
Mrs. Charles E. Dana, 2013 DeLancey PI. 


WEDNESDAY, JANUARY 6th 
Mrs. Henry La Barre Jayne, 
1824 DeLancey Street 
WEDNESDAY, JANUARY 13th 
Miss Caroline Sinkler, 1604 Locust Street 


WEDNESDAY, JANUARY 20th 
Miss Nina Lea, 2000 Walnut Street 


Checks payable to 
ADELE G. YARNALL 
811 Packard Building 
Course Ticket $15.00 


Bell Telephone 


OIGT for 
IOLINS 


Since 1882 


ALBIN F. VOIGT 


Expert—Repairer—Importer 
Finest Strings, Bows, Cases 


137 North Eleventh Street 
PHILADELPHIA 


DOMINIC VERANTI 


Ladies Tailor 


1721 WALNUT STREET 
PHILADELPHIA 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 


with 
Southern and Western Exposure 


Professor Leopold Auer 
appoints Frederick Hahn as his 
Philadelphia Representative 
and Assistant 


Letter from Professor Auer 


After having had the opportunity 
of seeing and hearing the work done 
by Mr. Frederick Hahn, and after 
very careful consideration I take 
pleasure in appointing him my 
representative and assistant in 
Philadelphia. 


Signed, 
LEOPOLD AUER 


The Smart New 
Baguette Jewelry 


Diamonds cut in long slender rods 
(baguettes) reflecting a glow of light unob- 


tainable from the usual small facets. 


Mounted with unique effect in combination 
with sapphires, emeralds, rubies or brilliant- 
cut diamonds as rings, brooches, bracelets 


and bar pins. 


Inspection of this beautiful modern jewelry 


is suggested as a most interesting experience. 


J. E.GALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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The Most Exacting 


tribute to 


the 


Mason & Hamlin 


Patan odo labe 


Philadelphia Representatives 


JOHN WANAMAKER 


BoLes & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


Oe ow 


Packard Bldé, Philadelphia 


PHONE: RITTENHOUSE 2496 


Sautivr 3 


Tea Rooms 


1227 Chestnut Street 
1417 Locust Street 
Afternoon Tea 


Luncheon from 12 to 3 
Table Dinner from 5to8 


Orders filled for special entertain- 
ments at 1419 Locust Street 


Mrs. Bessie H. OLSTER 


1115 WALNUT STREET 
MARINELLO 


ExcLusivg SHOP 
Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 

GARDEN 


Personal Service 


J. F. Donnelly 


129 SOUTH 18th ST., PHILADELPHIA 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


> b« 
ye 


BE eZ LANCASTER PIKE 
WE ts. —AT ARDMORE‘ 
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ALFRED CORTOTS 
SCHOOL OF PIANO 


under the auspices of the “Association Frangaise 


d’Echanges Artistiques” Direction des Beaux- 


Arts, Paris. 


Mademoiselle BERTHE BERT, Pianist, 
représentative of the distinguished pianist, 
ALFRED CORTOT, announces that she will 
give classes and private lessons in interpreta- 
tion and piano technique in Philadelphia each 


Tuesday. 


Scholarships will be awarded in May each 
year, entitling the students selected to a trip 
to Paris, all expenses paid, including lessons 
with Alfred Cortot and Mlle. Bert at the 
Ecole Normale, where diplomas will be given 
upon graduation. Other opportunities are 
given to the students while in France to widen 


their musical education. 


All inquiries should be addressed to 
Mademoiselle BERTHE BERT, Musical 
Attaché, French Bureau of Information, 598 
Madison Avenue, New York City. 


Philadelphis *@ fhice 
2027 WALNUT STREET 


THE Curtis INstiTUTE of Music 


ENDOWED by Mary Louise Curtis Box 


x GRATIFYING beginning has been made in 
the establishment of a school of wind instru- 
ments. Already enrolled are students of the 
flute under Mr. Kincam, of the oboe under 
Mr. TasuTEAu, of the clarinet under Mr. 
BonaDE, of the bassoon under Mr. GuETTER, 
of the trumpet under Mr. CoHEn, and of the 
trombone under Mr. Simons. Mr. ScHwar 
has a promising pupil of the tympani, while 
Mr. Louis Barity has a class of no less than 
eight viola players. 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of The Curtis Institute of Music 
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Fur and Millinery | Commonwealth 


Shop, Inc. 


7 


Exhibiting Creatins 
for 


Hall and Winter 1925 


Bats - Furs - Cloth Coats 
French Novelties 


& 


1424 Walnut Street 


Philadelphia 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 


Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


E. W. COOK 
V.-Pres. and Gen. Mgr. 


H. C. STEWART 
President 


Mrs. William J. Baird 


Teacher of Singing 
Bell Canto Method, as used by 


Melba, Caruso and other fam- 
ous artists. 


z 


Mrs. Baird was a pupil for 
four years of the great 
Marchesi, Paris 


v 


257 South Van Pelt Street 
(21st and Locust) 


ONCMER HOXIE 


Complete Vocal Instruction 


J.W.F. LEMAN 


Violin, Harmony, Composition, Conducting 
nusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


StTrarpreen’s Pet SHoPp 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:=. TAILORS: 


255 So. Twentieth Street — 
Philadelphia 
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ACADEMY OF MUSIC FOYER 


Boris KoutTzEn D. HENDRIK EZERMAN 


Monday Evening, November 23rd 
at 8.15 


SONATA EVENING 


By 
D. HENDRIK EZERMAN, Pianist 
BORIS KOUTZEN, Violinist 


PROGRAM 


Mozart . Sonata in E flat major 


Allegro 
Andante con moto 
Rondo. Allegro 


Medtner - - Sonata in B minor, Opus 21 


Canterellando; con fluidezza 
Danza. Allegretto scherzando 


Ditirambo. Festivamente 
[First time in Philadelphia] 


Beethoven - Sonata, Opus 30, No. 2, in C minor 


Allegro con brio 
Adagio cantabile 
Scherzo. Allegro 
Finale. Allegro 


STEINWAY PIANO USED 


Tickets, $2.00, $1.50, $1.00 (war tax 10% additional) 
on sale at HEPPE’S (George T. Haly), 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 
PACKARD BUILDING, PHILADELPHIA STEINWAY HALL, NEW YORK 
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RUSSIAN INN 


1309 Locust Street 


CHILDREN'S 
DRESSES 


The Russian A 
Inn Trio will (pp atey 
: resume its : 
Exclusive Models Sopday Russian 
. Cuisine has 
evening ; 
Musicales at een 
MELLE. Dinner Established 
6.30 to 8.15 here 


ESMERALDA 


1306 Walnut Street Open noon to 1.30. m.—Sundays 4.30 to 1.30 a. m. 


SPRUCE 5399 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Solicits Deposits of Firms, 
Corporations and Individuals 


The 
Real 
Estate 
Trust 


Company 


of Philadelphia 


Interest Allowed 


Is Fully Equipped to Handle All 
Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 
Safe Deposit 
Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 


Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 


GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 

FRANK C. ROBERTS BAYARD HENRY J. WALLACE HALLOWELL 
GUSTAVUS WYNNE COOK 
R. LIVINGSTON SULLIVAN 


CYRUS H. K. CURTIS ° J. A. McCARTHY 
SAMUEL F. HOUSTON JOHN GRIBBEL 


(hie 
PHILHARMONIC SOCIETY 
OF NEW YORK 


FOUNDED 1842 


Three 
S ubscrip tion 
Concerts 


Academy of Music 


Philadelphia 


SEASON 1925 - 1926 


WILLEM MENGELBERG WILHELM FURTWAENGLER 


MONDAY EVENINGS 
NOVEMBER 30 JANUARY 4 MARCH 8 


— +o 


maitié Philharmonic Society takes pleasure in an- 


nouncing this series of concerts by its Orchestra 


of 104 musicians. The first two concerts will be 
conducted by Willem Mengelberg and the third by 
Wilhelm Furtwaengler. 


Season tickets now on sale at Heppe’s (Geo. T. Haly) 
1119 Chestnut Street. 


SEASON PRICES: 


Parquet, Parquet Circle and Balcony....... $ 5.50 
Family Circle, lst Four Rows .............. 4.00 
Family Circle, Remainder................ 2.45 
SAE MENIER Sas ak tte ary wd cb eee ted 52.00 
URE TENE EIOEEB o's se ok Ses pies tas bE 4 Be kw 35.00 


(No War Tax) 


Local Management: CONCERT MANAGEMENT ARTHUR JUDSON 
PACKARD BUILDING, PHILADELPHIA 


a a RS SS 


Sees 


1730 Cheotnut SE. 


Perfumes 


from 
Paris 
for 
Xmas 
LLEWELLYN’S 


Philadelphia’s Standard Drug Store 


1518 CHESTNUT STREET 
Open every day—7.30 A. M. to 12 Midnight 


que of the Beller Grade 
ARE THE CORRECT FURS 
FOR SPORT WEAR 


Sent upon request 


THE CENTAUR 
BROADSIDE OF 


NEW BOOKS 
AUTUMN, 1925 


Modern Literature 
Modern First Editions 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 


ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Seventh Pair of Concerts 


7 with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
NOVEMBER 20, at 2.30 NOVEMBER 21, at 8.15 


1925 - 1926 
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When Stokowski plays 
the “Marche Slave”— 


You who have heard the Philadelphia 


. Orchestra play Tschaikowsky’s tremen- 


dous orchestral work, will want to hear 
this number as just recorded for the 
Victor by this magnificent organization. 

Played on the wonderful new 
Orthophonic Victrola, it will give you 
a new thrill. 

Note the power and tone of even the 
tympani; the clear-cut trumpeting; the 
richness and volume of ensemble pas- 
sages; the clang of cymbal and sharp 
utterance of snare drum; and finally 
the mighty climax. 


Music such as has never been heard = 


in the home. Be sure to hear it—any 
dealer in Victor products will be glad 
to give you a demonstration. 


‘““Credenza’’ Model 
Victrola 


Victro 


Victor Talking Machine Company, Camden, 


re F 


N. J. 
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THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


| Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 
JAMES CROSBY BROWN WILLIAM JAY TURNER 
SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 
Board of Directors 
Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
James Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curt John H. Ingham Joseph E. Widener 
eee WUTTS C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Mink Coats, this Season for 
Debutante and Matron 


Youth, too, now wears Mink Coats and Wraps 
for afternoon and evening. New ways of ma- 
nipulating this aristocrat among Furs, new 
designs — youthful or sophisticated, place 
Mink in the front rank of Fashionable Furs. 


Our collection of Mink Coats is outstanding. 


Strawbridge Ca Ciothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WIsTER, President, 1112 Spruce Street 

Mrs. Harotp Exviis Yarnati, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Witt1amM W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 

Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 

Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 

Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 
DIRECTORS 

Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 

Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 

Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 

Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 

Mrs, Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CountTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess or Santa Evraria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. Wittiam Jay Turner, Second Vice-President, School Lane, Germantown 

Miss RossMassLer, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicuHarp RossMassLerR, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WistTeR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 


Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


FASFION PRESCRRES 
BONWIT THIER 
MODES TO TAC 
eUPICRIBERS OF 
THE DAIADEDDH 


ORCHESTRAS 
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THE WOMEN’S COMMITTEES—Continued 


Tn 


West Philadelphia Committee 
“(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

Mrs. Wititram S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Cuarites L. Mitcuetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. Samuet S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. A. M. Starr 
Mrs, John F. Braun Mrs. Herbert T. Herr Mrs. William A. Sullivan 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. W. Moseley Swain 
Mrs, Charles Carver Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Camille Zeckwer 


Mrs. John M. Kennedy, Jr. 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Burorn, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Barties, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry VotKMaR GUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beuran C, Garretson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WisteR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Robert F. Irwin Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Willis D. Jameson Mrs. George Bispham Page 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Mrs. A. A. Parker 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Miss Edith Peters 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. Richard Peters, Jr. 
Mrs. Harold C. Goddard Mrs. Gibson McIlvaine Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Robert L. McLean Mrs. John David Shattuck 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Channing Way 
Mrs. Benjamin R. Hoffman Mrs. T. Haldean Moore Mrs. Henry M. Wirz 
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HOUSE of WENGER Jntroduces 


for the first time in America— 


The masterpiece of a world-renowned Parts 
parfumeur’s art. A highly personalized 
fragrance whose gracious, sophisticated appeal 
1s haunting, unforgettable. Exclusive with 


House of Wenger. 


IN SEVEN NUMBERS- 
$19.00 t $5().00 


HOUSE o& WENGER 


WALNUT AT THIRTEENTH STREET 
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The List of Box Holders for 1925-1926 


FRIDAY AFTERNOON CONCERTS : 
PARQUET CIRCLE 
1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. William M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
8 Mrs. Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor 20 Mrs. Natt AAT el 
A Dr. George Fales Baker WEEStS NAGIAR eke 2 AYTOL 
10 Mrs. Henry S. Jeanes 21 Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
‘3 ae omas Sake 22 Mrs. J. Milton Colton 
iss Caroline Sinkler : 
Mrs. Harold E. Yarnall ca fat Misses Ely 
13 Mr. J. George Klemm 24 Miss Anne Thomson 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
Mrs. Robert P. Hooper 27 Mrs. Herbert L. Clark 


14 Mrs. Jay Cooke 


Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 


Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. Phalle 
31 Mrs. William M. Polk Mim Harlow yVcothices 
32 The Misses Brown 44 otal Steen aS a 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg 46 ee eat ee 
10D Mrs. Charles W. Henry 
36 Mrs. Samuel P. Rotan 47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
39 Mrs. G re Waoodw Mrs. William J. Serrill 
£4 ae dee Se? ward 51 Mrs. Charles Scott, Jr. 
40 Mrs. E. A. Landell, Jr co M 
rere 52 Mrs. George B. Evans 
Mrs. Chas. S. Walton Mrs Jolin Mi dries 
41 Mrs. Harold Roberts 53 Mrs. Toshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann ig 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann i} . 
Mrs. Ellis Jackson Mrs. George R. Packard a 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


re? 9 
KO 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light (& Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


Home Demonstrations of 
these work savers 


& 
rank] in Prove that your own individual 
rb everyday tasks can be done quick- 
er, better—and cheaper— with 
these machines: Hoover Vacuum 
" Sweeper; Laun-Dry-Ette Wring- 
ce erless Washer; Grand Electric 


Housefurnishing Ironer; Johnson's Electric Floor 
fore Polisher. Phone Rit. 5817 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


317 CHESTNUT STREET 
CABLE ADDRESS “PENCO” 


MEMBER 
FEDERAL RESERVE SYSTEM 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


Miss Caroline Y. Riter 
Mrs. Frederick W. Taylor 


Mr. & Mrs. Edward W. Clark, 3d 


7 
8 
9 Mrs. Maurice J. Speiser 
A Mr. J. J. Pocock 

0 Dr. J. P. Crozer Griffith 
l 


Mrs. W. B. Rosskam 
12 Mr. & Mrs. Irving Kohn 


Mr. & Mrs. Clarence L. Marks 


13 Mrs. Edw. Woolman 


Miss Josephine T. Woolman 


B Mr. Samuel H. Collom 
Mr. Henry A. Ross 

14 Miss Nina Lea 

15 Mr. John F. Braun 

16 Mrs. Leander C. Claflin 
Mrs. Clarence B. Claflin 


30 Mr. Arthur K. Stern 
Mr. Milton R. Katzenberg 

31 Mrs. A. Koerting Fischer 

32 Mrs. Frank Aydelotte 
Mrs. Harold Goddard 
Mrs. John A. Miller 

33 Mrs. Richard Rossmassler 

34 Mrs. Jacob H. Weil 

35 Mr. J. J. Cohen 

36 The Harcum School 

37 Dr. James A. Babbitt 
Mr. T. Harry West 

38 Mrs. F. W. Ferguson 
Mrs. Wm. E. Lingelbach 
Mr. Adolph Borie 

39 Dr. E. Q. St. John 

40 Mrs. Godfrey R. Rebmann 
Mrs. E. A. Hazard 
Miss M. H. Thornton 

41 Miss Emma Lowry Fagan 
Mrs. T. B. Stork 


42 Mr. & Mrs. James Woods Fry 


Mrs. Collin Foulkrod 
Mrs. James Strong 
Mrs. Willard A. McCalla 


Mr. & Mrs. Emanuel Marks 


SATURDAY EVENING CONCERTS 


PARQUET CIRCLE 
Mr. William Jay Turner 
Mr. Edward W. Bok 

Mr. Alex. Van Rensselaer 
Mrs. Herman V. Hilprecht 
Mrs. H. McK. Moore 

Mr. William Boyd 

Mr. Arthur W. Sewall 
Mr. Wilfred W. Fry 

Mrs. Sydney Thayer 


43 


44 


55 
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Mrs. Samuel S. Fels 

Mrs. Samuel T. Bodine 
Miss Helen Fleisher 

Mrs. J. Eugene Troth 

Miss Anna M. Reed 

Mrs. James F. Schaperkotter 
Mrs. Elizabeth Apel 


BALCONY 


Mr. & Mrs. A. E. Chevalier 
Mr. & Mrs. Chas. E. Wolbert 
Mrs. Montrose Graham Tull 
Miss E. B. Craven 

Mrs. Frederick W. Rockwell 
Mrs. Nicola D’Ascenzo 

Mrs. Frederick B. Hurlburt 
Mrs. J. L. Glase 

Mrs. Frank E. Baker 

Mr. Amos D. Kennedy, 3d 
The Cynwyd Club 

Dr. George Fetterolf 

Dr. George B. Wood 

Mr. George C. Hetzel 

Mrs. Chas. Musser 

Mrs. H. Gummere 

Mr. Leo H. Heimerdinger 
Mrs. Matthew H. Cryer 
Mrs. Edward H. Coates 
Mrs. Lewis R. Dick 


Mr. & Mrs. Jos. M. Pugh 
Mrs. Samuel S. Burgin 


The Curtis Institute of Music 


Mr. & Mrs. E. M. Dannenbaum 
Mr. & Mrs. Robert L. McLean 


_ and Concert Stage. ARTIST CLASSES 


U TOR 


BHSok | ANNE McDONOUGH 


MUSIC SIGHT SINGING FOR ADULTS 
1823 WALNUT STREET 


1833 Ranstead St. Phone, Locust 4644 


MRS. Woop STEWART New possibilities for the Piano Student 


RSs Florence Leonard _— Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “*The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching.’’— 


ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


IS20 CHESTNUT STREET 


- _ 


ZECKWER.- PHILADELPHIA 1617 Spruce 


HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER | ELIZABETH GEST 


Contralto—Teacher of Singing PIANIST 


MARGUERITE SIBLEY Accompanying Coaching Teaching 


Singing Sight- Singing Piano 
1714 CHESTNUT STREET 
Studio: 1520 Chestnut St. Phone Overbrook 1455 
Rittenhouse 5682 


—— eee 
° —THE— 
Carl Sidney Abbott Sternberg School of Music 
PIA NO Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 


Studios: 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 
The Waynewood, Wayne, Pa. Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUS 
TEACHER Studio: 


of SINGING BARYTONE 1714 Chestnut Street 


————— 
SINGING Pete DomagonineOpern | TENOR GURNEY 
Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 
Studio 314, 1520 Chestnut Street | AllLessons Private Phone, Columbia 7600 
ee ate rhea 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
. INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 
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MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 

8 Miss S. J. Deal 
Mr. T. R. Powell 

9 Mr. John M. Zurn 

A Dr. Chas. S. Hearne 
Mr. Perley Dunn Aldrich 

11 Miss C. Swartley 

12 Dr. H. Evert Kendig 

13 Mrs. David S. Ludlum 
Mrs. J. Howard Reber 

B Mrs. Wm. G. Moore 

14 Mrs. W. C. Calder 

15 Mrs. Joseph Leidy 

16 Mr. Frank B. Foster 

17 Philadelphia Music Club 

18 Philadelphia Music Club 


32 Mrs. Wharton Sinkler 
33 Mr. William L. Turner 


34 Mrs. George Stuart Patterson 


35 Mr. Wm. E. Helme 
36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 
38 Mr. James O. Winsted 
39 Mr. C. C. Lippincott 
40 Mr. Solomon Meisach 
41 Miss A. Hurlburt 

Mr. W. Merritt Hurlburt 
42 Miss Sayward’s School 


43 Combs Broad St. Conservatory 


44 Ogontz School 


19 Mrs. O. H. Perry Pepper 
20 Mr. Benjamin Dintenfass 
21 Mrs. Frederic Rosengarten 
C Mrs. Matthew H. Cryer 
92 Mr. L. Ward Wheelock, Jr. 
23 Mr. Wm. J. Faux 
24 Mr. Linnard T. Rider 
25 Mrs. Louise Alter 
26 Mr. Ashbel Welch 

Dr. Frederick S. Park 
27 Miss Helen Semple 

The Misses Bartol 
28 Mr. Arthur E. Post 

Mr. W. J. Cooper 
29 Mrs. Herman E. Bonschur 


BALCONY 


45 Mr. Richard W. Thorington 
Mr. Russell King Miller 
46 Mr. Wm. C. Fleck 
47 Miss Helen Smedley 
48 Mr. James M. Willcox 
49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 
Mr. Caleb C. Peirce 
51 Mr. William De Krafft 
52 Mr. William H. Porter 
53 Mr. Frederick T. Jones 
54 Mr. Henry E. Strathmann 


55 Combs Broad St. Conservatory 
PROSCENIUM BOXES Nos. 3 & 4 
Combs Broad St. Conservatory 


! ' 
eed CHARLES E. INGERSOLL, PRESIDENT 
ML Dif, 


A & 


ot Ste STANLEY E. WILSON, VicE-PRESIDENT 

& Et Th: ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
. DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssISTANT CASHIER 


ALBERT B. ROOP, ASSISTANT CASHIER 


OPPOSI TE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


ae Se WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


DIRECTORS 
WILLIAM WooD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 


ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 
Delicious Coffees 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


Superior native teachers. Trial 
GIFTS lesson free. Send for catalogue. 


UNIQUE CARDS BE Lk BYZ 


SCHOOL OF LANGUAGES 
35 South Ith Street 1500 Spruce Street Phone Spruce 4604 


should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 
once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 


long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 
Vocal and instrumental Music of every description. 
American and Foreign Editions. Large collection 
of Operatic Scores in our Used Music Department. 


First Violins 


THappEus RicH 
Concertmaster 


ALFRED LORENZ 
Luici1 FERRARA 
ALEXANDER J, THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
ISRAEL SIEKIERKA 
Henri CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacop SIMKIN 
Boris KoutTzEN 
HENRY SCHMIDT 
PasguaL Fasris 
YasHa KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam ROSEN 

Henry J. MicHaux 
Henri ELKAN 
AMEDEE VERGNAUD 
Davip EPpstTEIN 
Gustave A. LoEBEN 
Maurice KAPLAN 
Epwarp MuRRAY 
RupoLtPpH ENGEL 
Puitie NEETER 
Gorpon KAHN 
Wa. S. GREENBERG 
FREDERICK DONATH 


Fiutes 


W. M. KINCAID 
OSEPH La MONACA 
oHN A. FISCHER 
IANS SCHLEGEL 


Oboes 


MARCEL TABUTEAU 
Epwarp RaHO 
RoceR GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 FuLvio 


Clarinets 


DANIEL BONADE 
Lucien CAILLIET 
PauL ALEMANN 
Juries J. SERPENTINI 
F, PARME 

Jules Cocozza 

Louis Morris 


Bassoons 


WaLTER GUETTER 
JoHN FISNAR 

F. Det NEGRO 
HerMAN MUELLER 


~LEOPO 


Conductor 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick — 
Witit1aAM A. SCHMIDT 
Emit FoLGMANN 
ISADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SaM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HORNER 
JosEPH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsADORE BERV 
Joun D’OrIo 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


Sot. CoHEN 
SIGMUND HERING 
HaroLtp W. REHRIG 
RupoLteH ENGEL 


Trombones 


GARDELL SIMONS 
Pau P. Lotz 

C. E. GrerHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 


A. Hirschberg 


Orchestra Manager 


Davip DUBINSKY 


Lb STOKOWSKI 


Second Violins 


Davip DUBINSKY 
IrvING BANCROFT 
Joun W. Mo.Ltoy 
A. GORODETZKY 
Davin CoHEN 

A. LIPKIN 
MattHEW J. MUELLER 
ANDRE CALLOT 
DomENIcO BOVE 

M. Rotru 

Emit KRreESSE 

S. DAaBROWSKI 
ALFRED W. HuGHES 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Lovis FISHZOHN 


Basses 


ANTON TORELLO 

A. HAsE 

Victor GEOFFRION 
PauLt RAHMIG 
FABIEN KoOUSSEWITZKY 
HEINRICH WIEMANN 
Vincent Lazzaro, JR. 
Lovis BoEHSE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F, NICOLETTA 


Celesta 
FREDERICK DONATH 


Tympani 


OscaR SCHWAR 
EmIL KRESSE 


Battery 
BENJAMIN PODEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberatt 


Librarlan 
Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


BALLROOM BELLEVUE-STRATFORD 


Wednesday Evening, December 2, at 8.30 


RECITAL BY 


LESTER DONAHUE 


Playing the new Piano of John Hays Hammond, Jr. 


Benefit of the Thomas Whittemore Fund for 
the Education of Exiled Russian 


Students 


Tickets $2.50 and $1.00 (Tax Exempt) 


On Sale at HEPPE’S, 1119 Chestnut Street 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
WAGNER Prelude to Act III, ‘‘Lohengrin’”’ 
BRAHMS Concerto in D, for Violin and Orchestra 
I. Allegro non troppo 


II. Adagio 


Ill. Allegro giocoso, ma non troppo vivace 


THADDEUS RICH 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


SALZEDO ‘‘The Enchanted Isle,’’? Symphonic Poem for 
Harp and Orchestra 


HARP SOLO: CARLOS SALZEDO 


STRAWINSKY “‘L’ Oiseau de Feu’’ 


I. (a) Introduction 
(b) L’Oiseau de Feu et sa danse 
II. Ronde des Princesses enchantées 
lll. Danse Infernale du Roi Kastchei 
1V. Berceuse de l’Oiseau de Feu 
V. Finale 


Steinway Piano Used 


SEVENTH PAIR 
Friday Afternoon Saturday Evening 
November 20 November 21 


1925 
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Pearls for increasing 
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MODELS 
Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


HERBERT BROTHERS 
BROAD ST. AT MASTER 


Cleveland the greatest 


& the Importance of we of Light Sixes 
Bi i: Necklaces :-: fs Priced from $895 to $1625; 
I | : See the 
: : 1926 
| x 1331 Walnut Street 2 MODELS 
i VIOLINS, BOWS, CASES Bermuda 
| STRINGS and ACCESSORIES West Indies 
Mediterranean 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinést. 


The traveler is well repaid by 
consulting us about steamship 
accommodations, hotels 
and any other details in 
connection with 


*<Travel Free From Care’’ 


Steamship Tickets 
Tours Cruises 


Established 1880 


Bartlett Tours Co. 


EDWARD C. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


By LAWRENCE GILMAN 


memrerto Act Lil, “LCohenprin’ .... 0... Richard Wagner 


(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 


This Prelude is an instrumental celebration of the wedding 
festivities of Lohengrin and his uneasy bride. It is virtually an 
independent composition, thematically unrelated to the rest of the 
opera, beyond a slight suggestion (in the woodwind passages in the 
middle section) of the scene between Elsa and Ortrud in the preced- 
ing act. 


It has been called “the most brilliant prelude that Wagner ever 
wrote.” ‘Here we have,’ says Runciman, “no summary of the 
act, no hint of impending disaster and tragedy, but simply a joyous 
preliminary to the procession that escorts Lohengrin and Elsa to the 
bridal chamber. It starts off with immense spirit, the music leaping 
straight up, hesitating a nioment on a crossaccent, then a noisy 
shake reaching its highest note, and, after a clash of cymbals, sliding 
off into the more regular rhythm, broken slightly by occasional 
syncopations, in which the piece as a whole is conceived. The 
melody in the bass that follows, and the more tender strains of the 
middle portion, are familiar to everyone nowadays—in fact, so 
familiar that we are likely to overlook the intense originality of the 
whole thing.” 


Concerto for Violin, in D major, Op. 77...... Johannes Brahms 
(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 


Brahms remarked to Clara Schumann in 1895 that “one com- 
poses only until one’s fiftieth year; then the creative power begins to 
diminish.” He was within five years of that dead-line when he wrote 
his concerto for violin; yet it would be rash to say that in this work 
there are premonitions of impaired creative power. But perhaps 
Brahms was wrong. The most exuberant of all scores, Siegfrved, 
was finished in Wagner’s fifty-seventh year; and Wagner was fifty- 
four when he completed that miracle of creative energy, Die Meister- 
singer. Beethoven’s inspiration dwelt on the heights after his fiftieth 
year. As for Brahms himself, there is the puissant Fourth Sym- 
phony to confute him: it belongs to his fifty-second and fifty-third 
years. 


Indeed, Brahms achieved the fullness of his powers in the 
neighborhood of his fiftieth year. He had accomplished within the 
previous decade his first, second, and third symphonies, the violin 
concerto, the second piano concerto, the Tragic and Academic Festi- 
val Overtures, the G major sonata for piano and violin, the two 
superb piano Rhapsodies of Op. 79, and the choral setting of Schil- 
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Fall and Winter 
Fur Fashions 


HIS establishment's annual exhibit of Fur 
TF ashions is a presentation of more than 

usual interest to the woman who wishes 
to be well dressed. 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection — picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive— Ermine, Dark Eastern Mink, Baby 
Caracul and Baby amb trimmed wihiSable 
or Chinchilla are featured. 


cSacques ELI 


Surs 
1727 Walnut Street 


YOUR CAR 
should reflect the 


expression of your 


own individuality 


THE DERHAM BODY CO. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 
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ler’s Nanie; and he had attained what Miss Florence May cautiously 
describes as a “supreme and glorious pre-eminence in contemporary 
estimation.” 

k 


* > 


This concerto for violin is now forty-seven years old. It is still 
fresh, vivid, companionable—unaged and unaging. 


The main theme of the first movement (Allegro non troppo, D 
major, 3-4), is announced at once by ’cellos, violas, bassoons, and 
horns. 


This subject, and three contrasting song-like themes, together 
with an energetic dotted figure, marcato, furnish the thematic mate- 
rial of the first movement. The violin is introduced, after -almost 
a hundred measures for the orchestra alone, in an extended section, 
chiefly of passage-work, as preamble to the exposition of the chiet 
theme. The caressing and delicate weaving of the solo instrument 
about the melodic outlines of the song themes in the orchestra is 
peculiarly characteristic of Brahms’ concerto. 


This feature is even more pronounced in the second movement 
(Adagio, F major, 2-4), where, after a naive theme for the oboe, the 
solo violin, having made its compliments to the opening subject, 
announces a second theme, which it proceeds to embroider with capti- 
vating and tender beauty. Seldom have the possibilities of decorative 
figuration developed so rich a yield of poetic loveliness as in this Con- 
certo. Brahms is here ornamental without vulgarity, florid without 
excess; these arabesques have the dignity and fervor of pure lyric 
speech. 


The Finale (Allegro giocoso, ma non troppo vivace, D major, 
2-4) is a virtuoso’s paradise. The jocund chief theme, in thirds, is 
stated at once by the solo violin. There is many a hazard for the 
soloist: ticklish passage work, double-stopping, arpeggios—the cus- 
tomary chevaux-de-frise for the venturesome technician. Also there 
is much spirited and fascinating music—music of rhythmical charm 
and gusto. 


“The Enchanted Isle,’ Symphonic Poem for Harp and Or- 
Se ryt suupgoeinetat eine il pi ale a Br as Carlos Salzedo 


(Born at Arcachon, France, April 6, 1885; now living in New York.) 


This symphonic poem has no program. “The title I have given 
to it,” writes Mr. Salzedo, “was chosen mainly on account of the 
newness of the orchestral balance, which unveils to the hearer a new 
world of sounds. In this work, the harp is treated in an unexpected, 
unaccustomed fashion by taking advantage of the unlimited tone 
colors of the instrument, thirty-seven in number. The conception 
and the execution of these effects have been made possible only by 
the recent perfection of the instrument. 
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“The principal theme of the symphonic poem has been borrowed 
from an /dyllic Poem of my own (for harp alone), belonging to a 
series of Poetical Studies, which themselves are part of an important 


work, The Modern Study of the Harp.” 


Mr. Salzedo’s score is dedicated @ la memoire de Claude De- 
bussy. It is scored for piccolo, two flutes, two oboes, English horn, 
two clarinets, bass clarinet, two bassoons, double-bassoon, four 
horns, two trumpets, three trombones, tuba, kettle-drums, bass drum, 
cymbals, tam-tam, triangle, snare-drum, xylophone, celesta, principal 
harp, and strings. 


The mother of Carlos Salzedo was a pianist. His father, Isaac 
Gaston Salzedo, a native of Bordeaux, sang in the chorus of the 
Paris Opéra (1878-80), taught at the Ecole de Bayonne, was chorus- 
master at the Chatelet and the Bouffes-Parisiens, and was a teacher 
of singing. 


Young Salzedo entered the Bordeaux Conservatory at the age 
of seven, and two years later won first prize for solfege and piano 
playing. In the same year he entered the Paris Conservatory, where 
he won another first prize for solfége, and studied the harp with 
Alphonse Hasselmans and piano with Charles de Bériot. In 1900 
he won more prizes, among them a first prize for piano playing; 
and a year later, in the final examinations, he won two first prizes 
on the same day: one for the harp, the other for the piano—‘‘an 
unprecedented occurrence,” it was said. 


During the following four years, Salzedo toured France, Spain, 
Portugal, and Switzerland, appearing on the same programs in two 
capacities, as pianist and harpist. In 1905, with sixteen others who 
had won first prizes at the Paris Conservatory, he founded a Chamber 
Music Society in Monte Carlo. He remained with that organiza- 
tion until 1909, in which year the management of the Metropolitan 
Opera Company of New York City engaged him as solo harpist. 
In 1913 he resigned from the Opera orchestra in order to devote 
most of his time to touring the United States as virtuoso. In 1914, 
with George Barrére, flutist, and Paul Kéfer, ’cellist, he formed the 
Trio de Lutéce. In that year the Trio de Lutéce went to England, 
but their tour was interrupted by the outbreak of the War. Mr. 
Salzedo entered the French Army, whence he was honorably dis- 
charged after a year’s service. 


After his return from the War, Mr. Salzedo toured the United 
States as a recitalist, as well as in conjunction with the Trio de 
Lutéce. As harp soloist with the leading orchestras he has ap- 
peared seven times with the Philadelphia Orchestra, Leopold Sto- 
kowski conducting; three times with the Chicago Symphony Or- 
chestra, Frederick Stock conducting; twice with the New York 
Symphony Orchestra, Walter Damrosch conducting; and with the 
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Society of the Friends of Music, Artur Bodanzky conducting. He 
has also appeared as assisting artist with the leading chamber-music 
organizations. He organized in 1917 the Salzedo Harp Ensemble, 
composed of seven harpists. This organization has toured the United 
States from coast to coast. 


In 1919, Salzedo was appointed Chairman of the Committee 
on Constitution and By-Laws of the National Association of Harp- 
ists, Inc., and became Editor-in-Chief of the official publication of 
that Association, The Eolian Review. In the same year, he formed 
the Salzedo Harp Trio, with the two first players of his Harp 
Ensemble, Marie Miller and Elise Sorelle. In 1921, he assisted 
Edgar Varése in the organization of the International Composers’ 
Guild, Inc., established for the purpose of introducing new con- 
temporary music. In 1924 he was elected Vice- President of the 
Franco-American Musical Society (now Pro-Musica), and was 
appointed a member of the Board of Directors of the International 
Society for Contemporary Music. 


In 1924, Mr. Salzedo was appointed Instructor of the Harp at 
the Curtis Institute of Music. 


Mr. Salzedo’s principal works comprise the following, in addi- 
tion to The Enchanted Isle: Caprice Scherzando, for ’cello and 
piano (1908); Piece Concertante, for trombone and piano (1910) ; 
Ballade, for harp (1910); Playing Waters, for harp; Variations sur 
un theme dans le style ancien, for harp (1911); Four choruses im 
old Sonata form, for 3 men’s voices (1914) ; Five Prelude s for Harp 
Alone: “Quietude,” “Tridescence,’ “Tntrospection,” “Whirlwind,” 
“Lamentation” (1917) ; Five Preludes for Harp Alone, on the name 
“Olga”: “Embryon,” “Eveil,” “Fraicheur,” “ Hallucinations,” “Féte 
au Village” (1917) ; Five Poetical Studics s for Harp Alone: “Flight,” 
“Mirage,” “Tnquietude e,” “Idyllic Poem,’ “Communion” (1918) ; 
Modern Study of the Harp, including signs in usage and new signs 
for the method of writing for the harp, with musical text and 
explanation of interest to composers and orchestral conductors, 
including also the Five Poetical Studies (1919). 


Three Poems by Sara Yarrow: scored for soprano, 6 harps, I 
flute, 1 oboe, 1 bassoon, 1 horn: “Ecstasy,” “Despair,” “Humility” 
(1919); Variations Fatidicae for Harp . Alone (1919) ; Cing Petite 
Préludes Intimes for Harp Alone (1919); “Bolminerie,’ music for 
a pantomime, for 7 harps (1919); “Brise Marine’ (Mallarme), 
scored for soprano, 6 harps, 1 flute, 1 oboe, 2 bassoons, 1 horn 
(1919); Burlesque-Sentimental, for harp alone (1920); Five 
Sketches on Friends of Mine, for harp alone: “Kyra Alanova,” “D. 
Booher “Edith Sullivan,’ “Sara pasate “Edgar Varese” 

(1920) ; Prelude for Olaf Bolm, for piano (1920) ; Four Preludes 
to the Afte rnoon of a Telephone, for 2 harps (1921); Recessional, 
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for one or several harps (1921); Poem of the Little Stars, for harp 
alone (1921); Sonata for Harp and Piano (1922); A Swan's Song 
(after Saint-Saéns), for medium voice, harp (or piano), and ‘cello 
(1922) ; Préambule et Jeux, for harp-principale, flute, oboe, bassoon, 
horn, and string quartet (1923); Trois Poémes de Mallarmé, for 
soprano, harp, and piano (1924); Concerto for Harp, with flute, 
oboe, 2 clarinets, bassoon, horn, and trumpet. 


Mr. Salzedo has made harp transcriptions of works by Bach, 
Corelli, Couperin, Mendelssohn, Rameau, Brahms, Dvorak, Gluck, 
Handel, Haydn, Offenbach, and Rubinstein; also of “Favorite 
American Melodies.” 


The Enchanted Isle was composed in 1918, and was performed 
for the first time by the Chicago Symphony Orchestra, Frederick 
Stock conducting, the composer at the harp, on November 24, 1919. 
It was performed by the same orchestra at Chicago on November 
28 and 29 of that year, and by the Boston Symphony Orchestra, 
Pierre Monteux conducting, on February 16 and 17, 1923, with Mr. 
Salzedo at the harp. 


Suite from “L’Oiseau de Feu” (“The Fire-Bird’’), 
Igor Strawinsky 


(Born at Oranienbaum, Russia, June 5, 1882.) 


A false anecdote, said Freeman of Oxford, may be good his- 
tory; so it is immaterial whether Rimsky-Korsakow did or did not 
exclaim to his former pupil, Strawinsky, upon hearing him try on 
the piano a passage from L’Oiseau de Feu, “Look here, stop play- 
ing that horrid thing; otherwise 1 might begin to enjoy it!’ Rim- 
sky died in June,@l908, and it is said that Strawinsky did not begin 
L’ Oiseau de Feu until the summer of 1909, when he was asked by 
Diaghileff to compose the score for a ballet to be based on the old 
Russian folk-tale of the Fire-Bird, after a scenario by Michel Fokine. 


It is possible that L’Oiseau de Feu may have sounded “horrid” 
to the correct and conventional Rimsky sixteen years ago, but it 
can hardly, today, seem fearsome to the most timorous ears. This 
music contains no hint of the insurgent Strawinsky. There is in 
The Fire-Bird no portent of the iconoclast of Le Sacre du Printemps, 
of Le Rossignol, of the memorial Debussy Symphony. The Fire- 
Bird, despite her exotic and fantastical ways—her ingenuities of 
facture, her distinction of style, her decorative and brilliant loveli- 
ness—yet flies contentedly within the golden cage of musical 
tradition. | 
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L’ Oiseau de Feu, a “conte dansé” in two tableaux, scenario by 
Fokine, score by Strawinsky, settings and costumes by Golovine and 
Bakst, the music conducted by Gabriel Pierné, was produced at the 
Paris Opéra, June 25, 1910, under the direction of Serge de Diagh:- 
leff. Strawinsky’s immense vogue dates from that event. Five and 
a half years later (January 17, 1916) The Fire-Bird was performed 
for the first time in America by the Ballet Russe at the Century 
Theatre, New York, amid general excitement and protracted 
discourse. 


According to Ralston in his Russian Folk-Tales, the Fire-Bird 
is known in its native haunts as the Zhar-Ptitsa—a name less imme- 
diately beguiling to the non-Slavic fancy than is the picture that 
Ralston draws of the creature’s place in Russian mythology. Its 
name, he says, indicates its close connection with flame or light ; for, 
he tells us, Zhar means “ ‘glowing heart,’ as ot a furnace’; and 
Zhar-Ptitsa means, literally, ‘the Glow-Bird.” “Its appearance cor- 
responds with its designation. Its feathers blaze with golden or 
silvery sheen, its eyes shine like crystal, it dwells in a golden cage. 
In the depth of the night it flies into a garden and lights it up as 
brilliantly as could a thousand burning fires. A single feather from 
its tail illuminates a dark room. It feeds upon golden apples, which 
have the power of bestowing youth and beauty—or, according to 


a Croatian version, on magic grasses.”’ 


Now, continuing our explorations of Russian folklore, we en- 
counter the monstrous ogre, Kastchei the Immortal, who exists 
(again to quote the accommodating Ralston) “as one of the many 
incarnations of the Dark Spirit. . . . Sometimes he is described 
as altogether serpent-like in form; sometimes he seems to be of a 


mixed nature, partly human and partly ophidian; but in some stories 


he is apparently framed after the fashion of aman. . . . He is 
called ‘immortal’ or ‘deathless’ because of his superiority to the 
ordinary laws of existence. . . . Sometimes his ‘death’ that 1s, 


the object with which his life is indissolubly connected—does not 
exist within his body. ig 


Into the fearful domain of Kastchei there wandered one night, 
after a long day’s hunting, the young Prince Ivan Tsarevitch. In 
the shadows of an orchard he discerned a marvelous golden bird, 
with plumage that shone through the darkness as if its wings had 
been dipped in flame. The wondrous creature was sybaritically en- 
gaged in plucking golden apples from a silver tree when Ivan glee- 
fully laid hold of her; but, melted by her entreaties, he soon released 
her, and she flew away, leaving with him, in gratitude, one of her 
shining plumes. 
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As the night lifted, Ivan saw that he was in the park of an 
ancient castle, and as he looked, there issued from it twelve lovely 
maidens, and then a thirteenth, who, despite her sinister number, 
seemed to Ivan infinitely desirable. Hiding himself, he watched the 
damsels, who he knew at once to be princesses because of the easy 
grace with which, as to the manner born, they played with the golden 
apples and danced among the silver trees. When he could no longer 
restrain himself, he went among them; and then, because he was 
young and comely, they made him a present of some 14-karat fruit, 
and besought him to depart in haste, warning him that he was in the 
enchanted realm of the maleficent Kastchei, whose prisoners they 
were, and whose playful habit it was to turn to stone whatever 
venturesome travelers he could decoy. But Ivan, with his eyes on 
the beautiful thirteenth princess, was undismayed, and would not go. 
So they left him. 


Then the Prince, made bold by love, flung open the gates of 
the castle, when out swarmed a grotesque and motley throng of 
slaves and buffoons, soldiers and freaks, the Kikimoras and the Boli- 
bochki and the two-headed monsters—subjects and satellites of the 
Ogre—and finally the terrible Kastchei himself, who sought to work 
his petrifying spell upon Ivan. But the Fire-Bird’s golden feather, 
which Ivan still carried, proved to be a magic talisman, against which 
the wicked power of the Ogre could not prevail. 


And then the Fire-Bird herself appeared. First she caused the 
Ogre and his crew to begin a frenzied dance, which grew ever 
wilder and wilder. When they had fallen to the ground exhausted, 
the Fire-Bird disclosed to Ivan the absurdly simple secret of Kast- 
chei’s immortality: In a certain casket the Ogre preserved an egg. 
If the egg were broken, Kastchei would die. It did not take Ivan 
long to find the egg and dash it to the ground, whereupon Kastchet 
expired, and the castle vanished, and the captive knights who had 
been turned to stone came to life and joined in the general merry- 
making, while Ivan and the Tsarevna, the most beautiful of the 


Princesses, gazed expectantly into each other’s eyes. 


An orchestral suite drawn from Strawinsky’s ballet was played 
by the Philadelphia Orchestra (in Philadelphia), November 2, 1917. 
That version of the suite was scored for an exceptionally large or- 
chestra: 2 piccolos, 3 flutes, 3 oboes, English horn, 4 clarinets, 1 
bass clarinet, 3 bassoons, 2 double-bassoons, 4 horns, 3 trumpets, 3 
trombones, 1 tuba, kettledrums, bass drum, cymbals, bells, tam- 
bourine, xylophone, celesta, piano, 3 harps, and strings. 


In 1919, Strawinsky, in order to make his suite more generally 
available, rescored it for an orchestra of ordinary size: 2 flutes, 2 
oboes, English horn, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 
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trombones, tuba, kettledrums, bass drum, cymbals, triangle, xylo- 
phone, 1 harp, piano, and strings. 


But, in addition to reorchestrating the suite, Strawinsky also 
rearranged and added to the movements from material in the original 
ballet. He retained from the first suite the Introduction, the Dance 
of the Fire-Bird, the Dance of the Princesses, and Kastchet’s In- 
fernal Dance, but omitted The Enchanted Garden, The Supplica- 
tions of the Fire-Bird, and The Princesses Playing With the Golden 
Apples. He added two numbers from the ballet: the exquisite 
Berceuse and the Finale. The revised suite (the one performed at 
this concert) was published in 1920. 


% 
* 
* 


The movements of this revised suite are arranged as follows: 
I. Introduction, leading into a section called 


Il. The Fire-Bird and Her Dance, which combines some of the 
music accompanying Ivan’s pursuit of the bird as prelude to the 
Dance itselfi—music of captivating and fantastic grace. 


III. Dance of the Princesses. This movement, a Khorovode of 
charming gravity and stateliness, opens with an introductory passage 
for two flutes in imitation over an octave F-sharp sustained by the 
horns. The melody of the dance is heard first in the oboe, and is 
continued by the muted strings. 


IV. King Kastchet’s Infernal Dance. This is the section called 
in the ballet, Infernal Dance of All the Subjects of Kastchet, The 
passionate theme in A major for the strings in unison, fff, which 
appears shortly before the end of the movement, is derived from a 
subject heard in the ballet as the Princesses play with the golden 
apples—where, thinks M. Montagu-Nathan, it hints at their ultimate 
liberation through the good graces of the Fire-Bird. This movement 
is succeeded without pause by 


V. Berceuse. In the ballet, this delightful cradle-song, with its 
bassoon solo over an accompaniment of muted strings and harp, 
follows the Infernal Dance, lulling the Tsarevna into a sleep that 
will protect her from the evil designs of Kastchet. 


VI. Finale. This movement, into which the Berceuse leads 
without pause, follows, in the ballet, the Death of Kastchei, and 
accompanies the breaking of the Sorcerer’s spell, the vanishing of 
his castle, and the revivification of the petrified knights. It closes 
with the jubilant music that celebrates the release of the Ogre’s 
victims and the happy conclusion of Ivan’s adventure. 
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Carlos Salzedo, Harpist 


December 11-12—Joseph Szigeti, Violinist (American début) 
December 26-28—Roland Hayes, Tenor 

January 15-16—Ottorino Respighi, Guest Conductor 

January 22-23—Thaddeus Rich, Guest Conductor 

January 29-30—Artur Rodzinski, Guest Conductor 

February 12-13—Harold Samuel, Pianist 

February 19-20—Georges Enesco, Violinist 

March 26-27—Hans Kindler, Violoncellist 

April 3-5—Harold Bauer, Pianist 

April 16-17—Reinald Werrenrath, Baritone 


* This list is incomplete and subject to change. 


THE PHILADELPHIA ORCHESTRA 
OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tuesday Evenings, October 20, 
November 3-17, December 1-15, January 5, February 16, 
March 9-23, April 13 


WASHINGTON (Auditorium)—Tuesday Afternoons, October 
27, November 24, January 19, March 2-30 


BALTIMORE (Lyric Theatre)—Wednesday Evenings, Octo- 
ber 28, January 20, March 31 


PITTSBURGH (Syria Mosque)—Monday Evening, February 22 
DAYTON (Memorial Hall)—Tuesday Evening, February 23 
CHICAGO (Orchestra Hall)—Wednesday Evening, February 24 
TOLEDO (Rivoli Theatre)—Thursday Evening, February 25 
CLEVELAND (City Auditorium)—Friday Evening, February 26 
DETROIT (Masonic Hall)—Saturday Evening, February 27 
PRINCETON (Alexander Hall)—Tuesday Evening, April 20 


— 
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RUSSIAN 
KAGLE 


The Only Restaurant in 
Philadelphia with a Really 
Foreign Atmosphere 


Food Most Delectable 


Gorgeous and Bizarre 
Decorations 


A Rendevous for Interesting 
People 


Open from 12 noon until 1 A. M. 
LUNCHEON TEA 
DINNER SUPPER 


Special Parties 


SPRUCE 10091 
1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


Re eae art OR 


Zo 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


CHILDREN’S 
BOOKS 


Locust 1925 ‘Ge 
SYDENHAM BOOK SHOP 


225 S. Sydenham Street 
Philadelphia, Pa. 


Current EDI] TIONS Rare 


3 


BEFORE every 
social engage- 
ment of importance, 


RR 


make an appoint- 


ment for a_ restful 
and refreshing Skin 
Treatment at the 
Elizabeth Arden 
Salon. 
A single treatment 
will tone and clear 
your skin wonder- 
| fully. 
: Telephone for appointments 
<<. RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 


London; 25 Old Bond St. 
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New York; 673 Fifth Ave. 


Paris; 2 rue de la Paix 


Saturday 


Friday 
November 27 Next Week’s Program November 28 
At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Praeludium 


JARNEFELT 


SIBELIUS Symphony No. 5, in E flat 


I. Tempo molto moderato 
Il. Andante mosso quasi allegretto 


III. Allegro molto—Un pochettino largamente 


‘‘L’ Aprés-midi d’un Faune”’ 


DEBUSSY 


? 


Tone Poem, ‘‘Tod und Verklarung’ 


STRAUSS 


This program will end approximately at 3.45 P. M. on 
Friday and at 9.40 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 


sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
The right to increase prices of single tickets for special 


Concerts, at 50 cents each. 
occasions is reserved. Checks to the order of George T. Haly, 1119 Chestnut Street. 


Celesta Crio 


Available for 
Concerts, Musicales 
Receptions, Churches 


Programs may be varied with solo numbers, 
as desired, each member of the trio being_an 
experienced soloist. 


VIOLIN 


MARGARITA 


PARKINSON 

ETHEL DORR 

CELLO McKINLEY 
MILDRED 

PIANO H. ACKLEY 


448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Cinder SoS2a0 


Early American Antiques 
BOUGHT and SOLD 


MARTHA DeHAAS REEVES 
1026 Pine St., Philadelphia, Pa. 
Wainut 2748 


Phone, Locust 7560 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


FLORENCE HAENLE 


Concertmaster of Women’s Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 
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HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 
JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


Ghe Corner Cuphoard Cra Room 
1725 SPRUCE STREET 


LUNCHEON 


TEA 


DINNER 


Locust 6890 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 
Restaurant in Philadelphia 


BROAD AT SPRUCE STS. 


Serving a Sandwich to 
a Banquet 


atin BOWMAN 
STUDIOS 
VOICE PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 


RENZULLI BROS. & WILT 
LMPOR PERS (Gr 1 Ade OLSS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
& 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CoO. WANAMAKER’S LONDON SHOP 
sen) THE GREEN PARROT TEA ROOM 
ANY TEA ROOM FRANCAIS 
Wy ee” 313 S. SMEDLEY ST.—Between 16th and 17th Sts., Spruce and Pine Sts. 
yy) ! MME. ANGELE CAMPOWSKY 
(| LUNCHEON TEA DINNER 
| Special Luncheons and Teas Served Friday before and after Concert 


Locust 4793 


e Alll kinds of Musical Instruments Repaired e - 
oi Old Vio'ins bought, sold and exchanged 
FRANK STERBACH 


ai Violin Maker La poole ; 
‘ lat Ladies’ Tailor 
| 634 N. FRANKLIN STREET 
Bf Set NEW LOCATION 
( 2) pepe el Fico: Marist 2177 2027 WALNUT STREET PHILADELPHIA 
Se First-class work guaranteed. b : Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow C2b Locust3200 


| 


A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


Count Vincent de Wierzbicki 


Announces his annual course of 
eight lectures on 
**Les Belles Provinces deFrance’’ 
Through the courtesy of the following ladies: 


Mrs. Samuel Chew Miss Caroline Sinkler 
Miss Nina Lea Mrs. Charles E. Dana 
Mrs. Henry La Barre Jayne 


The lectures will be held in their respective 
homes at 11.30 A. M. on the following dates: 


WEDNESDAY, NOVEMBER 18th 
Miss Nina Lea, 2000 Walnut Street 


WEDNESDAY, NOVEMBER 25th 
Mrs. Samuel Chew, 1716 Walnut Street 


WEDNESDAY, DECEMBER 2nd 
Mrs. Samuel Chew, 1716 Walnut Street 


WEDNESDAY, DECEMBER 9th 
Miss Caroline Sinkler, 1604 Locust Street 


WEDNESDAY, DECEMBER 16th 
Mrs. Charles E. Dana, 2013 DeLancey PI. 


WEDNESDAY, JANUARY 6th 
Mrs. Henry La Barre Jayne, 
1824 DeLancey Street 
WEDNESDAY, JANUARY 13th 
Miss Caroline Sinkler, 1604 Locust Street 


WEDNESDAY, JANUARY 20th 
Miss Nina Lea, 2000 Walnut Street 


Checks payable to 
ADELE G. YARNALL 
811 Packard Building 
Course Ticket $15.00 
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ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CoNCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches ; 
5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


= | 
JULIA KEYPORT LONGSDORF 


PIANO 
STUDIO 


119 SOUTH 22nd STREET 


Bell Telephone 


OIGT for 
IOLINS 


Since 1882 


ALBIN F. VOIGT 


Expert—Repairer—Importer 
Finest Strings, Bows, Cases 


137 North Eleventh Street 
PHiLADELPHIA 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Not Stanton 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


ALBERTO JONAS 


HE renowned Piano Virtuoso, teacher of many 
famous pianists, whose New York Studio is 
the objective point of ambitious pianists, has 


held in Philadelphia, for the past six years, a 


MASTER CLASS 


THURSDAYS ONLY 


Philadelphia Studio removed from Orpheus Club to 


1531 PINE STREET 


NEW YORK STUDIO PHILADELPHIA STUDIO 
19 West 85th Street 1531 Pine Street 
Schuyler 1044 Locust 7274 


PHILADELPHIA ASSISTANTS 


ANNE HARRISON WADE ERL BEATTY 
1514 Westmoreland Street 345 South Hicks Street 
LiO.o012. ) Loc. 1879 


For terms, appointments address: 


ANNE HARRISON WADE 
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Fine Jewels 


A collection offering the 
opportunity for selection 
sought by those who would 


confer gifts of rare charm. 


There is wide range of price 


as well as choice. 


J, E.CALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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| The Most Exacting 


render tribute to 


| an the 


Mason & Hamlin 


Pianoforte 


| Philadelphia Representatives 


Je) SEN, 


BOLES & WESTWOOD 


Members Phila. Stock. Exchange 


INVESTMENT 
SECURITIES 


Packard Bldé, Philadelphia | 


| PHONE: RITTENHOUSE 2496 


Sautivr sz 


Tea Rooms 


1227 Chestnut Street 
1417 Locust Street 
- Afternoon Tea 


Luncheon from 12 to 3 
Table Dinner from 5to8 


Orders filled for special entertain- 
ments at 1419 Locust Street 


WoeAS IN SAR CAS Krak: 


Mrs. Bessie H. OLster 


1115 WALNUT STREET 
MARINELLO 


ExcLusivg SuHop 
Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 

GARDEN 


Personal Service 


J. F. Donnelly 


129 SOUTH 18th ST., PHILADELPHIA 


Chartered 1836 


How Do You Make Your 


Investments? 


O YOU have the time and opportunity to care- 
fully study the investment market? 


Or must you depend upon advice which may not be 
entirely sound or impartial? 


By appointing the Girard Trust Company your Agent 
for the management of your investments or real estate, 
you may benefit by the mature judgment and impar- 
tial advice of the officers who care for trust estates. In 
addition, you are relieved of all care of accounting 
and detail by a competent clerical staff. 


Agency Service offers a Safe, Convenient and Eco- 
nomical means of managing your personal financial 
affairs. A consultation is invited. 


GIRARD TRUST COMPANY 


BROAD AND CHESTNUT STREETS + + PHILADELPHIA 


“All in favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
“‘If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


ARRAS See 
SE Ce 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Sena S\a556 
Brae 

— | COST OF| ELECTRICITY 

jarahoislovlorr|orehorehozds2ipezaboashoodhony 


The Philadelphia Electric Company System 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 


successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


THE Curtis INsTITUTE of Music 


ENDOWED by Mary LoulseE Curtis Box 


A\xnounces a coordination of 
courses with the University of 
Pennsylvania whereby students of 
Tue Curtis Institute of Music 
may be granted credits toward the 
Degree of Bachelor of Music or 
Bachelor of Fine Arts at 
the University. 


Qo 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of The Curtis Institute of Music 


Fur and Millinery | Commonwealth 


Shop, Inc. 


& 


Exhibiting Creations 
for 


Hall and Winter 1925 


Gats - Hurs- Cloth Coats 
French Novelties 


e 


1424 Walnut Street 


Philadelphia 


cM. S. LEOPOLD 
2102 WALNUT STREET 


PHILADELPHIA, PA. 


A COMPLETE ASSORTMENT 
OF UTILITY AND FANCY 
HOUSEHOLD LINENS. _ IM- 
PORTED MONOGRAMMING 
OF INDIVIDUAL STYLE. 


& 


Suggestions for Holiday Gifts 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART E. W. COOK 
President V.-Pres.and Gen. Mar. 


“yeti HOXIE 


Complete Vocal Instruction 


J.W.F. L_LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STaAPPEN’'s Pet SnHop 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 1ith St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
>-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


Chie 
PHILHARMONIC SOCIETY 


OF NEW YORK 


cAnnounces a special concert conducted by 


ARTURO TOSCANINI 


ACADEMY OF MUSIC 


PHILADELPHIA 


Wednesday Afternoon, January 20, 1926 


Subscribers to the regular series of the Philharmonic 
Orchestra at the Academy on the evenings of November 
30, January 4 and March 8, under the direction of Willem 
Mengelberg and Wilhelm Furtwaengler, will be given the 
first choice of seats for the Toscanini concert. No tickets 
will be sold to the general public until the demands of 
the subscribers to the regular series have been satisfied. 


Season and Single Tickets now on Sale at 
HEPPE’S, 1119 Chestnut Street 
PROGRAM FOR NOVEMBER 30 


Academic Overture “ E 2 : : Brahms 


Seventh Symphony - . : - Beethoven 


“Romeo and Juliette” = - - - Tschatkowsky 


Overture, “The Flying Dutchman” 5 - Wagner 


THE STEINWAY IS THE OFFICIAL PIANO OF THE 
PHILHARMONIC SOCIETY 
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RUSSIAN INN 


1309 Locust Street 


CHILDREN’S 
DRESSES 


The Russian A 


Inn Trio ns fee. 
Exclusive Models eek fe Russian 
pid Cuisine has 
Musicales at been 
MELLE. Dinner Established 
ESMERALDA 6.30 to 8.15 here 


Opennoon to 1.30 a. m.—Sundays 4.30 to 1.304. m. 
SPRUCE 5399 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


1306 Walnut Street 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Solicits Deposits of Firms, 
Corporations and Individuals 


The 
Real 
Estate 
Trust 


Company 


of Philadelphia 


Interest Allowed 


Is Fully Equipped to Handle All 
Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 
Safe Deposit 
Departments 


GEORGE H. EARLE, Jr., Pres. 
S. F. HOUSTON, Vice-Pres. 


JOHN A. McCARTY 
Trust Officer 


EDWARD S. BUCKLEY, Jr., Treas. 
EDGAR FETHERSTON, Asst. Treas. 
EDWARD Y. TOWNSEND 


Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 


GEORGE H. EARLE, Jr. 
FRANK C. ROBERTS 
CYRUS H. K. CURTIS 
SAMUEL F. HOUSTON 


GEORGE WOODWARD 
BAYARD HENRY 

J. A. McCARTHY 
JOHN GRIBBEL 


LOUIS J. KOLB 

J.WALLACE HALLOWELL 
GUSTAVUS WYNNE COOK 
R. LIVINGSTON SULLIVAN 


BALLROOM BELLEVUE-STRATFORD 
Wednesday Evening, December 2, at 8.30 
PIANO RECITAL 


EE SERS DON ARIE 


(Mr. Donahue will play upon a piano to which has been added certain improvements 
in tone and pedal, the inventions of Mr. John Hays Hammond, Jr.) 


PROGRAM 
Bach ; ‘ . ; , Three Preludes 
(From the Well Tempered Clavichord) 
Chopin. : Prelude, C minor 
Berceuse 


Scherzo, C sharp minor 


Liszt 4 k E ; : Variations on a theme of Bach 
(Weinen, Klagen, Sorgen) 
Debussy ; ; ; : Reflets dans l’eau 
La Cathedrale engloutie 
Poissons d’or 


La Cour des Lys 


Gardiner : : : f Noel 

Ireland . : ; . ; The Ireland Spell 

De Falla : F ; > Andalusia 
BENEFIT: 


MR. WHITTEMORE’S FUND FOR THE EDUCATION 
OF EXILED RUSSIAN STUDENTS IN ENGINEERING 


SPECIAL COMMITTEE 


MRS. ALEXANDER BIDDLE MRS. ROBERT L. MONTGOMERY 
MRS. ADOLPHE BORIE MISS ANNA NEWBOLD 

MRS. RICHARD CADWALADER MRS. FRANKLIN PEPPER 

MRS. S. GRISWOLD FLAGG, 3rd MRS. ANDREW PORTER 

MRS. ANTHONY GEYELIN MRS. NICHOLAS ROOSEVELT 
MRS. EMILE GEYELIN MISS CAROLINE SINKLER 

MRS. T. CHARLTON HENRY MRS. ANDREW WHEELER 

MRS. GEORGE HOWE MRS. HAROLD E. YARNALL 
MRS. ARTHUR H. LEA MRS. STANLEY G. FLAGG, Jr., 
MISS MARY FRANCES LOUD Chairman 


Boxes $25.00, Parquet Seats $2.50 and $2.00, Students’ Tickets $1.00 


(Tax Exempt) 


On Sale at HEPPE’S (George T. Haly) 
1119 Chestnut Street 
Management: CONCERT MANAGEMENT ARTHUR JUDSON 
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A GIFT of 
qu of the Beller Grade 


is sure to please. 


Theo. F. Siofert 


1730 Cheotnut SE. 


Great Reduction Sale 


\ 
Perfumes 
\ Importer 
from \ Designer 
: 1706 WALNUT ST 
Paris / 
\ 
for ar 
: 
Xmas \ Evening and 
: Afternoon Gowns 
LLEWELLYN’S | | 
Philadelphia’s Standard Drug Store \ Wraps 
1518 CHESTNUT STREET \ 
Open every day—8 A. M. to 12 Midnight / Top Coats 
\ (TTT Suits 


ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Eighth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


SATURDAY EVENING 
NOVEMBER 28, at 8.15 


FRIDAY AFTERNOON 
NOVEMBER 27, at 2.30 


1925 - 1926 
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Goldensky 


| When Stokowski plays 
ill the “Marche Slave”— 


You who have heard the Philadelphia 
Orchestra play Tschaikowsky’s tremen- 
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hil dous orchestral work, will want to hear 
this number as just recorded for the 
a Victor by this magnificent organization. 


eat Played on the wonderful new 
LEM | Orthophonic Victrola, it will give you 
a new thrill. 


Note the power and tone of even the 
| tympani; the clear-cut trumpeting; the 
| richness and volume of ensemble pas- 

sages; the clang of cymbal and sharp 
utterance of snare drum; and finally 

ah ie the mighty climax. 
Music such as has never been heard 
in the home. Be sure to hear it—any 
dealer in Victor products will be glad 


; ‘*Credenza’”’ Model 
to give you a demonstration. Victrola 


Victrola 


Victor Talking Machine Compan » Camden, N.J. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
SCHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 ‘ Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
Jaines Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curti John H. Ingham Joseph E. Widener 

eee TTS C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Mink Coats, this Season for 
at Debutante and Matron 


Youth, too, now wears Mink Coats and Wraps 
for afternoon and evening. New ways of ma- 
nipulating this aristocrat among Furs, new 
| designs — youthful or sophisticated, place 
ie tT Mink in the front rank of Fashionable Furs. 


Our collection of Mink Coats is outstanding. 


Strawbridge Ca Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 


Miss Frances A. WistTer, President, 1112 Spruce Street 


(Formed March, 1904) 


Mrs. Harotp Erris Yarnati, Vice-President, Edgemont, Pennsylvania 
Mrs. Cuarces W. Henry, Vice-President, Chestnut Hill 
Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 
Mrs. Witt1am W. Arnett, Corresponding Secretary, 2116 Pine Street 
Mrs, ALFRED RecinaLtp ALLEN, Treasurer, 2013 Spruce Street 
Miss Frances A, WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. George W. C. Drexel 
Mrs. Simon B. Fleisher 
Miss Mary K. Gibson 
Mrs. Austin S. Heckscher 


Mrs. Thomas G. Ashton 
Mrs. Russell Duane 
Miss Gertrude Ely 

Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Charles E. Ingersoll 
Mrs. C. Hartman Kuhn 
Mrs. James McCrea 

Mrs. Thomas McKean 
Mrs. Arthur E. Newbold 
Miss Anne Thomson 


DIRECTORS 


Mrs. Henry S. Jeanes 
Miss Nina Lea 

Mrs. Joseph Leidy 

Mrs. Thomas Robins 
Mrs. John B. Thayer, 3d 


Ex OFFICIO 


HONORARY VICE-PRESIDENTS 


Mrs. 
Mrs. 
Mrs, 
Mrs. 


Mrs 


Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 


Germantown—CounTeEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatTHew H. Cryer 


Wm. Austin Slaughter 
Edward T. Stotesbury 
Charlemagne Tower 
Alex. Van Rensselaer 
. J. William White 
Charlton Yarnall 


Sydney Thayer 
John B. Townsend 
George F. Tyler 
William B. Whelen 


Germantown and Chestnut Hill Committee 


(Formed March, 1905) 


Countess oF Santa Evuraria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMassLEeR, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WistTerR, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Franklin Baker, Jr. 
Mrs. Wm. L. Barclay 

Mrs. George C. Bowker 
Mrs. Wm. P. M. Braun 
Mrs. Henry W. Butterworth 
Mrs. Charles S. Cheston 
Mrs. J. Hamilton Cheston 
Mrs. Edw. W. Clark, 3d 


DIRECTORS 


Mrs. Morris Llewellyn Cooke 
Mrs. Theron I. Crane 

Mrs. Norton Downs, Jr. 
Mrs. Wm. W. Frazier, 3d 
Mrs. Frederic Gardiner 

Mrs, Daniel L. Hebard 

Miss Anna Hazen Howell 
Mrs. Frederick B. Hurlburt 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


. George Horace Lorimer 
. Joseph A, Louchheim 

. Wm. Price Newhall 

. Edward A. Schumann 

. Joseph A. Steinmetz 

. Herbert S. Welsh 

. Raymond D. B. Wright 
. Robert M. Yahn 


An tN AACE ESI HL! AOR AONE 


FASHION PRESCRIRES 
PONWIT TCHER 
MODES 10 Tne 
UPSCRIBERS OF 
THE DADE AIA 


ORCTIES IRAS 


ANANDA 
Ck n ar 
ne 9 OE EN ra) 
‘ Onno n 
a0 NA ul, 


RBs 
BRy, 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 


( 


Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

Mrs. Wittram S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. CuHartes L. MitTcHetx, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SAMUEL S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WistTeER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Perley Dunn Aldrich 
Mrs. Benj. B. Baseler 
Mrs. Harold Boericke 
Mrs. John J. Boericke 
Mrs. Edward W. Bok 
Mrs. John F. Braun 

Miss Mary Burnham 

Mrs, Charles Carver 

Mrs. Lewis R. Dick 


DIRECTORS 


Mrs. F. W. Ferguson 


Mrs. 
Mrs. 


G. W. B. Fletcher 
Collin Foulkrod 


Mrs. James Woods Fry 
Mrs. Frank T. Gucker - 


Mrs. 
Mrs. 
Mrs. 


Herbert T. Herr 
John S. W. Holton 
Wyllis K. Ingersoll 


Miss Amelia Justi 
Mrs. John M. Kennedy, Jr. 


Mrs. H. McKnight Moore 
Mrs. Edward L, Perkins 
Mrs. Frank Read, Jr. 
Mrs. Harold E. Roberts 
Mrs. A. M. Starr 

Mrs. William A. Sullivan 
Mrs. W. Moseley Swain 
Mrs. Arthur Wilson 

Mrs. Camille Zeckwer 


Delaware County Committee 


BOARD OF MANAGERS 


(Formed May, 1911) 


OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Buroin, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Battises, Third Vice-President, Newtown Square, Pennsylvania 
Mrs. Henry Vo_tkKMar GUMMERE, Secretary, Lansdowne, Pennsylvania 


Miss Bevtaw C. GarreTson, Treasurer, Lansdowne, Pennsylvania 
Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Frank Aydelotte 
Mrs. J. Claude Bedford 
Mrs. W. F. Harold Braun 
Mrs. Samuel Dyer Clyde 
Mrs. Morton P. Dickeson 
Mrs. William Easby 

Mrs. Richard Haughton 
Mrs. C. S. Ashby Henry 
Mrs. Edward F. Hitchcock 


Mrs 
Mrs 


DIRECTORS 


. Benjamin R. Hoffman 
. Robert F. Irwin 


Mrs. Willis D.. Jameson 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


. E. R. Keller 

. N. B. Kelly 

. S. Leonard Kent, Jr. 
. Gibson McIlvaine 

. Robert L. McLean 

. John A. Miller 

. T. Haldean Moore 


Mrs. Charles Musser 

Mrs. George Bispham Page 
Mrs. A. A. Parker 

Miss Edith Peters 

Mrs. Richard Peters, Jr. 
Mrs. J. Lord Rigby 

Mrs. John David Shattuck 
Mrs. Channing Way 

Mrs. Henry M. Wirz 
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HOUSE of WENGER Introduces 


for the first time in Ameritca— 


6 CHO nea 


The masterpiece of a world-renowned Parts 
parfumeur’s art. A highly personalized 
fragrance whose gracious, sophist cated appeal 
is haunting, unforgettable. Exclustve with 


House of Wenger. 


IN SEVEN NUMBERS- 


HOUSE of WENGER 


WALNUT AT THIRTEENTH STREET 


1 Mrs. John Frederick Lewis 

7 Mrs. William M. Potts 
Mrs. Francis L. Potts 

8 Mrs. Wm. T. Carter 
Mrs. Joseph Leidy 

9 Mrs. Roland L. Taylor 

A Dr. George Fales Baker 

10 Mrs. Henry S. Jeanes 

11 Mrs. John A. Brown, Jr. 
Mrs. Thomas Leaming 

12 Miss Caroline Sinkler 
Mrs. Harold E. Yarnall 

13 Mr. J. George Klemm 

B Mrs. J. R. McAllister 
Mrs. Howard A. Davis 
Mrs. Robert P. Hooper 

14 Mrs. Jay Cooke 
Miss Mary DeHaven Dercum 
Mrs. Samuel Wright Mifflin 


30 Mrs. Jos. Coleman Bright 
Mrs. G. Howard Bright 


31 Mrs. William M. Polk 
32 The Misses Brown 


33 Mrs. Edward Brill 
Mrs. A. C. Mott 


34 Mrs. Samuel F. Houston 
35 Mrs. John H. Sinberg 
36 Mrs. Samuel P. Rotan 
37 Mr. E. J. Moore 

38 Mrs. Randal Morgan 


Mrs. Clarence Warden 
Miss M. Louise Wood 
39 Mrs. George Woodward 
40 Mrs. E. A. Landell, Jr 
Mrs. Chas. S. Walton 
41 Mrs. Harold Roberts 
Mrs. Chas. Payson Blinn, Jr. 
Mrs. G. Breaux Ballard 
42 Mrs. Earl B. Putnam 
Mrs. Ellis Jackson 


The List of Box Holders for 1925-1926 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


15 Mrs. John Gribbel 

16 Mrs. Morris L. Clothier 

17 Mrs. Edw. T. Stotesbury 
18 Mr. Cyrus H. K. Curtis 

19 Mr. Alex. Van Rensselaer 
20 Mrs. Nathan A. Taylor 

21 Countess of Santa Eulalia 
C Miss Anne Collings Knight 
22 Mrs. J. Milton Colton 

23 The Misses Ely 

24 Miss Anne Thomson 

25 Mrs. Horace Eugene Smith 
26 Mrs. George G. Snowden 
27 Mrs. Herbert L. Clark 

28 Mrs. R. R. Loening 

29 Mrs. Geo. Alfred Fletcher 


BALCONY 


43 Mrs. William Pepper 
Mrs. F. de St. Phalle 
Mrs. Harlow Voorhees 
Mrs. Chas. R. Wood 
44 Mrs. Edward A. Schmidt 
45 Mrs. Enos Reeser Artman 
Mrs. Edward Foerderer 
Mrs. William T. Tonner 
Mrs. Harold Moore 
46 Mrs. Charles W. Henry 
47 Mrs. Wm. Fulton Kurtz 
Mrs. Wm. Price Newhall 
48 Mrs. L. Howard Weatherly 
49 Mrs. Geo. W. Childs Drexel 
50 Mrs. Winthrop Sargent 
Mrs. William J. Serrill 
51 Mrs. Charles Scott, Jr. 
52 Mrs. George B. Evans 
Mrs. John M. Fries 
53 Mrs. Joshua Ash Pearson 
54 Mrs. Charlton Yarnall we 
55 Mrs. Walter Horstmann ' 
Mrs. Wm. H. Horstmann | 
Mrs. George R. Packard i] . 
| 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light ¢® Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


Home Demonstrations of 
these work savers 


r Prove that your own _ individual 
ranklin everyday tasks can be done quick- 
: s er, better— and cheaper— with 

1 ej these machines: Hoover Vacuum 


The Sweeper; Laun-Dry-Ette Wring- 

H Fipeate erless Washer; Grand Electric 
ousefurmishing Ironer; Johnson's Electric Floor 
Store Polisher. Phone Rit. 5817 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS ‘‘SPENCO’’ 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


RO, 


SATURDAY EVENING CONCERTS 


Qe, Su 
Yar ae e 
2) 


PARQUET CIRCLE 


Miss Caroline Y. Riter 17 Mr. William Jay Turner 

Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 

Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 

Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 

Mr. J. J. Pocock 21 Mrs. H. McK. Moore 

Dr. J. P. Crozer Griffith CM Willi B 

Mr. & Mrs. Emanuel Marks r. William Boyd 

Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 

Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 

Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 

Mrs. Edw. Woolman ‘25 Mrs. Samuel S. Fels 

Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 

Mr. Samuel H. Collom 27 Miss Helen Fleist 

Mr. Henry A. Ross A a J ee net, 

Miss Nina Lea = Mise K Raa Reed 

Mr. John F. Braun ie ee ee oe 

Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 

Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 

Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 

Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. A feet 

Mrs. A. Koerting Fischer i Ss meee 4 

Reeren <n yecotte 44 Mrs. Frederick W. Rockwell 

te eho Eee Mrs. Nicola D’Ascenzo 

Mrs. jonn /\. Miller Mrs. Frederick B. Hurlburt 

Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 

Mrs. Jacob H. Weil Mrs. Frank E. Baker 

Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 

The Harcum School 46 The Sen ee, ¥ 

Dr. James A. Babbitt 47 Dr. George Fettero 

Mr. T. Harry West Dr. George B. Wood 

Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 

Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 

Mr. Adolph Borie Mrs. H. ay : 

Dr. E. Q. St. John Mr. Leo H. Heimerdinger 

Mrs. Godfrey R. Rebmann 50 Mrs. penitent 

Mrs. E. A. Hazard 51 Mrs. Edwar . Coates 

Miss M. H. Thornton 52 Mrs. Lewis R. Dick 

Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 

Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 

Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 

Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 


Mrs. James Strong ~ 
Mrs. Willard A. McCalla 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 


Ieee 
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CHOOL ANNE McDONOUGH 


ee 
MUSIC SIGHT SINGING FOR ADULTS 


1833 Ranstead St. Phone, Locust 4644 1823 WALNUT STREET 


New possibilities for the Piano Student 


MRS. WOOD STEWART 


Masbarct Florence Leonard — Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching. ”'— 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


1520 CHESTNUT STREET 


ZECKWER.-. PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 
AGNES REIFSNYDER | ELIZABETH GEST 
Contralfo—Teacher of Singing PIANIST 
: MARGUERITE SIBLEY Accompanying Coaching Teaching 
ingin sight- Singing iano 
Stiaic: 1520 Chestnut St. sia Soe ont ore 


Rittenhouse 5682 


PIA N O sete S Baal ake! 


Studios: 30 S. TWENTY-FIRST STREET 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 
The Waynewood, Wayne, Pa. Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS. 


TEACHER 
of SINGING BARYTONE 1714 Chacuint Street 


MRS. PHILLIPS JENKINS | HENRY 


GURNEY 
SINGING: fites Dorsssanthe Opers ates 


and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 


duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 
Studio 314, 1520 Chestnut Street | AllLessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR> E. HICE 


PIANIST Pianist - Accompanist - Coach 
: INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 
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PARQUET CIRCLE BOXES 
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MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 19 Mrs. O. H. Perry Pepper 
8 Miss S. J. Deal 20 Mr. Benjamin Dintenfass 
9 oat T. R. Powell 21 Mrs. Frederic Rosengarten 
r. John M. Zurn (oureeait H.C 
A Dr. Chas. S. Hearne rs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 
11 Miss C. Swartley 23 Mr. Wm. J. Faux 
12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 
13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Mr. Ashbel Welch 
B Mrs. Wm. G. Moore Dr. Frederick S. Park 
14 Mrs. W. C. Calder 27 Miss Helen Semple 
15 Mrs. Joseph Leidy The Misses Bartol 
16 Mr. Frank B. Foster 28 Mr. Arthur E. Post 
17 Philadelphia Music Club Mr. W. J. Cooper 
18 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 
BALCONY 
32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 
33 Mr. William L. Turner Mr. Russell King Miller 


46 Mr. Wm. C. Fleck 


34 Mrs. George Stuart Patterson 
47 Miss Helen Smedley 


$5 Mr. Wm. E. Helme 48 Mr. James M. Willcox 

36 Mr. Lemuel Whitaker 49 Mr. Sidney F. T. Brock 

37 Mr. John Marshall Gest 50 Miss Mary B. Peirce 

38 Mr. James O. Winsted Mr. Caleb C. Peirce 

39 Mr. C. C. Lippincott 51 Mr. William De Krafft 

40 Mr. Solomon Meisach 52 Mr. William H. Porter 

41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 

Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 


43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory i | 
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CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, VicE-PRESIDENT 

ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssISTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 
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WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


DIRECTORS 


WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 
ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 
Delicious Coffees 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| learn Languages 


Superior native teachers. Trial 


GIFTS lesson free. Send for catalogue. 
UNIQUE CARDS BE R LL Er Zz 
oO 
$5 South 1th Street \icoaucccncen | uiaieeahaele 


a 

should be patrons of protection. The noble art of 
Patrons of JAG exalted music deserves perpetuation in every life it 

once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 
nen ne SS sess 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 
Vocal and instrumental Music of every description. 
American and Foreign Editions. Large collection 
of Operatic Scores in our Used Music Department. 


First Violins 


Tuappeus RIcuH 
Concertmaster 


ALFRED LORENZ 
Luicrt FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
ISRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacos SIMKIN 
Boris KouTzENn 
Henry SCHMIDT 
PasguaL FaBrRis 
YasHa KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam ROSEN 
Henry J. Micwaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EpsTEIN 
GusTAvE A. LOEBEN 
Maurice KAPLAN 
Epwarp MuRRAY 
RupoteH ENGEL 
Puitip NEETER 
Gorpon KAHN 
Wma. S. GREENBERG 
FREDERICK DONATH 


Flutes 


W. M. KINCAID 
OSEPH LA MONACA 
ouHN A. FISCHER 
ANS SCHLEGEL 


Oboes 


MARCEL TABUTEAU 
Epwarp RaHO 
RocER GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 FULVIO 


Clarinets 


DANIEL BONADE 
LuciEN CAILLIET 
PauL ALEMANN 
Juries J. SERPENTINI 
F. PARME 

Jules Cocozza 

Louis Morris 


Bassoons 


WatTeR GUETTER 
JoHN FIsNnaR 

F,. Det NEGRO 
HERMAN MUELLER 


OLD STOKOWSKI 


Conductor 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
WiLtLiaAM A. SCHMIDT 
EmIL FoLGMANN 
IsADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SamM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
JosEpH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsADORE BERV 
Joun D’OrI0 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


Sot. CoHEN 
SIGMUND HERING 
Harotp W., REHRIG 
RupoLteH ENGEL 


Trombones 


GARDELL SIMONS 
Paut P. Lotz 

C. E. GeRHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 


Davip DUBINSKY 


Second Violins 


Davip DuBINSKY 
IrviNG BANCROFT 
Joun W. MoLtoy 
A. GoRODETZKY 
Davip CoHEN 

A. LIPKIN 
MattHew J. MUELLER 
ANDRE CALLOT 
DomENIcO Bove 

M. RotH 

EmIL KRreESSE 

S. DaBrowskI 
ALFRED W. HuGuHES 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Louis FISHZOHN 


Basses 


AnTON TORELLO 

A. HASE 

Victor GEOFFRION 
PauL RAHMIG 
FABIEN KouUSSEWITZKY 
HEINRICH WIEMANN 
VINCENT LazzAro, Jk. 
Louis BorEHSE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F. NICOLETTA 


Celesta 
FREDERICK DONATH 


Tympani 


Oscar SCHWAR 
EmIL KRESSE 


Battery 
BENJAMIN PoODEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberatt 


Librarlan 
Harry A. W1EGAND 


“Tat AE 
i 


After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 


JARNEFELT Praeludium 


SIBELIUS Symphony No. 5, in E flat 


I. Tempo molto moderato—Allegro moderato 
ma poco a poco stretto—Presto—piu Presto 


Il. Andante mosso quasi allegretto 


III. Allegro molto—Un pochettino largamente 


INTERMISSION 


Of ten minutes’ duration, at evening concert only 
DEBUSSY “‘L’Aprés-midi d’un Faune’”’ 


STRAUSS Tone Poem, ‘‘Tod und Verklarung”’ 


EIGHTH PAIR 


Friday Afternoon Saturday Evening 
November 27 November 28 . 


1925 
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C. Péquignot | 
Jewels : 


PEARLS 


PEARL 
NECKLACES 


Pearls for increasing 
the Importance of 


:-: Necklaces :-: 


1331 Walnut Street 


VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinsst. 


—) CHANDLER 


1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


HERBERT BROTHERS 


BROAD ST. AT MASTER 


Cleveland the greatest 
of Light Sixes 
Priced from $895 to $1625; 
See the 
1926 
MODELS 


Bermuda 
West Indies 
Mediterranean 


The traveler is well repaid by 
consulting us about steamship 
accommodations, hotels 
and any other details in ~ 
connection with 


‘<Travel Free From Care’’ 


Steamship Tickets 


Tours Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD.C. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Up tp As far ine eh ae Batic ay Edvard Armas Jarnefelt 
(Born at Viborg, Finland, August 14, 1869.) 

Jarnefelt is one of that group of Finnish composers born after 
1850 who contributed to the growth of the national spirit in the 
music of their country. The appearance of Lonnrot’s two editions 
of the Kalevala in 1835 and 1849 had quickened and directed the 
national consciousness, and had provided an inexhaustible source of 
inspiration for the composers of Finland—most conspicuously in 
the case of her greatest master, Sibelius. In the second half of the 
century the swift growth of national feeling coincided with the 
emergence of such composers as Robert Kajanus, Jan Sibelius, 
Edvard Armas Jarnefelt, Erik Melartin, Oscar Merikanto, Selim 
Palmgren—all of them born between 1850 and 1878. Out of the 
blend of opposing influences—German, Swedish, Russian, Oriental— 
that produced the music of these men has issued music that exhibits 
in varying degrees an unmistakably national feeling. 


Jarnefelt is four years younger than Sibelius. He studied under 
Wegelius and Busoni at the Helsingfors Conservatory, with Becker 
in Berlin, and with Massenet in Paris. He was repetitor at the 
Stadt theater in Magdeburg and at Disseldorf in 1896-97, and during 
the next six years he conducted a symphony orchestra at Wiborg. 
In 1904 he became conductor of the opera at Helsingfors, where he 
produced Wagner’s works with native artists, and from 1906-07 he 
was director of the Helsingfors Conservatory. He was appointed 
conductor of the Royal Opera at Stockholm in 1907, and four years 
later became Hofkapellmeister. 

Jarnefelt has composed a symphonic poem, Korsholm (1894) 
and a four-part symphonic fantasia, Heimatklang (1895) ; orches- 
tral suites, overtures, choral works, piano pieces, songs. 

He is best known in America by the fanciful and ingenious 
Praeludium which appears on this program. 


Symphony No. 5, in E-flat major, Op. 82........... Jan Sibelius 
(Born at Tavastehus, Finland, December 8, 1865; still living.) 

This symphony was published in 1921. It was performed for 
the first time in America by the Philadelphia Orchestra, in Philadel- 
phia, on October 21st of that year, under Mr. Stokowsk1’s_ baton. 
The symphony was composed before the beginning of the War, and 
was performed at Helsingfors on the composer’s birthday, 1915.* 

When the symphony was played for the first time in England, 

1This is according to the statement in the biography of Sibelius published in the 
Dictionary of Modern Music and Musicians (J. M. Dent & Sons, London, 1924); but it 


has been said that the Symphony was played at Helsingfors as early as the Spring of 1914. 
ymy J play ) I g 


Copyright, 1925, by Lawrence Gilman 
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Notes on the Program—Continued 


at a Queen’s Hall concert, London, with Sibelius conducting, on 
February 12, 1921, it was announced that “the composer desires his 
work to be regarded as absolute music, having no direct poetic basis.” 


The symphony is divided into three parts; but the first com- 
prises two well defined movements: an opening Molto moderato, 
which is joined without pause to what is actually the Scherzo of the 
symphony: for Sibelius, like Beethoven in his Ninth, puts his 
scherzo before his slow movement. 


These first two movements, though they are distinct in mood and 
character, are integrated by community of theme, after the fashion 
instituted by Schumann ? and popularized by Cesar Franck. 


The subject which binds them together is a motto-theme of con- 
cise and simple outline: the bucolic phrase proclaimed by the horn in 
the opening measures over a roll of the timpani (molto moderato, E- 
flat, 12-8). Its first four notes (B-flat, E-flat, F, B-flat, ascending ) 
constitute the thematic seed from which is developed a good part of 
the substance of the two connected movements. The motto-theme, 
four times repeated by the three trumpets in unison, introduces the 
scherzo section of the first part (Allegro moderato, ma poco a poco 
stretto, B major, 3-4), with a curiously Beethovenish theme in a 
dance rhythm for the woodwind in thirds, the sixth and seventh 
measures of which outline the motto-theme of the opening. At the 
end, there is a return to the key of E-flat. 


In the slow movement (Andante mosso, quasi allegretto, G 
major, 3-2) the somewhat unpromising theme is developed with 
much resourcefulness of variation. From a simple and rather naive 
subject, foreshadowed by the violas and ‘cellos pizzicato against sus- 
tained harmonies in the clarinets, bassoons, and horns, and after- 
ward more clearly defined by a pair of flutes playing in thirds and 
sixths, the composer evolves a movement of singularly rich expres- 
siveness (an odd detail is the elaborate use of an appogiatura effect 
in the flutes and bassoons, as a background against which the strings 
develop the theme). 


The Finale is the crown of the work, and is in many ways the 
most nobly imagined and nobly eloquent page that Sibelius has given 
us. The violas announce the first subject (Allegro molto, E-flat, 2-4) 
under an agitated figure for the second violins divisi, and the first 
violins continue it. Woodwind and ’cellos sing a more impassioned 
theme against chords of the other strings and horns. A passage in 
G-flat major, misterioso, for the muted and divided strings alone 
(violins in eight parts), leads to the superb coda—un pochettino 


2 Originated, really, by Beethoven in his C minor Symphony. 
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Notes on the Program—Continued 


largamente—in which the music achieves a gradual amplification and 
heroic emphasis, with the brass chanting a strangely intervalled figure 
against a syncopated accompaniment figure of the strings. The end 
is triumphant. 


We are all familiar with the forbidding Sibelius of critical tradi- 
tion. The clichés that have grown up about him are carefully pre- 
served in camphor, and are piously exhibited whenever Sibelius pro- 
duces one of his more consequential works (we are considering, now, 
Sibelius the symphonist. The “popular” Sibelius, composer of the 
Valse Triste, may for the present be disregarded). 

Here are some of the epithets that were unleashed in London 
after Sibelius had exhibited there his Fifth Symphony: “dour,” 
“bleak,” “harsh,” “rugged,” “angular,” “reticent,” “cold,” “gray,” 
“austere,” “sad,” “drastic,” “severe,” “bare,” “lonely,” “trenchant,” 
“ungenial.” They paint a grim picture indeed, yet not a completely 
representative one. For the critical legend of the “bleak” and “for- 
bidding” Sibelius omits a good deal of the truth. No one in his 
senses, of course, would hold out for the view that the later and 
greater works of Sibelius are conspicuous for sweetness and light. 
They are pervadingly sombre, drastic, and infinitely remote from 
sensuous pleasings. They are constrained by the harshness and 
sternness of the North. 


Sibelius spoke of himself to Ivan Narodny as “a dreamer and 
poet of Nature.” A dreamer and poet, indisputably. But there are 
dreamers and dreamers, poets and poets. It is sufficiently obvious 
that Sibelius is no poet of the sentimental tradition, no voluptuously 
enchanted dreamer in a world where—as Mr. Santayana once 
ironically observed—‘“there should be none but gentle tears, and 
fluttering, tip-toe loves . . . lights and shadows e >) weruces 
and vices.” And Sibelius, in his truly typical works, is equally remote 
from the emotional exuberance of the Romantics, the iridescent 
subtleties of the Impressionists, and the linear abstractions of the 
ultra-modernists. 


The emotion of Sibelius is the emotion of those grave and medi- 
tative and withdrawn spirits who cannot easily yield themselves to all 
that their imaginations reveal to them of the poignancy of existence. 


The legend of Sibelius’ “coldness” and “severity” and “gray- 
ness” takes too little account of the evident intensity of emotion that 
is imprisoned within this seemingly reserved and dour tone-poetry. 
This music is full of feeling, full of a poetry that has been generated 
by moods and intuitions darkly and sombrely passionate—the emo- 
tions of a poet who feels the mystery and terror and inexplicable 
cruelty of existence too piercingly to sing of it with uncontracted 
throat. “The rhetorician would deceive his neighbor, the sentimen- 
talist himself.’ wrote a shrewd contemporary sage. Sibelius is not 
deceived nor deceiving, for he is neither rhetorician nor sentimen- 
talist. 
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The greater music of Sibelius, for all its outward austerity and 
acridness, is at bottom the utterance of a tragic poet who returns 
again and again to the realization that human life is at best but “a 
dream that lingers a moment a breath, a flame in the door- 
way, a feather in the wind.” He remembers the sorrowing echoes 
of beauty and delight, the shadow of the darkening Wings; and he is 
moved by these things, not to the pitifully abandoned lamentation of 
Tschaikowsky, the twilight brooding of Schumann, the noble gravity 
of Brahms, but to a constrained and sombre melancholy that turns 
inward upon itself, that is unable to find release in what Rossetti 
called “the legitimate exercise of anguish.” It may ultimately be said 
of him, as Arnold said of the poet Gray, that “he never spoke out.” 


Yet there are pages in this Fifth Symphony of his that ex- 
hibit an unaccustomed spontaneity and expansiveness, a large sim- 
plicity and directness. Some liberating and clarifying influence 
seems at times to have touched it—the northwest blowing off the sea, 
or the memory of a horn-call among the hills. This quality was not 
unnoticed in London when the symphony was first played there. 
Amid the accustomed stereotypes that insisted upon its “bleakness,” 
“dryness,” “gauntness,” “reticence,” “harshness,” there were some 
who recognized in this music a more generous spread of line, a 
greater frankness, a less hampered melodic speech. 


Prelude to “The Afternoon of a Faun”......... Claude Debussy 
(Born at St. Germain-en-Laye, France, August 22, 1862; died at Paris, March 26, 1918.) 


Stéphane Mallarmé’s eclogue, L’Apres-Midi @un Faune, was 
published in 1876, with illustrations by Manet. Debussy composed 
his Prelude to Mallarmé’s poem in 1892, the year before he began 
work upon the music of Pelléas et Mélisande. The first performance 
was at a concert of the Société Nationale, Paris, December 23, 1894. 


“The music of this prelude,” wrote Debussy, “is a very free illus- 
tration of the beautiful poem of Stéphane Mallarmé. It projects 
a changing background for the dreams and desires of the Faun in 
the heat of that summer afternoon, as, weary from pursuing the 
frightened Nymphs and Naiads, he falls into a wine-drugged sleep, 
free at last to enjoy every bounty that he had craved of Nature.” 


=e 4 7 


Mallarmé’s poem has been called “a miracle of unintelligibility.”’ 
Mr. Edmund Gosse’s celebrated prose paraphrase has been quoted 
by distracted American program-annotators over a period of many 
years; and occasionally some bold spirit has printed Mallarme’s 
poem in the original French. But so far as we are aware, no English 
version of the poem has ever been printed in connection with a per- 
formance of Debussy’s Prelude. We are, therefore, happy to be able 
to print herewith a translation of Mallarme’s excessively difficult 
verses, contributed to the New York Herald-Tribune by Mr. William 
A. Drake, and published in the literary supplement of that newspaper 
on April 12, 1925: 
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Tue AFTERNOON OF A FAUN 
I would perpetuate these nymphs. 
So clear, so clear 
Their light-hued flesh, it hovers in the atmosphere 
Hushed into leafy shapes. 
Was it a dream I loved? 
My doubt, dense as an antique night, is all removed— 
A bank of slender boughs which to these woods has grown 
And proved (the real remaining) that, alas! alone, 
I raised in triumph the ideal dearth of the rose. 


Let us reflect 


These women whom thy thoughts engross, 
Reflect they but desires of thine illusive sense? 
Faun, from the cold blue eyes of her whose innocence 
Is as a spring in tears, already flees thy dream; 
How different that other, sighing! Does she seem 
Upon thy fleece like mid-day’s zephyr, warm and light? 
But no! With that still, swooning, so fatigued delight, 
Stifling (should it contend) with ardors the fresh morn, 
Only that water sounds which of my flute is born 
In this grove bathed with cadence; the one breath of air 
From these twin pipes, prompt to exhale, before it there 
Scatters in showers of arid melody its sound, 
Is, at the far horizon’s clear, unrippled bound, 
The breath, perceptible, serene, illusory, 
Of inspiration mounting upward to the sky. 
O borders of Sicilian marsh, whose peaceful bowers, 
In fashion of the suns, tacit beneath small flowers 
Of radiance, my conceit hath plundered, relate 
“How here I cut the hollow rushes subjugate 
“To skill, when on the gilded haze of distant green 
“Which to the fountains dedicates its vines and sheen, 
“Trembles afar a living whiteness in repose: 
“And to the pipe’s preluding note that slowly flows, 
“That flight of swans, no! group of naiads flies away, 
“Or dives.” : 


Inert, all things flame in the tawny day, 
Confessing not how they evade, by planned accord, 
Surfeit of hymen wished by him who seeks the chord: 
Then shall I wake in the primordial ardor, lone 
And upright, ’neath an antique flood of luster shown, 
Lilies! And like to one of you in guilelessness. 


Other than that sweet nothing which their lips express, 
The kiss, which softly pledges perfidies profound, 

My breast, virgin of marks, attests a curious wound 
Inflicted by some puissant, still mysterious tooth; 

But folly! Choose I confident of mystic truth 

The large twin reed which ’neath the azure skies I play, 
Which, as it sighs the trouble of the cheek away, 
Dreams, in a prolonged solo, that we once amused 
The beauty all about us with a false, confused 
Commingling of its splendors with our credulous songs: 
And with a motive high as love itself prolongs, 

Slowly to vanish from the common dream of thighs 
All gleaming white, or backs, followed by my closed eyes, 
A sonorous and futile and monotonous line. 


Strive then, O instrument of flight, O arch, divine 
Syrinx, to bloom again in lakes where me you wait ! 
I, of my music proud, would lengthily relate 
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Of goddesses; by imagery idolatrous 

Once more the girdles of their amorous shades unloose: 
Then when I’ve sucked the golden luster from these grapes, 
To banish that regret which through my wine escapes, 
Laughing, I lift the empty clusters to the sky 

And, as I blow into their lambent skins, my eye, 

Avid of drunkenness, through all the evening sees. 

O nymphs, inflate again these several memories. 

“My eye, piercing the reeds, gazed ardently at each 
“Immortal form, her ardor in the waves’ cool reach 
“Drowning with vexed cries to the sky above the wood; 
“And the bright bath of hair is hidden by the flood 

“Of splendors clear and tremulous, many a precious stone! 
“T hasten forth; when at my feet, entwined as one 
“(Bruised with the languorous malady of being twain), 
“Sleepers in one another's venturous arms are lain; 
“Without unclasping them, I bear them both away 

“And fly to this bower, shunned by futile shades, of gay 
“Roses that in the sun their perfumes dissipate, 

“That we, in the spent day, like joys may consummate.” 
Wrath of the virgins, I adore thee, O delight 

Untamed of naked burdens blessed, that slip in fright 
To flee my burning, thirsting lips, as lightning starts; 
The secret apprehensiveness of flesh; she parts, 

Dread from her stubborn feet to her too timid heart, 
From innocence, with foolish, foolish tears that start 
And mingle on her brow with a less doleful dew. 

“My crime, my crime, it was that I, glad to subdue 
“These traitorous fears, divided the disheveled heap 
“Of kisses which the gods in blent perfection keep; 
“For in my joy, I hardly hid an ardent smile 

“Under the happy folds of one (holding the while 

“By just one finger, so her downy white might blush 

“At her prone sister's passion as she saw it rush, 
“The simple little one, who had not blushed or cried:) 
“When in my arms, foiled by vague death, the vision died, 
“And that soft prey, for ever ingrate, wrenches free, 
“Unpitying of the sobs intoxicating me.” 


What hurt! By others to the bliss I shall be led, 

Their tresses knotted to the horns upon my head: 

O passion mine, thou knowest how, purple and full-blown, 
Each pomegranate bursts at last, and bees make murmurous drone; 
And how our blood, which many fleeting fancies fire, 
Flows ever toward the eternal swarm of its desire. 

Now, in the hour when all with gold and ash is wove, 

A festival arises in the darkened grove: 

Etna! Among thy slopes by Venus visited, 

Whose feet ingenuous once on thy lava sped, 

When rumbles a sad lethargy or dies the glow, 

I hold the queen! 


O certain punishment 


Sut no 


The soul, forlorn of speech, and this dull weight of flesh 
The noon’s proud silences at last seize and enmesh: 

I sleep in the oblivion of my blasphemy, 

Stretched prone on the parched sand as I so love to be, 
Mouth open to the potent star of wines! 


Adieu! 
I go to see the shadow into which you grew. 
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Tone-Poem, “Tod und Verklérung” (“Death and Trans- 
figuration”), Op. 24 ........ce ese eeeeecees Richard Strauss 


(Born at Munich, June 11, 1864; now living in Vienna.) 


This score is prefaced by an unsigned poem. It was written by 
Strauss’s friend and mentor, Alexander Ritter (1833-1896), after 
Ritter had come to know the work, and may be viewed as an authori- 
tative exposition of the imaginative substance of Strauss’s tone-poem 
—it has been stated, indeed, that Ritter was asked by Strauss to 
write the poem. Here are Ritter’s verses, in a prose version by an 
anonymous British translator, published in London a quarter-century 
ago, on the occasion of the first performance there of Tod und 
V erklarung: 


A sick man lies upon his mattress in a poor and squalid garret, lit 
by the flickering glare of a candle burnt almost to its stump. Exhausted by 
a desperate fight with death, he has sunk into sleep; no sound breaks the 
silence of approaching dissolution, save the low, monotonous ticking of a 
clock on the wall. A plaintive smile from time to time lights up the man’s 
wan features; at life’s last limit, dreams are telling him of childhood’s 
golden days. 

eek ee 


But death will not long grant its victim sleep and dreams. Dreadly 
it plucks at him, and once again begins the strife; desire of life against 
might of death! A gruesome combat! Neither yet gains the victory; the 
dying man sinks back upon his couch, and silence reigns once more. 


x * * 


Weary with struggling, reft of sleep, in the delirium of fever he sees 
his life, unrolled before him, stage by stage. First, the dawn of childhood, 
radiant with pure innocence. Next, the youth who tests and practices his 
forces for manhood’s fight. And then the man in battle for life’s greatest 
prize: to realize a high ideal, and make it all the higher by his act—this the 
proud aim that shapes his course. Cold and scornful, the world heaps 
obstacle after obstacle in his path; deems he the goal at hand, a voice of 
thunder bids him “Halt!”—“Let each hindrance be thy ladder,” thinks he. 
“Higher, ever higher mount!” And so he climbs, and so he urges, breathless 
with hallowed fire. All that his heart had ever longed for, he seeks it still 
in death’s last sweat—seeks, but never finds it! Though now he sees it more 
and more plainly; though now it looms before him, he yet can ne’er embrace 
it wholly, ne’er put the last touch to. his endeavor. Then sounds the iron 
stroke of Death’s chill hammer; breaks the earthly shell in twain; enshrouds 
the eye with the pall of night. 


But now from on high come sounds of triumph; what here on earth 
he sought in vain, from heaven it greets him: Deliverance, Transfiguration ! 


es oe oak 


The verses conform to the expressional significance of Strauss’s 
tone-poem in its four chief sections, each one of which is concerned 
with a different phase of the spiritual drama of conflict and consum- 
mation that the music unfolds: At the beginning, the feverish sleep 
of the sick man as he lies on his poor bed exhausted by his fight with 
death—that sleep into which come dreams and childhood memories. 
Then follows the suddenly renewed and desperate contest. Once 
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more there is a delusive reprive, with thronging recollections of youth 
and manhood and heroic aspiration, cut short by the last, decisive 
onslaught of the Destroyer. And then, for epilogue, the T’rans- 
figuration—music of chantings and fulfillments. 


ae 


The slow, brooding introduction is full of the mood of hushed 
and ominous suspense (Largo, C minor, 4-4), with the muted strings, 
pianissimo, throbbing in a monotonously syncopated rhythm. Flute, 
oboe and clarinet, above harp arpeggios and a chord of the muted 
horns, suggest the smile of the sick man as he dreams. And then the 
oboe, followed by a solo violin, con sordino, unfolds a melody of 
singular tenderness—one of the loveliest of Strauss’s themes. 


But this interlude of dreams and memories is brief—the sinister 
syncopations of the “Death” theme are muttered by the horns above 
a double-bass tremolo, and suddenly the Terror is at the throat of 
the sick man, with a violent onslaught of the orchestra (Allegro 
molto agitato, C minor). An agitated figure in the basses—the 
“Fever” theme, as it has been called—climbs wildly upward, against 
the threatening rhythm of the “Death” motive in the woodwind, and 
the full orchestra hurls itself, fff, upon a harshly menacing theme 
that recurs again and again in the brass. At the height of the strug- 
gle the first rumors of the “Transfiguration” theme are heard in the 
solemnly ascending octaves of the brass, ’celli, and violas. 


The tension subsides—Death seems to relent. And now, above 
arpeggios of the violins and violas, we hear again in the woodwind, 
then for solo strings, the lovely childhood theme (G major), fol- 
lowed by a new and charmingly buoyant phrase, harmonized in 
thirds and sixths for the harp and woodwind, as the dying man re- 
calls the games and endeavors of his youth. This in turn 1S suc- 
ceeded by a passionately stressful theme in B major (introduced by 
a fiery unison passage for the first and second violins )—a melody of 
superb and typically Straussian beauty, whose eager triplets sweep 
through the orchestra with constantly increasing urgency as the de- 
luded dreamer recalls the strivings and aspirations of his maturity. 
But the terrifying rhythm of the Death motive thunders its Piiales 
more and more threateningly in the trombones and timpani. A 
mighty climax on the “Transfiguration” theme sinks brokenly before 
it completes itself, like a revelation half disclosed ; there issd-de- 
crescendo, a moment of tense quiet, and then the short and final 
struggle, with a panicky and breathless flight of the strings and wood- 
wind against a gasping diminuendo of the brass and drums, and a 
stroke of the tam-tam as the wildly beating pulse of the music 
slackens and dies. 


Then. out of the momentous quiet (Moderato, C major) emerges 
an increasing chant, a gradual and suffusing radiance. Slowly—at 
first in the low horns—the theme of liberation and apotheosis shapes 
itself into completeness. Note by note the transfiguration is accom- 
plished—“and when he is wrapped by the radiance, the bright one no 
longer sees dreams: then within him the bliss arises.” 


If you have 
a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 
to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


| WEST END TRUST COMPANY 


Mt BROAD STREET, AT SOUTH PENN SQUARE 


| Hi) | Capital and Surplus $4,000,000 
ei 
iW 
i PEASANT A Gift? 
" HANDICRAFT Of Course! Wedding, 


| | Engagement or Birthday 
THE PEASANT SHOP | WHAT-NOT-SHOP 


126 South 17th Street 1524 Walnut Street 
Gordiale ARTS & CRAFTS GUILD 
| (NON ALCOHOLIC) of PHILADELPHIA 
| Bellerose Grenadine, 
B it | Fish House Punch, 1825 Walnut Street 


Green or White Menthe 


ud | pee MISS ELLA DAY BLAIR 


We Guarantee the Quality 
VOICE COACHING PIANO 


SHOWELL, FRYER & CO. 


Groceries, Candies & Cigars 2010 CHESTNUT STREET 
\ 15,17 & 19 SO. 17th STREET 


, 4 Above Chestnut St. Phone—Locust 4501 


GOWNS 


Pl DRESSES | “ay 
ait THIRTEENTH anv SANSOM 


Garments for Matron and Miss of Generous Figure 


Le || { 
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LIST OF SOLOISTS FOR THE FRIDAY AND 


SATURDAY CONCERTS* 
October 23-24—Hanns Pick, Violoncellist 
October 30-31— Lester Donahue, Pianist 
November 13-14—Ossip Gabrilowitsch, Pianist 


November 20-21—Thaddeus Rich, Violinist 
Carlos Salzedo, Harpist 


December 11-12—Joseph Szigeti, Violinist (American debut) 
December 26-28—Roland Hayes, Tenor 

January 15-16—Ottorino Respighi, Guest Conductor 

January 22-23—Thaddeus Rich, Guest Conductor 

January 29-30—Artur Rodzinski, Guest Conductor 

February 12-13—Harold Samuel, Pianist 

February 19-20—Georges Enesco, Violinist 

March 26-27—Hans Kindler, Violoncellist 

April 3-5—Harold Bauer, Pianist 

April 16-17—Reinald Werrenrath, Baritone 


* This list is incomplete and subject to change. 


THE PHILADELPHIA ORCHESTRA 
OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tuesday Evenings, October 20, 
November 3-17, December 1-15, January 5, February 16, 
March 9-23, April 13 


WASHINGTON (Auditorium)—Tuesday Afternoons, October 
27, November 24, January 19, March 2-30 


BALTIMORE (Lyric Theatre)—Wednesday Evenings, Octo- 
ber 28, January 20, March 31 


PITTSBURGH (Syria Mosque)—Monday Evening, February 22 
DAYTON (Memorial Hall)—Tuesday Evening, February 23 
CHICAGO (Orchestra Hall)—Wednesday Evening, February 24 
TOLEDO (Rivoli Theatre)—Thursday Evening, February 25 
CLEVELAND (City Auditorium)—Friday Evening, February 26 
DETROIT (Masonic Hall)—Saturday Evening, February 27 
PRINCETON (Alexander Hall)—Tuesday Evening, April 20 


RUSSIAN 
EAGLE 


The Only Restaurant in 
Philadelphia with a Really 
Foreign Atmosphere 


Food Most Delectable 


Gorgeous and Bizarre 
Decorations 


A Rendevous for Interesting 
People 


Open from 12 noon until 1 A. M. 


LUNCHEON TEA 
DINNER SUPPER 


Special Parties 


SPRUCE 10091 
1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 
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School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


Ge SYDENHAM 
BOOK SHOP 


225 S. Sydenham St. 
Philadelphia, Pa. 
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Locust 1925 


CHRISTMAS SUGGESTIONS 


Current Modern Editions 
Childrens Books 

Book Plates to Order 

Book Ends and Ships Models 
Christmas Cards 

Modern Paintings 


EFORE every 
engage- 
ment of importance, 


social 


make an appoint- 
restful 
and refreshing Skin 
Treatment at the 


Elizabeth Arden 


Salon. 


ment for a 


A single treatment 
will tone and clear 
your skin wonder- 


fully. 


Telephone for appointments 
RITTENHOUSE 9266 


ii ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 


London; 25 Old Bond St. 
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New York; 673 Fifth Ave. 


Paris; 2 rue de la Paix 


Friday Saturday 
December 4 Next Week’s Program December 5 


At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Concerto Grosso for String Orchestra 
with Piano Obbligato 
Prelude 


Dirge 
Pastorale and Rustic Dances 


Fugue 


IARECKI Chimére 


RIMSKY-KORSAKOW Symphonic Suite, “‘Scheherazade’’ 


I.. The Sea and the Vessel of Sindbad. 
Il. The Tale of the Prince Kalender. 


Ill. The Young Prince and the Young Princess. 


IV. Feast at Bagdad. The Sea. The Vessel is 
Wrecked on a Rock on which is Mounted 
a Warrior of Brass. Conclusion. 


This program will end approximately at 4.00 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


IMPORTANT NOTICE 
Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 


1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 


Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119 Chestnut Street. 


Celesta Trio HEMINGWAY 


Available for 
Concerts, Musicales 


Receptions, Churches 
2 earings i Meals pile solo seats HATS 2 
as desired, Set Cai eing_an TOP COATS 
VIOLIN PARKINSON BAGS AND 
CELLO ETHEL DORR FRENCH JEWELRY 
McKINLEY ' , 
MILDRED 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 


Studio ’Phone, Camden 3532 J 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 


Early American Antiques 
BOUGHT and SOLD 


1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 


Misses’ and Children’s Clothes DANCING 
231 SOUTH 20th STREET 
PHILADELPHIA 1604 Walnut Street 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Women’s Symphony Orchestra CONTRALTO 
Violinist Jato ; 
AsailablevfoomRectnte Specializing in voice placement 
the Season of 1925-26 1714 Chestnut Street 
327 N. Lawrence Street Phone, Rittenhouse 6864 


Telephone: Market 1088 


Che Corner Cupboard Cea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Locust 6890 


PURE FOOD NEST C HORACE BOWMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 


RENZULLI BROS. & WILT 
IMFPOTCLE RS) GY EALCOIRS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
oo 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CoO. WANAMAKER’S LONDON SHOP 


THE GREEN PARROT TEA ROOM 
TEA ROOM FRANCAIS 
313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 
LUNCHEON TEA DINNER 


Special Luncheons and Teas Served Friday before and after Concert 
Locust 4793 


All kinds of Musical Instruments Repaired e 7 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Pa ies ~ 
634 N. FRANKLIN STREET Ladies’ Tailor 


NEW LOCATION 
ee ore arnt 177 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. ; Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


CountVincent deWierzbicki 


Announces his annual course of 
eight lectures on 


‘*T es Belles Provinces deFrance’’ 


Through the courtesy of the following ladies: 


Mrs. Samuel Chew Miss Caroline Sinkler 
Miss Nina Lea Mrs. Charles E. Dana 
Mrs. Henry La Barre Jayne 


The lectures will be held in their respective 
homes at 11.30 A. M. on the following dates: 


WEDNESDAY, NOVEMBER 18th 
Miss Nina Lea, 2000 Walnut Street 


WEDNESDAY, NOVEMBER 25th 
Mrs. Samuel Chew, 1716 Walnut Street 


WEDNESDAY, DECEMBER 2nd 
Mrs. Samuel Chew, 1716 Walnut Street 


WEDNESDAY, DECEMBER 9th 
Miss Caroline Sinkler, 1604 Locust Street 


WEDNESDAY, DECEMBER 16th 
Mrs. Charles E. Dana, 2013 DeLancey PI. 


WEDNESDAY, JANUARY 6th 
Mrs. Henry La Barre Jayne, 
1824 DeLancey Street 
WEDNESDAY, JANUARY 13th 
Miss Caroline Sinkler, 1604 Locust Street 


WEDNESDAY, JANUARY 20th 
Miss Nina Lea, 2000 Walnut Street 


Checks payable to 
ADELE G. YARNALL 
811 Packard Building 
Course Ticket $15.00 
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ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


412 Presser Building 
1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 
150 S. 60th St., W. Phila. 


29 Knox Sta Gin. 1508. 60th St. W. Pil 
HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 
Mouthpieces, Reeds, etc. 
xpert Repairing 
634 NORTH EIGHTEENTH STREET 
: PHILADELPHIA, PA. 


o 
JULIA KEYPORT LONGSDORF 


PIANO 
STUDIO 


119 SOUTH 22nd STREET 


Mrs. William J. Baird 


Teacher of Singing 


Studio: 
Locust 4836 


5129 Knox St., Gtn. 


Bel Canto Method, as used by Melba, 
Caruso and other famous artists. 


Mrs. Baird was a pupil for 
four years of the great 
Marchesi, Paris 


257 South Van Pelt Street 
(21st and Locust) 


DOMINIC VERANTI 


Ladies Tailor 


1721 WALNUT STREET 
PHILADELPHIA 


Wotl Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 


with 
Southern and Western Exposure 


ZECKWER-HAHN 


Philadelphia Musical Arademy 


and Branches 


“‘More Than Fifty Years a Successful School of Music’’ 


FOUNDED 1870 


ECAUSE of constant effort toward improvement, 
and holding the traditions of the past in reverence, 
graduates of the Philadelphia Musical Academy are 

fully equipped as serious musicians, able to maintain in 

any community a distinctive position. Although the 
third oldest school of music in the United States, the 

Directors have always been open to progress in the sci- 

ence of teaching, and have adapted the most advanced 

pedagogical ideas to the needs of the institution. This has 
built up a faculty of especially able teachers, whose co- 
operation is best illustrated by the excellent results 
obtained from their pupils. 


Faculty includes such eminent artists as Professor 
Leopold Auer, guest teacher; Leo Ornstein, composer 
pianist, and other distinguished musicians. 


The purpose of the school, briefly set forth, is to 
teach the art and science of music and its related subjects 
in the most thorough and comprehensive manner, and to 
inculcate in its pupils the highest respect for and apprecia- 
tion of the art. 


e 


Write for Catalog 
1617 Spruce Street, Philadelphia 


BRANCHES DIRECTORS 
WEST PHILADELPHIA, 5132 Spruce St. FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 
TIOGA, 1622 Westmoreland St. HERBERT J. TILY 
GERMANTOWN, 30 E. Walnut Lane PIERCE ARCHER, JR. 


CHARLTON LEWIS MURPHY, 
Managing Director 


Fine Jewels 


A collection offering the 
opportunity for selection 
sought by those who would 


confer gifts of rare charm. 


There is wide range of price 


as well as choice. 


J, E.GALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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ON 

SEAS 


The Most Exacting 


render tribute to 


the 


Mason & Hamlin 


Pianoforte 


Philadelphia Representatives 


JOHN WANAMAKER 


Mrs. Bessie H. OLSTER 


1115 WALNUT STREET 
BoLes & WESTWOOD 
Members Phila. Stock Exchange MARINELLO 
INVESTMENT Exc.Lusivg SHopP 
SECURITIES 
aioe Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
‘ ; FORMERLY 
Packard Bldé, Philadelphia | 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautivr 3 


Tea Rooms I SPECIALIZE IN 
1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 

Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- J. F. Donnelly : 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 
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1925 — SEASON — 1926 


NEW YORK SYMPHONY 
ORCHESTRA 


WALTER DAMROSCH, Conductor 


ACADEMY OF MUSIC 


Thursday Evening, December 10, 1925 


Soloist 
GEORGE GERSHWIN 


Composer - Pianist . 
Composer of ‘‘Rhapsody in Blue” and “Lady Be Good” 


PROGRAM 


1. Overture to Goethe's “Egmont - Beethoven 


2: Symphony No. I. in G-minor = = Kalinnikow 
I Allegro moderato 


II. Andante commodamente 
If. Scherzo: Allegro non troppo 
IV. Finale: Allegro moderato 


$y gs Moment Musical - - - Schubert 


b. Spinning Song - vss = Mendelesohn 


4, Concerto in F, for Piano and Orchestra = Gershwin 
(Composed for the Symphony Society of New York) 


ie Allegro 
II. Andante 
III. Allegro agitato 


GEORGE GERSHWIN 
(The Steinway is the Offical Piano of the New York Symphony Orchestra) 


Tickets on sale now at Academy and Heppe's 1119 Chestnut Street 
_ GEORGE ENGLES 


Manager 


HELEN PULASKI INNES 
Manager in Philadelphia 
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Tue Curtis Institute of Music 


ENDOWED by Mary Louise Curtis Box 


Announces the engagement of 


Mr. PLACIDE DE MONTOLIU 


As instructor of the classes 
in EuRYTHMICS 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of The Curtis Institute of Music 


_— i 


SB a etn ew te 


Shop, Inc. 


% 


Exhibiting Creations 
for 


Hall and Winter 1925 


Gats - Hura- Cloth Coats 
French Novelties 


e tt 
1 Ask your Agent or Broker for Rates 
1424 Walnut Street 
H. C. STEWART E. W. COOK 
Philadelphia President V.-Pres.and Gen. Mgr. 
W. 
SRC MER HOXIE 


cOLDSCHMIpx 

/ LIRENS 

a FRANKFORT 

cM. S. LEOPOLD 
2102 WALNUT STREET 


PHILADELPHIA, PA. 


WHERE IMPORTED LINENS 
ARE SHOWN AT EUROPEAN 
PRICES. 


IMPORTED MONOGRAM- 
MING OF INDIVIDUAL 
STYLE. 


@® 


Suggestions for Holiday Gifts 


Fur and Millinery | Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 


Automobile and Team Insurance 


Lowest Rates 


Liberal Policies 
Prompt Claim Service 


Complete Vocal Instruction 


ARM I 


LEMAN 


Violin, Harmony, Composition, Conducting 


Unusual Opportunities 


Studios: 


120 South 22d Street 


Phone: Rittenhouse 2559 


STAPPEN’S Pet SHoP 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 


Established 1890 


FREDERICK SCHMID 


PHILADELPHIA 
Phone, Walnut 0791 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


255 S. 11th St. Philadelphia, Pa. 


Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 


= TAILORS: 


255 So. Twentieth Street 
Philadelphia 


Ge 
Jacobinoff-Folgmann-Wissow Trio 


Sascha Jacobinoff, Violin 
Emil Folgmann, ’Cello 
Josef Wissow, Piano 


will give the first concert in its 
series of three 


in the 
Academy of Music Foyer 


Friday Evening, December | | 


at 8.15 


SEASON AND SINGLE TICKETS AT HEPPE’S 


SIGRID ONEGIN 
the Swedish Contralto 


whose phenomenal success has been 
an outstanding feature of the 


Current Season 


WILL MAKE HER ONLY 
PHILADELPHIA APPEARANCE 


at the 


MONDAY MORNING MUSICALES 


December 7, at 11.30 


Tickets at HEPPE’S and at the door the morning of the concert 
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RUSSIAN INN 


1309 Locust Street 


CHILDREN'S 
DRESSES 


The Russian A 


| a Inn Trio will Coxuine 
wit ° resume its . 
a Exclusive Models Sunday pial 
Pia Cuisine has 
iaie evening h 
tei ile Musicales at acts 

} | MELLE. Dinner Established 
1) 6.30 to 8.15 here 

{' | ESMERALDA 


1306 Walnut Street Open noon to 1.30.a. m.—Sundays 4.30 to 1.30 a. m. 


SPRUCE 5399 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Solicits Deposits of Firms, 
_ Corporations and Individuals 


The 
Real 
Estate 
Trust 


Company 


of Philadelphia 


Interest Allowed 


Is Fully Equipped to Handle All 
Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 
Safe Deposit 
Departments 


EDWARD S. BUCKLEY, Jr., Treas. 
EDGAR FETHERSTON, Asst. Treas. 
EDWARD Y. TOWNSEND 


Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 


GEORGE H. EARLE, Jr., Pres. 
S. F. HOUSTON, Vice-Pres. 


JOHN A. McCARTY 
Trust Officer 


GEORGE WOODWARD 
BAYARD HENRY 

J. A. McCARTHY 
JOHN GRIBBEL 


. GEORGE H. EARLE, Jr. 
FRANK C. ROBERTS 
CYRUS H. K. CURTIS 
SAMUEL F. HOUSTON 
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LOUIS J. KOLB 

J. WALLACE HALLOWELL 
GUSTAVUS WYNNE COOK 
R. LIVINGSTON SULLIVAN 


SETTLEMENT MUSIC SCHOOL 


FOUNDED 1908 


ADVANCED DEPARTMENT 


The Settlement Music School announces 


as teachers in the Advanced Department 


FRANCIS MOORE, Pianist 
MICHAEL PRESS, Violinist 


Classes in this Department are open for 


enrollment. 


416 QUEEN STREET PHILADELPHIA 
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A GIFT of 
Fur of the Beller Grade 


is sure to please. 


Theo. F. Sickert 


Perfumes 


from 


Paris 


Sent upon request 


Jor THE CENTAUR 


Xmas BROADSIDE OF 
NEW BOOKS 
LLEWELLYN’S AUTUMN, 1925 
Philadelphia’s Standard Drug Store Modern Literature 
1518 CHESTNUT STREET Modern First Editions 


Open every day—8 A. M. to 12 Midnight 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 


ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Ninth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
DECEMBER 4, at 2.30 DECEMBER 5, at 8.15 


1925 - 1926 


Hear the 

Philadelphia Orchestra 
on the new 
Orthophonic Victrola 


‘“‘Credenza’’ 
Model 
Victrola 


Only this famous organization under 
Stokowski’s leadership can produce such 
music—and only the new Orthophonic 
Victrola can reproduce it. 

Never before has it been possible to 
hear such music in the home. 

Hear it—that’s the only way to appre- 
ciate the wonders of the new Orthophonic 
Victrola. Attend the demonstrations now 
being given by dealers in Victor products 
everywhere. 


la 


Iking Machin c amden, N.J. 


Victor Ta 
CSA, TAQ << fhe 
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THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
feines Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curt; John H. Ingham Joseph E. Widener 

eee pS h is C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall A 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Mink Coats, this Season for 
Debutante and Matron 


Youth, too, now wears Mink Coats and Wraps 
for afternoon and evening. New ways of ma- 
nipulating this aristocrat among Furs, new 
designs — youthful or sophisticated, place 
Mink in the front rank of Fashionable Furs. 


Our collection of Mink Coats is outstanding. 


Strawbridge @ Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WistTeErR, President, 1112 Spruce Street 

Mrs. Harotp Exuis YARNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 

Mrs. CHartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Wittram W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WistTeER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 

Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 

Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 

Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 
DIRECTORS 

Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 

Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 

Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 

Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 

Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss OF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF SANTA Evtatia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WiLt1AM Jay TuRNER, Sccond Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 
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THE WOMEN’S COMMITTEES—Continued 


LL 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusnu, First Vice-President, 4300 Locust Street 

Mrs. Wittram S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Cuartes L. Mitcuet., Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. Samuet S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WisteR, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Perley Dunn Aldrich 
Mrs. Benj. B. Baseler 
Mrs. Harold Boericke 
Mrs. John J. Boericke 
Mrs. Edward W. Bok 
Mrs. John F. Braun 

Miss Mary Burnham 
Mrs. Charles Carver 

Mrs. Lewis R. Dick 


Mrs. 


Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
. Wyllis K. Ingersoll 


Mrs 


DIRECTORS 


F. W. Ferguson 
G. W. B. Fletcher 
Collin Foulkrod 
James Woods Fry 
Frank T. Gucker 
Herbert T. Herr 
John S. W. Holton 


Miss Amelia Justi 
Mrs. John M. Kennedy, Jr. 


Mrs. H. McKnight Moore 
Mrs. Edward L. Perkins 
Mrs. Frank Read, Jr. 
Mrs. Harold E. Roberts 
Mrs. A. M. Starr 

Mrs. William A. Sullivan 
Mrs. W. Moseley Swain 
Mrs. Arthur Wilson 

Mrs. Camille Zeckwer 


Delaware County Committee 


BOARD OF MANAGERS 


(Formed May, 1911) 


OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 


Mrs. Samuet S. Buren, First Vice-President, Wallingford, Pennsylvania 


Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 


Mrs. Harry H. Barres, Third Vice-President, Newtown Square, Pennsylvania 


Mrs. Henry VoLKMAR GUMMERE, Secretary, Lansdowne, Pennsylvania 


Miss Beutau C, GarRRETSON, Treasurer, Lansdowne, Pennsylvania 


Miss Frances A. WisTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Frank Aydelotte 
Mrs. J. Claude Bedford 
Mrs. W. F. Harold Braun 
Mrs. Samuel Dyer Clyde 
Mrs. Morton P. Dickeson 
Mrs. William Easby 

Mrs. Richard Haughton 
Mrs. C. S. Ashby Henry 
Mrs. Edward F. Hitchcock 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


DIRECTORS 


. Benjamin R. Hoffman 
. Robert F. Irwin 

. Willis D. Jameson 

. E. R. Keller 

. N. B. Kelly 

. S. Leonard Kent, Jr. 

. Gibson McIlvaine 

. Robert L. McLean 

. John A. Miller 

. T. Haldean Moore 


Mrs. Charles Musser 

Mrs. George Bispham Page 
Mrs. A. A. Parker 

Miss Edith Peters 

Mrs. Richard Peters, Jr. 
Mrs. J. Lord Rigby 

Mrs. John David Shattuck 
Mrs. Channing Way 

Mrs. Henry M. Wirz 
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HOUSE of WENGER Introduces 


for the first time in Ameritca— 


Ci On ae 


The masterpiece of a world-renowned Paris 
parfumeur’s art. A highly personalized 
fragrance whose gracious, sophisticated appeal 
1s haunting, unforgettable. Exclustve with 


House of Wenger. 


IN SEVEN NUMBERS- 
$19.00 1 $50.00 


HOUSE oe WENGER 


WALNUT AT THIRTEENTH STREET 
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PARQUET CIRCLE BOXES 


aD 


We ae 
SE 


BALCONY BOXES 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. William M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
8 Mrs. Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor oneMire. Nathan Ae Taylor 
A Dr. George Fales Baker Cc Pate ee E talj 
10 Mrs. Henry S. Jeanes 21 Countess 0 santa Bulaha 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
, ae te Pesce 22 Mrs. J. Milton Colton 
12 Miss Caroline Sinkler 23 The Misses Ely 
Mrs. Harold E. Yarnall ; 

13 Mr. J. George Klemm 24 Miss Anne Thomson 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G.. Snowden 

14 hi Pe na Hooper 27 Mrs. Herbert L. Clark 
Mrs. Jay Cook | ak 
Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. s oe Sheen 
31 Mrs. William M. Polk Mrs. Harlow Voorhees 
Beer al ess Brown Mrs. Chas. R. Wood | 
a pare ; 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg Mrs. Harold Moore 


46 Mrs. Charles W. Henry 


36 Mrs. Samuel P. Rotan 47 Mrs. Wm. Fulton Kurtz 


37 Mr. E. J. Moore Mrs. Wm. Price Newhall ~- 

38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 oes ey spear 

Sete T : Mrs. William J. Serri 

os ae eee ete 51 Mrs. Charles Scott, Jr. 
Mrs. Chas. S. Walton 52 Mrs, George B. Evans 
on 5 ASe! ws rs. John M. Fries 

41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 

42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 


U}}=.0,}..0..,===.(..———————..........- s\n atta 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


a" ary 


ri~@idaiin 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light ¢& Frigidaire Products 


| 

i Za6 

| Offices and Showroom, 810 North Broad Street 
{ 

; 


Home Demonstrations of 
these work savers 
@ ? Prove that your own individual 
ranklin everyday tasks can be done quick- 
ss - er, better—and cheaper — with 
1 ler these machines: Hoover Vacuum 
The Sweeper; re ea Wring- 
eng Houscfurnishing enees  esnenge Goan Ee a 


Ironer; Johnson's Electric Floor 
fore Polisher. Phone Rit. 5817 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
| (TRUST AND SAFE DEPOSIT COMPANY) 
Ta Packard Building 

| S. E. Corner 15th and Chestnut Streets 
ey | Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS “PENCO” 


a Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


The List of Box Holders for 1925-1926 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 

Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
. rin aoe lag aia 20 Mrs. Herman V. Hilprecht 
Rear boeee Cri 21 Mrs. H. McK. Moore 

r. J. P. Crozer Griffith om 

11 Mr. & Mrs. Emanuel Marks C Mr. William Boyd 

Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 

Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 

Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 


Mr. Henry A. Ross 
14 Miss Nina Lea 
15 Mr. John F. Braun 


28 Mrs. J. Eugene Troth 
Miss Anna M. Reed 


16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 


Mrs. Montrose Graham Tull 


31 Mrs. A. Koerting Fischer Miss E. B. Craven 


gg Mis Prank Ayaclotte 44 Mrs. Frederick W. Rockwell 
Mrs. Harold Goddard Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
os Mr: |. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 
Mrs. Willard A. McCalla The Curtis Institute of Music ~ 
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CHOOL ANNE McDONOUGH 


ae ne 
MUSIC SIGHT SINGING FOR ADULTS 


1833 Ranstead St. Phone locas 4644 1823 WALNUT STREET 


New possibilities for the Piano Student 


Mrs. WooD STEWART 


NMilber of Florence Leonard _—Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching." — 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


IS20 CHESTNUT STREET 


ZECKWER. PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 
ee , 
AGNES REIFSNYDER | ELIZABETH GEST 
Contralto—Teacher of Singing PIANIST 
MARGUERITE SIBLEY Accompanying Coaching Teaching 
Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. ay bebamedaeegsctes 


Rittenhouse 5682 


eee 
° —THE— 
Carl Sidney Abbott Sternberg School of Music 
PIA NO Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 


Studios: 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 
The Waynewood, Wayne, Pa. Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUS 


TEACHER Studio: 
of SINGING BARYTONE 1714 Chestnut Street 
ee eem SL Oe 
SINGING frien Donnas onthe sen | TENOR GURNEY 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street | AttLessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
. INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


Mrs. Amelia Brill Riddle 19 Mrs. O. H. Perry Pepper 
Miss S. J. Deal 20 Mr. Benjamin Dintenfass 
a Rae Meare 21 Mrs. Frederic Rosengarten 
ss Chas Ss rietns C Mrs. Matthew H. Cryer 

: S56) 22 Mr. L. Ward Wheelock, Jr. 


Mr. Perley Dunn Aldrich 
Miss C. Swartley 


23 Mr. Wm. J. Faux 


Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 
Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Mr. Ashbel Welch 
Mrs. Wm. G. Moore Dr. Frederick S. Park 
Mrs. W. C. Calder 27 Miss Helen Semple 
The Misses Bartol 


Mrs. Joseph Leidy 


Mr. Frank B. Foster 28 Mr. Arthur E. Post 
Philadelphia Music Club Mr. W. J. Cooper 
Philadelphia Music Club 29 Mrs. Herman E. Bonschur 


BALCONY 


Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 
Mr. William L. Turner Mr. Russell King Miller 


Mrs. George Stuart Patterson 40 Mr. Wm. C. Fleck 
47 Miss Helen Smedley 


Mr. Wm. E. ere 48 Mr. James M. Willcox 

Mr. Lemuel Whitaker 49 Mr. Sidney F. T. Brock 

Mr. John Marshall Gest 50 Miss Mary B. Peirce 

Mr. James O. Winsted Mr. Caleb C. Peirce 

Mr. C. C. Lippincott 51 Mr. William De Krafft 

Mr. Solomon Meisach 52 Mr. William H. Porter 

Miss A. Hurlburt 53 Mr. Frederick T. Jones 

Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
Miss Sayward’s School 55 Combs Broad St. Conservatory 


Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
Ogontz School Combs Broad St. Conservatory 


CHARLES E, INGERSOLL, PRESIDENT 
STANLEY E. WILSON, ViceE-PRESIDENT 

ARCHIE D. SWIFT, Vice-PRESIDENT AND CASHIER 
DAVID R. CARSON, VICE-PRESIDENT 

ALBERT H. ASHBY, AssIsTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


oi = PETE ET WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


Bin DIRECTORS 


| . WILLIAM WooD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
; . CHARLES E. INGERSOLL BENJAMIN RUSH 
i} A. A. JACKSON WILLIAM POST 
i f SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
Peet . CLARENCE M. BROWN CHARLES E. MATHER 

. | STEVENS HECKSCHER HARRY F. BAKER 

AVERY D. ANDREWS JOHN WAY 


; { : ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 
: fi : j 


We Yk Mitchell Fletcher Co. 
: Delicious Coffees 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


— SE ee 
SHUT-IN SHOP| Learn Languages 
Superior native teachers. Trial 
AMAS GIFTS 


lesson free. Send for catalogue. 

Ryil UNIQUE CARDS BERLITZ 
| / SCHOOL OF LANGUAGES 
335 South 19th Street 1500 Spruce Street Phone Spruce 4604 


should be patrons of protection. The noble art of 
i | Patrons of Art exalted music deserves perpetuation in every life it 


once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 


long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


) THE PENN MUTUAL LIFE INSURAN CE COMPANY 


: (Organized 1847) 


PHILADELPHIA 


wh > 1716 SANSOM STREET 
Tai, THE MUSIC SHOP Phone, Rittenhouse 2596 
| Vocal and instrumental] Music of every description. 
American and Foreign Editions. Large collection 


of Operatic Scores in our Used Music Department. 


First Violins 


TuappeEus RIcH 
Concertmaster 


ALFRED LORENZ 
Lui1Gi FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
ISRAEL SIEKIERKA 
Henri CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacos SIMKIN 
Boris KouTzeENn 
HENRY SCHMIDT 
PaSQUAL FABRIS 
YasHaA KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
SaM RosEN 
Henry J. MicHaux 
Henri ELKAN 
AMEDEE VERGNAUD 
Davip EpsTEIN 
GustTAvE A. LOEBEN 
MavuRIceE KAPLAN 
EpwWARD MuRRAY 
RupoLeH ENGEL 
Puitiep NEETER 
Gorpon KAHN 
Wu. S. GREENBERG 
FREDERICK DONATH 


Flutes 


W. M. KINCAID 
OSEPH La MONACA 
oun A. FISCHER 
Hans SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp RAHO 
RocEeR GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 FuLvio 


Clarinets 


DANIEL BONADE 
LucIEN CAILLIET 
PauL ALEMANN 
Jures J. SERPENTINI 
F. PARME 

Jules Cocozza 

Louis Morris 


Bassoons 


WatTER GUETTER 
JouN FIsSNAR 

F. Det NEGRO 
HERMAN MUELLER 


. 


> Gacnnrvdsv 


Conductor 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
WILLiAM A. SCHMIDT 
EmMIL FoLGMANN 
ISADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTon PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SAM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
Jos—EPH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
TsADORE BERV 
Joun D’OrI0 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


SoLt. CoHEN 
SIGMUND HERING 
Haro_tp W. REHRIG 
RupoLeH ENGEL 


Trombones 


GARDELL SIMONS 
Pau. P. Lorz 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 


Davip DuUBINSKY 


OPOLD STOKOWSK 


L 


Second Violins 


Davip DUBINSKY 
IrvING BANCROFT 
Joun W. Mottoy 
A.. GORODETZKY 
Davip CoHEN 

A. LIPKIN 
MatTrHuew J. MUELLER 
ANDRE CALLOT 
DomENIco BovE 

M. Rotru 

Emit KressE 

S. DaBROWSKI 
ALFRED W. HuGHES 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Louis FISHZOHN 


Basses 


ANTON TORELLO 

A. HAsE 

Victor GEOFFRION 
PauL RAHMIG 
FABIEN KouSSEWITZKY 
HEINRICH WIEMANN 
Vincent Lazzaro, Jr. 
Lovis BoEHSE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F. NICOLETTA 


Celesta 
FREDERICK DONATH 


Tympani 


OscaR SCHWAR 
EmIL KRESSE 


Battery 
BENJAMIN POoDEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberats 


Librarlan 
Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers, 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
BLOCH Concerto Grosso for String Orchestra 
with Piano Obbligato 
I. Prelude 
II. Dirge 
Ill. Pastorale and Rustic Dances 
IV. Fugue 
IARECKI | Chimére 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


RIMSKY-KORSAKOW Symphonic Suite, ‘‘Scheherazade”’ 
I. The Sea and the Vessel of Sindbad. 
Il. The Tale of the Prince Kalender. 
Ill. The Young Prince and the Young Princess. 
IV. Feast at Bagdad. The Sea. The Vessel is 
Wrecked on a Rock on which is Mounted 
a Warrior of Brass. Conclusion. 


Steinway Piano Used 


NINTH PAIR 


Friday Afternoon Saturday Evening 
December 4 December 5 


MODELS 
Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


PEARLS 
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PEARL %| | {HERBERT BROTHERS 
NECKLACES be BROAD ST. AT MASTER 


50 


a 


Cleveland the greatest 


Pearls for increasing 


the Importance of ot of Light Sixes 

:-: Necklaces :-: Ke Priced from $895 to $1625; 
E See the 
: 1926 
RS MODELS 


1331 Walnut Street 
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VIOLINS, BOWS, CASES Bermuda 
STRINGS and ACCESSORIES West Indies 


Mediterranean 


The traveler is well repaid by 
consulting us about steamship 
accommodaticns, hotels 
and any other details in 
connection with 


‘“‘Travel Free From Care’’ 


Steamship Tickets 
Tours Cruises 


WILLI AM MOENNIG Established 1880 


15 South 21st Street Bartlett Tours Co. 
PHILADELPHIA EDWARD C. DIXON, President 


VIOLIN MAKER & REPAIRER 1415 Locust Street 
for the particular Violinist. PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Concerto Grosso, for String Orchestra and Piano Obbligato, 
Ernest Bloch 


(Born in Geneva, Switzerland, July 24, 1880; now living in the United States.) 

The work on this program was composed between December, 
1924, and April, 1925, while Mr. Bloch was sojourning at Santa Fe, 
New Mexico. The score was published in the autumn of the present 
year. It was performed for the first time in public on August 15th 
at a concert in the Hollywood Bowl, Los Angeles, under the com- 
poser’s direction. 

The composition is a modernization of the old eighteenth century 
form. It comprises a Prelude, a Dirge, a movement entitled “‘Pas- 
torale and Rustic Dances,” and a final Fugue. 


The Prelude (allegro energico e pesante), a movement of drastic 
energy and condensation, decisively rhythmed, is partly in duple and 
partly in triple time. It is based on a theme that is stated, after half 
a dozen bars of heavily accented chords in measures of different 
time-value, by the piano and strings together. 


The second movement, “Dirge” (andante moderato, 3-4), begins 
with a grave and simple theme for the strings alone. This is followed 
by a section in which the strings, doubled by the piano, lament in 
descending chromatic passages. The time changes from triple to 
common, and a solo violin, accompanied by divided strings, with 
arpeggios for the piano, sings a tenderly elegiacal melody that is at 
first in F-sharp major. A noteworthy feature of this middle section 
is an example of polytonality in which the ’cellos and double-basses 
play a melodic figure in the key of B-flat, against an F-sharp major 
chord sustained by four solo violins and arpeggios for the pian. 
and a viola. This effect is repeated a few measures further on, with 
the superimposed keys changed to F major for the melody and 
C-sharp major for the other instruments, leading into a misterioso 
passage, with a blending of the keys of C-sharp major, E major, 
and A major. The descending chromatic passage in thirds is heard 
for the strings and piano under a sustained high B of the solo violin, 
and the “Dirge” reaches its climax in a return of the opening sub- 


ject, ending on a pianissimo chord in C-sharp major. 


The third movement, “Pastorale and Rustic Dances” (assai 
lento, 3/4), suggestive of French-Swiss folk-tunes, opens with 
brief solos for viola and violin, over a double pedal, F-C, in the key 
of F major, held by muted and divided ‘cellos. This eight-bar 
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Prelude leads into an Allegro in 6/8 time, with a melody for the solo 
violin. The opening tempo returns. A solo ’cello, then the piano 
and strings, recall the viola theme of the beginning. The tempo 
becomes increasingly animated and the instrumental texture richer, 
and then the Rustic Dances begin (Allegro giocoso, 6/8: first 
violins, accompanied by the strings and piano, forte). The medita- 
tive pastorale mood of the opening recurs, and there is a reminis- 
cence, in the low strings and piano (D-flat major) of the brief 
melodic figure in the Dirge, heard here against a tremolo on the open 
fifth A-E. The dance tunes recur and bring the movement to an 
end, molto allargando, in F major. 


The Finale is a Fugue, with the subject (allegro, 4/4) announced 
a movement of striking power 


marcato, in D minor, by the violas 


and plasticity. 


Mr. Bloch has outlined as follows his early years: 


“My birthplace? Geneva, the home of my -father and my 
father’s father. My career has been quite uneventful. At Geneva 
I studied with Jacques Dalcroze. When I was sixteen I left my 
home for Brussels, where I studied violin with Ysaye. I spent three 
years in Brussels, and then traveled into Germany to absorb the 
classical forms. My master there was Ivan Knorr, at Frankfort- 
on-the-Main. He was a profoundly great pedagogue. He taught 
me the greatest thing of all—he taught me to teach myself. The 
true teacher, the genius, will teach you to teach yourself. For it is 
only what you unturn through your own efforts, what you discover 
after grim and long pondering, that really benefits you. I had 
studied harmony and mastered it to the satisfaction of my teachers 
before going to Frankfort. However, I insisted on Knorr’s going 
over the ground with me, and within a few months I conquered it 
for myself. He made me think and reason for myself. It was at 
this time that I met my wife in Frankfort. After that I went to 
Munich and studied a little with Thuille. 1 composed my first 
symphony in Munich, and then went to Paris.” 


>k * * 


’ 


Mr. Bloch returned to Geneva, where he lived until 1916, lec- 
turing at the conservatory there and conducting symphony concerts 
at Lausanne and Neuchatel. In 1910 his opera Macbeth was per- 
formed at the Opéra Comique in Paris. He came to America in 
August, 1916, as conductor with the Maud Allan company, and 
appeared in New York as conductor of a small orchestra in October 
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of that year. In December, the Flonzaley Quartet performed his 
String Quartet, and in the following spring (March 23-24, 1917), 
he was invited by Dr. Muck to conduct in Boston, with the Boston 
Symphony Orchestra, his Trois Poemes Juifs. 

On May 3, 1917, the Society of the Friends of Music gave a 
concert at Carnegie Hall, New York, devoted to his orchestral 
works, with Artur Bodanzky and the composer conducting. On 
January 25-26, 1918, Mr. Bloch conducted a concert of his own 
works with the Philadelphia Orchestra. 

In 1920, Mr. Bloch was appointed Director of the Cleveland 
Institute of Music. He resigned in 1925 to devote himself to 


composition. 


sk 
Kk 


The list of Mr. Bloch’s chief works, with their dates of com- 
position, includes the following: 1903-1909: Macbeth, lyric drama 
in a prologue and three acts, book by Edmond Fleg (after Shake- 
speare); 1905: Hiver-Printemps, two symphonic poems; 1906: 
Poemes d’Automne (B. Rodés), for voice and piano (or orchestra) ; 
1913: Trois Poémes Juifs, for orchestra (Danse, Rite, Cortege 
Funébre) ; 1912-1914: Two Psalms (adapted from the Hebrew by 
E. Fleg), for soprano and orchestra (or piano) ; Psalm 137, Psalm 
114, Psalm 22 (adapted from the Hebrew by E. Fleg), for baritone 
and orchestra (or piano). 

1916: Schelomo (Solomon), Hebrew Rhapsody for ’cello and 
orchestra (or piano) ; String Quartet in B minor; 1912-1916: Israel, 
Symphony; 1918-1919: Suite for viola and piano (or orchestra) ; 
1920: Violin Sonata; 1922: Piano pieces: In the Night (also for 
orchestra) ; Three Poems of the Sea (also for orchestra) ; 1922- 
1923: Quintet, for Strings and Piano; 1923: Baal Shem (three 
pictures of Chassidic Life); 1923: Four Pieces: Nocturne, Trots 
Paysages (for string quartet); 1924: Three Nocturnes, for piano, 
violin, ’cello; Suite for orchestra and piano. 


“Chimére”: Symphonic Poem, Op. 26....Tadeusz N. de Iarecki 


(Born at Lemberg, Poland, in 1889; now living in New York.) 

Tadeusz N. de Iarecki was a pupil of his father, Henryk 
Iarecki; then of Niewiadowski, and afterward of Taneiew in Mos- 
cow (1912-1913). He came to America in 1913, and joined the 
United States Army in the early spring of 1914. His personal 
belongings, left in New York, were lost or stolen. They included 
a number of manuscripts, most of which he afterward recreated 
from memory. When America entered the war, Mr. larecki sought 
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to re-enlist in the United States Army, but because of his official 
status as an Austrian he was rejected. Later, as a private, he joined 
the forces recruited by Ignace Paderewski, and became an officer in 
General Haller’s army overseas. From France he was transferred 
to Poland, where he fought as an officer of infantry with the storm- 
troops of the Posen unit, until the close of the War on the Eastern 
front. 


His compositions include songs with trio accompaniment, three 
string quartets (Op. 12, 16, and 21), of which the last received 
first prize at the Berkshire Festival of 1918, and from the Polish 
Academy of Science in 1923; three trios (Op. 11, 22, and 23) ; 
and a Piano Sonata (Op. 19). 


The outstanding works of his recent years are Three Poems, 
Op. 24, performed by the Chamber Ensemble of New York at 
Aeolian Hall in 1924; a new string quartet in three movements, 
Op. 25, which has not been performed, and the work on this pro- 
gram, the symphonic poem, Chimere, Op. 26, based upon an earlier 
sketch. 


Chimere was sketched at Dresden in 1911. .The score was sent 
to Warsaw for submission to the Philharmonic Society of that city 
and was lost there. As the original sketches had been destroyed, 
the score was rewritten from memory in 1915 in New York. The 
manuscript went astray in the mails, and again Mr. Iarecki composed 
and orchestrated it. The score has never been performed, and is still 
in manuscript. 


The annotator is indebted to Mr. Iarecki for the following 
information concerning this symphonic poem: 


“The title is only an idea. The music follows no preconceived 
story nor programme. If I tried to explain to you the meaning of 
its content, it would be no longer Chimére for you nor for me. A 
composer’s conception is implicit in his music, as a writer’s is in 
his books and a painter’s in his pictures. How to put in words 
the thoughts and impressions that have taken years to grow into a 
concentrated form? As well ask the artisans of the Middle Ages 
what they had in mind when they made the gargoyles of Notre 


- 


Dame! Yet there they stand, for him who runs to read.” 
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Mr. Iarecki prefers to let his music speak for itself, without H 
further comment or elucidation. It may be said that in this work, 


as in other compositions, he is an ultra-modernist in his affiliations, 
and makes free use of the devices of polytonality and polyrhythm. 


Symphonic Suite, “Scheherazade” (After “The Thousand and 
One Nignts ), Opsss.........- Nicholas Rimsky-Korsakow 


(Born at Tikhvin, in the Government of Novgorod, March 18, 1844; died at Petrograd, 
June 21, 1908.) 


Rimsky-Korsakow tells us much that is of engrossing interest 
concerning Scheherazade in his autobiography, recently made avail- 
able for English readers.’ 

“During the summer of 1888, at Neyzhgovitsy,” he writes, “I 
finished Scheherazade (in four movements) and an Easter Overture. 

The program I had been guided by in composing Scheher- 

1zade consisted of separate, unconnected episodes and pictures from 
T he Arabian Nights: the fantastic narrative of the Prince Kalender, 
the Prince and the Princess, the Bagdad festival and the ship dash- 
ing against the rock with the bronze rider upon it. The unifying 
thread consisted of the brief introductions to Movements I, II and 
IV and the intermezzo in Movement III, written for violin solo, and 
delineating Scheherazade herself as telling her wondrous tales to the 
stern Sultan. The conclusion of Movement IV serves the same 


artistic purpose. 


“In vain do people seek in my suite leading motives linked al- 
ways and unvaryingly with the same poetic ideas and conceptions. 
On the contrary, in the majority of cases, all these seeming leitmo- 
tives are nothing but purely musical material, or the given: motives 
for symphonic development. These given motives thread and spread 
over all the movements of the suite, alternating and intertwining 
each with the other. Appearing as they do each time under different 
moods, the self-same motives and themes correspond each time to 
different images, actions and pictures. 


“Thus, for instance, the sharply outlined fanfare motive of the 
muted trombone and trumpet, which first appears in the Kalender’s 
Narrative (Movement II) appears afresh in Movement IV, in the 
delineation of the doomed ship, though this episode has no connection 


1My Musical Life, by N. A. Rimsky-Korsakow, translated by J. A. Joffe. Edited 1 
with an Introduction, by Carl Van Vechten. Alfred A. Knopf, New York, 1923. 
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with the Kalender’s Narrative. The principal theme of the Kalen- 
der’s Narrative (B minor, 3-4) and the theme of the Princess in 
Movement III (B-flat major, 6-8, clarinet ) in altered guise and quick 
tempo appear as the secondary themes of the Bagdad festival; yet 
nothing is said in The Arabian Nights about these persons taking 
part in the festivities. The unison phrase, as though depicting 
Scheherazade’s stern spouse, at the beginning of the suite, appears 
in the Kalender’s Narrative, where there cannot, however, be any 
thought of Sultan Schahriar. 
* Ox 


“Tn this manner, developing quite freely the musical data taken 
as a basis of the composition, I had in view the creation of an 
orchestral suite in four movements, closely knit by the community 
of its themes and motives, yet presenting, as it were, a kaleidoscope 
a method 


of fairy-tale images and designs of Oriental character, 
that I had to a certain degree made use of in my Skazka (Fary- 
tale), the musical data of which are as little distinguishable from 
the poetic as they are in Scheherazade. Originally I had even in- 
tended to label the movements of Scheherazade: No. 1.—Prelude’ ; 
No. I].—‘Ballade’; No. III.—‘Adagio’;? No. 1V.—‘Finale’; but 
on the advice of Lyadow and others I did not do so My aversion 
for the seeking of a too definite program in my composition led me 
subsequently (in the new edition) to do away with even those hints 
of it which had lain in the headings of each movement, such as: The 
Sea and Sindbad’s Ship; the Kalender’s Narrative, etc. 


“In composing Scheherazade I meant these hints to direct but 
slightly the hearer’s fancy on the path which my own fancy had 
traveled, and to leave more minute and particular conceptions to the 
will and mood of each listener. All I had desired was that the 
hearer, if he liked my piece as symphonic music, should carry away 
the impression that it is beyond doubt an Oriental narrative of some 
numerous and varied fairy-tale wonders, and not merely four pieces 
played one after the other and composed on the basis of themes 
common to all the four movements. Why, then, if that be the case, 
does my suite bear the name, precisely, of Scheherazade? Because 
this name and the sub-title (“After The Thousand and One Nights” ) 
connote in everybody’s mind the East and fairy-tale wonders; be- 
sides, certain details of the musical exposition hint at the fact that all 
of these are various tales of some one person (which happens to be 
Scheherazade) entertaining therewith her stern husband.” 


* * * 


2 This movement is marked Andantino quasi allegretto in the score. 
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The score of Scheherazade is prefaced by the following note: 

The Sultan Schahriar, convinced of the faithlessness of women, had 
sworn to put to death each of his wives after the first night. But the Sultana 
Scheherazade saved her life by diverting him with stories which she told him 
during a thousand and one nights. The Sultan, conquered by his curiosity, 
put off from day to day the execution of his wife, and at last renounced 
entirely his bloody vow. 

Many wonders were narrated to Schahriar by the Sultana Scheherazade. 
For her stories the Sultana borrowed the verses of poets and the words of 
folk-songs, and she fitted together tales and adventures. 

There are no further annotations in the published score of 1889. 
But it is said: that when the suite was first performed, under the 
composer’s direction, the four movements were supplied with these 
titles : 

1. The Sea and the Vessel of Sindbad. 

2. The Tale of the Kalender-Prince. 

3. The Young Prince and the Young Princess. 

4. Festival at Bagdad—The Sea—The Vessel Is Wrecked on a Rock 
Surmounted by a Warrior of Bronze.—Conclusion. 

* ok Ox 
I. Tue SEA AND THE VESSEL OF SINDBAD 

The chief theme of this movement, the unison phrase for trom- 
bone, tuba, strings, and low woodwind, heard fortissimo at the open- 
ing (Largo e maestoso, E minor, 2-2), is that which Rimsky-Korsa- 
kow refers to as “depicting Scheherazade’s stern spouse’—the Sul- 
tan. Thereafter we hear (solo violin, with harp chords) the motive 
of Scheherazade the Narrator. Then begins the main movement 
(Allegro non troppo, E major, 6-4). An undulating arpeggio figure 
has been called the Wave motive, and a theme first sung by the 
flute, above arpeggios on a solo ’cello, that of the Ship. The Sultan’s 
motive brings a climax for the full orchestra, followed by a placid 


close. 
Il. Tur TALE or THE KALENDER *-PRINCE 

There is an introductory passage (Lento, B minor, 4-4), and 
we hear Scheherazade’s theme on the solo violin, with harp accom- 
paniment. Then (Andantino, 3-8) the bassoon comes prominently 
upon the orchestral scene with a theme that ranges in expression 
from lumbering burlesque and a kind of mock heroism to a gravity 
that is almost pathos; and there is in the accompaniment the effect 
of a drone bass. The tempo quickens. The scene brightens, takes 

8The Kalenders (or Calenders) were, in Persia or Turkey, a sect of wandering 
three who figure in the story of The Porter and the 


“royal mendicants.’? What 
his music 1s a matter of 


mendicant dervishes. There are 
Three Ladics of Bagdad disguised as princes. Lane calls them 
particular incidents the composer had in mind when he wrote 
conjecture. 
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on color and movement. There are fanfares from the brass, evolv- 
ing a new motive, of an aggressive and brilliant incisiveness, for 
trombone and trumpet. The development of this material is long 


and elaborate. 
Ill. Tur YounG PRINCE AND THE YOUNG PRINCESS 


This is a romantic idyl, played inthe twilight of an Oriental 
garden to the sound of fountains, “like flutes far away’’—on terraces 
above dark pools, against a background of minaret and dome, while 
behind them “a carven moon, without faintest aureole, a voluptuous 
moon, mysteriously marked, holds her hand upon the circle of her 
breast; and all around is subdued color, embroidered stuffs, bronze 
lamps traced with inscrutable designs, and scent burning in silver 
dishes.” But the lovers themselves.are simple and naive, and speak 
in accents as freshly candid as those of a folk-song. 


The music is derived from two lyrical themes of marked simi- 
larity. The Prince (it is doubtless he) enters at once, with the 
delightful song of the violins (Andantino quasi allegretto, G major, 
6-8). The Princess—who may well, as it is supposed, have been that 
lady who was as like to her lover as one pomegranate to another— 
enters with a clarinet (Pochissimo pitt mosso, B-flat major, 6-8), 
accompanied later by snare drum, tambourine, cymbals, and triangle. 
Scheherazade and her violin, you are reminded, are still speaking. 


IV. FestivaL at BacpDAD—THE Sra—THE VESSEL Is WRECKED 
oN A Rock SURMOUNTED BY A WARRIOR OF 
3RONZE—CONCLUSION 


The motive of the Sultan thunders forebodingly at the beginning 
of the last movement, and the talkative Sultana is heard. Then 
begins the Festival in Bagdad (Allegro molto e frenetico, E minor, 
6-8: later, Vivo). The music is riotous with the clamor of crowds 
and the shrilling of Eastern instruments, rank with perfumes and 
with the grosser odors of the bazaars and streets, ablaze with the 
color and radiance of Asiatic noons. Then, abruptly and mysteri- 
ously, as in a fantastic dream, we find ourselves no longer among 
the Bagdad revellers, but on shipboard, fatefully headed for the 
magnetic rock. The Sea thunders through the orchestra, the surges 
rise and fall, and shatter the vessel with its merrily oblivious com- 
pany against the cliff. The tumult and the shouting dies, and in the 
silence Scheherazade’s appeasing fiddle is heard for the last time as 
she comes to the end of her tale-spinning, incomparable and 


triumphant. 


RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 
Foreign Atmosphere 


Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendevous for Interesting People 


Open from 12 noon until 1 A. M. 
LUNCHEON — TEA — DINNER — SUPPER 
Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT A Gift? 


HANDICRAFT Of Course! Wedding, 
pick Engagement or Birthday 


THE PEASANT SHOP | WHAT-NOT-SHOP 


126 South 17th Street 1524 Walnut Street 


Cordials ARTS & CRAFTS GUILD 
ee Re to oe of PHILADELPHIA 


Bellerose Grenadine, 
Fish House Punch, 1825 Walnut Street 
Green or White Menthe oo ees 
RWS EE MISS ELLA DAY BLAIR 


We Guarantee the Quality 


SHOWELL, FRYER & CO. 


Groceries, Candies & Cigars 2010 CHESTNUT STREET 
15, 17 & 19 SO. 17th STREET 


Above Chestnut St. Phone—Locust 4501 


VOICE COACHING’ PIANO 


pear: . Stylish 
DRESSES Sto U tS 


THIRTEENTH ann SANSOM 


Garments for Matron and Miss of Generous Figure 


SCHEDULE OF PHILADELPHIA CONCERTS 


ACADEMY OF MUSIC 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28"* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 


APRIL 12-26 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip Gabrilo- 


witsch, Pianist. 


November 20-21—-Thaddeus Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


* This list is incomplete and subject to change. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 

February 12-13—Harold Samuel, 
Pianist. 


February 19-20—-Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—-Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


If you have 
| a financial problem to discuss, our officers will be 
We | | glad of the opportunity to advise with you. 
mn If you want 
Mie to experience the pleasure of transacting your 
i | financial business in congenial surroundings—open 
4 an account with us! 
a | 
| 
ih WEST END TRUST COMPANY 
lil | BROAD STREET, AT SOUTH PENN SQUARE 
. Capital and Surplus $4,000,000 
ii 
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BEFORE every 

social engage- 
ment of importance, 
make an appoint- 
ment for a_ restful 
and refreshing Skin 
Treatment at the 
Elizabeth Arden 


Salon. 


A single treatment 
will tone and clear 
your skin wonder- 


fully. 


Telephone for appointments 
RITTENHOUSE 9266 


i ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 
London; 25 Old Bond St. New York; 673 Fifth Ave. Paris; 2 rue de la Paix 
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Friday Saturday if 
December 11 Next Week’s Program December 12 Hay 


At Two-Thirty At Ejight-Fifteen 


-_—_ ~~ =_ 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


HANDEL Overture in D minor 


BEETHOVEN Concerto in D major, for Violin and Orchestra 


I. Allegro ma non troppo 
Il. Larghetto 
Ill. Rondo 


JOSEPH SZIGETI 


MOUSSORGSKY “‘Khowantchina’”’ 
(a) Prelude 
(b) Entr’acte 


STRAWINSKY “L’ Oiseau de Feu’ 


I. Introduction 
Il. L’Oiseau de Feu et sa danse 
Ill. Ronde des Princesses enchantees 
IV. Danse Infernale du Roi Kastchei 
V. Berceuse de |’Oiseau de Feu 
VI. Finale 
(Repeated by Request) 


This program will end approximately at 4.05 P.M. on 
Friday and at 10.00 P. M. on Saturday. 


JOSEPH SZIGETI, Violinist 


Joseph Szigeti, who makes his American début at these concerts, was 
born in Budapest and studied with Hubay. His début was made at the age 
of thirteen in Budapest, Dresden and London. His career has been a succes- 
sion of successes, and in the last two years he has appeared with every 
important orchestra in Europe. Famous as a player of classics, Szigeti is 
also renowned as the violinist who has introduced many of the new works of 
the violin repertoire. Hamilton Harty’s violin concerto is dedicated to him, 
as is likewise Busoni’s. Bloch’s violin sonata and Prokofieff’s violin concerto 
are a few of the modern compositions which he has played at their premieres. 
Eugene Ysaye’s sonata for solo violin, just published, is another work which 
bears a dedication to Szigeti. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to_the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special : 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. ) 
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Celesta Crio 


Available for 
Concerts, Musicales 
Receptions, Churches 


a ' Programs may be varied with solo numbers, 
as desired, each member of the trio being,an 
experienced soloist. 


MARGARITA 
VIOLIN PARKINSON 
ETHEL DORR 
ty CELLO McKINLEY 
i PIANO MILDRED 


H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Camden 3532 J 


Early American Antiques 
BOUGHT and SOLD 


Wi ae MARTHA DeHAAS REEVES 
¥ | | 1026 Pine St., Philadelphia, Pa. 
Walnut 2748 


~~ 
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Phone, Locust 7560 


THE KITTY SHOP 


j Misses’ and Children’s Clothes 
ati 231 SOUTH 20th STREET 
aie PHILADELPHIA 


‘ g . j 
FLORENCE HAENLE 
Concertmaster of Women’s Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


LUNCHEON 


FRANKIE’S 
PURE FOOD NEST 


Restaurant in Philadelphia 
BROAD AT SPRUCE STS. 


| : Serving a Sandwich to 
Tia a Banquet 


Absolutely the finest Delicatessen 
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HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 
JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


Ohe Corner Cupboard Cea Room 
1725 SPRUCE STREET 
TEA 


Locust 6890 


caonace BOWMAN 


DINNER 


STUDIOS 
VOICE PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 


RENZULLI BROS. & WILT 
IMPORTERS & TAILORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
oe 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CoO. WANAMAKER’S LONDON SHOP 


a 


THE GREEN PARROT TEA ROOM 
TEA ROOM FRANCAIS 
313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
Special Luncheons and Teas Served Friday before and after Concert 
Locust 4793 


All kinds of Musical Instruments Repaired e o 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Ladies Tailor 


634 N. FRANKLIN STREET 
NEW _ LOCATION 


if Benen. none Market 2177 2027 WALNUT STREET PHILADELPHIA 
( i _ First-class work guaranteed. Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost on Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cah Locust3200 
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A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
8eats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia _ institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


ELSIE MILLER 
Teacher of Singing 


CoACHING IN CHURCH AND CONCERT 
Work 


412 Presser Building 
1714 Chestnut Street 


Studio: 
Locust 4836 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 
5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


WE Sree 
HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 
re ee 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 
Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 
BROAD Stonlon 
Suites Facing Broad Street 


with 
Southern and Western Exposure 


ZECKWER-HAHN 


Uhiladelphia Musical Arademy 


and Branches 


“More Than Fifty Years a Successful School of Music’ 


FOUNDED 1870 


ECAUSE of constant effort toward improvement, 
and holding the traditions of the past in reverence, 
graduates of the Philadelphia Musical Academy are 

fully equipped as serious musicians, able to maintain in 
any community a distinctive position. Although the 
third oldest school of music in the United States, the 
Directors have always been open to progress in the sci- 
ence of teaching, and have adapted the most advanced 
pedagogical ideas to the needs of the institution. This has 
built up a faculty of especially able teachers, whose co- 
operation is best illustrated by the excellent results 
obtained from their pupils. 


Faculty includes such eminent artists as Professor 
Leopold Auer, guest teacher; Leo Ornstein, composer 
pianist, and other distinguished musicians. 


The purpose of the school, briefly set forth, is to 
teach the art and science of music and its related subjects 
in the most thorough and comprehensive manner, and to 
inculcate in its pupils the highest respect for and apprecia- 
tion of the art. 


e 


Write for Catalog 
1617 Spruce Street, Philadelphia 


BRANCHES DIRECTORS 
WEST PHILADELPHIA, 5132 Spruce St. FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 
TIOGA, 1622 Westmoreland St. HERBERT J. TILY 
GERMANTOWN, 30 E. Walnut Lane PIERCE ARCHER, JR. 


CHARLTON LEWIS MURPHY, 
Managing Director 


Fine Jewels 


A collection offering the 
opportunity for selection 
sought by those who would 


confer gifts of rare charm. 


There is wide range of price 


as well as choice. 


J. E.CALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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“1926 
1925 

ON 

SEAS 


The Most Exacting 
render tribute to 


the 


Mason & Hamlin 


Pianoforte 


Philadelphia Representatives 


JOHN WANAMAKER 


Mrs. Bessie H. OLstTer 


1115 WALNUT STREET 
BoLes & WESTWOOD 
Members Phila. Stock. Exchange MARINELLO 
INVESTMENT ExcLusivg SuHop 
SECURITIES 
may Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
F ? FORMERLY 
Packard Bldg, Philadelphia 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautivr's 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- J. F. Donnelly 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


Chartered 1836 


How Do You Make Your 


Investments? 


O YOU have the time and opportunity to care- 
fully study the investment market? 


Or must you depend upon advice which may not be 
entirely sound or impartial? 


By appointing the Girard Trust Company your Agent 
for the management of your investments or real estate, 
you may benefit by the mature judgment and impar- 
tial advice of the officers who care for trust estates. In 
addition, you are relieved of all care of accounting 
and detail by a competent clerical staff. 


Agency Service offers a Safe, Convenient and Eco- 
nomical means of managing your personal financial 
affairs. A consultation is invited. 


GIRARD TRUST COMPANY 


BROAD AND CHESTNUT STREETS + + PHILADELPHIA 


ACADEMY OF MUSIC FOYER 
Monday Evening, December 14th, 1925 


8.15 


Violin Recital by 


HENRI CZAPLINSKI 
JOSEF WISSOW at the Piano 


Program 
1.” KRREUTZER’ SONATA ee Beethoven 


Adagio Sostenuto-Presto 
Andante con variazioni 


Presto 
« CHACONNE....2. suc ee eee eee ope et ee Bach 
3.. CONCERTO .D:MAJOR? oe ...Paganini 
(Wilhelmj Cadenza) 
4. “(a)' ARIA: ... Jc. 0. oo ee ee eee Hure 
(b) THE ERLKING..... Tiare te olan eee aes Schubert-Ernst 


(Piano arrangement by O. Mueller) 
STEINWAY PIANO 


Prices, $2.00, $1.50, $1.00. Onsale at Heppe’s, 1119 Chestnut Street 


CONCERT MANAGEMENT, BENNO ROSENHEIMER 
WEIGHTMAN BUILDING, PHILADELPHIA 


A “CRUISE CALENDAR” of 
Real Value to YOU 


OR your convenience, we have devised an unique 

“Cruise Calendar” which suggests suitable cruises 
according to the dates you choose for your trip. It 
gives full details of all sailings: Around the World, 
Mediterranean, West Indies, Coast to Coast, South 
American and Great African. 


Copy of this calendar will be sent you on request 


Eee 
eh ee, M. ROSENBAUM 


TRAVEL DEPARTMENT 


314 PeNNsyLvVANiA BuILpING 
PHILADELPHIA, PA. 
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Tue Curtis Institute of Music 


ENpowep by Mary Louise Curtis Box 


SECOND FACULTY RECITAL 


MapaMeE Cuarces Canter, Contralto 
Mr. Lous Bartty, Viola 
Kurt Runprseitz and Harry KAUFMAN at the Piano 
Thursday Evening, December 17, at 8:30 


THE FoYER OF THE ACADEMY OF MUSIC 


Programme 


1. CHARLES MARTIN LOEFFLER. . Four Poems for Voice, Viola 
and Piano, Opus 5 
a) La Cloche Félée (Baudelaire) c) Le Son du Cor safflige (Verlaine) 
b) Dansons la Gigue (Verlaine) d) Sérénade (Verlaine) 


2. JosEPH JONGEN . . . . . . . Suite for Viola and Piano (MSS) 
Poéme—Elégiaque—Finale 
3. JOHANNES BRAHMS .. . . . Two Songs with Accompani- 
ment of Viola and Piano 
a) Gestillte Sehnsucht b) Geistliches Wiegenlied 


4. ALEXANDER MARIA SCHNABEL . Vision 


PorraN KODALY |... ..: . Dorfszene 

ZoLTAN KopALy .. .. . . Braust der traurige Wald 
WILHELM Grosz ... . . . Love Songs 

a) From the Russian b) From Tunis c) From the Hungarian 


Tickets $2.50 (Tax Exempt) at Hepper’s, 1119 Chestnut Street 


The third Faculty Recital will be given Thursday evening, 
January 7 by JosEF HOFMANN 


The Steinway is the official piano of Tur Curtis Institute of Music 


Fur and Millinery | Commonwealth 


Shop, Inc. 


& 


Exhibiting Creations 
for 


Hall and Winter 1925 


ats - Furs - Cloth Coats 
Hreuch Novelties 


7 


1424 Walnut Street 


Philadelphia 


DB 


cM. S. LEOPOLD 
2102 WALNUT STREET 


PHILADELPHIA, PA. 
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WE HAVE THOSE 
WONDERFUL TSCHECKO - 
SLOVAKIAN BLANKETS 
e 


IMPORTED MONOGRAMMING 
of 


INDIVIDUAL STYLE 
e 


Suggestions for Holiday Gifts 
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Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART E. W. COOK 
President V.~-Pres.and Gen. Mgr. 


PALMER HOXIE 


Complete Vocal Instruction 


J. W. F. L_LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


StTAPPEN’s Pet SnHop 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
’ Philadelphia 


“All in favor 


of paying 
more taxes 
say I” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


INCREASED COST <q 
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That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


The Philadelphia Electric Company System 


RUSSIAN INN 


1309 Locust Street 


CHILDREN’S 
. DRESSES 


The Russian A 
Inn Trio has Genuine 
; resumed its Russian 
Exclusive Models Sunday Cuvtiee Bas 
evening 
Musicales at been 
MELLE. Tibor Established 
6.30 to 8.15 here 
ESMERALDA 
1906K Walnut Stree Open noon to 1.30 a. m.—Sundays 4.30 to 1.30 a. m. 


SPRUCE 5399 


ARTE POPOLARE ITALIANA 


ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Corporations and Individuals 


E state Interest Allowed 


Is Fully Equipped to Handle All 
Tr Uu st Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


The ie 
Solicits Deposits of Firms, 
Real 


) : ; Departments 
~ of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 
SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


Cie 


WOMEN’S SYMPHONY ORCHESTRA 
of PHILADELPHIA 


J. W. F. LEMAN, Conductor 


Studio, 120 S. 22nd Street 


Founded 1921 by Mabel Swint Ewer ee President, Helen Rowley 


“One of the Largest and best Women’s Orchestras 
in the World.’’-Bulletin 


“An excellent opportunity for the development of 
practical musicianship among women musicians.”’ 
-I nquirer 


“The artistic perfection achieved in so short a time 
is a surprise to critics.’’-Ledger 


“A unique and attractive organization rendering 
delightful programs in excellent fashion.’’-Record 


Eight full symphony programs, 20 especially 
prepared educational programs for institutions and 


societies and 10 popular festival concerts were 


rendered last season. 


A GIFT of 
qu of the Beller Grade 


is sure to please. 


Theo. GF. Siofent 


Perfumes 


from 


| Paris 
| f / Sent upon request 
i} - THE CENTAUR 
Vane ||| BROADSIDE OF 
j || NEW BOOKS 
LLEWELLYN’S AUTUMN, 1995 
Philadelphia’s Standard Drug Store \ M d Te oe 
. 518 CHESTNUT STREET N\ odern sateratur 
| pes every day—8 A. M. to 12 Midnight Modern First Editions 
\\ ee The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


2 


Program 


Tenth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
DECEMBER 1], at 2.30 DECEMBER 12, at 8.15 


1925 - 1926 


Hear the 

Philadelphia Orchestra 
on the new 
Orthophonic Victrola 


*“Credenza’’ 
Model 
Victrola 


Only this famous organization under 
Stokowski’s leadership can produce such 
music—and only the new Orthophonic 
Victrola can reproduce it. 

Never before has it been possible to 
hear such music in the home. 

Hear it—that’s the only way ‘to appre- 
ciate the wonders of the new Orthophonic 
Victrola. Attend the demonstrations now 
being given by dealers in Victor products 
everywhere. 


frola 


Bere pes : ees N. J. 
ore 
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THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S.:FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
faines Crosby Brown H. McKean Ingersoll Andrew Wheeler 
Cy H. K.Curti John H. Ingham Joseph E. Widener 

ew J ee pep cor C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Haroid E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOVIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 
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Mink Coats, this Season for 
Debutante and Matron 


Youth, too, now wears Mink Coats and Wraps 
for afternoon and evening. New ways of ma- 
nipulating this aristocrat among Furs, new 
designs — youthful or sophisticated, place 
Mink in the front rank of Fashionable Furs. 


Our collection of Mink Coats is outstanding. 


Strawbridge Ca Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WistTeER, President, 1112 Spruce Street 

Mrs. Harotp Exvuis YARNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Wittram W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. George W. C. Drexel 
Mrs. Simon B. Fleisher 
Miss Mary K. Gibson 
Mrs. Austin S. Heckscher 


Mrs. Thomas G. Ashton 
Mrs. Russell Duane 
Miss Gertrude Ely 

Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs 


. Charles E. Ingersoll 


Mrs. C, Hartman Kuhn 
Mrs. James McCrea 
Mrs. Thomas McKean 
Mrs. Arthur E. Newbold 
Miss Anne Thomson 


DIRECTORS 


Mrs. Henry S. Jeanes 
Miss Nina Lea 


Mrs 
Mrs 


. Joseph Leidy 
. Thomas Robins 


Mrs. John B. Thayer, 3d 


HONORARY VICE-PRESIDENTS 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 


Wm. Austin Slaughter 


Edward T. Stotesbury 
Charlemagne Tower 
Alex. Van Rensselaer 
J. William White 
Charlton Yarnall 


Sydney Thayer 
John B. Townsend 
George F. Tyler 
William B. Whelen 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatrHeEw H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


CountTEss OF SANTA Evuratia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM JAy TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMAssLerR, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 


. J. Hamilton Cheston 
. Edw. W. Clark, 3d 


Miss Anna Hazen Howell 
Mrs, Frederick B. Hurlburt 


. Raymond D. B. Wright 
. Robert M. Yahn 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

. C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

. Wittram S. Newcomet, Second Vice-President, 3501 Baring Street 

. Cuartes L. Mircuetr, Corresponding Secretary, 112 North Thirty-fourth Street 
. SamueEt S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Frances A. WisTeR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson . H. McKnight Moore 

Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher . Edward L. Perkins 

Mrs. Harold Boericke Mrs. Collin Foulkrod . Frank Read, Jr. 

Mrs. John J. Boericke Mrs. James Woods Fry . Harold E. Roberts 

Mrs. Edward W. Bok Mrs. Frank T. Gucker . A. M. Starr 

Mrs. John F. Braun Mrs. Herbert T. Herr . William A. Sullivan 

Miss Mary Burnham Mrs. John S. W. Holton . W. Moseley Swain 

Mrs. Charles Carver Mrs. Wyllis K. Ingersoll . Arthur Wilson 

Mrs. Lewis R. Dick Miss Amelia Justi . Camille Zeckwer 
Mrs. John M. Kennedy, Jr. 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. SamMuet S. Burain, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Battres, Third Vice-President, Newtown Square, Pennsylvania 
Mrs. Henry VoLtKMAaR GUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beutran C. GarreTsoNn, Treasurer, Lansdowne, Pennsylvania 


Miss Frances A. WisTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Frank Aydelotte . Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford . Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun . Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde . E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson . N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby . S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton . Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry . Robert L. McLean Mrs. Channing Way 
Mrs, Edward F. Hitchcock . John A. Miller Mrs. Henry M. Wirz 

. T. Haldean Moore 


HOUSE of WENGER Introduces 


for the first time in America— 


Ci Ou Gita 


The masterpiece of a world-renowned Paris 
parfumeur’s art. A highly personalized 
fragrance whose gracious, sophisticated appeal 
1s haunting, unforgettable. Exclusive with 


House of Wenger. 


IN SEVEN NUMBERS- 
$19.00 1 $50.00 


HOUSE o& WENGER 


WALNUT AT THIRTEENTH STREET 
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Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


John Frederick Lewis 
Willias a M. Potts 
Francis L. Potts 
Wm. T. Carter 
Joseph Leidy 

Roland L. Taylor 


Dr. George Fales Baker 


Mrs. 
Mrs. 
Mrs. 
Miss 
Mrs. 


Henry S. Jeanes 
John A. Brown, Jr. 
Thomas Leaming 
Caroline Sinkler 
Harold E. Yarnall 


Mr. J. George Klemm 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Miss 
Mrs. 


Mrs. 
Mrs. 


Mrs. 
The 


Mrs. 
Mrs. 


Mrs. 
Mrs. 
Mrs. 


J. R. McAllister 
Howard A. Davis 
Robert P. Hooper 
Jay Cooke 


Mary DeHaven Dercum 
Samuel Wright Mifflin 


Jos. Coleman Bright 
G. Howard Bright 


William M. Polk 


Misses Brown 


Edward Brill 
A. C. Mott 


Samuel F. Houston 
John H. Sinberg 
Samuel P. Rotan 


Mr. E. J. Moore 


Mrs. 
Mrs. 
Miss 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Randal Morgan 
Clarence Warden 
M. Louise Wood 
George Woodward 
E. A. Landell, Jr 
Chas. S. Walton 
Harold Roberts 


Chas. Payson Blinn, Jr. 


G. Breaux Ballard 
Earl B. Putnam 
Ellis Jackson 


15 
16 
17 
18 
19 
20 
21 


29 


43 


48 


Mrs. 
Mrs. 
Mrs. 


John Gribbel 
Morris L. Clothier 
Edw. T. Stotesbury 


Mr. Cyrus H. K. Curtis 


Mr. 


Mrs. 


Alex. Van Rensselaer 


Nathan A. Taylor 


Countess of Santa Eulalia 
Miss Anne Collings Knight 


Mrs. 


J. Milton Colton 


The Misses Ely 
Miss Anne Thomson 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


BALCONY 

Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Horace Eugene Smith 
George G. Snowden 
Herbert L. Clark 

R. R. Loening 

Geo. Alfred Fletcher 


William Pepper 

F. de St. Phalle 
Harlow Voorhees 
Chas. R. Wood 
Edward A. Schmidt 
Enos Reeser Artman 
Edward Foerderer 
William T. Tonner 
Harold Moore 
Charles W. Henry 
Wm. Fulton Kurtz 
Wm. Price Newhall 
L. Howard Weatherly 
Geo. W. Childs Drexel 
Winthrop Sargent 
William J. Serrill 
Charles Scott, Jr. 
George B. Evans 
John M. Fries 
Joshua Ash Pearson 
Charlton Yarnall 
Walter Horstmann 
Wm. H. Horstmann 
George R. Packard 


445 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


2 0? J] m2 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light © Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


A Gift for 
HO OVER Your Home 


Simms Mousefurnishing 
‘ania Store 


“* It beats—as it sweeps—as it cleans ’’ 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OF 
MEMBER ae 


FEDERAL RESERVE SYSTEM 317 CHESTNUT STREET 
CABLE ADDRESS “PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


RN 


SOON 


Miss Caroline Y. Riter 17 Mr.. William Jay Turner 
Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr, Alex. Van Rensselaer 
rai Maurice lp ze 20 Mrs. Herman V. Hilprecht 
Dr J. J. ree a 21 Mrs. H. McK. Moore 

r. J. P. Crozer Griffith C Mr. Will Bovd 
Mr. & Mrs. Emanuel Marks peaks era: 2 OF. 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
Mr. Samuel H. Collom 27 Miss Helen Fleisher 
ei Bier ys +: OSS 28 Mrs. J. Eugene Troth 
Miss Nina Lea Vee AlaR eed 
Mr. John F. Braun tap pes Ag yea > S 
Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 

BALCONY 

Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
Mrs. Frank Aydelotte eal bh kas 
eat on : 44 Mrs. Frederick W. Rockwell 
Mrs. Harold Goddard Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
Mrs. Jacob H. Weil Mrs. Frank E. Baker 

Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
The Harcum School 46 The Cynwyd Club 
Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. 2 PRE Borie Stacey Cue ; 
Drei. () St fohn Mr. Leo H. Heimerdinger 
Mrs. Godfrey R. Rebmann 50 Mrs. MES Werdat Soi SE 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 

Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. pak eeu 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 


Mrs. Willard A. McCalla 


PARQUET CIRCLE BOXES 


SEE; BOO le 


BALCONY BOXES 


eleeaars 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


The Curtis Institute of Music 


CHOOL ANNE McDONOUGH 


MUSIC SIGHT SINGING FOR ADULTS 


1833 Ranstead St. Phone i acuscaet4 1823 WALNUT STREET 


New possibilities for the Piano Student 


MRS. WOOD STEWART 


Raciees Florence Leonard — Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 


TEACHER of SINGING “<The best qualified representatives in North 


MONDAYS and THURSDAYS América Of 787 Tea BRR ten 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


I5S20 CHESTNUT STREET 


ne 
| ZECK WER. PHILADELPHIA 1617 Spruce 


* HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER | ELIZABETH GEST 


Contralto—Teacher of Singing PIANIST 


MARGUERITE SIBLEY Accompanying Coaching Teaching 


Singing Sight- Singing Piano 
1714 CHESTNUT STREET 
Studio: 1520 Chestnut St. Phone Ovateonk ke" 
Rittenhouse 5682 


Carl Sidney Abbott | gynbere School of Musi 
PIA NO Seta oO ae #2 


Studios: 30 S. TWENTY-FIRST STREET 
1714 Chestnut St., Philadelphia, Mon. and Thurs. coat elena 
The Waynewood, Wayne, Pa. Complete Musical Education 


Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUS 


tudio: 


TEACHER 


of SINGING SAARYV TONED 1714) Chestint Street 
—— a 
SINGING. fesches ofmany sucessful | TENOR GURNEY 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street All Lessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
: INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 
Telephone, Rittenhouse 2342 Phone, Locust 3535 
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MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


Mrs. Amelia Brill Riddle 
Miss S. J. Deal 

Mr. T. R. Powell 

Mr. John M. Zurn 

Dr. Chas. S. Hearne 
Mr. Perley Dunn Aldrich 
Miss C. Swartley 

Dr. H. Evert Kendig 
Mrs. David S. Ludlum 
Mrs. J. Howard Reber 
Mrs. Wm. G. Moore 
Mrs. W. C. Calder 

Mrs. Joseph Leidy 

Mr. Frank B. Foster 
Philadelphia Music Club 
Philadelphia Music Club 


19 
20 
21 

G 
22 
A 
24 
25 
26 


27 
28 


29 


Mrs. O. H. Perry Pepper 
Mr. Benjamin Dintenfass 
Mrs. Frederic Rosengarten 
Mrs. Matthew H. Cryer 
Mr. L. Ward Wheelock, Jr. 
Mr. Wm. J. Faux 

Mr. Linnard T. Rider 
Mrs. Louise Alter 

Mr. Ashbel Welch 

Dr. Frederick S. Park 
Miss Helen Semple 

The Misses Bartol 

Mr. Arthur E. Post 

Mr. W. J. Cooper 

Mrs. Herman E. Bonschur 


BALCONY 


Mrs. Wharton Sinkler 
Mr. William L. Turner 
Mrs. George Stuart Patterson 
Mr. Wm. E. Helme 

Mr. Lemuel Whitaker 
Mr. John Marshall Gest 
Mr. James O. Winsted 
Mr. C. C. Lippincott 

Mr. Solomon Meisach 
Miss A. Hurlburt 

Mr. W. Merritt Hurlburt 


45 


46 


Mr. Richard W. Thorington 
Mr. Russell King Miller 
Mr. Wm. C. Fleck 

Miss Helen Smedley 

Mr. James M. Willcox 

Mr. Sidney F. T. Brock 
Miss Mary B. Peirce 

Mr. Caleb C. Peirce 

Mr. William De Krafft 


2 Mr. William H. Porter 


53 
54 


Mr. Frederick T. Jones 
Mr. Henry E. Strathmann 


Miss Sayward’s School 55 Combs Broad St. Conservatory 
43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 
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STANLEY E. WILSON, ViIcE-PRESIDENT 

ARCHIE D. SWIFT, ViceE-PRESIDENT AND CASHIER 
DAID R. CARSON, ViceE-PRESIDENT 

ALBERT H. ASHBY, AssiIsTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


rr er = 


=n See WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


( CENTRAL NATIONAL BANK 
| OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


— Te Bik ee + ay 


DIRECTORS 
WILLIAM WOOD J. BARTON TOWNSEND 
| CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
| A. A. JACKSON WILLIAM POST 
1} SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
1} CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 


ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 
Delicious Coffees 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP Learn Languages 


Superior native teachers. Trial 


XMAS GIFTS lesson free. Send for catalogue. 
UNIQUE CARDS BE R tea | T 7 
oO 
35 South 19th Street fe PARC AGES 


should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 
once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 


long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) 


PHILADELPHIA 
a ee Noten manera meme SE 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 
° ° ba ° ° 
Vocal and instrumental Music of every description. 
American and Foreign Editions. Large collection 
of Operatic Scores in our Used Music Department. 
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First Violins 


TuHappEus RrcH 
Concertmaster 


ALFRED LORENZ 
Luict FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
IsRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacop SIMKIN 
Boris KoutTzeEn 
Henry SCHMIDT 
PasguaL Fasris 
YasHa KAYALOFF 
GEORGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. MicnHaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EpsTEIN 
GusTAvE A. LOEBEN 
Maurice KAPLAN 
Epwarp MurRRAY 
RupoLeH ENGEL 
Puitip NEETER 
Gorpon KAHN 
Wma. S. GREENBERG 
FREDERICK DONATH 


Flutes 


W. M. KiIncaIp 
osEPH La MONACA 
oun A. FISCHER 
ANS SCHLEGEL 


Oboes 


MaRcCEL TABUTEAU 
Epwarp RaHo 
RoGER GAUTHIER 
ERNEST SERPENTINI 
Louis D1 FUuLvIo 


Clarinets 


DANIEL BoNADE 
LucIEN CAILLIET 
Paut ALEMANN 
Juves J. SERPENTINI 
F. ParRME 

Jules Cocozza 

Louis Morris 


Bassoons 
WaLTER GUETTER 
Joun FIsNAR 


F. Det Necro 
HERMAN MUELLER 


Conductor 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
WiLuiaAmM A. SCHMIDT 
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Notes on the Program 


‘By LAWRENCE GILMAN 


MTSE MATS PASTTUNOL gs vig se es he cS George Frederic Handel 
(Born at Halle, February 23, 1685; died at London, April 14, 1759.) 

This movement is derived from Handel’s Concerto grosso No. 
5, Op. 3. The six Concerti grossi included under that opus number 
were published by Walsh, of London, in three editions, between the 
years 1729(?) and 1734. Samuel Arnold, who printed them in score 
in 1797, described them as “chiefly composed at Cannons, 1n the year 
1720.” Hawkins referred them to the occasion of the marriage of 
the Princess Anne with the Prince of Orange in 1733. Chrysander 
at 


thinks that some of them, at least, were composed much earlier 
Hanover in 1711-12. Mr. Romain Rolland supports this view. “Not 
only,” he says, “do we find in the third and the fifth concertos the 
reproduction of fugues from the clavier pieces, but the fourth served 
in 1716 as the second overture to Amadigi, and the first movement of 
the fifth was played in 1722 sic in the opera Ottone.” 

Handel’s opera, Ottone, was produced at London, January 12, 
1723, with the celebrated Francesca Cuzzoni in the cast. Handel 
brought her from Italy under a contract to pay her £2000 a year. 
Cuzzoni was “short and squat,” wrote Horace Walpole, “with a cross 
face, but fine complexion; was not a good actress; dressed ill; and 
was silly and fantastical.” She was the recalcitrant soprano whom 
Handel threatened at rehearsal to throw out of the window. But 
her ugliness and her temper were forgotten as soon as she had sung 
in public. 

The six Concerti grossi of Op. 3 antedate the twelve “Grand 
Concertos” of Op. 6, composed by Handel within the space of a 
month and a day—between September 29 and October 30, 1739—and 
published for the author by Walsh in 1740. Other concertos by 
Handel were published in the year following the twelve of Op. 6. 
These were contained in a collection of music printed by Walsh in 
1741 under the title Select Harmony, including, besides works by 
Veracini and Tartini, the Concerto Grosso in C (the famous “‘Con- 
certo of Alexander’s Feast’), which Handel composed on January 


25, 1/736. 


a 
The D minor Concerto grosso of Op. 3 comprises five move- 
ments. The first is a sort of prelude in 3-4 time, consisting of a free 
fantasia upon the motive in triplets which is announced at the begin- 
ning. The second movement, a fugued Allegro, in common time, iS 
an orchestral version of the fugue in the third movement of the 
F-sharp minor Suite (No. 6) from Handel’s First Set of harpsi- 
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chord lessons. The third movement is a short Adagio (4-4) ; the 
fourth another Allegro (4-4); the Finale a movement which has 
somewhat the character of a Bourrée. Material from the D minor 
Concerto of Op. 3 appears also in the Introduction to Handel’s 
“Chandos Anthem,” /n the Lord I put my trust. 


Concerto for Violin, in D major, Op. 61.. Ludwig van Beethoven 


(Born at Bonn, December 16, 1770; died at Vienna, March 26, 1827.) 


When Beethoven’s only concerto for violin was played for the 
first time at the Theater an der Wien two days before Christmas 
in the year 1806, by Franz Clement—who performed it at sight— 
there were some in the audience who Viewed with Alarm. ~ The 
worthy Johann Nepomuk Moser wrote solemnly in the Theater- 
zeitung that “it is to be feared that if Beethoven continues upon 
this path, he and the public will fare badly.” He gave Beethoven 
a friendly hint: if the composer would only employ “his indubitable 
talents” by producing more such works as “the first symphonies in 
C and D, the charming septet in E-flat, the ingenious quintet in D 
major,” he would be more fittingly occupied. He complained that 
certain passages in the concerto were too much repeated, and that 
“the continuity is often broken” ; but he conceded its “many beauties.” 

ot dee 

The first movement (Allegro ma non troppo, D major, 4-4) 
contains the celebrated D sharp in the first violins that must have 
caused many a gasp, even among musical radicals, in the year 1806. 
The second movement (Larghetto, G major, 4-4) offers much 
smoother sailing. It is a romance, with the theme for the most part 
in the orchestra, the solo violin embellishing it. The third movement 
has a theme suggestive of a folk dance (Rondo: Allegro, D major, 


6-8). 


“Khowantchina”: (a) Prelude; (b) Entr’acte, 
M. P. Moussorgsky 


(Born at Karevo, in the Govt. of Pskoff, March 28, 1835; died at Petrograd, 
March 28, 1881.) 


Shortly after Moussorgsky had finished his revision of Borts 
Godounoff, his friend Stassoff suggested to him a new subject for an 
opera. “It seemed to me,” wrote Stassoff in his Life of Moussorg- 
sky, “that the contrasting and clashing of the Old Russia with the 
New, the passing of the former and the birth of the latter, afforded 
a rich subject. Moussorgsky agreed, and set to work with enthu- 
siasm. To study the history of the Raskolniky sect of Ancient Russia 
(the Old Believers), and the chronicles of seventeenth-century Rus- 
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sia, involved enormous labor. The many long letters he wrote me 
at this time were full of details of his researches and his views on 
the music, characters, and scenes of his opera. The best parts of the 


> | 


work were written between 1872 and 1875. 


This was at the beginning of the last decade of Moussorgsky’s 
life—a period of extraordinary crea’‘ive power. He had finished his 
revision of Boris by 1872 and had done his part of the co-operative 
Mlada project. In 1874 he wrote the remarkable Pictures from an 
Exhibition, and between 1874 and 1879 composed ten of the most 
original songs in existence (the six of Without Sunlight and the four 
Songs and Dances of Death). He worked intermittently upon 
Khowantchina during his last miserable years, and left it unfinished 
when he died in 1881. It was completed and orchestrated by Rimsky- 
Korsakow, and published in 1882. 

ae he 

As in the case of Boris, Moussorgsky (who wrote his own 
libretto) went for his subject to Russian history, and, prompted by 
Stassoff, chose the most troubled period in his country’s past, the end 
of the seventeenth century, when religious and political schisms 
divided the nation into opposing camps. To the resultant series of 
conflicts, in which Prince Khowantsky played a leading part, Tsar 
Peter gave the appellation Khowantchina. 

oe 

Stassoff had outlined his scheme with enthusiastic eloquence: 
“I propose,” he wrote Moussorgsky, “to place in the center of the 
action the great figure of Dositheus, the spiritual leader of the Old 
Believers, a strong, energetic, deeply intelligent and experienced man, 
whose powerful influence controlled the actions of the two princes: 
Khowantsky (representing the old, gloomy, fanatical, sleeping Rus- 
sia), and Galitsin (representing the European type of mind).” 
There were to be other characters: “Martha, full of youth and 
passion (a kind of Slavic sister of the wife of Potiphar), and Susan 
—sallow, uninteresting, evil and fanatical, both constantly quar- 
relling; the Empress Regent, Sophia, energetic and artful; young 
Peter; the Old Believers, who kill themselves en masse when 
Dositheus recognizes that the ancient Russia perishes, and the new 
Russia is born.” 

Moussorgsky did not conform in all respects to this suggested 
scheme. He kept Sophia and Peter off the scene, introduced ad- 
ditional characters, injected a “love-interest,” and produced a plot of 
formidable congestion and obscurity. (Mrs. Newmarch is reminded 
by it of one of those early ikons belonging to the period “when the 


eT 


459 


| So ciety 
| | | | at 


: | 
eine a || y 
Mi | ; 
aaa 
; 


Luuncheon 


Afternoon Tea Candies 


Notes on the Program—Continued 


transport of pictures through the bogs and wildernesses of Old 
Russia so restricted their distribution that the religious painter re- 
sorted to the expedient of representing on canvas as many saints as 
could be packed into it.’”’) Moussorgsky’s libretto, as ultimately 
devised, involves chiefly the fortunes of Emma, the saintly young 
Lutheran, who is amorously pursued by the dissolute Prince Andrew 
Khowantsky ; the mystical and passionate Martha, betrayed by Prince 
Andrew; Dositheus (“Docithé,” in the French text), leader of the 
Raskolniky or “Old Believers’; Prince Ivan Khowantsky, the 
fanatical and half-barbarous conservative, chief of the ferocious 
Archers-of-the-Guard (the “Streltsky’), and Prince Galitsin, the 
semi-liberalized aristocrat, to whom a new Russia was not incon- 
ceivable. Galitsiti is visited by the clairvoyant Martha, who reads 
his future in a silver bow] filled with water, and predicts his downfall 
and banishment. Nor is Prince Khowantsky without his troubles: 
for while he is in retirement at his country-place, diverted by feast- 


ing, songs, and Persian dancers, he is assassinated at his own thres- 
hold. 


*k * 3 


This event occurs at the close of the first scene of Act IV. The 
second scene of the act passes in a public square in Moscow, in front 
of the Church of Vassily Blajeny. Galitsin, fulfilling the prophecy 
of Martha, is seen on his way to exile, escorted by a troop of cavalry. 
Dositheus joins the watching throng in the square, and learns that 
the Old Believers have been sentenced to death by Peter; but he 
determines that this death shall be self-inflicted. Young Prince 
Andrew Khowantsky, unaware of his father’s fate, enters, seeking his 
Lutheran Emma; he hears from Martha that Emma has married, 
and, in a rage, summons the Strelsky to seize her—this clairvoyant 
who tells him unpleasant truths. His bugle-blast brings his soldiers 
upon the scene, but they are under guard, and on the way to their 
own execution ; which at the last moment is prevented by the clemency 
of Peter. The Old Believers, however, prefer death to apostasy, 
and, exalted by Dositheus, immolate themselves on a pyre in the 
midst of a wood, singing an exultant canticle from the heart of the 
flames, while Prince Andrew mounts upon the pyre beside them. 
The Old Russia is passing—or so it seemed, at least, in 1682. 


(a) PRELUDE 
The Prelude to the opera depicts the coming of the cold northern 
daybreak above the Kremlin in Moscow. “Nothing in Russian 
music,” says Rosa Newmarch in her book, The Russian Opera, “is 
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more intensely or touchingly national in feeling. The curtain opens 
upon the Red Square in the Kremlin, just as the rising sun catches 
the domes of the churches, and the bells ring for early matins.” 


(b) ENTR’ACTE 

The entr’acte performed at this concert comprises the half- 
hundred measures played by the orchestra at the beginning of the 
second scene of Act IV, as the banished Galitsin, guarded by a troop 
of cavalry, crosses the public square on his way to exile, with the 
bells of the Church of Vassily-Blajeny tolling mournfully as if in 
lamentation. In the opera, the passing of the cortege across the stage 
is accompanied by the comments of the chorus. 


The passage opens (sostenuto assai, E-flat minor, 4-4) with a 
dirge-like figure in the double-basses, ’cellos, and bassoons, under 
chords of the horns, trumpets, and woodwind. ‘Then the violins and 
solo trumpet play the dolorous melody’ sung by the clairvoyant, 
Martha, in the scene of her “Divination by Water” in the second act, 
in which she foretells to Galitsin his downfall (“in shame and dis- 
grace I behold thee, in exile alone in a distant land’). Not only the 
sombre and fateful theme sung by the orchestra, but the ostinato 
accompaniment figure, are derived from Martha’s prophetic song in 
the earlier act. As Mr. Schindler has remarked of the Divination 
par l'eau, “the vast loneliness, the desperate banishment, of Siberia 
looms up from the throbbing of the downcast and muttered final 
phrases.” 


Suite from “L’Oiseau de Feu” (“The Fire-Bird’’), 
Igor Strawinsky 


(Born at Oranienbaum, Russia, June 5, 1882.) 

L’ Oiseau de Feu, a “conte dansé” in two tableaux, scenario by 
Fokine, score by Strawinsky, settings and costumes by Golovine and 
Bakst, the music conducted by Gabriel Pierne, was produced at the 
Paris Opéra, June 25, 1910, under the direction of Serge de Diaghi- 
leff. Strawinsky’s immense vogue dates from that event. On Janu- 
ary 17, 1916, The Fire-Bird was performed for the first time in 
America by the Ballet Russe at the Century Theatre, New York. 


According to Ralston in his Russian Folk-Tales, the Tire-Bird 


is known in its native haunts as the Zhar-Ptitsa—a name less imme- 


1This melody recalls in one of its phrases (bars 4-5) the pervasive theme in Boris 
Godounoff which is associated at first with the thought of the murdered Tsarevitch, and 


afterward with Gregory’s ambition and with the remorse of Boris. 
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diately beguiling to the non-Slavic fancy than is the picture that 
Ralston draws of the creature’s place in Russian mythology. ‘Its 
name, he says, indicates its close connection with flame or light ; for, 
he tells us, Zhar means “ ‘glowing heart,’ as of a furnace”; and 
Zhar-Ptitsa means, literally, “the Glow-Bird.” “Its appearance cor- 
responds with its designation. Its feathers blaze with golden or 
silvery sheen, its eyes shine like crystal, it dwells in a golden cage. 
In the depth of the night it flies into a garden and lights it up as 
brilliantly as could a thousand burning fires. A single feather from 
its tail illuminates a dark room. It feeds upon golden apples, which 
have the power of bestowing youth and beauty—or, according to 
a Croatian version, on magic grasses.” 


Now, continuing our explorations of Russian folklore, we en- 
counter the monstrous ogre, Kastchei the Immortal, who exists 
(again to quote the accommodating Ralston) “as one of the many 
incarnations of the Dark Spirit. . . . Sometimes he is described 
as altogether serpent-like in form; sometimes he seems to be of a 
mixed nature, partly human and partly ophidian ; but in some stories 


he is apparently framed after the fashion of aman. . . . Hes 
called ‘immortal’ or ‘deathless’ because of his superiority to the 
ordinary laws of existence. . . . Sometimes his ‘death’—that is, 


the object with which his life is indissolubly connected—does not 
exist within his body. * 
eee 


Into the fearful domain of Kastchei there wandered one night, 
after a long day’s hunting, the young Prince Ivan Tsarevitch. In 
the shadows of an orchard he discerned a marvelous golden bird, 
with plumage that shone through the darkness as if its wings had 
been dipped in flame. The wondrous creature was sybaritically en- 
gaged in plucking golden apples from a silver tree when Ivan elee- 
fully laid hold of her; but, melted by her entreaties, he soon released 
her, and she flew away, leaving with him, in gratitude, one of her 
shining plumes. 

* ok Ox 

As the night lifted, Ivan saw that he was in the park of an 
ancient castle, and as he looked, there issued from it twelve lovely 
maidens, and then a thirteenth, who, despite her sinister number, 
seemed to Ivan infinitely desirable. Hiding himself, he watched the 
damsels, who he knew at once to be princesses because of the easy 
grace with which, as to the manner born, they played with the golden 
apples and danced among the silver trees. When he could no longer 
restrain himself, he went among them; and then, because he was 
young and comely, they made him a present of some 14-karat fruit, 
and besought him to depart in haste, warning him that he was in the 
enchanted realm of the maleficent Kastchei, whose prisoners they 
were, and whose playful habit it was to turn to stone whatever 
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venturesome travelers he could decoy. But Ivan, with his eyes on 
the beautiful thirteenth princess, was undismayed, and would not go. 
So they left him. 


Then the Prince, made bold by love, flung open the gates of 
the castle, when out swarmed a grotesque and motley throng of 
slaves and buffoons, soldiers and freaks, the Kikimoras and the Bol1- 
bochki and the two-headed monsters—subjects and satellites of the 
Ogre—and finally the terrible Kastchei himself, who sought to work 
his petrifying spell upon Ivan. But the Fire-Bird’s golden feather, 
which Ivan still carried, proved to be a magic talisman, against which 
the wicked power of the Ogre could not prevail. 


And then the Fire-Bird herself appeared. First she caused the 
Ogre and his crew to begin a frenzied dance, which grew ever 
wilder and wilder. When they had fallen to the ground exhausted, 
the Fire-Bird disclosed to Ivan the absurdly simple secret of I<ast- 
chei’s immortality: In a certain casket the Ogre preserved an egg. 
If the egg were broken, Kastchei would die. It did not take Ivan 
long to find the egg and dash it to the ground, whereupon Kastchel 
expired, and the castle vanished, and the captive knights who had 
been turned to stone came to life and joined in the general merry- 
making, while Ivan and the Tsarevna, the most beautiful of the 
Princesses, gazed expectantly into each other’s eyes. 


can) 
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An orchestral suite drawn from Strawinsky’s ballet was played 
by the Philadelphia Orchestra (in Philadelphia), November 2, 1917. 
That version of the suite was scored for an exceptionally large or- 
chestra: 2 piccolos, 3 flutes, 3 oboes, English horn, 4 clarinets, 1 
bass clarinet, 3 bassoons, 2 double-bassoons, 4 horns, 3 trumpets, 3 
trombones, 1 tuba, kettledrums, bass drum, cymbals, bells, tam- 
bourine, xylophone, celesta, piano, 3 harps, and strings. 


In 1919, Strawinsky, in order to make his suite more generally 
available, rescored it for an orchestra of ordinary size: 2 flutes, 2 
oboes, English horn, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 
trombones, tuba, kettledrums, bass drum, cymbals, triangle, xylo- 
phone, 1 harp, piano, and strings. 


But. in addition to reorchestrating the suite, Strawinsky also 
made a different selection of material from the original ballet. He 
retained from the first suite the /ntroduction, the Dance of the 
Fire-Bird, the Dance of the Princesses, and Kastchet's Infernal 
Dance, but omitted The Enchanted Garden, The Supplications of 
the Fire-Bird, and The Princesses Playing With the Golden Apples. 
He added two numbers from the ballet: the exquisite Berceuse and 
the Finale. The revised suite (the one performed at this concert ) 
was published in 1920. 
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Great Reduction Sale EDWARD LONGSTRETH 


presents 


AN EXHIBITION OF 
PAINTING AND SCULPTURE 


by 


Importer 
Designer 


1706 WALNUT ST. 


WALTER Hancock 
CaRL LAWLEss 
Lureat Sprzzrrri 
ARTHUR MELTZER 


Nat Litrur 
Evening and Ross Braveut 


Afternoon Gowns THE ART ALLIANCE 


W raps 1823 Walnut Street 
Mrs. Morris Hall Pancoast in attendance daily 
Top Coats from 11 a. m. to6 p. m. until December 21st: 


Suits Unique and distinguished presents 
for Christmas 


EE 
Mrs. William J. Baird 


’ PE WE DELIVER 
Teacher of Singing Soy 
Bel Canto Method, as used by Melba, POUNDS 


A'SQUARE TON 
REG TRADE MARK 


Caruso and other famous artists. 


Mrs. Baird was a pupil for 


ithe tee” | (Cummings Coal! 


ee Chosen because it is better than the 
257 South Van Pelt Street average and meets the re- 
(21st and Locust) quirements of more partic- 


ular people. 
Sold to those who naturally desire 


oe ‘Gie SYDENHAM the best quality obtainable— 


and at regular prices. 
BOOK SHOP With smooth running Service which 
225 5 Sydonbannce makes and keeps friends. 
e e a e e 
Locust 1925 Philadelphia, Pa. E. J. Cummings, Inc. 
CHRISTMAS SUGGESTIONS Main Office 
Current Modern Editions 415 North 13th Street 
Childrens Books Yards 
Book Plates to Order 13th and Callowhill Streets 
a Germantown and Stenton Avenues 
Cee ee aes Models | 5036 Warrington Avenue 


Modern Paintings 


Notes on the Program—Continued 


The movements of this revised suite are arranged as follows: 
|. Introduction, leading into a section called 


Il. The Fire-Bird and Her Dance, which combines some of the 
music accompanying Ivan’s pursuit of the bird as prelude to the 


Dance itself—music of captivating and fantastic grace. 


III. Dance of the Princesses. This movement, a Khorovode of 
charming gravity and stateliness, opens with an introductory passage 
for two flutes in imitation over an octave F-sharp sustained by the 
horns. The melody of the dance is heard first in the oboe, and is 
continued by the muted strings. 


[V. King Kastchei’s Infernal Dance. ‘This is the section called 
in the ballet, Jnfernal Dance of All the Subjects of Kastchei. Vhe 
passionate theme in A major for the strings in unison, fff, which 
appears shortly before the end of the movement, is derived from a 
subject heard in the ballet as the Princesses play with the golden 


apples—where, thinks M. Montagu-Nathan, it hints at their ultimate 
liberation through the good graces of the Fire-Bird. This movement 


is succeeded without pause by 


V. Berceuse. In the ballet, this delightful cradle-song, with its 
bassoon solo over an accompaniment of muted strings and harp, 
follows. the Infernal Dance, lulling the Tsarevna into a sleep that 


will protect her from the evil designs of Kastchet. 


VI. Finale. This movement, into which the Berceuse leads 
without pause, follows, in the ballet, the Death of Kastchei, and 
accompanies the breaking of the Sorcerer’s spell, the vanishing of 
his castle, and the revivification of the petrified knights. It closes 
with the jubilant music that celebrates the release of the Ogre’s 
victims and the happy conclusion of Ivan’s adventure. 


JOSEPH SZIGETI, Violinist 

Joseph Szigeti, who makes his American debut at these concerts, was 
born in Budapest and studied with Hubay. His début was made at the age 
of thirteen in Budapest, Dresden and London. His career has been a succes- 
sion of successes, and in the last two years he has appeared with every 
important orchestra in Europe. Famous as a player of classics, Szigeti is 
also renowned as the violinist who has introduced many of the new works of 
the violin repertoire. Hamilton Harty’s violin concerto is dedicated to him, 
as is likewise Busoni’s. Bloch’s violin sonata and Prokofieff’s violin concerto 
are a few of the modern compositions which he has played at their premieres. 
Eugene Ysaye’s sonata for solo violin, just published, is another work which 
bears a dedication to Szigeti. 
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ii SPRUCE 10091 
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| Bal (Directly opposite stage door of the Academy) 


PEASANT A Gift? 
' H ANDICR AFT Of Course! Wedding, 
| Engagement or Birthday 
| THE PEASANT SHOP | WHAT-NOT-SHOP 
| 126 South 17th Street 1524 Walnut Street 
Cordials ARTS & CRAFTS GUILD | _ 
ONL COO of PHILADELPHIA | 
Bellerose Grenadine, 
Fish House Punch, 1825 Walnut Street 


Green or White Menthe 


Hil] $1.25 Bottle MISS ELLA DAY BLAIR 


We Guarantee the Quality 


O 
SHOWELL, FRYER & CO. VOICE COACHING’ PIANO 
Groceries, Candies & Cigars 
| 15, 17 & 19 SO. 17th STREET 2010 CHESTNUT STREET 
Above Chestnut St. Phone—Locust 4501 


. Stylish 


DRESSES Stouts 


| THIRTEENTH ann SANSOM 


Garments for Matron and Miss of Generous Figure 


COATS 


| WRAPS 


GOWNS 


SCHEDULE OF PHILADELPHIA CONCERTS 
ACADEMY OF MUSIC 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 MARCH 6-13-20-27 
APRIL 5*-9-16-23-30 APRIL 3-10-17-24 
* Monday Afternoon MAY 1 


SATURDAY 
EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial MHall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium) — 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip Gabrilo- 


witsch, Pianist. 


November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 

February 12-13—Harold 

Pianist. 


Samuel, 
February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


| If you have 
i) a financial problem to discuss, our officers will be 
| | glad of the opportunity to advise with you. 
i a 
HH ||| If you want 
ven i | to experience the pleasure of transacting your 
mi | financial business in congenial surroundings—open 
} i vil an account with us! 
hh | 


Hl WEST END TRUST COMPANY 


i BROAD STREET, AT SOUTH PENN SQUARE 
ai Capital and Surplus $4,000,000 


BEFORE every 

social engage- 
ment of importance, 
make an appoint- 
ment for a restful 


and refreshing Skin 
/ Treatment at the 
Elizabeth Arden 


Salon. 


A single treatment 
will tone and clear 
; your skin wonder- 
fully. 


Wl Telephone for appointments 
mcmennnneememced RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 
London; 25 Old Bond St. New York; 673 Fifth Ave. 


Paris; 2 rue de la Paix 


Friday Saturday, December 19 
December 18 Next Week’s Program Monday, December 21 


At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


LEPS Loretto 


GILCHRIST Symphony No. 1, in C major 


I. Vivace impetuoso— Allegro molto 
II. Adagio—Legende 
III. Scherzo—Vivace—Abandano 
IV. Finale—Molto allegro 


BRAHMS Variations on a Theme of Haydn, 
Choral St. Antoni 


SCHUBERT Deutsche Tanze 


STRAUSS Geschichten aus dem Wiener Wald 


This concert will end approximately at 4.00 P. M. on 
Friday and at 9.55 P. M. on Saturday and Monday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
at 50 cents each. The right to increase prices of single tickets for special 


Concerts, 
is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Celesta Trio HEMINGWAY 


Available for 
Concerts, Musicales 
Receptions, Churches 
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Studio ’Phone, Camden 3532 J 
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Early American Antiques Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


NE Papeete ee oats a solo eh HATS 

as desired, Sataedacpent fo Me shade eing_an TOP COATS 
VIOLIN Grace BAGS AND 
CELLO ——=ETHEL DorR FRENCH JEWELRY 
if McKINLEY 
ie MILDRED 
i PIANO H. ACKLEY 
t 448 Trenton Avenue, Camden, N. J. 1524 Locust Street 
| 


BOUGHT and SOLD 
MISS ESTELLE Formerly with FALLER 
MARTHA DeHAAS REEVES SOSEPHINERE Comin 
1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


| 
| 
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Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 


Misses’ and Children’s Clothes DANCING 
231 SOUTH 20th STREET 
PHILADELPHIA 1604 Walnut Street 
— dt sSssSsSsSSCes TF 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Women’s Symphony Orchestra CONTRALTO 
Violinist 1 Gat : 
Available form Recuere Specializing in voice placement 
the Season of 1925-26 1714 Chestnut Street 
pe Sepheratht aa) sant Phone, Rittenhouse 6864 


Che Corner Cuphoard Tea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Locust 6890 


| ere 
PURE FOOD NEST Sat BOWMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 


RENZULLI BROS. & WILT 
IMPORTERS & TAILORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
m* 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CoO. WANAMAKER’S LONDON SHOP 
ER 

Peony THE GREEN PARROT TEA ROOM 
AY TEA ROOM FRANCAIS 
Wie 313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
Wy vi MME. ANGELE CAMPOWSKY 
{ LUNCHEON TEA DINNER 

| Christmas Cakes and Cookies made to order 

Locust 4793 


All kinds of Musical Instruments Repaired e = 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Ladies’ Tatitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
men, Fone, Nisrket' 5177 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 65955 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to give the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 


A Work ofan 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judge for yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 
Architect and Builder 
Meehan Ave. and Boyer Street 


Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It isa business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
Seats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 
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ELSIE MILLER 
Teacher of Singing 


CoacHInG in Cuurcu anp Concert 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
xpert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Notal Stonton 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


ZECKWER-HAHN 


Uhiladelphia Musiral Arademy 


and Branches 


> 


“‘More Than Fifty Years a Successful School of Music’ 


FOUNDED 1870 


ECAUSE of constant effort toward improvement, 
and holding the traditions of the past in reverence, 
graduates of the Philadelphia Musical Academy are 

fully equipped as serious musicians, able to maintain in 

any community a distinctive position. Although the 
third oldest school of music in the United States, the 

Directors have always been open to progress in the sci- 

ence of teaching, and have adapted the most advanced 

pedagogical ideas to the needs of the institution. This has 
built up a faculty of especially able teachers, whose co- 
operation is best illustrated by the excellent results 
obtained from their pupils. 


Faculty includes such eminent artists as Professor 
Leopold Auer, guest teacher; Leo Ornstein, composer 


pianist, and other distinguished musicians. 


The purpose of the school, briefly set forth, is to 
teach the art and science of music and its related subjects 
in the most thorough and comprehensive manner, and to 
inculcate in its pupils the highest respect for and apprecia- 
tion of the art. 


& 


Write for Catalog 
1617 Spruce Street, Philadelphia 


BRANCHES DIRECTORS 
WEST PHILADELPHIA, 5132 Spruce St. FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 
TIOGA, 1622 Westmoreland St. HERBERT J. TILY 
GERMANTOWN, 30 E. Walnut Lane PIERCE ARCHER, JR. 


CHARLTON LEWIS MURPHY, 
Managing Director 


Fine Jewels 


A collection offering the 
opportunity for selection 
sought by those who would 


confer gifts of rare charm. 


There is wide range of price 


as well as choice. 


J. CALDWELL & Go. 


Chestnut Street below Broad 


PHILADELPHIA 


THE 
PHILADELPHIA | 
ORCHESTRA 


SEASON 1925-1926 


DECEMBER 18-19-21, 1928 


ii The Most Exacting 
! | | render tribute to 


the 


| Mason & Hamlin 


Pianoforte 


Philadelphia Representatives 


J pO SHENG Wee oN Ag ee Kare 


Mrs. Bessie H. OLsTER 


. We 1115 WALNUT STREET 
BOLes & WESTWOOD 
| Members Phila. Stock Exchange MARINELLO 

INVESTMENT Excutusivg SuHop 

SECURITIES 

a8 Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
| , : FORMERLY 
Packard Bldg, Philadelphia 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautter z 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 

Afternoon Tea GARDEN : 
Luncheon from 12 to 3 P Rents: NL 6% : 
Table Dinner from 5 to 8 Pelee tole CBA . \ ay 


Orders filled for special entertain- ili F. Donnelly : 
SEO GM Epa LEGS, SRR 129 SOUTH 18th ST., PHILADELPHIA 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


dA 9 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


fie Se. LANCASTER PIKE 


Jy gee. —AT ARDMORE‘ 
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ACADEMY OF MUSIC 


eee 


Monday Evening, December 28th, 1925 


At 8.15 o’clock 


Twenty-Ninth Annual Performance of 


* 


Haendel’s Christmas Oratorio 


“THE MESSIAH” 


ry) 


— 


THE CHORAL SOCIETY OF PHILADELPHIA 
HENRY GORDON THUNDER, Conductor 


5 
i 


ASSISTED BY MEMBERS OF 


THE FORTNIGHTLY CLUB 
THE PHOENIXVILLE CHORAL SOCIETY 
THE N. SNELLENBURG & CO. CHORAL SOCIETY 


Chorus of 300 Voices 


Soloists 
MARGARET NORTHRUP, (of New York) Soprano 


MABEL BEDDOE, (of Toronto, Canada) Alto 
STEEL JAMISON, (of New York) Tenor 
GEORGE C. A. DETWILER, Bass 


Full Orchestra of Members of the Philadelphia Orchestra 


Tickets 50c to $2.00 


On sale at HEPPE’S on and after December 21st 


Second Concert Third Concert 
Monday Eve., January 25, 1926 Monday Eve., May 3, 1926 
First Performance in Many Years of First Performance in Philadelphia 
“THE SEASONS” “RESURGAM” 
By Haydn By Henry Hadley 


THE Curtis INstITUTE of Music 


ENDOWED by Mary Loulse Curtis BOK 


Mag. Derrems Taytor, the distin- 
guished composer, is holding weekly 
conferences with a selected few of the 
most advanced students of THE 
Curtis INstiruTE of Music. The 
conferences are devoted chiefly to 
readings of modern scores and in- 
formal discussions of modern orches- 
tration and of present-day 


trends in music. 


YY 


RirTENHOUSE SQUARE 


hiladelphia 


The Steinway is the official piano of THe Curtis Institute of Music 


Fur and Millinery | Commonwealth 


Shop, Inc. 


@ 
Hor Christnas Gifts 
Hira 
French Nuouelties 


e 


1424 Walnut Street 


Philadelphia 


cM. S. LEOPOLD 
2102 WALNUT STREET 
@ 

IMPORTER OF TROUSSEAUX 
AND HOUSEHOLD LINENS 
e 
THE SHOP OF INDIVIDUAL 
STYLE IN LINENS 
e 
FINEST MONOGRAMS 
LOW PRICES 
e 


Suggestions for Holiday Gifts 
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Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART E. W. COOK 
President V.-Pres.and Gen. Mgr. 


eainee HOXIE 


Complete Vocal Instruction 


J.W.F. L_LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s Pet SnHop 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 
High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 
265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


“All in favor 


of paying 
more taxes 
say I” 


Suppose a candidate were to run for office on this platform: 
“Tf elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


8 | a | |e 
Pfr dnt | TT ATT TT 
OBES Ea 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 
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Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 


ing cumulative savings to the 


community of $11,900,000. 
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CHILDREN’S RUSSIAN INN 
1309 Locust Street 
DRESSES : 


Genuine 
Rendezvous ettinn 
Exclusive Models of Intimate ae 
Chass uisine 
Pear Delightful Sunday Evening Concerts 
ESMERALDA by the Russian Inn Trio 
1306 Walnut Street Open noon to 1.30 a. m.—Sundays 4.30 to 1.30 a. m. 


SPRUCB 5399 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The ey 
Solicits Deposits of Firms, 
Real 


Corporations and Individuals 


Estate Interest Allowed 


Is Fully Equipped to Handle All 


Tr ust Business Pertaining toa Trust 


Company, in Its Banking, 


Trust, Real Estate and 
Company Safe Deposit 


3 ; Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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WOMEN’S SYMPHONY ORCHESTRA 
of PHILADELPHIA 


J. W. F. LEMAN, Conductor 


Studio, 120 S. 22nd Street 


Founded 1921 by Mabel Swint Ewer ee President, Helen Rowley 


“One of the Largest and best Women’s Orchestras 
in the World.’’-Bulletin 


“An excellent opportunity for the development of 
practical musicianship among women musicians.”’ 
-I nquirer 


“The artistic perfection achieved in so short a time 
is a surprise to critics.’’-Ledger 


“A unique and attractive organization rendering 
delightful programs in excellent fashion.’’-Record 


Eight full symphony programs, 20 especially 
prepared educational programs for institutions and 
societies and 10 popular festival concerts were 


rendered last season. 


AP GIF Ton 
Guw of the Better Grade 


is sure to please. 


Perfumes 


from 


Paris 
Sent upon request 


ai THE CENTAUR 
Naan BROADSIDE OF 


NEW BOOKS 
LLEWELLYN’S AUTUMN, 1995 


Philadelphia’s Standard Drug Store 


1518 CHESTNUT STREET Pe par EIS 
Open every day—8 A. M. to 12 Midnight odern I irs 1t10ns 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Eleventh Pair of Concerts and 
Fourth Monday? Concert 


with Analytical Notes by 
LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
DECEMBER 18, at 2.30 DECEMBER 19, at 8.15 


MONDAY EVENING 
DECEMBER 21, at 8.15 


1925 - 1926 
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Hear the 

Philadelphia Orchestra 
on the new 
Orthophonic Victrola 
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**Credenza’’ 
Model 
Victrola 


Only this famous organization under 
Stokowski’s leadership can produce such 
music—and only the new Orthophonic 
Victrola can reproduce it. 

Never before has it been possible to 
hear such music in the home. 

Hear it—that’s the only way to appre- 
ciate the wonders of the new Orthophonic 
Victrola. Attend the demonstrations now 
being given by dealers in Victor products 
everywhere. 
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THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
James Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curt; John H. Ingham Joseph E. Widener 

eeeagr oes Ur tS C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris -* Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Furs are Fashionable 


—The neck fur of silver fox; the cloth 
coat with its lavish adornment of fur; 
the sports coat of raccoon, leopard, civet 
cat or otter; the formal coat of mink, 
seal, caracul or ermine and the fur-collared 
costume suit—all proclaim the importance 
of fur in the world of fashion. 


Strawbridge CA Clothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WIstTeER, President, 1112 Spruce Street 

Mrs. Harotp Eris YarRNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 

Mrs. CuHartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Witt1am W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 

Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 

Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 

Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 
DIRECTORS 

Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 

Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 

Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 

Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 

Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTeEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatTHEW H. CrYER 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF SANTA EvLatia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM JAy TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. BEAuMONT WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHARD RosSMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L, Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 
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THE WOMEN’S COMMITTEES—Continued | 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusnu, First Vice-President, 4300 Locust Street 

Mrs. Wirt1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. CHartes L. MITCHELL, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SAMUEL S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson H. McKnight Moore 

Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Edward L. Perkins 

Mrs. Harold Boericke Mrs. Collin Foulkrod Frank Read, Jr. 

Mrs. John J. Boericke Mrs. James Woods Fry Harold E. Roberts 

Mrs. Edward W. Bok Mrs. Frank T. Gucker A. M. Starr 

Mrs. John F. Braun Mrs. Herbert T. Herr William A. Sullivan 

Miss Mary Burnham Mrs. John S. W. Holton W. Moseley Swain 

Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Arthur Wilson 

Mrs. Lewis R. Dick Miss Amelia Justi Camille Zeckwer 
Mrs. John M. Kennedy, Jr. 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Buren, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Barttres, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry Vo_tkmMar GuMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Bevtau C. GarrETSON, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Frank Aydelotte . Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford . Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun . Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde . E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Robert L. McLean Mrs. Channing Way 
Mrs, Edward F. Hitchcock John A. Miller Mrs. Henry M. Wirz 

T. Haldean Moore 
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HOUSE of WENGER Jntroduces 


for the first time in America— 


{> Pe oe: : 
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Cri Gi Gress 


The masterpiece of a world-renowned Parts 


parfumeur’s art. A highly personalized 
fragrance whose gracious, sophisticated appeal 


1s haunting, unforgettable. Exclustve w1th 
House of Wenger. 


IN SEVEN NUMBERS- 
$19.00 % $50.00 


HOUSE of WENGER 


WALNUT AT THIRTEENTH STREET 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. William M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
8 Mrs. Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 
9 ae Avaguss foo | 19 Mr. Alex. Van Rensselaer 
ch ee age oars a 20 Mrs. Nathan A. Taylor 
A Dr. George Fales Baker 21 ' S Fulaliz 
10 Mrs. Henry S. Jeanes idk A Vt adachanbed ee 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
Mrs. Thomas Leaming 22 Mrs. J. Milton Colton 
12 Miss Caroline Sinkler 23 The Misses Ely 
13 ee Goes Kine 24 Miss Anne Thomson 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
14 eh ag 2 Hooper 27 Mrs. Herbert L. Clark 
rs. Jay Cooke : 28 Mrs. R. R. Loening 
Miss Mary DeHaven Dercum 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright eae Hs salt doe 
31 Mrs. William M. Polk MIS. tlarlow Voorhees 
32 The Misses Brown 44 Mra, Edvard Ay Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg Mrs. Harold Moore 
46 Mrs. Charles W. Henry 
36 Mrs. Samuel P. Rotan 47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
} a r Mrs. William J. Serrill 
rn ats Se M etik ae 51 Mrs. Charles Scott, Jr. 
ara! eee nc as 52 Mrs. George B. Evans 
eae Chas... Walton Mrs. John M. Fries 
41 Mrs. Harold Roberts | 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 


42 Mrs. Earl B. Putnam 
Mrs. Ellis Jackson 


Mrs. Wm. H. Horstmann 
Mrs. George R. Packard 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


S| ° 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 
Telephone for Information—Poplar 96] 3 


Delco-Light ¢& Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


The A Gift for 
HO OVER YX HS Home 


Chestnut St Housefur. mushing 
sy Store 


** It beats—as it sweeps—as it cleans ’’ 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN 
MEMBER frases 


FEDERAL RESERVE SYSTEM 317 CHESTNUT STREET 
CABLE ADDRESS ‘SPENCO”’ 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
9 Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 
A Mr. J. J. Pocock 21 Mrs. H. McK Moore 
10 Dr. J. P. Crozer Griffith C M Willi RB i 
11 Mr. & Mrs. Emanuel Marks bse = Pkt Sst As 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 
14 ee Saat a Ross 28 Mrs. J. Eugene Troth 
pee Miss Anna M. Reed 
15 Mr. John F. Braun 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. * Shes 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tu 
Miss E. B. Craven 
Beet erank Aydelotte 44 Mrs. Frederick W. Rockwell 
Mrs. Harold Goddard Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. . vat Sar eae 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr.-& Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 


Mrs. Willard A. 


McCalla 


The Curtis Institute of Music 


CHOOL ANNE McDONOUGH 


Ti 
MUSIC SIGHT SINGING FOR ADULTS 
1823 WALNUT STREET 


1833 Ranstead St. Phone, Locust 4644 


New possibilities for the Piano Student 


Mrs. WooD STEWART 


Rakes Florence Leonard = Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 


TEACHER of SINGING “<The best qualified representatives | in North 
MONDAYS and THURSDAYS America of my teaching." — 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. FF. HAPPICH 


1520 CHESTNUT STREET 


ZECKWER- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 
AGNES REIFSNYDER | ELIZABETH GEST 
Contralto—Teacher of Singing PIANIST 
MARGUERITE SIBLEY Accompanying Coaching Teaching 
Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. et hegimgptemincs terse 


Rittenhouse 5682 


aS ES ee LT Br en ee 
Carl ey rd? Sternberg School of Music 
Constantin Von Sternberg, Founder 
Studios: 30 S. TWENTY-FIRST STREET 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 


The Waynewood, Wayne, Pa. ' Teacher-Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS 


TEACHER Studio: 
of SINGING BARYTONE 1714 Chestnut Street 


MRS. PHILLIPS JENKINS | HENRY GURNEY 
Teacher of many successful TENOR 
SINGING Ver Tee eee Director, Vocal Department of The 
School of Music of Temple University, 


Pupils accepted from beginning of tone pro- 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 
All Lessons Private Phone, Columbia 7600 


Studio 314, 1520 Chestnut Street 
GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
: INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


ee Be. 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 19 Mrs. O. H. Perry Pepper 

8 Miss S. J. Deal 20 Mr. Benjamin Dintenfass 
Mr. T. R. Powell 21 Mrs. Frederic Rosengarten 

9 Mr. John M. Zurn Coli roe Math H.C 

A Dr. Chas. S. Hearne ESe LAC W hia) TYEE 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 

11 Miss C. Swartley 23 Mr. Wm. J. Faux 

12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 

13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Mr. Ashbel Welch 

B Mrs. Wm. G. Moore Dr. Frederick S. Park 

14 Mrs. W. C. Calder 27 Miss Helen Semple 

15 Mrs. Joseph Leidy The Misses Bartol 

16 Mr. Frank B. Foster 28 Mr. Arthur E. Post 

17 Philadelphia Music Club Mr. W. J. Cooper 

18 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 

33 Mr. William L. Turner Mr. Russell King Miller 

34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 

Pee. TT Telme 47 Miss Helen Smedley 


48 Mr. James M. Willcox 
49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 


36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 


38 Mr. James O. Winsted if Caley. C Peirce 
39 Mr. C. C. Lippincott 51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 
43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 
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CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, VicE-PRESIDENT 

ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssISTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


oo 


WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL. 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $35,000,000 
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DIRECTORS 


WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 
ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 


Christmas Candies and Table Luxuries 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


Superior native teachers. Trial 


XMAS GIFTS lesson free. Send for catalogue. 
UNIQUE CARDS BE R lealeala Zz 
35 South 19th Street seoriaiintned = oso CANGUS GES 


aT EE eee 

should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 

once has touched. The perpetuation of a family’s 
financiél ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 
Vocal and instrumental Music of every description. : 
American and Foreign Editions. Large collection 
of Operatic Scores in our Used Music Department. 
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First Violins 


THADDEUS RICH 
Concertmaster 


ALFRED LORENZ 
LuiGci FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
IsRAEL SIEKIERKA 
HenrI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacosp SIMKIN 
Borts KoutTzEn 
Henry SCHMIDT 
PASQUAL FABRIS 
YasHa KAYALOFF 
GrorGE BEIMEL 
Marco FoscoLo 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. MicHaux 
Henri ELKAN 
AMEDEE VERGNAUD 
Davip EPpstTEIN 
GusTAvVE A. LOEBEN 
MaurIceE Kaplan 
EpwarRpD MuRRAY 
RupoLeH ENGEL 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations.of music lovers. 
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LEPS Loretto 


GILCHRIST Symphony No. 1, in C major 


I. Vivace impetuoso—Allegro molto 
II. Adagio—Legende 
III. Scherzo—Vivace—Abandano 
IV. Finale—Molto allegro 


INTERMISSION 
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BRAHMS Variations on a Theme of Haydn, 
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West Indies 
Mediterranean 


The traveler is well repaid by 
consulting us about steamship 
accommodations, hotels 
and any other details in 
connection with 
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‘‘Travel Free From Care’ 


Steamship Tickets 


Tours Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD:C. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


“Loretto,” a Symphonic Illustration.............. Wassili Leps 
(Born at St. Petersburg (Petrograd), Russia, December 28, 1870.) 


We are indebted to Mr. Leps for the following information 
about this composition, which is still in manuscript, and is performed 
on the present occasion for the first time anywhere: 


“This work, composed in 1924, is a movement from a suite con- 
sisting of four numbers. ‘This one, the Finale of the suite, is an 
illustration of the personality of a great American, Mr. Charles M. 
Schwab. I call this composition ‘Loretto,’ because that is the name 
of Mr. Schwab’s summer home, which he built in the little town in 
the Allegheny Mountains where he was born, and where he loves to 
Stay. 

“Tt has seemed to me fitting that a composer should illustrate 
musically some of our great men, especially one like Mr. Schwab, 
who, although it is not generally known, was a music teacher in his 
early days, and who has always been deeply interested in everything 
beautiful in art, and has always sought to further the interests of 
music. Mr. Schwab has even, in his time, been a conductor. For 
on one occasion, while I was conducting my orchestra at Willow 
Grove, the great ironmaster was present, and spoke. I invited him 
to conduct the orchestra, and he did, receiving a great ovation. 


“Some years later | met Mr. Schwab on a trip to Europe, and 
later in the course of the same trip, | composed this fourth move- 
ment of my suite. The music records impressions of the sea voyage, 
of beautiful scenery, and of the lovable traits and romantic side of 
the great American who is its subject. 


“The movement is a complete whole in itself, and may stand 
alone. In construction it follows the sonata form, though some 
liberties have been taken in the use of that classic model.” 


7 


Wassili Leps received his earliest musical training at St. Peters- 
burg, where both his father and his uncle were members of the 
Imperial Orchestra. His father was his first teacher, and he studied 
also under Adolph Henselt and one of his assistants. At the age of 
nine, he moved to Dresden, where he studied theory with Rischbieter 
and composition with Felix Draesecke. He continued:and finished 
his education there at the Gymnasium. At the Royal Conservatory 
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to be well dressed. 
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The 
Columbia Fine-Art 
Series_of Musical 


Masterworks 


The list of musical works so 
far issued includes nine great 
symphonies, representative of 
the following composers: 
Mozart, Haydn, Beethoven, 
Tschaikowsky, Dvorak, 
Brahms, César, Franck. 


Symphonic poems and 
orchestral suites by Richard 
Strauss, Saint-Saéns and Holst; 
concertos of Bach, Mozart and 
Lalo; sonatas, quartets, and 
other major works of chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck 
contribute to this remarkable 
repertory. 

Especially notable is the 
Bach collection of three com- 


plete works presented in one 
album set. 


Descriptive catalogue, 
“Columbia Celebrity Records,”’ 
now ready. 


COLUMBIA 
PHONOGRAPH 
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Notes on the Program—Continued 


he studied piano with Karl Doehring, Germer, Buchmeyer, Sherwood, 
and in master classes under Emil Sauer; afterward he took private 
lessons from Anton Rubinstein, and from Isidor Philipp, in Paris. 
He studied organ with Emil Hoeppner and Gustav Merkel, and con- 
ducting and score-reading with Franz Wullner and Louis Rappoldi. 
Afterwards, Mr. Leps was connected with the Royal Opera at Dres- 
den, under Ernst von Schuch; and he conducted symphony concerts 
and opera performances in Dresden, Hamburg, Magdeburg, Augs- 
burg, Strassburg, Riga, and Warsaw. 


Mr. Leps came to America a quarter of a century ago and finally 
settled in Philadelphia, where he was active as a teacher in the Phila- 
delphia Musical Academy, under Richard Zeckwer, Director. He 
also taught piano and musical theory in New York. While living in 
Philadelphia, he conducted several choral organizations, and was 
organist and choir director of St. James’ Church for almost ten 
years. He then became organist and choir director of the Church of 
the Savior. Upon several occasions during this period he conducted 
the Philadelphia Orchestra, as substitute for Karl Pohlig during the 
latter’s illness,and he also directed the Philadelphia Operatic Society, 
an organization composed of American singers trained by him in 
opera. 


For fifteen consecutive seasons Mr. Leps has conducted the 
orchestral concerts at Willow Grove Park, playing an extensive 
repertoire. In the spring of 1923, he helped to organize the Civic 
Orchestra, and conducted its first concert, together with Mr. Sto- 
kowski. He has appeared as guest conductor with the San Carlo 
Opera Company. 


Mr. Leps has composed several operas, one of which, entitled 
Hoshi-San, set to a libretto on a Japanese subject by John Luther 
Long, was produced by the Philadelphia Operatic Society. He has 
composed a number of choral and orchestral works, in addition to 
piano and chamber music. His overture, /n the Garden of the Gods, 
and a symphonic poem for orchestra, with soprano and tenor solos, 
have been performed by the Philadelphia Orchestra. 
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| ¥9% Lovers AND Music StupENTS 


We extend to our friends and patrons a cordial invitation to visit our store 
and inspect the numerous Christmas gift suggestions which appear on our counters. 
The suitable gift is the one which appeals to the recipient along the line of his 


particular interest. The following are some of the gifts suggested for those interested 
in things musical: 


; P Piano Albums Pipe Organ Books 
; , Vocal Collections ° Musical Jewelry, Pins and Novelties 
; Violin Albums Portraits of Great Composers 
. Musical Literature Batons 
} . Music Rolls and Satchels Musical Games 
Metronomes 1926 Calendars 
; ) 


Special low prices have been placed on many attractive publications and articles 
to save you money on Christmas purchases. Ask for our 37th Annual Holiday Offer. 
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AN IDEAL CHRISTMAS GIFT FOR ANY MUSIC LOVER 


One Year's Subscription to The Etude Music Magazine 


On gift subscriptions we send the recipient a beautiful gift announcement 

folder, printed handsomely in three colors, telling of the gift that will come 

: once a month for twelve months, and whose Christmas remembrance it 
represents. 


Subscription $2.00 a year | 


T's 
THEO. PRESSER CO... 1712-1714 CHESTNUT STREET 


ey ‘‘Everything in Music Publications’’ 
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Notes on the Program—Continued 


Symphony No. 1, in C major......... William Wallace Gilchrist 
(Born at Jersey City, January 8, 1846; died at Easton, Pa., December 20, 1916.) 


This Symphony, composed in 1891, has been in the repertoire of 
the Philadelphia Orchestra since its first season, when it was per- 
formed at the fourth concert of the Orchestra on February 8, 1901. 
At that concert, directed by Fritz Scheel, another American com- 
poser, Edward MacDowell, appeared as soloist, playing the piano 
part in his D minor Concerto, 


The first movement of this Symphony has an Introduction 
(Vivace, impetuoso, C major, 3/4), opening with a motive derived 
from the chief theme of the movement, which makes its appearance 
in the following Allegro. This introductory motive is announced 
with extreme vigor by an ascending unison passage for the strings, 
wood and horns (joined in the fourth measure by the trombones and 
tuba). There is a rapid subsidence, and the introduction ends on a 
fermata, pianissimo. The principal theme of the main movement 
(allegro con moto, C major, 3/4) is announced by the violins and 
clarinet. The graceful second theme is confided for the most part 
to the wood-winds (poco meno mosso, G major, 3/4) harmonized in 
thirds. There is a new theme for the strings and clarinet, espressivo, 
pianissimo. The working-out section is of exceptional richness and 
fertility, and the movement ends with a sort of heroic apotheosis of 
the second theme. 


Eight measures of introduction, adagio, with detached phrases 
for clarinet and oboe over tremolos of the muted strings, open the 
slow movement. The main theme is given to a solo clarinet (andante 
moderato, 4/4) playing in a mode which suggests the Phrygian, 
above a string accompaniment. A second theme in G minor is given 
to the ’cellos under an accompanying figure for the clarinets and 
bassoons. There is a contrasting middle section (un poco piu mosso, 
ma non troppo, in B major). The movement ends softly, in a mood 
of contemplation. 


The Scherzo (Vivace, G major, 3/4) opens with a jocund tune 
for the first violins, with pizzicato accompaniment. The Trio (C 
major, con abandano) has a rollicking peasant-like humor, with the 
theme for the strings in unison, against heavily accented chords 
of the woodwind. The Dance culminates in a fortissimo climax, 
bringing a return of the first Scherzo theme in the original key. 
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Notes on the Program—Continued 


The Finale (molto allegro, C major, 6/8) opens with a fanfare- 
like theme for the full orchestra, introduced by sixteenth-note runs 
for the strings and woodwind, above a descending scale passage in 
the basses. There is a second theme (Un poco piu mosso, legato 
espressivo, 2/4) given at first chiefly to the strings. In structure 
this Finale leans toward the Rondo form. It is contrapuntal in 
development, complex and full-veined in texture. There is a jubt- 
lant close. 


Variations on a Theme by Haydn, Op. 56a....Johannes Brahms 


(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 

The “theme by Haydn” (not indisputably original with him) is 
derived from a set of manuscript divertimenti for wind-instruments. 
In Haydn’s score the tune is referred to as Chorale St. Antonu. The 
tireless Max Kalbeck, who has explored every nook and sub-cellar 
of the Brahmsian storehouse, did not let slip so rare an opportunity 
to smell a programmatic rat, and he imputes to these Variations an 
attempt to express certain aspects of St. Anthony’s famous adven- 
ture in the Egyptian desert. Perhaps Kalbeck is right. But it is 
not easy to discern in this music any suggestion of voluptuous 
allurement or spiritual conflict. 


The Theme (Andante, B-flat major, 2-4), 1s propounded by 
oboes and bassoons playing in sixths and thirds, supported by horns, 
contrabassoon and double-basses pizzicati. 


VaRIATION I. (Poco pitt animato.) The violins weave an intricately 
rhythmed tracery above strongly-marked phrases in the wind. 


The likeness to the theme is artfully concealed, as it is elsewhere 
in the work. 


VARIATION II. (Pin vivace, B-flat minor.) Clarinets and bassoons 
in sixths elaborate the characteristic rhythm of the theme, 
against decorative passages for the strings. 


VARIATION III. (Con moto, B-flat major.) Oboes and bassoons 
discourse above a passage in double octaves for violas, ‘cellos 
and double-basses. Then the violins enter, dolce legato, 
adorned by filigree-work in the wood-wind. 


VARIATION IV. (Andante con moto, B-flat minor, 3-8.) Oboe and 
horn, dolce e semplice, carry the melody, accompanied by the 
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lower strings. ‘Toward the end of the variation the strings 
play the melody in double octaves, under wood-wind embroidery. 


VARIATION V. (Vivace, B-flat major, 6-8.) The wood-wind chatter 
volubly, paired in thirds, and a piccolo adds its voice. The 
strings then take over the pattern. The writing is delightfully 
light-handed and fantastic. 


VARIATION VI. (Vivace, B-flat major, 2-4.) Strings outline the 
theme, pizzicato. A vigorously rhythmed figure is exploited by 
the wind. 


VARIATION VII. (Grazioso, B-flat major, 6-8.) Flute and violas 
in octaves play what Mr. Fuller-Maitland calls “a delicious 
falling theme,’ for which the violins and clarinets provide a 
convenient staircase: a passage descending by the orderly steps 
of the B-flat major scale. 


VaRIATION VIII. (Presto non troppo, B-flat minor, 3-4.) The 
muted strings play sempre pianissimo. Piccolo, clarinet and 
bassoon creep stealthily on the scene at the sixth bar. The 
theme is inverted. The whole variation has a Beethovenish air 
of soft-footed mystery. 


FINALE. (Andante, B-flat major, 2-2.) The strings announce a 
ground bass, derived from the first phrase of the Theme. “The 
serene opening,’ says Mr. Fuller-Maitland, “tells us of what 
is to come, as surely as Beethoven tells us that matters of great 
moment are in his mind at the beginning of the. last movement 
of the Eroica. The increasing elaboration of the workmanship 
up to the climax, where first the wind instruments and then the 
strings have a rushing scale, is among the most powerful of 
musical impressions of any date, and while all the variations 


are a delight to the ear, . . . yet the best is kept to the 
last.” 
nee STEM a qh @ Ye as ee ae ae Franz Schubert 


(Born at Lichtenthal, Vienna, January 31, 1797; died at Vienna, November 19, 1828.) 


Schubert composed in 1823 and 1824 a group of sixteen little 
dances for piano. They were published in 1825, together with two 
of the Ecossaisen, as Deutsche Tange, Op. 33. 

Schubert in 1824 dwelt for a while at Zselész, Hungary, as 
music-teacher in the family of Count Esterhazy. He was twenty- 
seven, and was within four years of the end of his life. 1824 was 
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for him a richly productive year. To it belong, among other works, 
the celebrated Octet, Op. 166; the B-flat piano Sonata, Op. 30; the 
Variations of Op. 35 (in A-flat) ; the string Quartets, Op. 29 and 
Op. 125. But Schubert was not happy. His operas, Frerrabras and 
Alfonso and Estrella, had been dropped, and his letters of this period 
reflect those black moods of despairing pessimism that are so 
strangely at odds with our casual picture of Schubert the man, and 
so deeply accordant with what we know of the soul of Schubert the 
artist—the tragic poet of the Unfinished Symphony and of the darker 
songs. He cheered up a little when he went with the Esterhazys to 
Zselész, and a good deal of the gayer side of the Hungarian spirit 
entered into the music of this period. 


The delightful series of Deutsche Tdnze are short movements 1n 
3-4 time, but in different keys (No. 1, for example, is in A major, 
No. 2 in D major, No. 3 in B-flat major, No. 4 in G major, No. 8 
in E-flat major, No. 10 in A minor, and so forth). They are of 
captivating grace and verve, both melodically and rhythmically. 
Schubert was seldom more winsome, more happily quickened, than 
in these delectable dances. 


Waltz, “Geschichten aus dem Wiener Wald,” Op. 325, 
Johann Strauss 


(Born at Vienna, October 25, 1825; died there, June 3, 1899.) 


The musical world is celebrating this year the centenary of the 
birth of Strauss “the Waltz King,’ Johann Strauss the Younger. 
Johann Strauss, junior, the more famous son of a famous father, 
composed his first waltz at the age of six, and before he died he had 
written about 400 more. “The Strauss waltzes,” observed Doctor 
Riemann with scholarly caution, “certainly belong to those works cal- 
culated to please the million . . . yet their rhythm and melody, 
and especially their refined instrumentation, deserve recognition on 
the part of musicians.” They not only deserved it, they got it, and 
from such fairly high-class musicians as Brahms and Wagner. 
Everyone knows the story of the great Johannes inscribing upon the 
fan of Madame Strauss, under the opening bars of the Blue Danube 
Waltz, “Alas, not by Brahms.” And Wagner remarked that “one 
of Strauss’ waltzes as far surpasses in charm, finish, and real 
musical worth, hundreds of the artificial compositions of his con- 
temporaries, as the tower of St. Stephen’s surpasses the advertising 
columns on the Paris boulevards.” 
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Strauss visited America in 1872. He had been invited to con- 
duct concerts at the International Peace Jubilee, organized by Patrick 
Sarsfield Gilmore, at Boston. The affair was on a colossal scale. 
Gilmore had assembled an orchestra of 2,000 players, and a chorus 
of 20,000. But not content with this, the insatiable Gilmore engaged 
bellringers from the city churches, and 100 huskies from the local 


fire department, who contributed an anvil chorus to the total effect. 


Strauss himself described his Boston début: ‘On the stage,” he 
wrote, “there were thousands of singers and players—and I was to 
conduct them all! To keep these giant masses under control, I was 
given 100 assistant conductors, but I was able only to distinguish 
those nearest to me, and notwithstanding the preceding rehearsals, 
there was no possibility of a really artistic performance, of interpre- 
tation or anything of the sort. Imagine my position, in the face of 
an audience of 100,000 Americans! Suddenly there was a cannon- 
shot—a gentle sign for us to begin. The Blue Danube was on the 
program. I gave the sign, my 100 assistants followed as well and as 
quickly as they could—and now began a fearful noise which I shall 
not forget for all my life. Since we had all started at about the same 


time, my sole aim was that we all should stop simultaneously. And, 
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thanks to heaven, I succeeded in that 


Strauss conducted fourteen of these monster concerts in Boston, 
and four in New York. 

He was accompanied on his visit to America by his wife and a 
poodle dog; and to the latter hangs a tale—or perhaps only a legend: 
for it is said that this poodle was useful to Frau Strauss in the task 
of obliging the thousands of adoring ladies who wrote to her husband 
requesting locks of the Waltz King’s hair. 


It is well to remember, in connection with the dance music that 
appears on this program, that the Strauss family are not alone to be 
glorified for the honor of “making the waltz cosmopolitan,” in Mr. 
H. T. Finck’s happy phrase. For, as Mr. Finck reminded us in his 
book on the Strausses, the Austrian Lanner, the Hungarian Gung], 
the Bohemian Labitzky must be accorded some of the credit. As 
the waltz was developed chiefly by Viennese composers, and was for 
years danced most generally by the people of that part of Europe, the 
popular notion that Vienna is the home of the waltz does not call for 
correction. A few waltz-like pieces had been written by Mozart and 


Beethoven, but they are, as Dr. Hanslick remarked, “astonishingly 


Great Reduction Sale EDWARD LONGSTRETH 


presents 


AN EXHIBITION OF 
PAINTING AND SCULPTURE 
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Importer 


; by 
Designer 
WALTER HANCOCK | 
| 1706 WALNUT ST. Cannot eee 


Luicit SPIZZIRRI 
Stowers ARTHUR MELTZER 
Nat LItrTLe 


Evening and Ross BRavent 


Afternoon Gowns THE ART ALLIANCE 


1823 Walnut Street 
Wraps 
Mrs. Morris Hall Pancoast in attendance daily 
Top Coats from 11 a.m. to6 p.m. until December 21st. 
: Unique and distinguished presents 
Suits 7 g p 


for Christmas 


Mrs. William J. Baird 


Teacher of Singing 


Bel Canto Method, as used by Melba, 


Caruso and other famous artists. 
REG TRADE MARK 


Mrs. Baird was a pupil for 
four years of the great 
Marchesi, Paris 


Cummings Coal 


Chosen because it is better than the 
257 South Van Pelt Street average ae meets the re- 


(21st and Locust) quirements of more partic- 
ular people. 


Sold to those who naturally desire 


Za, hie SYDENHAM the best quality obtainable— 


and at regular prices. 


BOOK SHOP With smooth running Service which 


225 S. Sydenham St. makes and keeps friends. 


Locmnites Philadelphia, Pa. E. J. Cummings, Inc. 
CHRISTMAS SUGGESTIONS Main Office 
Current Modern Editions 415 North 13th Street 
Childrens Books Yards 
Book Plates to Order 13th and Callowhill Streets 
Book Ends and Ships Models Germantown and Stenton Avenues 


y 6 Warri 
Chore Garde 503 arrington Avenue 


Modern Paintings 
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Notes on the Program—Continued 


dry and insignificant,” and it remained for that genuine Viennese 
genius, Franz Schubert, to infuse true musical genius into this form 
of composition. 


“Schubert is the real originator of the modern waltz, as of the 
Lied for the voice, and the song for the piano. In the Peters edition 
there is, besides a volume of Schubert’s Marches and one of Polo- 
naises, a volume of his Dances (seventy-four pages), mostly waltzes 
valses nobles, valses sentimentales. No. 13 of the last-named 1s 
that delectable piece which Liszt has made such good use of in 
his Soirées de Vienne, and which may be regarded as the predecessor, 
and the equal, of the noble waltzes of Chopin, Rubinstein, Brahms 
and other modern composers. Indeed, these Schubert waltzes con- 
tain the germs of most of the later developments of the waltz for 
the piano. 


“In thus giving Schubert his due, one does not detract from the 
merit of the elder Strauss. He was, of course, far from having the 
genius of Schubert, but he did valuable work in transferring the 
Schubert spirit to the orchestral and dance-waltz. For the first time 
people came to cafés and dance-halls to listen to music for its own 
sake, instead of regarding it merely as an aid to conversation and 
dancing. Strauss not only had the gift of inventing original themes, 
he also had the skill to clothe them in a charming orchestral garb.” 


It remained for Johann Strauss, the Younger, to show how 
greatly the musical and emotional value of the waltz can be in- 
creased by elaborating the slow amorous introduction as well as the 
coda, in which all the themes of the preceding numbers can once 
more be brought forward and ingeniously developed or combined. 
Schubert’s last set of waltzes consists of a chain of twenty links or 
parts. The elder Strauss usually had five or six links in his chain; 
and his son showed a tendency to-decrease that number to three or 
four separate parts, while giving the introduction the aspect of a 
short overture, with several changes of tempo, often delightfully 
foreshadowing the waltz-themes in a dreamy, passionate, and tender 
manner, “as if interpreting the thoughts of the young lovers who, 
perchance, are looking forward to their first embrace in the disguise 
of a waltz.” In the Geschichten aus dem Wiener Wald (“Tales 
from the Vienna Woods’), Op. 325, the introduction covers more 
than two pages of the piano score—one hundred and twenty bars, 
with four changes of tempo. That this waltz, like all his best ones, 
is intended quite as much for the concert-hall as for the ballroom, is 
indicated by the signs for retarding or accelerating, and by the inser- 
tion of eighteen bars which are marked, “lo be omitted in playing 
for a dance.” 
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RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 
Foreign Atmosphere 


gussly, Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


& Open from 12 noon untill A. M. . 
AGLY 


LUNCHEON — TEA — DINNER — SUPPER 
Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT A Gift? 
HANDICRAFT Of Course! Wedding, 


Engagement or Birthday 
THE PEASANT SHOP | WHAT -NOT-SHOP 


126 South 17th Street 1524 Walnut Street 


Cordials ARTS & CRAFTS GUILD 
et IN of PHILADELPHIA 


Bellerose Grenadine, | 
Fish House Punch, | 1825 Walnut Street 
Green or White Menthe 


$1.25 Bottle MISS ELLA DAY BLAIR 


We Guarantee the Quality 


SHOWELL, FRYER & CO. 


Groceries, Candies & Cigars 2010 CHE 
15, 17 & 19 SO. 17th STREET CHESTNUT STREET 
Above Chestnut St. Phone—Locust 4501 


GOWNS & (*UJd -, Stylish 
DRESSES | QA“ Stouts 


THIRTEENTH anno SANSOM 


Garments for Matron and Miss of Generous Figure 


VOICE COACHING’ PIANO 


SCHEDULE OF PHILADELPHIA CONCERTS 
ACADEMY OF MUSIC 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
* Monday Afternoon MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 


APRIL 12-26 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall) —Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip Gabrilo- 


witsch, Pianist. 


November 20-21—Thaddeus’_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 


February 12-13—Harold Samuel, 


Pianist. 


February 19-20—Georges’ Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—-Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 
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If you have 
a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 
to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY | 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 
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Brssanecsnenesen aes PORSOR 


BEFORE every 

social engage- 
ment of importance, 
make an_appoint- 
ment for a_ restful 
and refreshing Skin 
Treatment at the 


Elizabeth Arden 
Salon. 


A single treatment 
will tone and clear 
your skin wonder- 


fully. 


Telephone for appointments 
RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 
London; 25 Old Bond St. New York; 673 Fifth Ave. Paris; 2 rue de la Paix 
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Saturday Monday 
December 26 Next Week’s Program December 28 


At Ejight-Fifteen At Two-Thirty 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


MOZART Symphony in G minor (Kéchel 550) 


I. Allegro molto. 

II. Andante. 
Ill. Minuet and Trio. Allegro. 
IV. Finale. Allegro assai. 


MOZART Aria, ‘Si Mostra la Sorte’’ 
ROLAND HAYES 


| 
| HANDEL Sinfonia Pastoralle from the Christmas 
Music of the ‘‘Messiah’’ 


THREE NEGRO SPIRITUALS: 1. Sit Down 
2. Hea’m 
3. Deep River 
ROLAND HAYES 


RIMSKY-KORSAKOW La Nuit de Noel 


This concert will end approximately at 9.55 P. M. on 
Saturday and at 4.00 P. M. on Monday. 


ROLAND HAYES, Tenor 


Roland Hayes was born at Curryville, Ga., on June 3, 1887. He received 
his first musical instruction from a negro named Calhoun, at Chattanooga, 
Tenn. Mr. Hayes was a student for four years at Fisk University, Nashville. 
Going to Louisville, he was heard at a congress of fire insurance men. One 
of them urged him to come North. He went to Boston with the Fisk Jubilee 
Singers in 1911. There he made his home, was befriended, and on April 20, 
1912, he sang in a concert at Steinert Hall. He studied in Boston with Arthur 
J. Hubbard. His first recital in London was on May 31, 1920. In that city 
he has given sixteen recitals with remarkable success. He sang with orchestra 
at Queen’s Hall, under Sir Henry Wood’s direction, and on April 23, 1921, 
he was commanded to sing before the King and Queen at Buckingham Palace. 
He gave his first recital in Paris at the house of Joseph Salmon, the celebrated 
violoncellist. On November 4, 1922, he sang at a Colonne concert, conducted 
by Gabriel Pierné. Returning to Boston he gave a recital in Symphony Hall 
on January 7, 1923. He went again to Europe, sang in England, and for the 
first time in cities of Austria, Hungary and Czecho-Slovakia. In this country 
he has appeared with the Boston, Detroit and New York Symphony 
Orchestras. 


IMPORTANT NOTICE 
Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 


Celesta Crio 


Available for 
Concerts, Musicales 
Receptions, Churches 


Programs may be varied with solo numbers, 
as desired, each member of the trio being,an 
experienced soloist. 


VIOLIN 


MARGARITA 


PARKINSON 

ETHEL DORR 
CELLO McKINLEY 
MILDRED 

PIANO H. ACKLEY 


448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Camden 3532 J 


Early American Antiques 
BOUGHT and SOLD 


MARTHA DeHAAS REEVES 
1026 Pine St., Philadelphia, Pa. 
Walnut 2748 


Phone, Locust 7560 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


FLORENCE HAENLE 


Concertmaster of Women’s Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 


JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


Che Corner Cupboard Cea Room 


1725 SPRUCE STREET 


LUNCHEON 


TEA 


Sunday Dinner 12.30 to 5.30 P. M. 


DINNER 


Locust 6890 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 
Restaurant in Philadelphia 


BROAD AT SPRUCE STS. 


Serving a Sandwich to 
a Banquet 


VOICE 


caonace BUWMAN 


STUDIOS 
PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 


RENZULLI BROS. & WILT 
[IMPRORGCERS: GPEAREO RS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
a 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CoO. WANAMAKER’S LONDON SHOP 


THE GREEN PARROT TEA ROOM 
TEA ROOM FRANCAIS 
313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
Christmas Cakes and Cookies made to order 
Locust 4793 
All kinds of Musical Instruments Repaired Gilberli 
Old Violins bought, sold and exchanged 
FRANK STERBACH 
Violin Maker a die Ta ch, 
634 N. FRANKLIN STREET La Te ed i 
Bell Phone, Market 5177 NEW LOCATION 


2027 WALNUT STREET PHILADELPHIA 


First-class work guaranteed. Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 7 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust 3200 


A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency [s—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 
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ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 
5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


ne 
HENRI CHEDEVILLE 


Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 
aa a 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Noth Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked ‘‘Pension 
Fund Tickets.” If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA ASSN. 


Fine Jewels 


A collection offering the 
opportunity for selection 
sought by those who would 


confer gifts of rare charm. 


There is wide range of price 


as well as choice. 


J. E.CALDWELL & GO. 


Chestnut Street below Broad 
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The Most Exacting 


render tribute to 


the 


Mason & Hamlin 


Pano oie 


Philadelphia Representatives 


J O°-H°N- W ACN A MAUR ER 


Mrs. Bessie H. OLsTER 
1115 WALNUT STREET 


MARINELLO 


BoLes & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


ExcCLusIivB SHOP 


Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


Packard Bldg, Philadelphia | 
PHONE: RITTENHOUSE 2496 


Sautier’s 


Tea Rooms I SPECIALIZE IN 
1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 

Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to8 


Orders filled for special entertain- pe Le Donnelly 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


£ 

{L Cr 
\ SROFAR 
Vi A 
LEP a of 2 ae 


Chartered 1836 


How Do You Make Your 


Investments? 


O YOU have the time and opportunity to care- 
fully study the investment market? 


Or must you depend upon advice which may not be 
entirely sound or impartial? 


By appointing the Girard Trust Company your Agent 
for the management of your investments or real estate, 
you may benefit by the mature judgment and impar- 
tial advice of the officers who care for trust estates. In 
addition, you are relieved of all care of accounting 
and detail by a competent clerical staff. 


Agency Service offers a Safe, Convenient and Eco- 
nomical means of managing your personal financial 
affairs. A consultation is invited. 


BROAD AND CHESTNUT STREETS + + PHILADELPHIA 


GIRARD TRUST COMPANY 
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ACADEMY OF MUSIC 


LUCIE STERN 
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Friday Evening, 
January 8 
At 8.15 
PIANO RECITAL 


by 


PROGRAM 
BACH-LISZT - Fantasia and Fugue in G minor 
DisZ - - - - Sonata in B minor 
CHOPIN - - - - Nocturne in B major 
Scherzo in B minor 
RACHMANINOFF - - Prelude in G major 
DVORSKY - - - - - The Sanctuary 
DOHNANYI - - 22 5 eee Naela Valse 


STEINWAY PIANO 


Tickets $1.65 and $1.10 (War Tax Included) 
On Sale at HEPPE’S, 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 


STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 


THE Curtis INstiruTEe of Music 


ENDOWED by Mary LoulseE Curtis Bok 


A\nvancep students in piano will 
have during the second term special 
coaching in the music of the 16th, 
17th and early 18th centuries from 
MapaMe Wanpba LANDOwSKA, who 
will use in her illustrations not only 
the piano but the harpsichord. 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of The Curtis Institute of Music 
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1424 Walnut Street 


Philadelphia 
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2102 WALNUT STREET 
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IMPORTER OF TROUSSEAUX 
AND HOUSEHOLD LINENS 
e 
THE SHOP OF INDIVIDUAL 
* STYLE IN LINENS 
e 
FINEST MONOGRAMS 
LOW PRICES 


@ 


Suggestions for Holiday Gifts 
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Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


E. W. COOK 
V.-Pres. and Gen. Mgr. 


H. C. STEWART 
President 


Siti HOXIE 


Complete Vocal Instruction 


J.W.F. LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


StTAPPEN’s Pet SHop 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 
257 SOUTH 10th ST. 
PHILADELPHIA 
Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


“All in favor 


of paying 
more taxes 
say I” 


Suppose a candidate were to run for office on this platform: 
“Tf elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 
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CHILDREN'S RUSSIAN INN 
1309 Locust Street 
DRESSES - : 


Genuine 
Rendezvous aie 
Exclusive Models of Intimate oie 
Charm 
iter ee Delightful Sunday Evening Concerts 
ESMERALDA by the Russian Inn Trio 
1306 Walnut Street Open noon to 1.30 a. m.—Sundays 4.30 to 1.30 a. m. 


SPRUCE 5399 


ARTE POPOLARE ITALIANA 


ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Corporations and Individuals 


E st ate Interest Allowed 


Is Fully Equipped to Handle All 


Trust Business Pertaining toa Trust 


Company, in Its Banking, 


Trust, Real Estate and 
Company Safe Deposit 


The * 
Solicits Deposits of Firms, 
Real 


. ; Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. - 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


NEW YORK 
PHILHARMONIC 
ORCHESTRA 


WILLEM MENGELBERG 


Conductor 


WILLEM MENGELBERG 


Second Concert in the Subscription Series 


ACADEMY OF MUSIC 


Monday Evening, January 4, 1926 


At 8.15 
PROGRAM 
SCHUBERT - - - “Unfinished” Symphony 
RUBIN GOLDMARK - - Negro Rhapsody 
STRAUSS - Tone Poem, “Death and Transfiguration” 
WAGNER - - - Overture, ‘“Tannhaeuser” 


Tickets on Sale at HEPPE’S, 1119 Chestnut Street 


Amphitheatre (unreserved) 75c 


THE STEINWAY IS THE OFFICIAL PIANO OF THE PHILHARMONIC SOCIETY 


qu of the Beller Grade 


are P Heal Right. 


Theo. GF. Siofent 
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Ask your doctor 
if 
LLEWELLYN’S 


is a good place 


Sent upon request 


THE CENTAUR 
BROADSIDE OF 


NEW BOOKS 
AUTUMN, 1925 


to have his 
prescriptions filled. 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


Modern Literature 
Modern First Editions 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Twelfth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


SATURDAY EVENING MONDAY AFTERNOON 
DECEMBER 26, at 8.15 DECEMBER 28, at 2.30 


1925 - 1926 


Stokowski’s 
First 
Impressions 


after hearing 


the new 


Orthophonic 
Victrola 


I have just been listening for the 
first time to the new Orthophonic 
talking machine, which in my 
opinion is a wonderful achievement, 
of deep significance to music and 
musicians. 


Certain features of its perform- 
ance seemed to me _ particularly 
striking. I, will not dwell upon its 
richness and depth of tone. That 
is at once apparent. But there is, 
in addition to this, a great increase 


in tonal variety. The differentia- 
tion between the various instru- 
ments—the flutes, clarinets, oboes 


and bassoons, for example—is clear 
and sharply defined. Their indi- 
vidual colors, their personal quali- 
ties, detach themselves from the 
background as lines and fields of 
color do in a tapestry. 


I noticed also a great increase in 
tonal range. By that I mean that 
the orchestra can play much more 
softly than before, and so bring in 
one of the most beautiful elements 
in music—mystery. Similarly, one 
can play with far greater fullness of 
tone. But this is not all—every 
nuance, every degree lying between 
the extremes of loudness and soft- 
ness in the tonal gamut are now 
made possible. 


In the important matter of 
plasticity there is a very distinct 
gain. The melodic lines played indi- 
vidually by a variety of instruments 
are more elastic, and the _ inter- 
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9 the Orthophonic 


weaving of all these lines, which 
makes designs in tone like those of 
a picture or an oriental rug, have 
much greater freedom and plastic 
quality than before. 


There is one effect achieved by 
this instrument which is very hard 
to describe. I will call it Tonal 
Perspective. It corresponds in 
music to what one sees in a picture 
in which the artist has portrayed 
large figures of men and women in 
the foreground, and behind them, 
a little smaller and fainter, some 
trees, and still farther off the sil- 
houette of mountains, and finally in 
the background the vague and misty 
outlines of the clouds. There is 
something analogous to this in 
music, and this new instrument has 
gone far toward achieving it. 


To me these gains in tonal variety 
and range, in plasticity and perspec- 
tive are significant, especially from 
the orchestral standpoint, because 
they mean that the enormous variety 
of instrumental coloring and the 
infinite subtleties of combination 
which characterize the best perform- 
ance of a symphony orchestra may 
now be better reproduced than ever 
before was possible. 


kh! 


(Leopold Stokowski) 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 
JAMES CROSBY BROWN WILLIAM JAY TURNER 
SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 
Board of Directors 
Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
fames Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curti John H. Ingham Joseph E. Widener 
os C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 


| PHILADELPHIA | 
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Furs are Fashionable 


—The neck fur of silver fox; the cloth 
coat with its lavish adornment of fur; ; 
the sports coat of raccoon, leopard, civet 
cat or otter; the formal coat of mink, 
seal, caracul or ermine and the fur-collared 
costume suit—all proclaim the importance 
of fur in the world of fashion. 


Strawbridge Ca Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A, Wister, President, 1112 Spruce Street 

Mrs. Harotp Etiis YaRNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. WiLtLt1aAM W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer y 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 4 
Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 

DIRECTORS 


Mrs. Thomas G. Ashton 
Mrs. Russell Duane 
Miss Gertrude Ely 

Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Henry S. Jeanes 
Miss Nina Lea 

Mrs. Joseph Leidy 

Mrs. Thomas Robins 
Mrs. John B. Thayer, 3d 


Mrs. 
Mrs. 
Mrs. 


Mrs 


Sydney Thayer 
John B. Townsend 
George F. Tyler 


. William B. Whelen 


Ex OFFICcIo 


Germantown—CounTess oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattTHEw H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF Santa Evuraria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WiLtiaAmM JAy TurRNER, Second Vice-President, School Lane, Germantown 

Miss RossMAssLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 


Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


Mrs. Edw. W. Clark, 3d 


ADEIIIIA 


FASFION PROGRES 


BONWIT TCHIER 
MODES 10 TAL 


SURSCRIBERS OF 
THE Pil 
ORCHESTRA 


oe 
hohinembantrcdokket: 
od ee Se ome yy at 
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THE WOMEN’S COMMITTEES—Continued 


a 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 


Mrs. 
Mrs. 
Mrs. 


Mrs 


C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

Witiiam S. Newcomet, Second Vice-President, 3501 Baring Street 

Cuartes L. Mitcuetr, Corresponding Secretary, 112 North Thirty-fourth Street 
SAMUEL S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Perley Dunn Aldrich 
Benj. B. Baseler 
Harold Boericke 
John J. Boericke 
Edward W. Bok 
John F. Braun 


Miss Mary Burnham 


Mrs. 


Charles Carver 


Mrs. Lewis R. Dick 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


DIRECTORS 


Mrs. F. W. Ferguson 

Mrs. G. W. B. Fletcher 
Mrs. Collin Foulkrod 

Mrs. James Woods Fry 
Mrs. Frank T. Gucker 
Mrs. Herbert T. Herr 
Mrs. John S. W. Holton 
Mrs. Wyllis K. Ingersoll 
Miss Amelia Justi 

Mrs. John M. Kennedy, Jr. 


Mrs. H. McKnight Moore 
Mrs. Edward L. Perkins 
Mrs. Frank Read, Jr. 
Mrs. Harold E. Roberts 
Mrs. A. M. Starr 

Mrs. William A. Sullivan 
Mrs. W. Moseley Swain 
Mrs. Arthur Wilson 

Mrs. Camille Zeckwer 


Delaware County Committee 


BOARD OF MANAGERS 


(Formed May, 1911) 


OFFICERS 


. MattHew H. Cryer, President, Lansdowne; Pennsylvania 


. SAMUEL S. Buroin, First Vice-President, Wallingford, Pennsylvania 


. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 


. Harry H. Barttres, Third Vice-President, Newtown Square, Pennsylvania 


. Henry Vo_tkmMAaR GUMMERE, Secretary, Lansdowne, Pennsylvania 


Miss Beuraw C. GarreTson, Treasurer, Lansdowne, Pennsylvania 


Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs 


. Frank Aydelotte 


Mrs. J. Claude Bedford 
Mrs. W. F. Harold Braun 
Mrs. Samuel Dyer Clyde 
Mrs. Morton P. Dickeson 
Mrs. William Easby 


Mrs 


Mrs. 


Mrs 


. Richard Haughton 
C. S. Ashby Henry 
. Edward F. Hitchcock 


Mrs 


DIRECTORS 


. Benjamin R. Hoffman 


Mrs. Robert F. Irwin 
Mrs. Willis D. Jameson 


Mrs 


. E. R. Keller 


Mrs. N. B. Kelly 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


. S. Leonard Kent, Jr. 
. Gibson McIlvaine 

. Robert L. McLean 

. John A. Miller 

. T. Haldean Moore 


Mrs. Charles Musser 

Mrs. George Bispham Page 
Mrs. A. A. Parker 

Miss Edith Peters 

Mrs. Richard Peters, Jr. 
Mrs. J. Lord Rigby 

Mrs. John David Shattuck 
Mrs. Channing Way 

Mrs. Henry M. Wirz 
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HOUSE of WENGER J[ntroduces 


for the first time in America— 


CrOU=Gaaen 


The masterpiece of a world-renowned Parts 


parfumeur’s art. A highly personahzed 
fragrance whose gracious, sophisticated appeal 
1s haunting, unforgettable. Exclustve wtth 


House of Wenger. 


IN SEVEN NUMBERS- 
$19.00 1 $5().00 


HOUSE of WENGER 


WALNUT AT THIRTEENTH STREET 
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The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


Wey pea Oe 


sate ee 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. William M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
8 Mrs. Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor ; : oe 
20 Mrs. Nathan A. Taylor 
A Dr. George Fales Baker Fulalj 
10 Mrs. Henry S. Jeanes 21 Countess of Santa ula ia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
a pe eee ace 22 Mrs. J. Milton Colton 
iss Caroline Sinkler “pereg on 
Mrs. Harold E. Yarnall a We TI y 
13 Mr. J. George Klemm oo pee Olsen ; 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
Mrs. Robert P. Hooper 27 Mrs. Herbert L. Clark 


14 Mrs. Jay Cooke 


Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 


Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY & 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright oe : 3 SEs 
14: f. 1k Mrs. Harlow Voorhees 
" pea ee ta Mrs. Chas. R. Wood 
| Not sede de ae i 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. ea are Tonner 
35 Mrs. John H. Sinbe Mrs. Harold Moore 
9 re, & ae ein 46 Mrs. Charles W. Henry 
Seamer es th relat 47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
Mrs. William J. Serrill 
39 Mrs. George Woodward SME Claviea crores e 
40 Mrs. E. A. Landell, Jr 52 Mrs. George B. Evans 
Mrs. Chas. S. Walton Mrs. John M.- Fries 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 


cAFTER THE CONCERT 


“Ss A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC — REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light © Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


“. Dhe A Gift for 
HO OVER Tee Home 


‘* It beats—as it sweeps—as it cleans ’’ 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS “‘PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


awe 
A SY SS 


Soon 


SATURDAY EVENING CONCERTS 


PARQUET CIRCLE 
7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 


9 Mrs. Mauri d i 
K ote J. tag pai nt ee 20 Mrs. Herman V. Hilprecht 


10 Dr. J. P. Crozer Griffith 21 Mrs. H. McK. Moore 
11 Mr. & Mrs. Emanuel Marks C Mr. William Boyd 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 ae Toeohine th WwW 25 Mrs. Samuel S. Fels 
iss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
ett: Se he Sollee 27 Miss Helen Fleisher 
PERT Cee Ninia Tea 28 Mrs. J. Eugene Troth 
15 Mr. John F. Braun Miss Anna M. Reed 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelotte Miss E. B. Craven eri 
ere Tra hid Goddard 44 Mrs. Frederick W. Rockwel 
; ; Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr..E. QO. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 
Mrs. Willard A. McCalla The Curtis Institute of Music 


i na 
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CHOOL ANNE McDONOUGH 


MUSIC 


1833 Ranstead St. Phone, Locust 4644 


SIGHT SINGING FOR. ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


MRs. WOOD STEWART 


Member of Florence Leonard — Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “*The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching. "— 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars RR. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WMI. F. HAPPICH 


IS20 CHESTNUT STREET 


ZECKWER.- PHILADELPHIA 1el7sprice 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER | ELIZABETH GEST 


Contralfo—Teacher of Singing PIANIST 
MARGUERITE SIBLEY Accompanying Coaching Teaching 
Singing ight- Singing mane 1714 CHESTNUT STREET 
Studio: 1520 Chestnut St. ; Phone Overbrook 1455 


Rittenhouse 5682 


Carl Sidney Abbott Sternber, SohooT of Music 
PIA NO Ahh Von Sternberg, Yelk 


Stine: 30 S. TWENTY-FIRST STREET 
1714 Chestnut St., Philadelphia, Mon. and Thurs. e Rr eas 
The Waynewood, Wayne, Pa. A Sem ia Feo a 3634 
ae ete G. RUSSELL STRAUSS. 
udios: 
of SINGING BARYTONE 1714 Chestnut Street 
MRS. PHILLIPS JENKINS | HENRY GU RNEY 


S T N G T N G ae of many sricccestal TENOR 
RTT rae roe Director, Vocal Department of The 
School of Music of Temple University, 


1521 LOCUST STREET 
All Lessons Private Phone, Columbia 7600 


and Concert Stage. ARTIST CLASSES 
Pupils accepted from beginning of tone pro- 
duction to finishing for Concert, Choir and Opera. 


Studio 314, 1520 Chestnut Street 
GRACE ELLEN DEGENER | ARTHUR> E. HICE 


PIANIST Pianist - Accompanist - Coach 
, : INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 
Telephone, Rittenhouse 2342 Phone, Locust 3535 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


Soon 


oe 
ry peo oY 4 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 19 Mrs. O. H. Perry Pepper 

8 Miss S. J. Deal 20 Mr. Benjamin Dintenfass 
Mr. T. R. Powell 21 Mrs. Frederic Rosengarten 

9 Mr. John M. Zurn ae, 8 

A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 

11 Miss C. Swartley 23 Mr. Wm. J. Faux 

12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 

13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Mr. Ashbel Welch 

B Mrs. Wm. G. Moore Dr. Frederick S. Park 

14 Mrs. W. C. Calder 27 Miss Helen Semple 

15 Mrs. Joseph Leidy The Misses Bartol 

16 Mr. Frank B. Foster 28 Mr. Arthur E. Post 

17 Philadelphia Music Club Mr. W. J. Cooper 

18 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 

33 Mr. William L. Turner Mr: Russell King Miller 

34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 

35 Mr. Wm. E. Helme 47 Miss Helen Smedley 

36 Mr. Lemuel Whitaker 48 Mr. James M. Willcox 

7 Mr. John Marshall Gest 49 Mr, Sidney F. 1. Brock 

y Miah y : 50 Miss Mary B. Peirce 

38 Mr. James 0. Winsted Mr. Caleb C. Peirce 

39 Mr. C. C. Lippincott 51 Mr. William De Krafft 

40 Mr. Solomon Meisach 52 Mr. William H. Porter 

41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 

42 Miss Sayward’s School 55 Combs Broad St. Conservatory 


43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 


or 
eX 
or 


x =| : CHARLES E. INGERSOLL, PresIDENT 

= = = STANLEY E. WILSON, VicE-PRESIDENT 

= ehidil ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VICE-PRESIDENT 

ALBERT H. ASHBY, ASSISTANT CASHIER 

ALBERT B. ROOP, AssISTANT CASHIER 
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should be patrons of protection. The noble art of 


Patrons of Art exalted music deserves perpetuation in every life it 


once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 
We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


“THE MUSIC SHOP” 175 sANsom srazer 


Vocal and instrumental Music of every description. 
American and Foreign Editions. Large collection 
of Operatic Scores in our Used Music Department. 
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Luici FERRARA 
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LD STOKOWSKIL 


The Personnel of the Orchestra for 1925-1926 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 
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LEOPOLD STOKOWSKI, CONDUCTOR 


DSS ed 


PROGRAM 
MOZART Symphony in G minor 


. Allegro molto. 
. Andante. 
. Minuet and Trio. Allegro. 


. Finale. Allegro assai. 


MOZART Aria, “‘Si mostra la Sorte”’ 
ROLAND HAYES 


HANDEL Sinfonia Pastoralle from the Christmas 
Music of the ‘“‘Messiah’”’ 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


THREE NEGRO SPIRITUALS: 1. Sit Down 
2. Hea’m 


3. Deep River 
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VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 
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Established 1880 
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EDWARDiIC. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Symphony in G minor (K. 550)..............--- W. A. Mozart 


(Born at Salzburg, January 27, 1756; died at Vienna, December Bel 791s) 


Mozart composed his three greatest symphonies—those in E-flat 
(K. 543), G minor, and C major (the “Jupiter’”)—within the space 
of two months. The E-flat is dated June 26th, the G minor, July 
25th, the “Jupiter,” August 10th. The year was 1788. 


It was a bad time for Mozart. Dismal thoughts, he wrote, often 
came to him. He was desperately hard up, and his creditors were 
wearing out his door with their knuckles. Puchberg lent him two 
hundred florins, but that was only a stop-gap. And then, in the 
following spring, Prince Lichnowsky took him under his wing, and 
for a while Mozart’s skies were less gray. 


Jahn found in the first of the three symphonies written at this 
period “the expression of perfect happiness . . . unalloyed con- 
tent and joy in living . . . the feeling of pride in the conscious- 
ness of power” “purest pleasure,’ ‘“‘frolicsome joy,” 
“mocking joviality.” Yet only the day after Mozart completed the 
E-flat, he had written. to Puchberg saying that unless he could obtain 
help, he should lose both his honor and his credit. By the following 
month—July—some hint of his distress had found its way into his 
music. Even the somewhat complacent Jahn tells us that in the G 
minor Symphony, “joy and gladness” have begun to yield to “sorrow 
and complaining’”—sorrow which rises in a continuous climax to a 
wild merriment, ‘“‘as if seeking to stifle care.” 


He feels that this utterance of melancholy begins at once, in the 
statement of the first theme, which to some appears to be, rather, one 
of the most perfect examples of cheerfulness in the minor mode. 
Jahn hears “a piercing cry of anguish” later in this movement ; “but, 
strive and struggle as it may, the strength of the resistance sinks 
again into the murmur with which the movement closes. The 
Andante, on the contrary, is consolatory in tone; not reposing on the 
consciousness of an inner peace, but striving after it with an earnest 
composure which even attempts to be cheerful.” In the Minuet, “a 
resolute resistance is opposed to the foe, but in vain, and again the 
effort sinks to a moan. Even the tender comfort of the trio, softer 
and sweeter than the Andante, fails to bring lasting peace; again the 
combat is ventured, and again it dies away, complaining. The last 
movement brings no peace, only a wild merriment that seeks to 
drown sorrow, and goes on its course in restless excitement.” 
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Fall and Winter 
Fur Fashions 


Fashions is a presentation of more than 
usual interest to the woman who wishes 
to be well dressed. 


Of rsa establishment’s annual exhibit of Fur 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection— picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive—Ermine, Dark Eastern Mink, Baby 
Caracul and Baby Lamb trimmed with Sable 


or Chinchilla are featured. 
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The 


Columbia Fine-Art 


Series of Musical 


Masterworks 


The list of musical works so 
far issued includes nine great 
symphonies, representative of 
the following composers: 
Mozart, Haydn, Beethoven, 
Tschaikowsky, Dvorak, 
Brahms, César, Franck. 


Symphonic poems and 
orchestral suites by Richard 
Strauss, Saint-Saéns and Holst; 
concertos of Bach, Mozart and 
Lalo; sonatas, quartets, and 
other major works of chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck 
contribute to this remarkable 
repertory. 

Especially notable is the 
Bach collection of three com- 


plete works presented in one 
album set. 


Descriptive catalogue, 
“Columbia Celebrity Records,”’ 
now ready. 
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Notes on the Program—Continued 


Jahn notes, gravely and conscientiously, that “Palmer (Evangel. 
Hymnologie, p. 246) finds no pain in this symphony, but only pure 
life and elite ” ‘There may be some in our day who will be inclined 
to side with the discerning Palmer in this matter, and to wonder how 
Jahn can really find “hi irshness” in the G minor symphony ; although 
it 1s easy to agree with him that this is the most passionate of all 
Mozart’s symphonies. 


But passion and harshness (Jahn even applies to the G minor 
symphony Goethe’s words about the Laocoon) are not, one suspects, 
the qualities,that have endured for most ears in this lovely score. A 
gentle pensiveness, a rather naive, rather wistful gaiety, a delicate 
merriment, and a continuous, enchanting sweetness and lyric purity 
—these traits it seems, today, richly and typically to possess. It 
muses, it sighs, it may even complain—but so gently, that tragic 
passion and the dark swirling tides of a sorrow that must (in Jahn’s 
phrase) be “drowned,” seem to have touched this lovable music, if at 
all, with a gesture of phantasmal lightness and unreality, as if the 
Muse had dreaded to cloud its shining surfaces or distort its poised 
and beautiful serenity. 


“Si mostra la sorte’: Aria for tenor, with orchestral accom- 
PARIMICNU it Cnr eee ree Ae ee he Oe W. A. Mozart 


This is one of the separate arias composed by Mozart either for 
insertion in operas or for concert performance. It was composed on 
May 19, 1775. Otto Jahn thinks that it must have been meant for 
use on the stage. It is the complaint.of a bashful lover, but has less 
of pathos than of lightness, as Jahn points out; and this suggested 
to him its possible suitability for opera buffa. “It may have been 
inserted to suit the abilities of some singer instead of another song.” 


The aria is simple in form. It begins andante, in D major, 3/8 
time. At the words, Ma sempre nemica, the tempo ch 1anges to allegro 
assal, 4/4 time, but the repetition of Sz mostra brings an andante 
close. 


The accompaniment is scored for two flutes, two horns, and 
strings. 


The text of the aria is as follows: 


Si mostra la sorte propizia all’ amante, che prova costante ardire in amor. 
Ma sempre ne-mi-ca e pronta all’offese di strugge l’mprese d’un timido cor. 
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Established 1858 


1122-1124 CHESTNUT STREET 


An Early Showing of Charming 
PALM BEACH FROCKS and DRESSES 


for 


Mademoiselle and Madame 
bound Southward Ho! 


Of Charmova, Roshanara, Georgette, and Crepe Elizabeth 
expressed in the restful Pastel Shades. 
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THE LARGEST STOCK OF MUSIC PUBLICATIONS 
IN AMERICA 


At the Service of Philadelphia Music Lovers 
— eee 
Classical, Standard, Popular and Sacred Sheet Music and Music 
Books — Orchestra and Band Music— Choir and Chorus Music— 
Educational Music Works— Musical Literature. 
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A Remarkable Volume Just Off the Press 
GREAT MEN AND FAMOUS MUSICIANS ON THE ART OF MUSIC 
By JAMES FRANCIS COOKE 


This is an excellent collection of “first hand” intimate discussions with some of the 
world’s foremost musical authorities and intellectual leaders on phases of musical life and 
music study. These practical thoughts and educational ideas give the music student just 
the right kind of encouragement and inspiration. They also make thoroughly enjoyable 
reading for any music lover. 

Price, $2.25 


A Great Master’s Advice on the Vocal Art 
HOW TO SUCCEED IN SINGING 
By A. BUZZI-PECCIA 


Here is a work that will solve hundreds of problems of music students, who are planning 
to make vocalism their life work. In the analysis of those elements that form the basis of 
singing as an art, many examples and helpful truths are given. 


Price, $1.50 


THEO. P RESSER CO. CHESTNUT STREET 


Largest Music Publishers and Dealers in Philadelphia 
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“Pastoral Symphony” from Messiah, 
George Frideric * Handel 


(Born at Halle, February 23, 1685; died at London, April 14, 1759.) 


This thrice-famous passage is the orchestral interlude in 
Handel’s oratorio which follows the great chorus, “For Unto Us a 
Child Is Born,” and precedes the recitative of the soprano, “There 
Were Shepherds Abiding in the Field.” The Pastoral Symphony 
is one of those series of tone-pictures in which Handel tells the 
story of the Nativity. “They are as delicately painted as the Notte 
of Correggia,” observes Rockstro, “and they are, of course, designed 
to induce precisely similar emotions.” 


The Pastoral Symphony depicts the vigil of the Shepherds. 
It has often been said that this movement is founded on an old 
Calabrian melody, which Handel treasured in his memory for thirty- 
two years after he first heard it in Rome. But it is quite as likely 
that Handel modelled this passage on a very similar movement in a 
Christmas oratorio which Scarlatti composed at Rome a generation 
before Handel wrote Messiah. For Scarlatti also remembered the 
melodies of the Zampognart. 


Handel’s movement originally consisted of only the first eleven 
bars. Handel afterward added a second part, which is written on a 
small piece of paper bound up with the original score. There are two 
versions of this additional part, one written on the front page of the 
inserted paper, the other written on the back of the sheet. The 
second version is crossed out by Handel. 


The Pastoral Symphony is called “Pifa’” in Handel’s score. 
This refers to the old chant of the Piferari on which the melody 
is presumably based.* 


The passage is scored, in the autograph (now in the British 
Museum), for three violins, viola, and bass. The only additions 
to the string band anywhere in the autograph score of Messiah 
are trumpets and drums. But it is known that in the year following 
Handel’s death, the orchestra employed in a performance of Messiah 


1 Handel’s Oratorio is almost invariably referred to as “The Messiah.” But that 
is not strictly correct. Handel in_his autograph score styles it ‘‘Messiah’’; and both 
Handel and Charles Jennens, compiler of the text, referred to it as such in their cor- 
respondence. Only twice was Handel known to speak of it as “‘The Messiah.” 


2Thus Handel spelt his second name at the period of the composition of Messiah. 
The family name was spelt in a variety of ways at different times—Handel, Haendel, 
Hendel, Hendall, Handel, Handell, Hondel, Handle, Handeler, Hendeler, Handtler, 
Hendtler, Handelin. Handel himself used three forms at different periods—Handel, Hendel 
and Handel. 

21In the edition of the score published by the English Handel Society, Dr. Rimbault 
quotes the chant in extenso, on the authority of a manuscript copy supposed to be anterior 
to Handel’s period. 
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consisted of 12 violins, 3 violas, 3 ’cellos, 2 double basses, 4 oboes, 4 
bassoons, 2 horns, 2 trumpets, kettledrums, harpsichord, and organ.* 
The singers (principals and chorus) numbered only twenty-three. 


Mozart made a revision of the score for the Baron von Swieten, 
which was used at a performance in the Hofbibliothek in Vienna 
in 1789, The additional accompaniments supplied by Mozart were 
due to the fact that there was no organ available in the concert-room 
where Messiah was to be given, and thus the customary filling-out 
of the orchestral part on an organ was impracticable. Mozart’s 
score, with his additional wind parts, was published in 1803, and 
was long regarded as authoritative. It was the standard score during 
the nineteenth century. It is now known, however, that Mozart’s 
version incorporated and perpetuated, through subsequent editions, 
various misprints and corruptions of Handel’s original musical text. 
A revised and corrected edition of the score was brought out in 
1902, under the editorship of Dr. Ebenezer Prout, the distinguished 
English theorist and scholar, who corrected and purified the text, 
retaining what was valuable in Mozart’s edition, and supplying the 
instrumental parts required by the conditions of modern perform- 
ance. 


Handel composed Messiah within twenty-four days in the sum- 
mer and autumn of 1741; he completed the first part August 28th, 
the second part September 6th, the third September 12th, and 
finished the instrumentation on the 14th. The Oratorio was _ per- 
formed for the first time in Dublin, where Handel was then visiting, 
on April 13, 1742. The performance took place in Neal’s Music 
Hall, on Fishamble Street. It was a small hall, and in order to 
increase the space, the ladies left their hoop-skirts at home and the 
gentlemen discarded their swords, in response to an advertisement 
which had appeared in the Dublin papers on the morning of the 
performance, requesting the “Favour of the ladies not to come with 
hoops this day to the Musick Hall in Fishamble Street. The gentle- 
men are desired to come without their swords.” It is said that the 
capacity of the hall was increased one hundred by these noble sacri- 
fices, and that seven hundred persons were thus permitted to hear 
the first performance of the work. Hundreds more waited in the 
street. ‘Words are wanting to express the exquisite Delight it 
afforded to the admiring crowded Audience,” wrote Faulkner's Jour- 
nal the next day. The first London performance of Messiah took 
place in Covent Garden Theater, on March 23, 1743. From 1750 


4“‘Tn Handel’s time it was always understood that, in the tutti passages, the Violins 
were to be reinforced by Hautboys, and the Violoncellos by Bassoons, in much stronger 
proportion than that to which we are. now accustomed, whether the names of those 
instruments were mentioned in the score or not. . . . In addition to the Stringed 
Band, strengthened by Hautboys and Bassoons in the manner we have described, he used 
Flutes, and occasionally Piccolos, for solo instruments, with Drums and Trumpets in 
the grander choruses, and Horns, and even Trombones, when the character of the Music 
rendered their aid necessary. . . . But he rarely, if ever, used all these instruments 
together.’”’—Rockstro. 


aq 


or 
Ql 


The Most Famous Coutourieres of 
Paris Have Sent Us New, Exotic 


0A unique collection of rare odors 
from the houses that are identified 


the world over as leaders of fashion. 


Worth Callot Soeurs 
Cyber Drecoll 
Chanel Martial et Armand 
Lanvin Premet 
Jean Patou Dorat 


The city’s leading perfume shop— recognized as 
such first by WORTH, and now by CYBER, 
both of whom have appointed “Stecker” their 
exclusive agents in Philadelphia. 


Also the Parisian Perfumes of: 


Yory Caron Houbigant 
Lenthric  Gabilla Jean De Parys 
Guerlain Coty Tousjour Moi 
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to 1758 Handel produced the Oratorio every year in the chapel of 
the Foundling Society, for the benefit of that charity. He conducted 
the last performance on April 6, 1759, eight days before his death. 


*k >k kK 


On January 9, 1770, sixteen numbers from Messiah were heard 
at a concert given by Mr. William Tuckey, Clerk of Trinity Church, 
New York, for his own benefit, “at Mr. Burns’.”” Probably only a 
harpsichord was used for the accompaniment. This is said to have 
been the first performance in America of any of the Messiah music. 
On Christmas Day, 1818, the Handel and Haydn Society of Boston 
sang the entire Oratorio. 


Three Negro Spirituals: (1) “Sit Down”; (2) “Hea’m”’; (3) 
“Deep River” 
“Sit Down” 


I’m goin’ up to Heav’n and sit down, 
Goin’ up to Heav’n and sit down, oh! 
Sit down, sit down, sit down, chile, 
Sit down, rest a little while. 

I’ll see my Lord, He’ll say, sit down, 
See my Lord, He’ll say, sit down, oh! 
Sit down, sister, sit down, chile, 

Sit down, rest a little while. 


Your back is bent a-from burdens borne, 
There are furrows on-a-your brow: 
Oh! Come my chile, you’re welcome home, 
Your troubles are over now, do sit down, 
Sit down, oh, sit down, sister, 
Sit down, oh, sit down, sit down, chile, 
Sit down, rest a little while. 
Sit down, sit down. 

Yes, my Lord; Hallelujah! with my Jesus. 


Mr. Hayes has kindly supplied the following comment upon 
Sit Down: 


“A story is told of a tired old soul who one afternoon was 
observed by her mistress as she sat in her chair rocking to and fro 
after her midday duties had been finished. She was thinking on the 
promises of God, and having reached old age felt the time near to 
a fulfillment of them. In an extraordinarily spiritual frame of mind 
she imagined many things, but the uppermost in her thoughts at the 
moment was this, she said: 

“T’'m goin’ up to hea’m an’ sit down. ‘’ll meet my Lord, and He'll say, 
‘Sit Down’! I'll be mighty tired, but so happy that Pll want to throw my 
arms ’bout de Lord’s neck an’ tell ’im all of my troubles, but he being tender 
and compassionate, also seeing how tired I am, will say, ‘Yes, I know you're 
shouting happy, and want to tell me of your trials of earth, but sit down and 
rest a little while.’ 

“This imaginative and spiritually electrified state of mind con- 
tinued until she found herself right in the heavens at the feet of 
Jesus. Upon her arrival she gave a deep sigh of relief, and after, < 
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happy exclamation of, ‘Hallelujah, I’m wid my Jesus.’ But the sad 
moment was when she awakened to earthly reality by and by, and 
found that she had not yet arrived.” 


The words of Hea’m and Deep River are appended : 


Hea’m 
I got a robe, you gota robe, all of God’s chillun’s got a robe. 
When I get to hea’m goin’ to put on my robe, I’m goin’ to shout all over God’s 
hea’m, 
Hea’m, hea’m, everybody talkin’ bout a hea’m ain’t a goin’ there, 
Hea’m, hea’m, goin’ to shout all over God’s hea’m. 


I got shoes, you got shoes, all of God’s chillun’s got a shoes. 
When I get to hea’m goin’ to put on my shoes, I’m goin’ to walk all over 
God’s hea’m, 
Hea’m, etc. 


I got a song, you got a song, all of God’s chillun’s got a song. 

When I get to hea’m goin’ to sing a new song, I’m goin’ to sing all over God’s 
hea’m. 

Hea’m, hea’m, everybody talkin’ ’bout a hea’m ain’t a goin’ there, 

Hea’m, hea’m, goin’ to sing all over God’s hea’m. 


Deep River 


Deep River, my home is over Jordan, Deep River, Lord, I want to cross over 
into camp ground. 

Oh, don’t you want to go to that Gospel feast, that promised land where all 
is peace? 

Deep River, Lord, I want to cross over into camp ground. 


Suite from the Opera, “La Nuit de Noél” (“Christmas Eve’), 
after) Gogol # > a. a. ve. Nicholas Rimsky-Korsakow 


(Born at Tikhvin, Russia, March 18, 1844; died at Petrograd, June 21, 1908.) 


Rimsky-Korsakow’s opera, Christmas Eve, is based upon the 
tale by Gogol. Rimsky contrived his own libretto. He began the 
music in 1804, and completed it early in the following year (Tschai- 
kowsky before him had used Gogol’s story: it Was the basis of his 
opera originally entitled / ‘akoula. the Smith, afterward The Little 
Shoes, and finally, Les Caprices d’Oxane). 


Rimsky’s opera was performed for the first time at Petrograd, 
November 21, 1895. His suite, arranged for concert performance 
with the sub-title, “Tableaux Musicaux Mouvants,” was published 


in 1904. 


5 Nicolas Gogol (1809-1852) was a prolific and popular Russian novelist. Tschaikow- 
sky compared him with Dickens: ‘tHe [Dickens] has the same inimitable and ‘innate 
humor, and the same masterly power of depicting an entire character in a few strokes. 
But he has not Gogol’s depth.” 
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The story of the opera is concerned with one of the adventures 
of the hero, a young, handsome, herculean, and stout-hearted black- 
smith named Vakoula, who seeks to win the hand of a wilful and 
capricious damsel named Oxana. She commands him to bring her 
the tscherewitschki be aoe slippers, or little shoes) of the 
Empress Catherine the Great. To understand how he achieved this 
feat it is necessary to relate that his mother, Ssoloka, is a mistress of 
the magic arts, and also a buxom dame, who counts among her four 
lovers not only the father of the whimsical Oxana, but the Devil 
himself. One day, the day before Christmas, her four lovers appear 
at her house in such rapid succession that she is obliged to hide them 
in sacks, one after another, to prevent discovery. In her haste, two 
are put into one sack. She has just disposed of the last when 
Vakoula comes home, and to him she gives the sacks (telling him 
that they contain coal) to carry away to various destinations. 
Vakoula shoulders the three sacks, and departs. After depositing 
two of them in the street, he discovers that he has trapped the Devil 
in the third, and under threat of baptizement unless he consents, 
compels His Satanic Majesty to transport himeat.once to: st, ‘Peters- 
burg, and help him get the Empress’s slippers. 


It is at this point that Rimsky’s concert version begins, and since 
most of it is descriptive, the rest of the story may be told with 
reference to the music (the movements of the suite are connected). 


* K X* 


Tableau I. Introduction: ‘Christmas Eve.” The scene pic- 
tures Dikanka, a village in Little Russia, on a clear, cold night 
(Adagio). 


Tableau II. “In Space.” The stars group themselves upon the 
clouds (Andante). They engage in games and dances (Mazurka, 
Allegro assat). A procession ‘of comets (Adagio). A round dance, 
revolution of the constellations about the pole (Andante non troppo). 
A shower of meteors (Alle ae Clouds descend and hide the stars. 
A wizard rides into view, seated in a kettle, which he drives with an 
oven-fork; after him, a =F of wizards, in pots, kettles and bowls, 
carrying forks, frying-pans, tongs and pokers; witches astride of 
brooms. Dance of the witches. ‘Vakoula rushes by upon the Devil, 
in the shape of a winged horse; wizards and witches skurry after 
him (Allegro assat, w ith a dactylic figure to suggest the infernal 

ride). The lights of St. P etersburg are seen (Moderato). 


Tableau III. “Brilliant Ball in the Imperial Palace” 
(Polonaise: Allegro non troppo, alla Polacca). The Devil enters with 
Vakoula (the dactylic figure is resumed). Darkness comes over 
the scene. 

Tableau IV. ‘Night, in Space.’ Glimpses of the setting moon 
through rifts in the clouds (Andante). Flying through the clouds, 


a multitude of empty pots and kettles, brooms, forks and other 
kitchen utensils (Allegro). Vakoula dashes past, in the opposite 
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direction, upon his devil-horse (Allegro assai). The clouds dis- 
perse and vanish. ‘The moon sets, and Venus, the morning star, 
appears (oderato). Dawn. Kolyada,® in a golden sledge, and 
Ovsen, on a boar with golden bristles, appear with a train of elves 
wha hymn them (Andante). The sun rises through the frosty mists, 
and Dikanka becomes visible. Vakoula has returned with the shoes 
in time for early mass. One hears the bells of the village church, 
and the people singing their pious Christmas canticle.” 


° Kolyada was an ancient Slavic sun goddess. She was represented in old rituals 
by a young girl, clad in white robes, who was escorted from house to house in the Yuletide, 
while kolyadki (i. e., “‘Kolyada songs’) were sung by the youths and maidens who 
attended her, receiving gifts from the people in return for their songs. 


* The score of Rimsky’s suite includes an ad libitum chorus. 


ROLAND HAYES, Tenor 


Roland Hayes was born at Curryville, Ga., on June 3, 1887. He received 
his first musical instruction from a negro named Calhoun, at Chattanooga, 
Tenn. Mr. Hayes was a student for four years at Fisk University, Nashville. 
Going to Louisville, he was heard at a congress of fire insurance men. One 
of them urged him to come North. He went to Boston with the Fisk Jubilee 
Singers in 1911. There he made his home, was befriended, and on April 20, 
1912, he sang in a concert at Steinert Hall. He studied in Boston with Arthur 
J. Hubbard. Huis first recital in London was on May 31, 1920. In that city 
he has given sixteen recitals with remarkable success. He sang with orchestra 
at Queen’s Hall, under Sir Henry Wood’s direction, and on April 23, 1921, 
he was commanded to sing before the King and Queen at Buckingham Palace. 
He gave his first recital in Paris at the house of Joseph Salmon, the celebrated 
violoncellist. On November 4, 1922, he sang at a Colonne concert, conducted 
by Gabriel Pierné. Returning to Boston he gave a recital in Symphony Hall 
on January 7, 1923. He went again to Europe, sang in England, and for the 
first time in cities of Austria, Hungary and Czecho-Slovakia. In this country 
he has appeared with the Boston, Detroit and New York Symphony 
Orchestras. 
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Dollars, to be added to the 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 
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HANDICRAFT Of Course! Wedding, 


Engagement or Birthday 
THE PEASANT SHOP | WHAT - NOT -SHOP 


126 South 17th Street 1524 Walnut Street 
Gordiale ARTS & CRAFTS GUILD 
(NON ALCOHOLIC) of PHILADELPHIA 
Bellerose Grenadine, 
Fish House Punch, 1825 Walnut Street 
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$1.25 Bottle MISS ELLA DAY BLAIR 
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15, 17 & 19 SO. 17th STREET 
Above Chestnut St. Phone—Locust 4501 
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Stouts 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
* Monday Afternoon MAY 1 


MONDAY 
EVENINGS at 8.15 

OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 
FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip  Gabrilo- 


witsch, Pianist. 


November 20-21—Thaddeus’_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur  Rodzinski, 
Guest Conductor. 


February 12-13—Harold Samuel, 


Pianist. 


February 19-20—Georges’ Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—-Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre) —Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 
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Saturday Monday 
January 2 Next Week’s Program January 4 
At Ejight-Fifteen At Two-Thirty 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


MIASKOWSKY Symphony No. 5, in D major 


I. Allegretto amabile 
II. Lento (quasi Andante) 
III. Scherzo: Allegro burlando 


IV. Finale: Allegro risoluto e con brio 


LOEFFLER Canticum Fratris Solis 
(St. Francis of Assisi) 


MME. POVLA FRIJSH 


(Performance by permission of the Library of Congress) 


RIMSKY-KORSAKOW Symphonic Suite, ““Scheherazade’’ 
I. The Sea and the Vessel of Sindbad. 
Il. The Tale of the Prince Kalender. 
III. The Young Prince and the Young Princess. 


IV. Feast at Bagdad. The Sea. The Vessel is 
Wrecked on a Rock on which is Mounted 


a Warrior of Brass. Conclusion 


CLAVILUX PLAYED BY THOMAS WILFRED 


This concert will end approximately at 10.00 P. M. on 
Saturday and at 4.00 P. M. on Monday. 


IMPORTANT NOTICE 
Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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the Season of 1925-26 
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MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


@he Corner Cupboard Cea Room 


1725 SPRUCE STREET 


LUNCHEON 


TEA 


Sunday Dinner 12.30 to 5.30 P. M. 


DINNER 


Locust 6890 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 
Restaurant in Philadelphia 


BROAD AT SPRUCE STS. 


Serving a Sandwich to 
a Banquet 
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5318 SPRUCE STREET 
ALLEGHENY 2530 


RENZULLI BROS. & WILT | 
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TEA ROOM FRANCAIS 
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LUNCHEON TEA DINNER 
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‘ Late o 
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The Foremost Cab Service in Philadelphia 
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A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if others err 
when they exclaim, A Work of Art. 


BART TOURISON 
Architect and Builder 
Meehan Ave. and Boyer Street 


Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 
Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


Widener Building 
The St. James 
Hotel Adelphia 
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ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CoNncERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901)- 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 
ranches 
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5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 
Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 

Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
* PHILADELPHIA, PA. 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Neotel Semon 


BROAD and SPRUCE STS. 
Suites Facing Broad Streét 
with 
Southern and Western Exposure 


‘THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked ‘Pension 
Fund Tickets.’’ If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA ASSN. 
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ACADEMY OF MUSIC 
FOYER: 


Friday Evening, 
January 8 
At 8.15 
PIANO RECITAL 


by 


LUCIE STERN 


PROGRAM 
BACH-LISZT - Fantasia and Fugue in G minor 
Lbeyedt - - - - Sonata in B minor 
CHOPIN - - - - Nocturne in B major 
Scherzo in B minor 
RACHMANINOFF - - Prelude in G major 
DVORSKY - : f ; - “The Sanctuary 
DOHNANYI° - - - - Naela Valse 


STEINWAY PIANO 


Tickets $1.65 and $1.10 (War Tax Included) 
On Sale at HEPPE’S, 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 


STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 


Tue Curtis Institute of Music 


ENDOWED by Mary LoulIsE Curtis Box 


MHIRD FACULTY RECITAL 


A Recital of Music for the Piano by 


JoseF HorFMANN 
Thursday Evening, January 7, 1926, at 8:30 


Tue Fover OF THE ACADEMY OF Music 


ENS 
Programme 

PEIAVORG Soe: 4). 28s fs). «Variations! in Fi minor 
ROBERT SCHUMANN... . .... - Fantasy in C major 

(In three parts) 
FRANCIS POULENC ... .. .. . . Mouvements Perpetuels 

Glo 2ens) 
DEEDERTC CHOPIN: . . .. . . . . Nocturne in F major 

Scherzo in B minor 

JosEF HoFMANN .......... . Intermezzo in A major 


Kaleidoscope 


Tickets $2.50 (Tax Exempt) at HEPPE’S, 1119 Chestnut Street 


The fourth Faculty Recital will be given Thursday Evening, February 18, by 
THE CURTIS QUARTET (Messrs. Carl Flesch, Emanuel Zetlin 
Louis Bailly and Felix Salmond). 

Mr. HorMann uses THE STEINWAY PIANO 
The Steinway is the official piano of THz Curtis Institute of Music 
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Surg 
Millinery 
Cnp Cuats 
Bans 
and French Jewelry 
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1424 Walnut Street 


Philadelphia 


cM. S. LEOPOLD 
2102 WALNUT STREET 


> 
© 


IMPORTER OF TROUSSEAUX 
AND HOUSEHOLD LINENS 
e 
THE SHOP OF INDIVIDUAL 
STYLE IN LINENS 
e 
FINEST MONOGRAMS 
LOW PRICES 


@ 
Suggestions for Holiday Gifts 


See 


Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART 
President 


E. W. COOK 
V.-Pres. and Gen. Mgr. 


ire HOXIE 


Complete Vocal Instruction 


J.W.F. L_EMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’S Pet SHopP 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 
High Grade Watches and Clocks Repaired and 


Adjusted. -Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 
MIANO BROTHERS 
>-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 
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ACADEMY OF MUSIC FOYER 


Monday Evening, 


January 1. at:5.30 


First Philadelphia Recital 


AIEsSA GRAIG. MAG COLL 
PIANIST 


Graduate of the Royal 


College of Music, London 


Winner of the Clementi Scholarship and the Ellen Shaw Williams Prize 


PROGRAM 
I. 
BACH - - - Prelude 
BRAHMS - - - Intermezzo 
Etude 
GHOPIN . - - - Impromptu 
Ballade 
II. 
FRANCK - - - Prelude, Choral et Fugue 
III. 
Images: 
Les Marionettes 
GROVLEZ - ; ; ) Chanson du Chasseur 
se Anes 
Petites Litanies de Jésus 
DEBUSSY - - - Poissons d’or 
RACHMANINOFF - Prelude 
IRELAND - - - Ragamuffin 
D’ALBERT - - - Gavotte 
STEINWAY PIANO USED 


CONCERT MANAGEMENT ARTHUR JUDSON 


PACKARD BUILDING, Philadelphia 


STEINWAY HALL, New York 


4d 


- 
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A 
: 


Hi | CHILDREN’S | RUSSIAN INN 
ee : 1309 Locust Street 
Hi DRESSES 
i! | | Rendezvous ines 
| | Exclusive Models of Intimate Bs 
t Charm 


SE Bs ee re WS a A 


. bree Delightful Sunday Evening Concerts 
. ESMERALDA by the Russian Inn Trio 
Mi 1306 Walnut Street Open noon to 1.30 a. m.—Sundays 4.30 to 1.30 a. m. 


SPRUCE 5399 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


TO a ti ee ttt 9 AS eee i 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Corporations and Individuals 


Est ate Interest Allowed 


Is Fully Equipped to Handle All 
Tru st Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


The e e e e 
Solicits Deposits of Firms, 
Real 


, p Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J. WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


NEW YORK 
PHILHARMONIC 
ORCHESTRA 


WILLEM MENGELBERG 


Conductor 


WILLEM MENGELBERG 


Second Concert in the Subscription Series 


ACADEMY OF MUSIC 


Monday Evening, January 4, 1926 


At 8.15 
PROGRAM 
SCHUBERT - - - “Unfinished” Symphony 
RUBIN GOLDMARK - - Negro Rhapsody 
STRAUSS. : \- Tone Poem, “Death and Transfiguration” 
WAGNER - - - Overture, ‘“Tannhaeuser”’ 


Tickets on Sale at HEPPE’S, 1119 Chestnut Street 


Amphitheatre (unreserved) 75c 


THE STEINWAY IS THE OFFICIAL PIANO OF THE PHILHARMONIC SOCIETY 


NOW 
quu of the Beller Grade 


are Priced Right. 


Theo. GF. Sichent 


if 
\ 
LLEWELLYN’S \ 


is a good place Sent upon request 


to have his THE CENTAUR 
prescriptions filled. BROADSIDE OF 
NEW BOOKS 
Philadelphia’s Standard Drug Store AUTUMN, 1925 


1518 CHESTNUT STREET : 
Open every day—8 A. M. to Midnight Modern Literature 


Bell Phone, Rittenhouse 3646 Modern First Editions 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Thirteenth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


SATURDAY EVENING MONDAY AFTERNOON 
JANUARY 2, at 8.15 JANUARY 4, at 2.30 


1925 - 1926 
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Stokowski’s 
First 
Impressions 


after hearing 


the new 


Orthophonic 
Victrola 


I have just been listening for the 
first time to the new Orthophonic 
talking machine, which in my 
opinion is a wonderful achievement, 
of deep significance to music and 
musicians. , 


Certain features of its perform- 
ance seemed to me _ particularly 
striking. I will not dwell upon its 
richness and depth of tone. That 
is at once apparent. But there is, 
in addition to this, a great increase 


in tonal variety. The differentia- 
tion between the various instru- 
ments—the flutes, clarinets, oboes 


and bassoons, for example—is clear 
and sharply defined. Their indi- 
vidual colors, their personal quali- 
ties, detach themselves from the 
background as lines and fields of 
color do in a tapestry. 


I noticed also a great increase in 
tonal range. By that I mean that 
the orchestra can play much more 
softly than before, and so bring in 
one of the most beautiful elements 
in music—mystery. Similarly, one 
can play with far greater fullness of 
tone. But this is not all—every 
nuance, every degree lying between 
the extremes of loudness and soft- 
ness in the tonal gamut are now 
made possible. 


In the important matter of 
plasticity there is a very distinct 
gain. The melodic lines played indi- 
vidually by a variety of instruments 
are more elastic, and the _inter- 


cain mel 
a 
Stokowski and (2 


» the Orthophonic INS 


weaving of all these lines, which 
makes designs in tone like those of 
a picture or an oriental rug, have 
much greater freedom and plastic 
quality than before. 


There is one effect achieved by 
this instrument which is very hard 
to describe. I will call it Tonal 
Perspective. It corresponds in 
music to what one sees in a picture 
in which the artist has portrayed 
large figures of men and women in 
the foreground, and behind them, 
a little smaller and fainter, some 
trees, and still farther off the sil- 
houette of mountains, and finally in 
the background the vague and misty 
outlines of the clouds. There is 
something analogous to this in 
music, and this new instrument has 
gone far toward achieving it. 


To me these gains in tonal variety 
and range, in plasticity and perspec- 
tive are significant, especially from 
the orchestral standpoint, because 
they mean that the enormous variety 
of instrumental coloring and the 
infinite subtleties of combination 
which characterize the best perform- 
ance of a symphony orchestra may 
now be better reproduced than ever 
before was possible. 


fed» 


(Leopold Stokowski) 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT. K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett. Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
Janes Crosby Brown H. McKean Ingersoll Andrew Wheeler 
ee EE Curt; John H. Ingham Joseph E. Widener 

4 Sea , Sek Ps chat C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Furs are Fashionable 


—The neck fur of silver fox; the cloth 
coat with its lavish adornment of fur; 
the sports coat of raccoon, leopard, civet 
cat or otter; the formal coat of mink, 
seal, caracul or ermine and the fur-collared 
costume suit—all proclaim the importance 
of fur in the world of fashion. 


Strawbridge Ca Clothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 


Miss Frances A. Wister, President, 1112 Spruce Street 


(Formed March, 1904) 


Mrs. Harotp Exits YaRNALL, Vice-President, Edgemont, Pennsylvania 
Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 
Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 
Mrs. Witt1amM W. Arnett, Corresponding Secretary, 2116 Pine Street 
Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 
Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. George W. C. Drexel 
Mrs. Simon B. Fleisher 
Miss Mary K. Gibson 
Mrs. Austin S. Heckscher 


Mrs. Thomas G. Ashton 
Mrs. Russell Duane 
Miss Gertrude Ely 

Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Charles E. Ingersoll 
Mrs, C. Hartman Kuhn 
Mrs. James McCrea 

Mrs. Thomas McKean 
Mrs. Arthur E. Newbold 
Miss Anne Thomson 


DIRECTORS 


Mrs. Henry S. Jeanes 
Miss Nina Lea 

Mrs. Joseph Leidy 

Mrs. Thomas Robins 
Mrs. John B. Thayer, 3d 


Ex OFFICIO 


HONORARY VICE-PRESIDENTS 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 


Germantown—CountTeEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatTHEW «H. CrYEr 


Wm. Austin Slaughter 
Edward T. Stotesbury 
Charlemagne Tower 
Alex. Van Rensselaer 
J. William White 
Charlton Yarnall 


Sydney Thayer 
John B. Townsend 
George F. Tyler 
William B. Whelen 


Germantown and Chestnut Hill Committee 


Countess oF Santa Evuratia, President, Ashbourne, Pennsylvania 


(Formed March, 1905) 


Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 
Miss Rossmasster, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. Ricuarp RossMassLeR, Treasurer, Mill Creek Road, Ardmore 
Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs, Framklin Baker, Jr. 
Mrs. Wm. L., Barclay 

Mrs. George C. Bowker 
Mrs. Wm. P. M. Braun 
Mrs. Henry W. Butterworth 
Mrs. Charles S. Cheston 
Mrs. J. Hamilton Cheston 
Mrs. Edw. W. Clark, 3d 


DIRECTORS 


Mrs. Morris Llewellyn Cooke 
Mrs. Theron I. Crane 

Mrs. Norton Downs, Jr. 
Mrs. Wm. W. Frazier, 3d 
Mrs. Frederic Gardiner 

Mrs. Daniel L. Hebard 

Miss Anna Hazen Howell 
Mrs. Frederick B. Hurlburt 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


George Horace Lorimer 


Joseph A. Louchheim 
Wm. Price Newhall 
Edward A. Schumann 
Joseph A. Steinmetz 
Herbert S. Welsh 


Raymond D. B. Wright 


Robert M. Yahn 


FASHION PRESCRIPLS 
BONWIT TEIIER 
MODES 10 TIE 
UP ICRIBERS OF 
TE DANADEDTIA 


ORCHIES FRAS 


Pees A 

OG 00o5 

# are ee} 

99320 

> G ann ANaag 

bposse af aaNANAD AAG 

saa Roa nOldne on ars 
Hie G Sl V6 % 
qs ap Drain surat 


a 


naaa 
oe Oe 


C3 pers 

4 foi 
sentets t 

RRR 

san 


586 


THE WOMEN’S COMMITTEES—Continued 


eS 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 
Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 
Mrs. C. Lincotn Fursusnu, First Vice-President, 4300 Locust Street 
Mrs. Wittram S. Newcomet, Second Vice-President, 3501 Baring Street 
Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 
Mrs. Cuartes L. MitTcHELL, Corresponding Secretary, 112 North Thirty-fourth Street 


Mrs. SamueEt S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 
Miss Frances A. WIstTeER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson . H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher . Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod . Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry . Harold E. Roberts 
Mrs. Edward W. Bok Mrs, Frank T. Gucker . Winthrop Sargent 
Mrs. John F. Braun Mrs. Herbert T. Herr . A. M. Starr 

Miss Mary Burnham Mrs. John S. W. Holton . William A. Sullivan 
Mrs, Charles Carver Mrs. Wyllis K. Ingersoll . W. Moseley Swain 
Mrs. Lewis R. Dick Miss Amelia Justi . Arthur Wilson 

Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. . Camille Zeckwer 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. SamMuet S. Buroin, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Barttres, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry VoLtKMAR GUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beuraw C. Garretson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs, Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller - Mrs. Henry M. Wirz 

Mrs. T. Haldean Moore 
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| HOUSE of WENGER Introduces 


for the first time in America— 


ee 


CHOUSCHOe 


The masterpiece of a world-renowned Paris 
parfumeur’s art. A highly personalized 
fragrance whose gracious, sophisticated appeal 
is haunting, unforgettable. Exclusive with 


House of Wenger. 


IN SEVEN NUMBERS- 
$19.00 1 $5().00 


HOUSE of WENGER 


WALNUT AT THIRTEENTH STREET 


PARQUET CIRCLE BOXES 


LE 
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FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 

7 1 Pe mas 16 Mrs. Morris L. Clothier 
rs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 

8 Mrs. Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 


Mrs. Joseph Leidy 
9 Mrs. Roland L. Taylor 


19 Mr. Alex. Van Rensselaer 


20 Mrs. Nathan A. Taylor 
A Dr. G Fales Bak ) : 
10 Mec ec c. femee 2) Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
2 ae pen eee 22 Mrs. J. Milton Colton 
iss Caroline Sinkler . 
Mrs. Harold E. Yarnall = see peesec en ay 
13 Mr. J. George Klemm 24 Miss Anne Thomson ; 
B Mrs. J. R. McAllister © 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
Mrs. Robert P. Hooper 27 Mrs. Herbert L. Clark 
14 Mrs. Jay Cooke De RR RR ook 
Miss Mary DeHaven Dercum Lae pete 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY _ 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. Phalle 
31 Mrs. William M. Polk Mrs. Harlow Voorhees 
32 The Misses Brown ee oe 
‘ 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg ie eae Bee anor 
Ars. Charles W. Henry 
36 Mrs. Samuel P. Rotan 47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
39 Mrs. G Nan Mrs. William J. Serrill 
one eer eat 51 Mrs. Charles Scott, Jr. 
40 Mrs. E. A. Landell, Jr 
: - 52 Mrs. George B. Evans 
Mrs. Chas. S. Walton : 
Mrs. John M. Fries 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 
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cAFTER THE CONCERT 
A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC G39 REFRIGERATOR for MODERN HOMES 


ee 
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= ee Wee ie Fe 


Telephone for Information—Poplar 9613 


Delco-Light @ Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


: | A Gift for 
mu) | (HOOVER |= nome 


Se a = Ee 


Hil iit i612“ 
Ti Oremus Housefurnishing 
| st Store 


“«I¢ beats—as it sweeps—as it cleans’”’ 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 


For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


oi) Packard Building 
He S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


| | MEMBER 
| FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS ‘“‘PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


PARQUET CIRCLE BOXES 


£2, < 
(23} *\ 
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SATURDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
9 Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 
A Mr. J. J. Pocock 7 Pat ? 
. 21 Mrs. H. McK. Moore 
10 Dr. J. P. Crozer Griffith C Mr. Willi Bovd 
11 Mr. & Mrs. Emanuel Marks a Se tg cee rpm 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 
Mr. Henry A. Ross ; 
14 Mj . 28 Mrs. J. Eugene Troth 
Miss Nina Lea Eee Me Reed 
15 Mr. John F. Braun here as ae 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Noe apr eseaene pap Tull 
; Le fi Ast Vv 
= agin Bete eres 44 Mrs. Frederick W. Rockwell 
(5 aceon ree Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmiassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank Ee Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. te 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 


Mrs. Willard A. McCalla 


The Curtis Institute of Music 
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U TOR 
CHOOL 


MUSIC 


1833 Ranstead St. Phone, Locust 4644 


ANNE McDONOUGH 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


MRS. WOOD STEWART 


Maker ak Florence Leonard —_ Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “The best qualified representatives in North 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 
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The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 
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MIASKOWSKY Symphony No. 5, in D major 


I. Allegretto amabile 
II. Lento (quasi Andante) 
Ill. Scherzo: Allegro burlando 


IV. Finale: Allegro risoluto e con brio 


LOEFFLER Canticum Fratris Solis 
(St. Francis of Assisi) 


MME. POVLA FRIJSH 


(Performance by permission of the Library of Congress) 


INTERMISSION 
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RIMSKY-KORSAKOW Symphonic Suite, “‘Scheherazade’’ 


I. The Sea and the Vessel of Sindbad. 
Il. The Tale of the Prince Kalender. 
III. The Young Prince and the Young Princess. 


IV. Feast at Bagdad. The Sea. The Vessel is 
Wrecked on a Rock on which is Mounted 
a Warrior of Brass. Conclusion 
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Notes on the Program 


By LAWRENCE GILMAN 


Symphony No. 5, in D major, Op. 18...... Nicolas Miaskowsky 
(Born at Novegeorgievsk, now in Poland, April 8 (20), 1881.) 


Miaskowsky is one of those Russian composers of the so- 
called “third generation” (Glinka representing the first, and Tschai- 
kowsky the second), whose work is comparatively little known out- 
side of Russia. Miaskowsky is a year older than Strawinsky, and 
ten years older than Prokofieff, but those two very prominent con- 
temporaries of his went out into the wor ld and made international 
reputations, w hereas Miaskowsky has remained at home, content to 
write music in comparative obscurity. But today he is regarded as 
the foremost symphonist in Russia. 


Miaskowsky was the son of a general of engineers in the 
Russian army. He studied with Gliére, Rimsky-Korsakow, and 
Liadow at the Petrograd Conservatory (1906-11). At the outbreak 
of the war he was bag biized and fought on the Austrian front. In 
1921 he was appointed Professor of Composition at the Moscow 
Conservatory. 


Miaskowsky’s attraction to the symphonic form [says his com- 
patriot, Victor Belaiev]| 
“became evident early in his career, although he then busied himself with piano 
sonatas, songs, and various other smaller works. Besides these, he com- 
posed two symphonic poems, Silence (after Edgar A. Poe, 1909-11) ou 
Alastor (after Shelley, 1912-14), and a symphonietta (1907- 10, revised a a 
His eight symphonies are these: No. 1, in C minor (1908, revised 1922 Jes 
2, in F-sharp minor (1911); No. 3, in A minor (1913-14) ; No. 4, in E ER 
(1917); No. 5, in D major (1918); No. 6, in E-flat major (1922); No. 7, 
in B minor (1922); and No. 8 (1924). All these works are distinguished by 
outstanding qualities. Unfortunately, only four of them (the first, second, 
third and fifth symphonies) have been performed so far.” * 


Miaskowsky has been described as “neither objective nor philo- 
sophic” 

“He stands between the opposed tendencies of Strawinsky and Scriabin. 
In form he is a classicist; the extreme dissonance of his work at times pro- 
ceeds from a remorseless following out of broad formal lines of polyphonic 
construction without concession to minor detail; his form is not iconoclastic. 
Spiritually, he represents in music, contrasted with Strawinsky, what Dostoi- 
evsky, contrasted with Tchekov, does in Russian literature. Technically, 
Tschaikowsky and Rimsky-Korsakow are plainly among his ancestors; but he 
has a rich sense of orchestral dynamics quite his own, and his thematic matter 
is more subtle than either.” 


Miaskowsky’s Fifth Symphony was composed in 1918, and was 
performed for the first tine, from manuscript, at Moscow, on August 
18, 1920, under the composer’s baton. Its second Russian per- 
formance was by the “Persimphans,’’ Moscow’s famous “conductor- 


1Mr. Belaiev wrote in the summer of 1924. Miaskowsky’s Fourth, Sixth, Seventh 
and Eighth Symphonies were performed in Russia in the season of 1924-25. 
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Notes on the Program—Continued 


less orchestra,” on September 25, 1922. On both occasions the 
Scherzo was repeated in response to the: insistent applause of the 
audience. Its present performance is, we believe, the first in America. 


It is said by Russians familiar with Miaskowsky’s work as a 
whole, that this Fifth Symphony differs from his others in its 
“brighter and more optimistic atmosphere,” and they apply to it the 
epithet ‘ ‘Apollonian.” The first movement is for the most part 
cheerful in mood. It opens (Allegretto amabile, D major, 6-8) with 
a graceful subject—the chief theme of the movement—announced 
by the clarinet at the third measure over tremolos of the strings 
and an ostinato arpeggio figure of the ’cellos. After half a hundred 
measures based upon this theme, Miaskow sky brings forward his 
second subject, a sturdy A major theme in four-part harmony for 
the clarinets and bassoons, doubled by the divided violas and ’cellos 
(Listesso tempo, e poco pesante). Its second member is a pian- 
issimo staccato oh rase for the bass clarinet, heard against tremolos 
of the low strings; and the clarinet interjects a subsidiary theme 
(con agitazione) which will be heard again in the working-out. 
There is a crescendo, and a fortissimo proclamation of the second 
theme by the full orchestra, followed by a dolce passage in which 
the oboe and clarinet play with the chief theme in imitation. The 
Development section (Animando—Allegro tenebroso e con anima) 
begins with a fugato on a phrase derived from the first theme, the 
second violins (divisi in octaves and with mutes) announcing the 
subject in a pianissimo of feathery lightness. The movement works 
up to a fff climax on the second subject, Largamente ed espressivo. 
The mood and pace of the opening return, and the movement ends 
tranquilly, with rustlings of the muted strings and antiphonal chords 
of the strings and horns, an alternation of D major and E-flat minor. 


The second movement is a lullaby complicated by a fugato. 


A descending tremolo passage for the violins con sordini (Lento, 
quast Andante, B-flat minor, 4-4), the characteristic intervals of 
which have an important share in the development, introduces a 
berceuse for the oboe, accompanied by clarinet, English horn, and 
muted strings. The English horn, then the clarinet, repeat the first 
phrase of the introductory violin passage. The berceuse is inter- 
rupted by a fugato episode, which is developed with much contra- 
puntal richness and ingenuity. The movement comes to a climax on 
the descending phrase from the introductory subject of the strings. 
The muted violins, playing on the G string, in unison with a solo 
horn, remember the lullaby, while beneath their song a clarinet in- 
tones persistently the descending motive from the introduction. The 
music dissolves in harmonics and chords of the wood and horns, 


PPP. 
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The Scherzo, a movement of contagious humor and raciness, 
opens with a crescendo figure for the basses and bassoons, Allegro 
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burlando, 2-4. <A series of heavily accented chords for the strings 
horns, and woodwind introduce the first theme, a rustic tune in 
G minor for the clarinet. The second subject, delivered by a solo 
oboe in C major, and in alternating triple and duple time, accom- 
panied by pizzicati of the violins, is a Gallician folksong heard by 
the composer near Lemberg as he marched through the city with 
his battalion. 


The Finale is in Seg rapt form, on three themes. The 
first of these is heard at once (Allegro risoluto e con brio, 4-4, D 
major), an energetic subject for Sie violins in unison. The second 
is a broad cantilena for the strings alone in A major, which is rapidly 
worked up to a fortissimo passage for the full orchestra. The 
third is introduced by repeated F minor chords of the strings (with- 
out double-basses), against which two flutes, two oboes, and two 
clarinets in unison sing the declamatory theme. ‘The climax of the 
movement, prepared by a crescendo, molto largamente, brings back 
the second theme of the first movement; and on this subject, pro- 
claimed with all the resources of the orchestra, the symphony ends. 


“Canticle of the Sun” (Canticum fratris solis), After St. Francis 
of Assisi: For Voice and Orchestra..Charles Martin Loeffler 


(Born at Mulhouse, Alsace, January 30, 1861; now living in Medfield, Mass.) 


This work was written for the occasion of the opening of the 
New Chamber Music Hall in the Library of Congress at Washington, 
presented to the nation by Mrs. F. S Coolidge ; and it was per- 
formed for the first time anywhere, on October "28 last, at the mem- 
orable “Library of Congress Festival of Chamber Music (Elizabeth 
Sprague Coolidge Foundation) , ” with Mme. Povla Frijsh singing 
the soprano part. 


The text of Mr. Loeffler’s composition is that famous hymn 
of St. Francis of Assisi which some have called “Canticle of the 
Sun,” and some, “Hymn to the Sun,” and others, “The Song of 
Brother Sun,” or its equivalent, Canticum Fratris Solis—w hich is 
the title used by Loeffler for his musical setting. The hymn is a 
poetical rhapsody written in the Umbrian dialect, and Okey points 
out that it is more nearly akin to the formless inspiration of Walt 
Whitman than to any known metrical model.’ 


Mr. Loeffler has used for his setting a modernized Italian 
version by Gino Perera. Here is St. Francis’ canticle in the English 
translation of Matthew Arnold: 


O most high, almighty, good Lord God, to thee belong praise, glory, 
honor, and all blessing! 


Praised be my Lord for our mother the earth, the which doth sustain 
us and keep us, and bringeth forth divers fruits, and flowers of many colors, 
and grass. 


2Some scholars, as Ildebrando della Giovanna, dispute the genuineness of the 
poem; but its authenticity is granted by most critics. 
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Notes on the Program—Continued 


Praised be my Lord for our sister water, who is very serviceable unto 
us, and humble, and precious, and clean. 


Praised be my Lord for our brother the wind, and for air and cloud, 
calms and all weather, by the which thou upholdest in life all creatures. 


Praised be my Lord for our brother fire, through whom thou givest 
us light in the darkness; and he is bright, and pleasant, and very mighty, 
and strong. 


Praised be my Lord for our sister, the death of the body, from whom nv 
man escapeth. Woe to him who dieth in mortal sin! Blessed are they whe 
are found walking by the most holy will, for the second death shall have no 
power to do them harm. 


Praised be my Lord for all those who pardon one another for his love’s 
sake, and who endure weakness and tribulation; blessed are they who peace- 
ably shall endure, for thou, O most High, shalt give them a crown! 


Praised be my Lord for our sister the moon, and for the stars, the 
which he has set clear and lovely in heaven. 


Praised be my Lord God with all his creatures; and specially our brother 
the sun, who brings us the day, and who brings us the light; fair is he, and 
shining with a very great splendor: O Lord, he signifies to us thee! 


Praise ye, and bless ye the Lord, and give thanks unto Him, and serve 
him with great humility. 


It was in 1224 that Francis of Assisi, ill and heartbroken (as 
some declare) because “the coarse thumb of this world had smudged 
the purity of his ideal,’ returned to the hermitage of La Verna; 
it was then that his via crucis began. At the end of his forty days’ 
Michaelmas fast, his spiritual anguish, so says the legend, “‘was 
sealed with the material wounds of Christ’s passion.” In the fol- 
lowing summer he retired to a hut of reeds that Claire, “the faith- 
ful daughter of his soul,’ had prepared for him near St. Damian’s ; 
and there, “though he had been struck down with great infirmity 
[says the chronicle in the Speculum Perfectionis| he begun to sing 
the praises of the Lord which he had made concerning created things, 
and afterwards he made his fellows sing, so that he might forget 
the bitterness of his pains. And because he deemed and said that 
the sun is fairer than other created things, and is more often likened 
to our Lord, and that in Scripture the Lord Himself is called “The 
Sun of Righteousness,’ therefore giving that name to those Praises 
which he had made of the creatures of the Lord, what time the 
Lord did certify him of His kingdom, he called them ‘The Song 
of Brother Sun.’ ”’ 


Later, Francis went to Rieti for treatment of his failing sight; 
and there the surgeon drew a red-hot iron slowly across his face from 
ear to eyebrow, and bled him again and again. He was borne from 
place to place—“like a pageant of mortality,’ as Chesterton says. 
They carried him to Siena, to Nursia, to Cortona. Within sight of 
Assisi, he lay in the bishop’s palace, and there, having entreated his 
physician to number his days, and “learning that Death threatened 
him so nearly,” he added joyfully to his “Canticle of the Sun” the 
lines in praise of Sister Death. They bore him, finally, to his beloved 
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Notes on the Program—Continued 


Portiuncula—to St. Mary of the Little Portion—“that he might yield 
up the breath of life there where he had received the breath of 
grace.” 


At his own request. he was lifted from his rude bed and stretched 
on the bare ground, clad only in his hairshirt. And for the men 
standing around him, Friar Leo and Brother Angelo and Bernard 
and Elias, “many memories must have gathered like ghosts in the 
twilight as the day wore on and darkness descended; and at last in 
the porches of the Portiuncula there was a sudden stillness, where all 
the brown figures stood like bronze statues, for the stopping of the 
great heart that had not broken till it held the world.” 


* *K *k 


Mr. Loeffler had long intended, he tells us, to set to music 
the “Canticle of the Sun”; and when, about a year ago, Mrs. Coolidge 
invited him to compose something for the opening concert of her 
Washington Festival of Chamber Music, he suggested his plan to her, 
and won her hearty approval. Mr. Loeffler began to compose the 
music last January, and finished it during the summer. It was written 
for voice and chamber orchestra—three flutes, English horn, two 
horns in F, celesta, piano, two harps, organ and strings. 


The composer uses definite liturgical motives. Thus we hear 
the Deo gratias in the flutes and English horn as the voice 
ascends to F-sharp on the word “benedizione”’ (“To Thee belong 
praise, glory, honor, and all blessing!”’). As the singer praises that 
“Sister Death” whom Francis so joyfully hailed at the end (“Lau- 
dato sia, mio Signore, per sora nostra morte corporale, Dalla quale 
nessun uomo vivente puo scappare’)—“our sister, the death of the 
body, from whom no man escapeth’—the English horn remembers 
the Kyrie eleison, as it does again at “nella tue santissime volanta,” 
later in the same verse. And this verse is prefaced in the orchestra 
by an intoning of the Introit Resurreaxi, for the basses, organ and 
piano. Throughout the work the influence of the old liturgical modes 
is apparent in the melodic and harmonic structure of the music. 


*k * x 


The hymn is introduced by an instrumental prelude, Andante 
con moto, 5-4, with a phrase for muted ’cello solo, muted horn, and 
organ, over a pedal G-sharp of the basses, piano, and organ, joined 
in the next measure by the violins; and there is a subject for the 
flute that has significance in the development. The voice enters in 
an Allegro moderato, against the flute theme of the introduction. 


The two harps, in four-part harmony, join in liquid praise of 
“our sister water.” Harp glissandi, with tremolos of wood and 
strings, hymn “our brother the wind” (Allegro). here are glints 
from the celesta, piano, harps, and rapid woodwind figures for “our 
brother fire”; but we hear only the quiet of a gravely poignant cantt- 
lena for solo viola and other strings, with the Kyrie eleison on the 
English horn (Andante mesto, quasi adagietto), as the singer praises 
Sister Death. 
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READING CHORAL SOCIETY 


N. LINDSAY NORDEN, Conductor 
Forty Men, Philadelphia Orchestra 
STRAND THEATRE, READING, PA. 


December 17th, 1925 


CHORAL GIVES BEST CONCERT OF ITS HISTORY. The pro- 
gram in content and in performance has never been surpassed in any past 
concerts of the Choral Society, and the orchestral numbers were an appropriate 
prelude to the fine choral program. The Norden orchestral number (“A 
Garden”) made a favorable impression, as was shown by the outburst of 
enthusiastic applause with which it was received. The singing of the Society 
in the choral numbers was uniformly good in every respect, and extraordi- 
narily impressive in the Bach and Dvorak works, and the laudatory comments 
heard after the concert were numerous and enthusiastic—Reading Tribune. 


The Reading Choral Society tonight offered a concert program which 
proved the musical treat of the season. The program as arranged conformed 
to the standards set for these concerts by Mr. Norden who makes a strong 
appeal to those who are lovers of a high type of choral works.—Public Ledger, 


Philadelphia. 


The high standard set by the Reading Choral Society for several seasons 
was well maintained at the opening concert held in the Strand Theatre last 
night. A large audience greeted the singers and indicated their appreciation 
of the splendid performance by generous applause. Probably no previous 
concert exhibited so interesting a program. . . Last night’s concert was 
conclusive evidence of Mr. Norden’s musicianship.—Reading Times. 


With forty members of The Philadelphia Orchestra providing the instru 
mental setting, the Reading Choral Society's first concert tonight attracted a 
capacity house and enhanced the Society's reputation as a producer of high 
class programs. The concert was the finest ever given by the organization, 
which numbered 155 voices at tonight’s event——Philadelphia Inquirer. 


The Reading Choral Society, N. Lindsay Norden, Conductor, scored 
another triumph and added to its reputation as being one of the best trained 
singing organizations when it appeared before a large audience at its first 


concert. . . . Mr. Norden is deserving of much praise for his efforts. 
eae One would indeed have to journey far to hear anything of its kind 
which would rival the wealth of music which was heard. . . . The most 


recent work of the Society’s Conductor is a pastoral for orchestra, entitled, 
“A Garden”: it fairly sparkles with rich tone colorings, soft and velvety. The 
orchestra played in a beautiful manner, and Mr. Norden and musicians were 
generously applauded. The Reading soloists merited recognition during the 
rendition of Saint-Saéns’ “The Heavens Declare.” The wonderful balance 
again manifested itself in the imposing Bach Cantata, “Bide With Us.” The 
choral singing rose to thrilling, dramatic heights in Dvorak’s “Te Deum.” 
and the chorale from the third act of Wagner's “Die Meistersinger.” The 
Saree work throughout these numbers was very impressive.—Reading 
agle. 


A capacity audience greeted the singers and was enthusiastic over the 
program. The visiting musicians played as an overture “Sakuntala,” by 
Goldmark, which was favorably received. The choral numbers were “Bide 
With Us” . . . and the finale to the third act of Wagner's opera, “Die 
Meistersinger.” The latter number was heavy, but the members of the 
Choral responded with unusual ability in its rendition.—Philadelphia Record. 


Notes on the Program—Continued 


Another allegro, and a passage in alternating duple and triple 
rhythms, praises “sora Luna e le Stella,” with a passage of brilliant 
beauty, con imtensita, for the close of the lovely verse (. . “in 
cielo le hai formate chi ure, preziose e belle’”—‘“which he has set clear 


and lovely in heaven”’). 


The climax of the poem and of the music comes after the 
singer has praised “our brother the Sun, who brings us the day, 
and who brings us the light,’—after the rhapsodist has given us 
that final image of the gentle Saint transfigured by the radiance of 
his own spiritual dawn, standing bareheaded, facing the sun, giving 
thanks in his sublime humility. Here the music of Loeffler, too, is 
irradiated from within, as horns and organ, and finally the whole 
orchestra join in a superb outburst on the Deo gratias. 


Perhaps we may fancy that we can still see Francis through 
this halo of music, his face lifted and his arms outstretched; “‘and 
about him was a burst of birds singing; and behind him was the 
break of day.” 


Symphonic Suite, “Scheherazade” (After “The Thousand and 
Roce ite!) CO. doit le ear Nicholas Rimsky-Korsakow 


(Born at Tikhvin, in the Government of Novgorod, March 18, 1844; died at Petrograd, 
June 21, 1908.) 
Performed in conjunction with a visual Clavilux setting 
composed and played by Thomas Wilfred 


Mr. Thomas Wilfred, pioneer in the use of Light as a fine 
art and inventor of the Clavilux, has kindly supplied the following 
introductory comment upon this performance: 


“As the combination of the art of sound and the art of light 
in the performance of Rimsky-Korsakow’s Scheherazade by the 
Philadelphia Orchestra and the Clavilux is but an initial experiment, 
| feel it is necessary to outline, first, the principles followed, second, 
the visual composition itself, and third, the ideal conditions for this 
combination of,one of the oldest art-forms we have with the young- 
est of them all. 


“It has been generally but erroneously believed that a definite 
physical relation exists between sound and light vibrations, and 
that some day a certain color will be permanently assigned to every 
note in the musical scale. Fortunately this is not so; the physicist 
will quickly tell us why; but the apparent possibility has proved very 
tempting, especially to the musician. From Father Castel in the 
eighteenth century and Bishop and Rimington in the nineteenth, to a 
number of moderns, including Scriabin, this has been the case, and 
many ‘color scales’ and ‘color octaves’ have been worked out, no two 
of them alike. 


“When I first compared Sound and Light in their use as med- 
iums for emotional expression, I found that an art-form of Light 
needs three basic factors: Form, Color and Motion (corresponding to 
Melody, Harmony and Rhythm in music) and, as in other mobile 
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visual forms of art, form and motion are the two most important. 
The name ‘Mobile Color’ attached to some of the early experiments 
with the art of Light is therefore misleading. 


“The only way to combine the two art forms will be through 
the conceptions of the individual artists, as now a certain poem is 
given different musical settings by different composers with no re- 
striction as to key and structure or even rhythm. 


“Thus, in composing a visual setting for Scheherazade to be 
played on the Clavilux, I have been striving to create an atmosphere 
around each movement, and not by any means to follow the music 
measure for measure. In several passages a crescendo in the music 
is accompanied by a visual diminuendo, and certain abrupt changes 
in the music have no immediate corresponding changes in Light. It 
must be remembered that eye and ear are very different in the 


manner and tempo in which they record a succession of impressions. 


“However, a number of motives will be found to correspond 
in sound and light and to recur together at times. Thus the visual 
theme of Scheherazade, its soft, changing outlines and opalescent 
colorings, will readily be recognized, as well as the stern, bloody 
motive of the Sultan, which appears in altered form, color, and 
motion throughout the composition. 


aK *k >k 


I. THE SEA AND SINDBAD’S SHIP 


“The first movement begins, as in the music, with the motive of 
the Sultan, followed by that of Scheherazade. From then on a 
changing wave motive underlies all other developments throughout 
the movement. The double white crescent motive suggests vaguely 
in form the ship and its sails, and in its complex movement both the 
irregular pitching of the vessel and the steady indifferent rhythm 
of the oarsmen. 

I]. Tue TALE oF THE KALENDER PRINCE 

“The second movement is introduced by the Scheherazade mo- 
tive. Then, with the bassoon solo, appears the Kalender theme, a 
series of ascending and conflicting spirals developing in slow and 
almost unbroken crescendo and accelerando to the climax. 

Ill. Tur YounGc PRINCE AND THE YOUNG PRINCESS 
“The basic visual theme in the third movement is an abstract 
treatment of forms and colors associated with an Oriental garden. 
Heavy writhing forms suggesting ‘tree-ness’ rather than trees, closing 
and opening for vistas of colorful flower suggestions, give to the eye 
an impression of being slowly transported through a forest-garden. 
A delicate motive of slender light-forms moving around each other 
appears from the shadows, in one passage faintly accompanied by 
the Scheherazade motive. 
[V. FESTIVAL AT BAGDAD 


“In the fourth movement the colorful Bagdad motive dominates, 
with its suggestion of fantastic towers and streets festooned with 
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lanterns and jewels. Again the basi¢ horizontal movement gives an 
impression of travelling, this time through the revelling city. Sev- 
eral dance themes are introduced, among them an elabor: ition on the 
slow theme from the third movement. Again comes the sea motive, 
this time dark and menacing with suggestions of breakers and 
cliffs, and after the crash the very motive of ‘the revellers changes 
into seething green masses of water, the sea itself revelling, slowly 
giving way to the concluding Scheherazade motive. 


*k 
| 


“In conclusion, I should like to outline the ideal conditions under 
which this composition should be played: 


“Imagine a vaulted hall with one single tier of seats ending 
abruptly before the large, deeply sunk orchestra pit from which the 
music rises unhindered and mysteriously, and in which is placed, 
with the Symphony orchestra, a corresponding orchestra of Clavilux 
instruments, grouped according to their nature and each played by 
an individual player, all hidden from view. 

“Back of all this, rising into view, a tremendous circular screen 
eighty or a hundred feet in diameter, upon which no light can fall 
except from the instruments (darkness now becoming as essential 
as silence): imagine this, and you will readily allow for the adverse 
conditions under which the present experiment is carried out. 


“The Clavilux used here is a single portable model built for 
silent light recitals only, and it does not “enable its player to approxi- 
mate a visual climax similar to the aural in strength, as such an 
instrument would have to be permanently installed like a pipe organ. 
Also the fact that complete darkness cannot be obtained is likely to 
render some of the delicate visual passages less effective. 

“Tt is my hope that before long the first Temple of Sound and 
Light will rise in our country, which has seen the first significant 
struggles of those who have fesse their lives to the use of Light 
aerauine art.” 


Form of PHequest 


I give and bequeath to the Endowment Fund of 


the Philadelphia Orchestra Association the sum of 


«so ieee OuATS, tO pe. added ‘to. the 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
* Monday Afternoon MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip Gabrilo- 


witsch, Pianist. 


November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


- Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 

February 12-13—Harold 

Pianist. 


Samuel, 
February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—-Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium) —Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre) —Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 

Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall)— 
Tuesday Evening, April 20. 


615 


If you have 
a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 
to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


BEFORE every 

social engage- 
ment of importance, 
make an appoint- 
ment for a_ restful 
and refreshing Skin 
Treatment at the 


Elizabeth Arden 


Salon. 


A single treatment 
will tone and clear 
your skin wonder- 
fully. 


Telephone for appointments 
RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 
London; 25 Old Bond St. New York; 673 Fifth Ave. Paris; 2 rue de la Paix 


616 


Friday Saturday 
January 8 N ext Week’s Pp rogram January 9 


At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


WAGNER 


*‘Parsifal’’ Prelude to Act I 


“‘Lohengrin”’ Prelude to Act I 


Overture and Venusberg Music from ‘‘Tannhaeuser’’ 


Siegfried Idyll 

Siegfried’s Rhine Journey, from “‘Gotterdammerung”’ 
Siegfried’s Death, from ‘“Gotterdammerung”’ 

Closing Scene from “‘Gétterdimmerung”’ 


This concert will end approximately at 4 00 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


IMPORTANT NOTICE 
Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 


617 


a <a — . ——— 
a ee ee ee a Se adil 
- - a Pm 


© ons ney “ - --~ 
ee ee 


Celesta Trio 


Available for 
Concerts, Musicales 


HEMINGWAY 


aaamapei aan ancien HATS 

as desired, ee iat ae being,an TOP COATS 
VIOLIN San BAGS AND 
CELLO ETHEL DORR FRENCH JEWELRY 
PIANO H. ACKLEY 


448 Trenton Avenue, Camden, N. J. 1524 Locust Street 


Studio ’Phone, Camden 3532 J 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MARTHA DeHAAS REEVES fl eue scooter eee 


1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Early American Antiques 
BOUGHT and SOLD 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 
Misses’ and Children’s Clothes DANCING 


231 SOUTH 20th STREET 
PHILADELPHIA 1604 Walnut Street 


FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Women’s Symphony Orchestra 
es CONTRALTO 
Violinist oredr. 
AvatlabloiforeRveran Specializing in voice placement 
1714 Chestnut Street 


the Season of 1925-26 
327 N. Lawrence Street Phone, Rittenhouse 6864 


Telephone: Market 1088 


Ghe Corner Cupboard Cea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. Locust 6890 


FRANKIE’S 
PURE FOOD NEST CLARA A. ROWMAN 
C. HORACE 
Absolutely the finest Delicatessen 

Restaurant in Philadelphia STUDIOS 
BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 

a Banquet 


5318 SPRUCE STREET 
ALLEGHENY 2530 


RENZULLI BROS. & WILT 
LVMLBOR TERS 'G@EALLORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
4 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CoO. WANAMAKER’S LONDON SHOP 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 


313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
Locust 4793 


All kinds of Musical Instruments Repaired e . 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
Beepeeet pone, Market 5177 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. Formerly with Rittenhouse 


: Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow C2b Locust3200 
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A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judge for yourself if others err 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It ig an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
Seats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia _ institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Bellevue-Stratford Widener Building 
Ritz-Carlton The St. James 
Hotel Walton Hotel Adelphia 


ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 
5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 
Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 

Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 
11 ea i eR ae tee 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Noth Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


WEST PHILADELPHIA, 5132 Spruce St. 


GERMANTOWN, 30 E. Walnut Lane 


ZECKWER-HAHN 


Philadelphia Mirsiral Arademy 


and Branches 


‘*More Than Fifty Years a Successful School of Music’’ 
FOUNDED 1870 


ECAUSE of constant effort toward improvement, 
and holding the traditions of the past in reverence, 
graduates of the Philadelphia Musical Academy are 

fully equipped as serious musicians, able to maintain in 
any community a distinctive position. Although the 
third oldest school of music in the United States, the 
Directors have always been open to progress in the sci- 
ence of teaching, and have adapted the most advanced 
pedagogical ideas to the needs of the institution. This has 
built up a faculty of especially able teachers, whose co- 
operation is best illustrated by the excellent results 
obtained from their pupils. 


Faculty includes such eminent artists as Professor 
Leopold Auer, guest teacher; Leo Ornstein, composer 
pianist, and other distinguished musicians. 


The purpose of the school, briefly set forth, is to 
teach the art and science of music and its related subjects 
in the most thorough and comprehensive manner, and to 
inculcate in its pupils the highest respect for and apprecia- 
tion of the art. 


Mason & Hamlin Piano Used 


e 


Write for Catalog 


1617 Spruce Street, Philadelphia 


BRANCHES DIRECTORS 


FREDERICK E. HAHN, President 


CHARLES E. KNAUSS, Vice-President 
TIOGA, 1622 Westmoreland St. HERBERT J. TILY 


PIERCE ARCHER, JR. 


CHARLTON LEWIS MURPHY, 


Managing Director 


Fine Jewels 


A collection offering the 
opportunity for selection. 
sought by those who would © 


confer gifts of rare charm. 


There is wide range of price 


as well as choice. 


J E.GALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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SEASON 1925-1926 


JANUARY 8-9, 1926 


See a 


me ee ee ee Se es ees 


Concerning 


Mason < Hanlin 


—as a Name 


See 1854 the name MASON & 
HAMLIN has been a mark of su- 
preme excellence in the musical world. 
The Mason & Hamlin Pianoforte today 


gives the name added significance—it 


is a peerless piano. 


* Have you 
heard the 
Mason & Hamlin 
with 
Ampico? 
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Philadelphia Representatives 
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Mrs. Bessie H. OLSTER 


1115 WALNUT STREET 
BoLes & WESTWOOD 
Members Phila. Stock Exchange MARINELLO 
INVESTMENT ExcLusIvB SHOP 
SECURITIES 
mL Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
4 J FORMERLY 
Packard Bldg, Philadelphia | 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautier’s 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


MENG 
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Luncheon from 12 to 3 
Table Dinner from 5to8 


Orders filled for special entertain- J. F. Donnelly 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


Chartered 1836 


How Do You Make Your 


Investments? 


D? YOU have the time and opportunity to care- 


fully study the investment market? 


Or must you depend upon advice which may not be 
entirely sound or impartial? 


By appointing the Girard Trust Company your Agent 
for the management of your investments or real estate, 
you may benefit by the mature judgment and impar- 
tial advice of the officers who care for trust estates. In 
addition, you are relieved of all care of accounting 
and detail by a competent clerical staff. 


Agency Service offers a Safe, Convenient and Eco- 
nomical means of managing your personal financial 
affairs. A consultation is invited. 


GIRARD TRUST COMPANY 


AND CHESTNUT STREETS + + PHILADELPHIA 
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ACADEMY OF MUSIC 


LUCIE STERN 


FOYER 


Friday Evening, 
January 8 
At 8.15 
PIANO RECITAL 


by 


PROGRAM 
BACH-LISZT - Fantasia and Fugue in G minor 
LisZu - - - - Sonata in B minor 
(In one movement) 
CHOPIN : ; . j Nocturne in B major 
Scherzo in B minor 
RACHMANINOFF - - Prelude in G major 
DVORSKY - - - - - The Sanctuary 
DOHNANYI - - - - Naila Valse 


STEINWAY PIANO USED 


Tickets $1.65 and $1.10 (War Tax Included) 
On Sale at HEPPE’S, 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 


STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 


THE Curtis INsTITUTE of Music 


ENDOWED by Mary LoulIse CurtTIs Box 


O95, Curtis QuarTET, composed of four 


distinguished members of the faculty of THE 
Curtis InstiruTE of Music, Messrs. Cary 
FiescuH, EMANUEL ZETLIN, Louis BaILiy and 
Feri Satmonp, will, during the current sea- 
son, give three public performances. The first 
will be given in the Chamber Music Hall of the 
Library of Congress, Washington, Thursday 
evening, February 4. The second will be given 
in the Foyer of the Academy of Music, Phila- 
delphia, Thursday evening, February 18. The 
third will be given in Town Hall, New York, 
Thursday evening, February 25. 


ONS) 


RITTENHOUSE SQUARE 


Philadelphia 


The Srernway is the official piano of THe Curtis [Nstitute of Music 


- ~ eee 
wer eo tne 


ee 
So: 


line Commonwealth 
Fae Casualty Co. 


Oldest Philadelphia Casualty Company 
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e 


nn 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


temic ie aN Fl wP 


Burs 


— 


Millinery 
Cop Coats 
Bans 
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Accident and Health 
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and French Jewelry 
e 


1424 Walnut Street 


Philadelphia 


cM. S. LEOPOLD 
2102 WALNUT STREET 


e 


IMPORTER OF TROUSSEAUX 
AND HOUSEHOLD 'LINENS 
e 
THE SHOP OF INDIVIDUAL 
STYLE IN LINENS 
e 
FINEST MONOGRAMS 
LOW PRICES 


se 


Suggestions for Holiday Gifts 
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Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART 
President 


E. W. COOK 
V.-Pres.and Gen. Mgr. 


ter HOXIE 


Complete Vocal Instruction 


LEMAN 


Violin, Harmony, Composition, Conducting 


J. W. F. 


nusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’'s Pet SHop 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 
High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 
265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


ACADEMY OF MUSIC FOYER 


Monday Eve., January 11 


At 8.30 


First Philadelphia Recital 


mbes AY CRAIG 
MAC COLE 
PIANIST 
Graduate of the Royal College of Music, 
London 


Winner of the Clementi Scholarship and 
the Ellen Shaw Williams Prize 


PROGRAM 
E 
BACH - - - Prelude 
BRAHMS - - - Intermezzo 
Etude 
CHOPIN~ - - - Impromptu 
Ballade 
Li 
FRANCK - - - Prelude, Choral et Fugue 
III. 
Images: 
Les Marionettes 
GROVLEZ - 3 ; Chanson du Chasseur 
Les Anes 
Petites Litanies de Jesus 
DEBUSSY - - - Poissons d’or 
RACHMANINOFF - Prelude 
IRELAND - - - Ragamuffin 
D’ALBERT - - - Gavotte 


STEINWAY PIANO USED 


CONCERT MANAGEMENT ARTHUR JUDSON 
PACKARD BUILDING, Philadelphia STEINWAY HALL, New York 


625 


S we Vt 


CHILDREN'S 15 7 
DRESSES 


- — _- -_~ 
ee 
sage 3 —_ 


— ; 
> 


| t Exclusive Models RESTAURANT 
Ny - Home of Sea Food - 
1] MELLE. 
{| ESMERALDA 116-18-20 So. 13th St. 
, 1306 Walnut Street Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust. 1877 BORIS KOUTZEN, Violin 


The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


E. st at > Interest Allowed 


T t Is Fully Equipped to Handle All 
Business Pertaining toa Trust 
rus Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


. F Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY ~— EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H: K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


ACADEMY OF MUSIC, PHILADELPHIA 


Monday Evening, February 1, at 8.30 


THE BOSTON 
SYMPHONY 
ORCHESTRA 


SERGE KOUSSEVITZKY, Conductor 


Ticket sale opens Monday, January 11, at the Heppe 
Piano Rooms, George T. Haly, 1119 Chestnut Street 


W.H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


ZN NOW 
SYA | Fur of the Beller Grade 


are Priced Right. 


Theo. F. Siohent 


1730 Cheotnut SE. 
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| Ask your doctor 

| if 

||| LLEWELLYN’S 


: is a good place Sent upon request 
\ to have his THE CENTAUR 
tut BROADSIDE OF 
prescriptions filled. 


NEW BOOKS 
AUTUMN, 1995 


Modern Literature 
Modern First Editions 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 
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ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Fourteenth Pair of Concerts 
with Analytical Notes by 
LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
JANUARY 8, at 2.30 JANUARY 9, at 8.15 


1925 - 1926 


Stokowski’s 
First 
Impressions 


after hearing 


the new 


Orthophonic 
Victrola 


I have just been listening for the 
first time to the new Orthophonic 
talking machine, which in my 
opinion is a wonderful achievement, 
of deep significance to music and 


musicians. 


Certain features of its perform- 
ance seemed to me _ particularly 
striking. I will not dwell upon its 
richness and depth of tone. That 
is at once apparent. But there is, 
in addition to this, a great increase 
in tonal variety. The differentia- 
tion between the various instru- 
ments—the flutes, clarinets, oboes 
and bassoons, for example—is clear 
and sharply defined. Their indi- 
vidual colors, their personal quali- 
ties, detach themselves from the 
background as lines and fields of 
color do in a tapestry. 


I noticed also a great increase in 
tonal range. By that I mean that 
the orchestra can play much more 
softly than before, and so bring in 
one of the most beautiful elements 
in music—mystery. Similarly, one 
can play with far greater fullness of 
tone. But this is not all—every 
nuance, every degree lying between 
the extremes of loudness and soft- 
ness in the tonal gamut are now 
made possible. 


In the important matter of 
plasticity there is a very distinct 
gain. The melodic lines played indi- 
vidually by a variety of instruments 


are more elastic, and the inter- 


weaving of all these lines, which 
makes designs in tone like those of 
a picture or an oriental rug, have 
much greater freedom and plastic 
quality than before. 


There is one effect achieved by 
this instrument which is very hard 
to describe. I will call it Tonal 
Perspective. It corresponds in 
music to what one sees in a picture 
in which the artist has portrayed 
large figures of men and women in 
the foreground, and behind them, 
a little smaller and fainter, some 
trees, and still farther off the sil- 


houette of mountains, and finally in © 


the background the vague and misty 
cutlines of the clouds. There is 
something analogous to this in 
music, and this new instrument has 
gone far toward achieving it. 


To me these gains in tonal variety 
and range, in plasticity and perspec- 
tive are significant, especially from 
the orchestral standpoint, because 
they mean that the enormous variety 
of instrumental coloring and the 
infinite subtleties of combination 
which characterize the best perform- 
ance of a symphony orchestra may 
now be better reproduced than ever 


before was possible. 
[c 
(Leopold Stokowski) 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
eee trashy Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curtis John H. Ingham Joseph E. Widener 

eee ee UF US C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 
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Furs are Fashionable 


—The neck fur of silver fox; the cloth 
coat with its lavish adornment of fur; 
the sports coat of raccoon, leopard, civet 
cat or otter; the formal coat of mink, 
seal, caracul or ermine and the fur-collared 
costume suit—all proclaim the importance 
of fur in the world of fashion. 


Strawbridge CA Clothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 


Miss Frances A. WIsTER, President, 1112 Spruce Street 


(Formed March, 1904) 


Mrs. Harotp Extiis YaARNALL, Vice-President, Edgemont, Pennsylvania 
Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 
Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 
Mrs. WiLt1AM W. Arnett, Corresponding Secretary, 2116 Pine Street 
Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 
Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. George W. C. Drexel 
Mrs. Simon B. Fleisher 
Miss Mary K. Gibson 

Mrs. Austin S. Heckscher 


Mrs. Thomas G. Ashton 
Mrs. Russell Duane 
Miss Gertrude Ely 

Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Charles E. Ingersoll 
Mrs. C. Hartman Kuhn 
Mrs. James McCrea 

Mrs. Thomas McKean 
Mrs. Arthur E. Newbold 
Miss Anne Thomson 


DIRECTORS 


Mrs. Henry S. Jeanes 
Miss Nina Lea 

Mrs. Joseph Leidy 

Mrs. Thomas Robins 
Mrs. John B. Thayer, 3d 


Ex OFFICIO 


HONORARY VICE-PRESIDENTS 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 


Germantown—CounTEss OF SANTA EULALIA 


West Philadelphia—Mrs. 


Delaware County—Mrs. MatTtHew H. Cryer 


Wm. Austin Slaughter 


Edward T. Stotesbury 
Charlemagne Tower 
Alex. Van Rensselaer 
J. William White 
Charlton Yarnall 


Sydney Thayer 
John B. Townsend 
George F. Tyler 
William B. Whelen 


L. Howarp WEATHERLY 


Germantown and Chestnut Hill Committee 


Countess oF SANTA Evtatia, President, Ashbourne, Pennsylvania 


(Formed March, 1905) 


Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM JAy TuRNER, Second Vice-President, School Lane, Germantown 
Miss RossMassLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. BEaAuMoNT WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp ROSSMASSLER, Treasurer, Mill Creek Road, Ardmore 
Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Franklin Baker, Jr. 
Mrs. Wm. L. Barclay 

Mrs. George C. Bowker 
Mrs. Wm. P. M. Braun 
Mrs. Henry W. Butterworth 
Mrs. Charles S. Cheston 
Mrs. J. Hamilton Cheston 
Mrs. Edw. W. Clark, 3d 


DIRECTORS 


Mrs. Morris Llewellyn Cooke 
Mrs. Theron I. Crane 

Mrs. Norton Downs, Jr. 
Mrs. Wm. W. Frazier, 3d 
Mrs. Frederic Gardiner 

Mrs. Daniel L. Hebard 

Miss Anna Hazen Howell 
Mrs. Frederick B. Hurlburt 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


George Horace Lorimer 


Joseph A. Louchheim 
Wm. Price Newhall 
Edward A. Schumann 
Joseph A. Steinmetz 
Herbert S. Welsh 


Raymond D. B. Wright 


Robert M. Yahn 


633 


ASD wwitnr © ere Sy 


b ss 


634 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 
Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 


Mrs. Wittiam S. Newcomet, Second Vice-President, 3501 Baring Street 


Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 
Mrs. Cuartes L. MitcHetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SaMueEt S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. Wister, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. Winthrop Sargent 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. A. M. Starr 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Arthur Wilson 
Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. Mrs. Camille Zeckwer 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. SaAmMuet S. Buroain, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Battres, Third Vice-President, Newtown Square, Pennsylvania 
Mrs. Henry Vo_tKMAR GUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beuran C. GarRETSON, Treasurer, Lansdowne, Pennsylvania 


Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. W. Moseley Swain 
Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 

Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 

Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 

Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 

Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 

Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
| Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 


HOUSE of WENGER Introduces 


for the first time in America— 
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CroUs@iaas 


The masterpiece of a world-renowned Parts 
parfumeur’s art. A highly personalized 
fragrance whose gracious, sophisticated appeal 


1s haunting, unforgettable. Exclusive with 
House of Wenger. 


IN SEVEN NUMBERS- 
$19.00 w $50.00 


HOUSE of WENGER 


WALNUT AT THIRTEENTH STREET 


1 
7 


14 


30 


31 
32 
33 


34 
35 
36 
37 
38 


39 
40 
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Mrs. 
Mrs. 
Mrs. 
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The List of Box Holders for 1925-1926 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


John Frederick Lewis 
William M. Potts 
Francis L. Potts 
Wm. T. Carter 
Joseph Leidy 

Roland L. Taylor 


Dr. George Fales Baker 


Mrs. 

Mrs. 
Mrs. 
Miss 
Mrs. 
Mr. 

Mrs. 
Mrs. 
Mrs. 
Mrs. 


Miss Mary DeHaven Dercum 
Mrs. Samuel Wright Mifflin 


Mrs. 
Mrs. 


Mrs. 
The 


Mrs. 
Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mr. 

Mrs. 


Mrs. 
Miss 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Henry S. Jeanes 
John A. Brown, Jr. 
Thomas Leaming 
Caroline Sinkler 
Harold E. Yarnall 
J. George Klemm 

J. R. McAllister 
Howard A. Davis 
Robert P. Hooper 
Jay Cooke 


Jos. Coleman Bright 
G. Howard Bright 


William M. Polk 
Misses Brown 


Edward Brill 
A. C. Mott 


Samuel F. Houston 
John H. Sinberg 
Samuel P. Rotan 
E. J. Moore 
Randal Morgan 


Clarence Warden 
M. Louise Wood 


George Woodward 


E. A. Landell, Jr 
Chas. S. Walton 


Harold Roberts 


Chas. Payson Blinn, Jr. 


G. Breaux Ballard 
Earl B. Putnam 
Ellis Jackson 
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Mrs. 
Mrs. 
Mrs. 
Mr. Cyrus H. K. Curtis 

Mr. Alex. Van Rensselaer 
Mrs. 
Countess of Santa Eulalia 
Miss Anne Collings Knight 
Mrs. 


John Gribbel 
Morris L. Clothier 
Edw. T. Stotesbury 


Nathan A. Taylor 


J. Milton Colton 


The Misses Ely 
Miss Anne Thomson 


Mrs. 
. George G. Snowden 
. Herbert L. Clark 

. R. R. Loening 

. Geo. Alfred Fletcher 


BALCONY 

Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Horace Eugene Smith 


William Pepper 

F. de St. Phalle 
Harlow Voorhees 
Chas. R. Wood 
Edward A. Schmidt 
Enos Reeser Artman 
Edward Foerderer 
William T. Tonner 
Harold Moore 
Charles W. Henry 
Wm. Fulton Kurtz 
Wm. Price Newhall 
L. Howard Weatherly 
Geo. W. Childs Drexel 
Winthrop Sargent 
William J. Serrill 
Charles Scott, Jr. 
George B. Evans 
John M. Fries 
Joshua Ash Pearson 
Charlton Yarnall 
Walter Horstmann 
Wm. H. Horstmann 
George R. Packard 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 


S 
Telephone for Information—Poplar 9613 


Delco-Light @ Frigidaire Products 


Offices and Showroom. 810 North Broad Street 


tht eee) AULT harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


e , ss = vee 3 
ranklin | tacks oe 
Thille © EQUIPMENT and SUPPLIES: 


The White House Steel Cabinets, 
Special Brushes, Polishes, 
Cutlery, Latest Time Savers 
and we have them, come see! 


@rantis® Mousefurnishing 
wea fore 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN 
MEMBER woke e 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS “PENCO”’ 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


The List of Box Holders for 1925-1926 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
9 Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 
A ty J. J. Pocock of Meee McK M 
: Mrs. H. McK. Moore 
10 Dr. J. P. Crozer Griffith C Mr. Willi ers 
11 ¥ & Mrs. Emanuel Marks ae, ead a ae 
Mrs W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 
Mr. Henry A. Ross > 
: : 28 Mrs. J. Eugene Troth 
14 Miss Nina Lea +a AE. Reed 
15 Mr. John F. Braun aot a tom eaters 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Ree Ne ear Tull 
“ye {iss E. B. Craven 
= fea Re 44 Mrs. Frederick W. Rockwell 
ROBT eek Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann SO Mrs. Sopa oe er 
Mrs. E. A. Hazard 51 Mrs. Edwarc oates 
Miss M. H. Thornton S52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. LS eaihe Fg ga 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 
Mrs. Willard A. McCalla The Curtis Institute of Music 
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UTOR 
CHOOL 


MUSIC 


1831 Ranstead St. Phone, Locust 4644 


Mrs. WOOD STEWART 
Member of 
Faculty Institute of Musical Art, New York 


TEACHER of SINGING 


MONDAYS and THURSDAYS 
ART ALLIANCE - Room 36 - 1823 Walnut St. 


ANNE McDONOUGH 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


Florence Leonard = Louisa Hopkins 
1520 Chestnut Street 


“<The best qualified representatives | in North 
America of my teaching.’’— 


Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER- 
HAHN 


AGNES REIFSNYDER 


Contralto—Teacher of Singing 


MARGUERITE SIBLEY 


Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. 
Rittenhouse 5682 


Carl Sidney Abbott 
PIANO 


Studios: 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 
The Waynewood, Wayne, Pa. 


PHILADELPHIA 
MUSICAL ACADEMY 


1617 Spruce 
Street 


ELIZABETH GEST 


PIANIST 
Accompanying Coaching Teaching 


1714 CHESTNUT STREET 
Phone Overbrook 1455 


—THE-— 
Sternberg School of Music 
Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 
36th SEASON 


Complete Musical Education 
Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS. 


TEACHER 
of SINGING 


MRS. PHILLIPS JENKINS 
SINGING Teche, of many successful 


rima Donnas on the Opera 

and Concert Stage. PRRTIST CLASSES 
upils accepted from beginning of tone pro- 
duction to finishing for Concert, Choir and Opera. 


Studio 314, 1520 Chestnut Street 


GRACE ELLEN DEGENER 


PIANIST 
Theory—History 


47 South Seventeenth Street 
Telephone, Rittenhouse 2342 


Studio: 


BARYTONE 


1714 Chastant Street 


HENRY GURNEY 


TENOR 


Director, Vocal Department of The 
School of Music of Temple University, 


1521 LOCUST STREET 
All Lessons Private Phone, Columbia 7600 


ARTHUR> E. HICE 


Pianist - Accompanist - Coach 


INSTRUCTOR OF PRINCIPLES OF 
TOBIAS MATTHAY (London) 


- Studio, 2222 Rittenhouse Street 
Phone, Locust 3535 


athe List of Box Holders for 1925-1926 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 19 Mrs. O. H. Perry Pepper 
8 Miss S. J. Deal 20 Mr. Benjamin Dintenfass 
9 a T. R. Powell 21 Mrs. Frederic Rosengarten 
r. John M. Zurn Petre ahlattt Hic 

A Dr. Chas. S. Hearne ge aeee se ent) 

Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, ike 
11 Miss C. Swartley 23 Mr. Wm. J. Faux 
12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 
13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 

Mrs. J. Howard Reber 26 Mr. Ashbel Welch 
B Mrs. Wm. G. Moore Dr. Frederick S. Park 
14 Mrs. W. C. Calder 27 Miss Helen Semple 
15 Mrs. Joseph Leidy The Misses Bartol 
16 Mr. Frank B. Foster 28 Mr. Arthur E. Post 
17 Philadelphia Music Club Mr. W. J. Cooper 
18 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 
33 Mr. William L. Turner Mr. Russell King Miller 
34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 
ee elme 47 Miss Helen Smedley 
PT eh Sere] Whitaker 48 Mr. James M. Willcox 


49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 
Mr. Caleb C. Peirce 


37 Mr. John Marshall Gest 
38 Mr. James O. Winsted 


39 Mr. C. C. Lippincott 51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 


43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 
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WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER 
CHARLES E. INGERSOLL 
A. A. JACKSON 
SAMUEL M. CURWEN 
CLARENCE M. BROWN 
STEVENS HECKSCHER 
AVERY D. ANDREWS 
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CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, VicE-PRESIDENT 


ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAWID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssisTANT CASHIER 
ALBERT B. ROOP, AsSISTANT CASHIER 


WILLIAM POST, CHAIRMAN EXECUTIVE ComMITTEE 


OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 


OF PHILADELPHIA 


RESOURCES OVER $35,000,000 


DIRECTORS 


C. FRED’K C. STOUT 
BENJAMIN RUSH 
WILLIAM POST 
CLEMENT B. NEWBOLD 
CHARLES E. MATHER 
HARRY F. BAKER 
JOHN WAY 

ARCHIE D. SWIFT 


OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 
Delicious Coffees 


18TH & CHESTNUT STS. 12TH & MARKET SIS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


Superior native teachers. Trial 
GIFTS 


lesson free. Send for catalogue. 
UNIQUE CARDS BERLITZ 
35 South 19th Street 


SCHOOL OFLANGUAGES 

1500 Spruce Street Phone Spruce 4604 
TLL eee 
should be patrons of protection. The noble art of 

Patrons of Art exalted music deserves perpetuation in every life it 
once has touched. The perpetuation of a family’s 

financiel ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 


the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 


Vocal and instrumental Music of every description. 
American and Foreign Editions. Large collection 
of Operatic Scores in our Used Music Department. 


The Personnel of the Orchestra for 1925-1926 


First Violins 


TuHappEvus RICH 
Concertmaster 


ALFRED LORENZ 
Luici1 FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
ISRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacos SIMKIN 
Boris KoutTzEn 
HENRY SCHMIDT 
PASQUAL FaBRIS 
YasHa KAYALOFF 
GEORGE BEIMEL 
Marco Foscol.o 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. MicnHaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EPpsTEIN 
GusTAvE A. LOEBEN 
Maurice Kaplan 
EpWwARD MuRRAY 
RupoLeH ENGEL 
Puitip NEETER 
Gorpon KaHN 
Wa. S. GREENBERG 


Flutes 


W. M. KInNcaAIp 
OSEPH LA MONACA 
OHN A. FISCHER 
ANS SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp RaHOo 
RoceER GAUTHIER 
ERNEST SERPENTINI 
Louis D1 FuLvio 


Clarinets 


DANIEL BONADE 

Lucien CAILLIET 

PauLt ALEMANN 

ULES J. SERPENTINI 
PARME 

Jules Cocozza 

Louis Morris 


Bassoons 


WALTER GUETTER 
JoHN FISNAR 

F. Det NEGRO 
HERMAN MUELLER 


“LEOPOLD STOKOWSKI 


Conductor 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
Wixtiiam A. SCHMIDT 
EmMIL FoLGMANN 
ISADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SaM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
JosepH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsaDORE BERV 
Joun D’Or10 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


So_. CoHEN 
SIGMUND HERING 
Haroitp W. REHRIG 
RupoLteH ENGEL 


Trombones 


GARDELL SIMONS 
Paut P. Lotz 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 


Davip DuBINSKY 


Second Violins 


Davip DuBINSKY 
IRVING BANCROFT 
Joun W. Mo .toy 
A. GORODETZKY 
Davip CoHEN 

A. LIPKIN 
MatTtHEw J. MUELLER 
ANDRE CALLOT 
DoMENIco Bove 
M. Rotu 

Emit KressEe 

S. DaBrowskI 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Lovis FISHZOHN 


Basses 


ANTON TORELLO 

A. Hase 

Victor GEOFFRION 
PauL RAHMIG 
FABIEN KouSSEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, Jr. 
Louis BorHSsE 


Mario GARAFFONI 
S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F, NICOLETTA 


Tympani 


Oscar SCHWAR 
EmIL KRESSE 


Battery 


BENJAMIN POoODEMSKI 
JAMES VALERIO 


Euphonium 


Anthony Liberatt 


Librarian 


Harry A. WIEGAND 
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The new Steinway Hall 
As a center of music, 
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Steinway Hall is now located at 109 


West 57th Street. 
is one of the handsomest buildings in New 


York, on a street noted for finely designed 
it will extend the Steinway tradition to 
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the new generations of music lovers. 
THE INSTRUMENT OF THE IMMORTALS 


business structures. 


Street, 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


WAGNER PROGRAM 


*‘Parsifal’’ . Prelude to Act I 
“‘Lohengrin’’ Prelude to Act I 


Overture and Venusberg Music from ‘‘Tannhaeuser’’ 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


Siegfried Idyll 
Siegfried’s Rhine Journey, from ‘‘Gotterdammerung’’ 
Siegfried’s Death, from ““Gotterdammerung’’ 


Closing Scene from ‘‘Gotterddammerung”’ 


FOURTEENTH PAIR 


Friday Afternoon Saturday Evening 
January 8 January 9 


1926 


goes CP ye yor ee, ee a 
4 F. C. Péqui not Pt 1926 
fUBRDS © MODELS 
i ewels % Smart, Charming, 
Stylish, Distinctive 
PEARLS I | | Scan, $1795; fo. b. factory 


PEARL ) 
HERBERT BROTHERS 
NECKLACES & BROAD ST. AT MASTER 
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Pearls for increasing } Cleveland the greatest 
the Importance of KF of Light Sixes 
:-: Necklaces :-: + Priced from $895 to $1625; 


See the 


1926 
MODELS 


ave ara: 


a am yay 


1331 Walnut Street 
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VIOLINS, BOWS, CASES Bermuda 
STRINGS and ACCESSORIES West Indies 


Mediterranean 


The traveler is well repaid by 
consulting us about steamship 
accommodations, hotels 
and any other details in 
connection with 


‘‘Travel Free From Care’’ 


Steamship Tickets 
Tours Cruises 


WILLI AM MOENNIG Established 1880 


15 South 21st Street Bartlett Tours Co. 


PHILADELPHIA EDWARD‘C. DIXON, President 


VIOLIN.MAKER & REPAIRER 1415 Locust Street 
for the particular Violinist. PHILADELPHIA 


Notes on the Program 


By LAWRENCE GILMAN* 


RICHARD WAGNER 

(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 

NE puts aside the greater works:of Wagner from time to time, 

becomes absorbed in this or that significant and expressive 

product of our own engrossing period. Perhaps we may 
even have moments when we ask ourselves, a bit impatiently, “What 
have we, with our new and congenial world of the Sacre du Prin- 
temps and Petrouchka and Pierrot Lunaire, and Bartok and Ravel 
and Bloch and Pizzetti and Honegger and the rest—a world that 
expresses us, a world that is our own—what have we to do with 
this romantic, nineteenth-century world of five-hour Biihnenweih- 
festspiele, of helmeted gods and redeeming heroines, of gossiping 
forest birds who fly by wire, of papier- maché dr: agons, of lovers who 
love and forget and love again by virtue of drugs from some epic 
pharmacy ? Sere ae 


> 


And then, some day, we hear again, perhaps after a lapse of 
years, Gotterdammerung, or Siegfried, or Die Walkiire, or Tristan, 
and we know that we have fooled ourselves—that we Bats been 
consorting, after all, with the half-gods of music, impressive and 
potent and glamorous though they may be, while the Sovereign of 
them all, imperious as of old, is still secure upon his throne, 
half hidden in the swirling mists about his footstool, waiting for 
us to turn to him again, as he must have known that we would. We 
realize that, as Briinnhilde says so scornfully to the boastful Hagen, 
plotting Siegfried’s murder, “One lightning-like glance of his eye 
would subdue thy bravest daring!” 


We are very fine fellows indeed, we music-makers and music- 
lovers of today, with our undeluded, challenging brains and our 
swift, spare, vital, sensitive art; but one page from a score like 
Gotterdammerung—one gleam from that luminous, kindling, god- 
like eye, one sweeping gesture of that titanic arm, is enough to 
remind us who and what we are, and who is still lord of the tonal 
heavens, unvanquishable and secure. 


4 >k > 


We realize now, of course, that it is Wagner the musician rue 
so triumphantly prevails. Wagner the inventor of “The Art-Worl 
of the Future’; Wagner the theorist, philosopher, vegetarian, see 
phleteer ; Wagner the dramatist; Wagner the perpetrator of dubious 
German verse—this extraneous Wagner is inferior and negligible. 
Wagner the transcendent musician, the enchanting weaver of tones, 
the magician of sound, Wagner the incomparable tone-poet—this is 
the Wagner who still lives and reigns. 

The abiding virtue of this wonderful music is the superb dis- 
tinction of its ideas. What characterizes the greater Wagener, what 
makes him so irresistible and overwhelming, is that in every phase, 


* Copyright, 1925, by Lawrence Gilman. 
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Fall and Winter 
Fur Fashions 


HIS establishment's annual exhibit of Fur 

Fashions is a presentation of more than 

usual interest to the woman who wishes 
to be well dressed. 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection — picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive— Ermine, Dark Eastern Mink, Baby 
Caracul and Baby Lamb trimmed with Sable 
or Chinchilla are featured. 


1727 Walnut Street 
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should reflect the 


expression of your 
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own individuality 


THE DERHAM BODY CO. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 
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Columbia Fine-Art 


Series of Musical 


Masterworks 


A Record Library of the 
World’s Great Works 


of Music 


Symphonies, Symphonic 
Poems, Suites, Concertos, 
Sonatas, and major Chamber 
Music Compositions. 


Each work in a permanent 
art album, recorded in as 
many parts as required. 


A lover of symphonic 
music writes: ‘“‘As one who is 
always interested in best of 
recorded music I desire to 
extend my congratulations on 
the fine list of ‘Masterworks’— 
They surely are well selected 
and represent a true find to 
the music lover.” 


Columbia New Process 
Records are free from needle 
scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


Notes on the Program—Continued 


whether he is aiming at beauty or at salience, at loveliness or at 
drastic harshness, he is always glowing, always aflame. His lips are 
perpetually touched with the burning coal. 


He can write, when he chooses, with a wondrousness of beauty 
which turns the heart to water, for which there are no words. But 
in his major works, no matter what he is saying, he is always elo- 
quent, always expressive, with that ‘completeness of statement” 
which, as Christopher Morley so happily said, means great literature. 
It also means great music. It sometimes seems as if the voice of 
this mortal and very human music-maker were the voice of elemental 
things themselves. This music of water and fire, earth and sky, and 
the deathless human heart, sounds as if it had always been 
primordial, timeless. Sway ed by it, one thinks of Charles Doughty’s 
praise of the poetry of Chaucer: “It is as if his veins flowed from 
the island-wells of Nature herself.” 


* cK XK 


“Parsifal’: Prelude to Act I 


Wagner himself has left us an explanation of the inner meaning 
of this Prelude. He wrote his commentary for a private performance 
of the Prelude in Munich, before King Ludwig II, in November, 

880. 

The music of the Prelude, he says, speaks of Love, of Faith, 

of Hope. 


“Love. Take my body, take my blood, for the sake of our love. Re- 
peated more softly by angel’s voices [this is the mystical opening theme of the 
Prelude, sometimes called the motive of the Eucharist, played in unison, at 
first without accompaniment, by the muted strings and woodwind. It is several 
times repeated, with and without accompaniment, and is followed by the theme 
of the Grail, heard from the trumpets and trombones, then from the wood- 
wind. Its concluding phrase, the ascending progression of sixths, was bor- 
rowed by Wagner from the celebrated Amen of the Saxon liturgy, used in 
the Court Church at Dresden]. 


“Faith [continues Wagner|—promise of Redemption through Faith. 
Strong and firm does Faith reveal itself, elevated and resolute even in sufter- 
ing [the theme of Faith, proclaimed with superb assurance by the brass, fol- 
lows immediately the pianissimo repetition of the last phrase of the Grail 
theme by the woodwind]. In answer to the renewed promise, the voice of 
Faith sounds softly from eminent heights—as though borne on the wings of 
the snow-white dove—slowly descending, embracing with ever-increasing 
breath and fulness the heart of man, filling the world and the whole of 
nature with mightiest force, then, as though stilled to rest, glancing upward 
again toward the light of heaven. 

“Then once more from the awe of solitude arises the lament of loving 
compassion, the agony, the holy sweat of the Mount of Olives, the divine 
suffering of Golgotha; the body blanches, the blood streams forth and glows 
now with the heavenly glow of blessing in the chalice, pouring forth on all 
that lives and languishes the gracious gift of Redemption through Love. For 
him we are prepared, for Amfortas, the sinful guardian of the shrine, who, 
with fearful rue for sin gnawing at his heart, must prostrate himself before 
the chastisement of the vision of the Grail.” 

This “lament of loving compassion” referred to by Wagner is 
introduced by a roll of the timpani and a tremolo of the basses. 
A phrase derived from the last two measures of the Eucharist theme 
becomes a plaint of haunting sadness. It is symbolical of the sacred 


spear that pierced the side of Christ and also caused Amfortas’ 
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unhealing wound. Out of this is developed the theme of The 
Saviour’s Lament; and with this motive of infinite sorrow and com- 
passion the Prelude reaches its climax, dying away to a pianissimo 
(in the concert version) on the theme of the Holy Grail. “Shall 
there be redemption from the devouring torments of the soul?” says 
Wagner's commentary. “Once again we hear the promise and— 
hope!” 


“Lohengrin”: Prelude to Act I 


Wagner himself has left us his explanation of the poetic sig- 
nificance of the Lohengrin Prelude—musiec which, even in compari- 
son with the work of his artistic maturity, when he had _ tully 
developed the subtler style of his “third period,” still compels us to 
rank it with his consummate achievements as a tone-poet: music of 
radiant and exalted beauty. 


Here is Wagner’s description (somewhat condensed) of the 
imaginative conception that shaped its tonal form: 

Out of the clear, blue ether of the sky there seems to condense a 
wonderful, yet at first hardly perceptible vision; and out of this there gradu- 
ally emerges, ever more and more clearly, an angel host bearing in its midst 
the sacred Grail. As it approaches earth it pours out exquisite odors, like 
streams of gold, ravishing the senses of the beholder. The glory of the vision 
grows and grows until it seems as if the rapture must be shattered and dis- 
persed by the very vehemence of its own expansion. The vision draws nearer 
and the climax is reached when at last the Grail is revealed in all its glorious 
reality, radiating fiery beams, and shaking the soul with emotion. The 
beholder sinks on his knees in adoring self-annihilation. The Grail pours out 
its light on him like a benediction, and consecrates him to its service: then 
the flames gradually die away, and the angel host soars up again to the 
ethereal heights in tender joy, having made pure once more the hearts of men 
by the sacred blessings of the Grail. 


Overture and Venusberg Music (Bacchanale) from 
“Tannhauser” 
(Paris Version) 

Wagner arose from the heart-breaking task of completing Tris- 
tan und “Isolde only to apply himself, scarcely a year later, to the 
formidable labor of reconstructing the entire first scene of Tann- 
hauser, in order to prepare his score for the Paris performance so 
handsomely ordered by Napoleon III (to oblige his friend the 
Princess Metternich; for to Napoleon, Wagner and his Taunhduser 
were less than nothing. “Wagner? . . . Tannhduser? I have 
never heard either name,” he remarked to the Princess). 

“You have perhaps never undergone such a trial of patience,” 
wrote Liszt during the summer of 1860, when Wagner was “once 
more in the old Tannhauser birth-throes,’ “as the rewriting and 
studying of this work, which to you is partly ‘ein iiberwundener 
Standpunkt.’”’ Wagner had, so far as his creative activities were 
concerned, put Tannhiuser out of his mind in 1845; yet now, fifteen 
years later, he took up again this early score, which he had tran- 
scended by a decade and a half of vigorous intellectual growth, and, 
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moved by a veritable passion for perfection, remodelled an essential 
part of it in a spirit ot unalloyed artistic enthusiasm. 


It was an act of splendid supererogation. So far as the popu- 
lar reception of the opera was concerned, it would have gone quite as 
well, even better, indeed, had the old version of the Venusberg 
scene been used. He gained no favor with the young gentlemen of 
the Paris Jockey Club by the change, because he merely antagonized 
them by putting in the wrong place the ballet that they required. li 
was an unheard of thing that the ballet should occur in any act but the 
second. ‘The subscribers dined late, and did not reach the Opera 
House until the performance was half over. But Wagner was 
adamant; he would supply a ballet, if need be, but it must go in the 
opening scene. In carrying out this decision he had his labors and 
his pains for nothing—except that the world gained thereby a 
magnificent musical torso. For what did this insatiable lover of 
perfection set himself to accomplish? Not only the rewriting of 
the Bacchanale (there was a short one in the old version of Tann- 
hauser), but the remodelling of practically the entire scene be- 
tween Tannhauser and Venus—which was a wholly unnecessary 
thing to do, for it resulted merely in placing increased difficulties 
in the way of a good performance. The original version of that 
scene was easy, old- fashioned Wagner—the W agner of 1845. The 
new music that he wrote for it in 1860- 61 is the subtle, the exacting, 
the marvelous Wagner of Tristan und Isolde (blended with sur- 
prising anticipations of Die Meistersinger, Gotterdimmerung, and 
even Parsifal). * ok Ok 


Both the Bacchanale and the scene between Venus and Tann- 
hauser were greatly amplified; the former was increased from seven 
pages to twenty;' the latter from twenty-five to forty-eight: an 
addition to the original score of thirty-six pages. Throughout the 
seventy-odd pages which now comprise the Bacchanale and the first 
scene, there is scarcely a measure that has not undergone some trans- 
formation harmonic, rhythmic or orchestral; and there is a liberal 
infusion of new matter. 


For the Paris version, Wagner shortened the Overture. He 
omitted the last 154 measures, and ran the curtailed Overture directly 
into the revised Bacchanale, without pause (as in the concert version 
of the Overture and Bacchanale performed at this concert). 


“A Siegfried Idyll” 

Wagner married Cosima.on August 25, 1870. Their son Sieg- 
fried had been born in June of the previous year. Cosima’s thirty- 
third birthday fell on Christmas Day, 1870, and Wagner planned, 
in celebration of the day and in honor of his son, a piece for small 
orchestra to be played as a surprise to Cosima on Christmas morn- 


1For the convenience of students who do not possess the orchestral scores, these 
comparisons are made to apply to the Novello and Durand editions of (respectively) the 
old and the new versions of the reductions for voice and piano. 
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ing at their villa in Tribschen, on the Lake of Lucerne. He com- 
posed the music in November. It was written and rehearsed in 
secret. A diminutive orchestra assembled by Richter took their 
positions on the staircase of the villa, and at 7.30 A. M., Wagner, 
standing at the top of the stairs, led his players through the premiere 
of the exquisite aubade. 


A facsimile of Wagner’s manuscript has recently been pub- 
lished. The title-page bears this inscription, in Wagner’s hand- 
writing : Tribschener Idyle, mit Fidi* Vogelgesang und Orange- 
Sonnenaufgang, als Symphonischer Geburtstaggruss Seiner Cosima 
dasgebracht von Ihren Richard, 1870. The first page of the music 
is headed Symphonie. ae. 

Wagner had lost no secret of his magic when he wrote the 
Siegfried Idyl (he had traversed that year two acts of Gotterdam- 
merung, and was at work on the scoring of Siegfried). For his 
thematic material he drew chiefly upon the third act of Siegfried, 
with the addition of the little cradle- song Schlafe, Kindchen, Sciilafe, 
and some episodic matter. The fl: riesd art with which he weaves 
this new fabric out of old colors and used patterns, turning what 
might have been a patchwork into a delicate rasta of homogeneity, 
is endlessly rewarding to the student. 


An introduction of twenty-nine bars is developed from phrases 
of the “Peace” theme in the third act of Sr iat melody to 
which Brtinnhilde sings the words, “Deathless was I, deathless am 
I.” Beginning at the thirtieth measure this theme appears in its 
complete form, delivered by the strings. Its first six bars are 
identical with the form that it has in the music-drama; after that, 
Wagner treats it differently. We hear the “Slumber” motive on 
the flute; there is a passage of reiterated “ninth” chords played in 
triplet rhythm by the wind, with a descending figure in the strings; 
the clarinet meditates in a new and ingenuous melody, immediately 
followed by another fresh invention: a lovely phrase sung antipho- 
nally by the various string choirs. | 

The violins have a soaring phrase that echoes a passage from 
the music accompanying Siegfried’s first sight of the sleeping 

sriinnhilde, and this introduces the most impéz ssioned theme in the 
[dyl: a new and ardent subject given by the first violins, forte, in 
which a characteristic effect is derived from the use of an au gmented 
triad in the harmonization. 


This leads directly into the charming cradle song, Schlafe, 
Kindchen, Schlafe (oboe), and then trills and arpeggios introduce 
in the wood-wind the ‘‘World’s Treasure’? motive from the love- 
scene of Siegfried. This, combined with the “Peace” theme, whips 
up the music to the first of its outbursts. We hear then on the 
horn the jubilant motive of “Love’s Resolve” from the Sieafried 
love-duo, with reminiscences of the Bird Song. The buoyant triplet 
figure that, in the last act of the opera, accompanies Siegfried’s 


*Fidi was Wagner’s pet name for his son. 
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speech beginning, “A glorious flood surges about me,” bears the 
music swiftly to its climax, in which there is a contrapuntal inter- 
weaving of four subjects: the “Peace” theme, the “Slumber” motive, 
the “World’s Treasure” theme, and a variant of the last phrase of 
the cradle-song. The trumpet declaims, forte, the most joyous of 
the Forest Bird’s phrases, and there is a dynamic transition, of 
almost Beethoven-like abruptness, to the tender mood and matter 
of the opening pages, with which the piece comes to an infinitely 
tranquil close. 


Siegfried’s Rhine-Journey, from “Gotterdammerung”’ 


Siegfried has passed through Brunnhilde’s guarding flames, has 
found the enchanted sleeper, has wakened her with the traditional 
kiss, and has dwelt with her for a while in her mountain retreat. 
Now Brutnnhilde urges him forth to fresh exploits. They exchange 
vows, and Siegfried acquires from his bride that most irksome 
inhabitant of the Nibelungen zoo, the recalcitrant steed “‘Grane,” 
in exchange for the curse- bearing Ring; whereupon the hero begins 
his Rhine journey, to experience more love, and black betrayal, ‘and 
a murderous end. Brtinnhilde watches from the cliff as Siegfried 
disappears down the mountainside. From afar in the valley comes 


the sound of his horn. 


The concert version of this scene opens with the orchestral 
interlude that depicts the coming of the dawn after the portentous 
night in which the three Norns have played with the destinies of 
gods and men. There are few things more wonderful in all W agner 
than this brief passage. The conciseness of it is extraordinary: in 
fifty measures the music lifts the sun above the mountain mists, 
paints in a few swift strokes two of the greatest figures in the 
world’s mythology, and, in the course of achieving this feat, weaves 
for us a tonal pattern of overmastering beauty. 


We hear first, on the trombones and tuba, the motive of Fate 
Above it the ’cellos develop a melody long-breathed and contempla- 
tive. Horns in three-part harmony announce the noble transforma. 
tion of Siegfried’s call which limns the matured hero; and on the 
clarinet we hear that melody incredibly derived from almost the 
stalest and tritest of musical ornaments, the “turn,” which Wagne1 
has made into a thing of rapturous tenderness to characterize Brtinn- 
hilde the woman. a he taking over of this theme by the violins, at 
their first entrance,—where the key changes from B-flat to E-flat— 
is one of those transporting moments that draw the erring back to 
Wagner. With this material, the tone-poet evokes his dawn and 
brings on his hero and heroine. The music skips the parting-scene 
between the lovers, and passes into the extended interlude, descrip- 
tive of Siegfried’s journey up the Rhine, which connects the Pro- 
logue with Act I of Gotterdammerung. ‘The excerpt ends with a 
crescendo based on the triplet figure from Siegfried’s horn call. 
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Siegfried’s Death, from “Gotterdammerung”’ 

Siegfried is dead. Siegfried, luminous image of strength and 
valor, hero of heroes, descendant of gods, “treasure of the world”: 
Siegfried, that “pard-like spirit, beautiful and swift,” lies motionless 
upon his shield. To the stricken vassals and warriors gathered 
speechlessly about him in the darkening woods, it must have seemed 
as though, with the fall of the hero, the sun had been quenched 
forever, and the stars put out, if the point of a coward’s spear could 
stretch this splendid lord of life supine among the shadows. 

Night falls, and at a gesture from Gunther the men lift the 
shield with its incredible burden upon their shoulders and bear it in 
solemn procession over the heights, hidden at last by the mists that 
rise from the river, while the mightiest death-song ever chanted for 
god or mortal ascends from the instrumental choir of the tonal 
dramatist who brings the scene before us. 


Wagner’s titanic elegy reviews the tragic history of the Volsung 
race, now come to its end. One by one the great themes are passed 
in review before us, telling their story—the sorrows of the Volsungs, 
and their noble fortitude; the compassion of Sieglinde and the love 
between herself and Siegmund; the Sword; Siegfried the Volsung; 
Siegfried the Hero; the tenderness of the awakened Brunnhilde; 
Alberich’s cry of triumph; the curse—‘‘while around them the Death 
motive swirls and crashes like a black and devastating flood.” 


Closing Scene from “Gotterddmmerung” 

The dead body of Siegfried lies on its bier in the hall of the 
Gibichungs beside the Rhine. Gunther, too, is dead; and Hagen 
has been cowed by the threatening gesture of the dead Siegfried as 
he tries to seize the Ring from the hero’s finger. At this juncture, 
Brunnhilde advances with tranquil majesty from the back. Ouietude 
and revelation have clarified for her the whole vast tangle of fate 
and sin and tragedy that enmeshed them all. After long contempla- 
tion of Siegfried’s body she turns to the awestruck men and women, 
and, in the words of Richard Aldrich,*® “begins that great address, 
filled with lofty eloquence of grief, passion, solemn exaltation, the 
far-seeing vision of a prophetess and seer, that is the very climax 
and crown of the whole trilogy. . . . She rises to the supreme 
height of the grandeur of self-sacrifice. She tranquilly imputes 
their everlasting disgrace to the gods, who condemned Siegfried to 
the doom that should expiate their sins. He, truest of all, should 
betray her, that ‘wise a woman should grow.’ Her eloquence is the 
eloquence of a prophetess proclaiming a new day; and with solemn 
joy she joins her Siegfried on the funeral pyre to fulfil the last 
necessity which shall bring that day. Her sacrifice accomplishes the 
affirmation of her last words: that love is the one eternal and 
enduring good.’ 


** 


®In the best of the English Guides to The Ring of the Nibelung (Oliver Ditson 
Co., Boston, 1904). 
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Of all Wagner’s works, Gétterdimmerung is the one in which 
he works most prevailingly and influentially in the great style. To 
call Gotterdimmerung A+schylean is to be over-flattering to Greece. 
The tragic grandeur, the colossal sweep and weight and impact of 
the work are almost crushing to the imperfectly insulated tempera- 
ment. There is nothing in the least like it anywhere in music—or 
in any other art, so far as we know. It is a lonely and tremendous 
thing, of a greatness so towering and indubitable that it is fairly 
safe to say that no one now living is likely to see its equal; and one 
may vainly search the past for anything to set beside it. 


There is perhaps no greater miracle anywhere in Wagner than 
the way in which this music strikes-from the start, and maintains 
throughout the whole wide-ranging score; the note of impending 
doom, of an intangible, cumulative dread; the sense of ineluctible 
catastrophe. From the rising of the curtain on the first scene, we 
are filled with the sense of a vast tragedy, more than human, moving 
by an inexorable march to an inescapable end. Even the lyric sun- 
light that plays upon some of the loveliest music of the score—the 
radiant, epic dawn of the love duo, the brilliant noontide of the 
“Rhine Journey”—are subtly shadowed with the grayness of 
advancing dusk. 


And nowhere else has Wagner so perturbingly compassed 
sublimity. It issues in the brooding majesty of Briinnhilde’s “Ruhe, 
ruhe, du Gott!” in the Closing Scene. Above all, it speaks from the 
scene of Siegfried’s Death, that stupendous apotheosis which cele- 
brates the passing of a demi-god—music in which all the threnodies 
that have ever been sung or written for the great spirits of this 
world are caught up and transfigured, and become as the proud 
mourning of heroes for the death of bright valor and beauty and 
noble strength. 


Form of Bequest 


I give and bequeath to the Endowment Fund of 
the Philadelphia Orchestra Association the sum of 


seb LER Mak batet shan OATS; :tO,,.be added .to”’ the 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 
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JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 


APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip Gabrilo- 


witsch, Pianist. 
November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 

February 12-13—Harold 

Pianist. 


Samuel, 
February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 
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If you have 


a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 


to experience the pleasure of transacting your 
financial business in congenial surroundings—open 


an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 
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EFORE every 

social engage- 
ment of importance, 
make an appoint- 
ment for a_ restful 
and refreshing Skin 
Treatment at the 
Elizabeth Arden 


Salon. 


A single treatment 
will tone and clear 
your skin wonder- 


fully. 


Telephone for appointments 
RITTENHOUSE 9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 


London; 25 Old Bond St. New York; 673 Fifth Ave. 
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Paris; 2 rue de la Paix 


Friday Saturday, January 16 
January 15 Next Week’s P rogram. Monday, January 18 


At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 
OTTORINO RESPIGHI, GUEST CONDUCTOR 


RESPIGHI 


Concerto in the Mixolydian Mode, for Piano and Orchestra 
I. Moderato 
II. Lento 
Ill. Allegro energico (Passacaglia) 


OTTORINO RESPIGHI 


Old Dances and Airs for the Lute (16th and 17th Centuries), 
Freely Transcribed for Orchestra by Ottorino Respighi 
(2nd Suite) 


I. Laura Soave, Balleto con Gagliard, Saltarello e 
Canario (Fabrizio Caroso) 
Ii. Danza Rustica (Giovanni Battista Besardo) 
Ill. (a) Campanae Parisienses (Author Unknown) 
(b) Aria (Marin Mersenne) 


IV. Bergamasca (Bernardo Gianoncelli) 


Symphonic Poem, ‘‘Pini di Roma’”’ (“‘The Pines of Rome’’ ) 
I. The Pines of the Villa Borghese 
II. The Pines near a Catacomb 
Ill. The Pines of the Janiculum 
IV. The Pines of the Appian Way 


This concert will end approximately at 4.00 P. M. on 
Friday and at 10.00 P. M. on Saturday and Monday. 


OTTORINO RESPIGHI 

Ottorino Respighi, the most discussed of living Italian composers, was 
born in Bologna in 1879, and much of his musical life has centered there. He 
was graduated from the Bologna Conservatory, his first opera was produced 
in that city, and he was a teacher in the school which he had attended as a 
young man. More recently, he has made his home in Rome, where he is Direc- 
tor of the St. Cecilia Academy, and his later work shows the influence of the 
Eternal City. He has put his love for Rome into two large orchestral works— 
“The Fountains of Rome,” already familiar to American concert-goers, and 
“The Pines of Rome,” which is to be heard here for the first time this season. 
Although first and foremost Italian, Respighi has traveled and played and 
conducted throughout Europe. He studied with Rimsky-Korsakow in Petro- 
grad, and with Max Bruch in Berlin, and he has made frequent concert tours 
outside of Italy. Into his forty-six years, Respighi has crowded an imposing 
amount of work. He has completed a piano concerto, a work for violin and 
orchestra, an orchestral suite and the greater part of an opera in the past 
year, at the same time teaching, conducting and playing. The piano concerto 
will be heard here with the composer playing the solo. 


IMPORTANT NOTICE 
Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Celesta Crio HEMINGWAY 


Available for 
Concerts, Musicales 


Receptions, Churches 
Programs may be varied see solo cae HATS 
i h i i 
as desired, SE eed elsisoad o being_an TOP COATS 
MARGARITA 
VIOLIN MARGARITA BAGS AND 
CELLO — ETHEL DORR FRENCH JEWELRY 
McKINLEY 
MILDRED 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 


Studio ’Phone, Camden 3532 J 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 


Early American Antiques 
BOUGHT and SOLD 


MARTHA DeHAAS REEVES sod cement 
1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 


Misses’ and Children’s Clothes DANCING 
231 SOUTH 20th STREET 
PHILADELPHIA 1604 Walnut Street 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Women’s Symphony Orchestra CONTR ALTO 
Violinist AS helt Sede ; 
Aguilablobpor MRecHOr: Specializing in voice placement 
the Season of 1925-26 1714 Chestnut Street 
327 N. Lawrence Street Phone, Rittenhouse 6864 


Telephone: Market 1088 


Che Corner Cuphoard Cea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. Locust 6890 


PURE FOOD NEST Sth ROW MAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 
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RENZULLI BROS. & WILT 
IMPORTERS. GY EFATEGES 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
we 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CO WANAMAKER’S LONDON SHOP 
Fon THE GREEN PARROT TEA ROOM 
eeiiy TEA ROOM FRANCAIS 


Ase VIEL, oS 2. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 


All kinds of Musical Instruments Repaired e 
Old Violins bought, sold and exchanged Ad 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
Eee ceed 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. op Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself ifotherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It isa business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
Beats, 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia _ institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 
217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 
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‘ELSIE MILLER 
Teacher of Singing 


CoacHING IN CuHurCH AND CoNcERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 
5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


SE 
r HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
xpert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 
Ore ee 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Notcl Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


“All in favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.”’ 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


a | Ps || S| i 
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That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


ep 
= 
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Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 


successive years, represent- 
ing cumulative savings to the 


IP) 
community of $11,900,000. Ot ea BS I 
bsieliszel szshezaezaionaiony 


The Philadelphia Electric Chisans System 


Fine Jewels 


A collection offering the 


opportunity for selection 
sought by those who would 


confer gifts of rare charm. 


There is wide range of price 


as well as choice. 


J, E.GALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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’ > | PHILADELPHIA 
ORCHESTRA 


eACADEMY 


| OF 
MUSIC 


* JANUARY 15-16-18, 1926 


* Have you 
heard the 
| Mason & Hamlin 
with 
Ampico? 
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BOLES & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


Packard Bldé, Philadelphia 


PHONE: RITTENHOUSE 2496 


Sautivr’s 


Tea Rooms 


1227 Chestnut Street 
1417 Locust Street 
Afternoon Tea 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- 
ments at 1419 Locust Street 


Concerning 


Mason < Hanlin’ 


—as a Name 


are 1854 the name MASON & 
HAMLIN has been a mark of su- 
preme excellence in the musical world. 
The Mason & Hamlin Pianoforte today 
gives the name added significance—it 


is a peerless piano. 


Philadelphia Representatives 


J] O HN WAN ASM A Kors 


Mrs. Bsssre H. OLstTer 


1115 WALNUT STREET 
MARINELLO 


ExcLusivgB SHopP 
Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 
GARDEN 


Personal Service 


| Aa 
J. F. Donnelly ¢ ie aa 


129 SOUTH 18th ST., PHILADELPHIA 
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MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated,, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


ai LANCASTER PIKE 
x ee! =, —AT ARDMORE‘ 
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TOSCANINI 


and the 


NEW YORK 
PHILHARMONIC ORCHESTRA 


ACADEMY OF MUSIC 


Wednesday Afternoon, January 20 
Atelo0 


(Only Philadelphia Appearance of ‘I oscanini) 


PROGRAM 
HAYDN - Symphony No. 4, in D major (“The Clock’’) 
RESPIGHI - - - “The Pines of Rome” 
SIBELIUS# - . - “The Swan of Tuonela” 
WAGNER - Siegfried’s Death and Funeral March 


from “Gotterdammerung” 


WEBER - - . -  “Euryanthe” Overture 


Tickets Now at HEPPE’S, 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 


STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 


The Steinway is the Official Piano of the Philharmonic Society 


Tue Curtis Institute of Music 


ENDOWED by Mary Loulse Curtis Box 


Iw rue belief that listening to music performed 
by masters is a most important part in the edu- 
cation of students of music, THz Curtis Instr 
TUTE of Music gives for its students each year 
a series of recitals by members of its faculty. 
These recitals are given in the reception hall of 
the main building, under the most intimate and 
favorable conditions. During the present month 
of January, MapamMe Cuares Canter and 
Mr. Horatio CoNNELL give song recitals, 
Mr. Frank GITTELSON gives a violin recital, 
the Curtis QuarTET gives an afternoon of cham- 
ber music, and MapaMe WanpbaA LANDOWSKA 
gives a lecture-recital on music of the seven- 
teenth and eighteenth centuries. Altogether 
nineteen such recitals are scheduled 
for the school year. 


LY 


RITTENHOUSE SQUARE 


Philadelphia 


The Sternway is the official piano of Tue Curtis Institute of Music 
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Furs 
Millinery 
Cop Cnats 
Bags 
and Hrenuch Jewelry 
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1424 Walnut Street 


Philadelphia 


WE DELIVER 
2240 
POUNDS 


A SQUARE TON| 
REG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 


Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 


With smoothrunning Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


E. W. COOK 
V.-Pres. and Gen. Mgr. 


H. C. STEWART 
President 


aaiee HOXIE 


Complete Vocal Instruction 


J.W.F. L_LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STraPPEN’s Pet SHopP 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-:: 


255 So. Twentieth Street 
Philadelphia 


GABRILOWITSCH 


25th ANNIVERSARY 


of his first appearance in America 


REGUEAL 


At Popular Prices 


at 
Mr. Gabrilowitsch’s particular wish 


50c, 75c, $1.00, $1.50 


| ACADEMY OF MUSIC 


Wednesday Evening, at 8.30 


January 27, 1926 


SPECIAL SCHUMANN-CHOPIN PROGRAM 


1. SCHUMANN Fantasia C major, Opus 17 

Zoe TOPIN Three Preludes, Opus 28 
Etude, Opus 25, No. 12 

3. SCHUMANN Sonata, G minor, Opus 22 

4. CHOPIN Ballade, Opus 48 


Nocturne, Opus 27 
Mazurka, B minor 
Valse, A flat major 


Seats now at HEPPE’S (George T. Haly), 1119 Chestnut St. 


Local Direction: 


CONCERT MANAGEMENT ARTHUR JUDSON 


CHILDREN'S 
DRESSES 


Exclusive Models 


RESTAURANT 
- Home of Sea Food - 


116-18-20 So. 13th St. 
Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


MELLE. 


ESMERALDA 


1306 Walnut Street 


PHILADELPHIA CONSERVATORY OF MUSIC ]| 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 


Real 
Estate 
Trust 
Company 


of Philadelphia 


Solicits Deposits of Firms, 
Corporations and Individuals 


Interest Allowed 


Is Fully Equipped to Handle All 
Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 
Safe Deposit 
Departments 


GEORGE H. EARLE, Jr., Pres. 
S. F. HOUSTON, Vice-Pres. 


JOHN A. McCARTY 
Trust Officer 


GEORGE H. EARLE, Jr. 
FRANK C. ROBERTS 
CYRUS H. K. CURTIS 
SAMUEL F. HOUSTON 


EDWARD S. BUCKLEY, Jr., Treas. 
EDGAR FETHERSTON, Asst. Treas. 
EDWARD Y. TOWNSEND 


Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS | 


GEORGE WOODWARD 
BAYARD HENRY 

J. A. McCARTHY 
JOHN GRIBBEL 


LOUIS J. KOLB 

J.WALLACE HALLOWELL 
GUSTAVUS WYNNE COOK 
R. LIVINGSTON SULLIVAN 


ACADEMY OF MUSIC, PHILADELPHIA 


Monday Evening, February 1, at 8.30 


THE BOSTON 
SYMPHONY 
ORCHESTRA 


SERGE KOUSSEVITZKY, Conductor 


Ticket sale opens Monday, January 11, at the Heppe 
Piano Rooms, George T. Haly, 1119 Chestnut Street 


W.H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


NOW 
qu of the Beller Grade 


are Priced Right. 


Theo. F. Sichart 
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Ask your doctor 
if 
LLEWELLYN’S 


is a good place 
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CURRENT AMERICAN 
and ENGLISH BOOKS 


to have his 


\ ey 
\ prescriptions filled. Moe 
\ iterature 


\Y Philadelphia’s Standard Drug Store Modern First Editions 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 


Bell Phone, Rittenhouse 3646 


Catalogue upon request 


The Centaur Book Shop 


Phil 1224 Chancellor Street 
am ‘ Spruce 8861 
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ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Fifteenth Pair of Concerts and 
Fifth Monday Concert 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
JANUARY 15, at 2.30 JANUARY 16, at 8.15 
MONDAY EVENING 
JANUARY 18, at 8.15 


1925 - 1926 
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| CREDENZA | 


nil | To kvery Home | 
the Orthophonic Victrola offers | 
the world’s greatest music | 


. By a new scientific principle the new Orthophonic Victrola 

a al reproduces every tone in speech and music. You will hear higher 
notes and lower notes than ever before. You will hear instru- | 

ments always considered impossible to reproduce. You will hear, | 

| for the first time, true definition of harmonies, true relationship | 
| 


between tenor and bass, true diction, true overtones. Now the 
human voice is reproduced in allits naturalness. Now you will 
hear all music given new rich beauty that stamps the Orthophonic 
Victrola as one of the most amazing instruments in the history 
of music. 


phonic Victrola — the Credenza at $300, the Granada 
at $150, the Colony at $110, the Consolette at $85. 


The New | 
i Orthophonic V We C 18 O a : 
| 


Victor Talking 
Machine Company 


See and hear these beautiful new models of the Ortho- 
. 


Camden, N. J. 


” THIS MASTER'S V 
Mcehapran 


‘THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT KCASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Edward W. Bok Samuel S. Fels Alexander Van Rensselaer 
John F. Braun Charles D. Hart Mrs. L. Howard Weatherly 
Jaines Crosby Brown H. McKean Ingersoll Andrew Wheeler 
C HK. Curt; John H. Ingham Joseph E. Widener 

Bieter s UTS C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 
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Furs are Fashionable 


—The neck fur of silver fox; the cloth 
coat with its lavish adornment of fur; 
the sports coat of raccoon, leopard, civet 
cat or otter; the formal coat of mink, 
seal, caracul or ermine and the fur-collared 
costume suit—all proclaim the importance 
of fur in the world of fashion. 


Strawbridge CA Clothier 


THE WOMEN’S COMMITTEES tj 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WisterR, President, 1112 Spruce Street 

Mrs. Harotp Exriis Yarnayi, Vice-President, Edgemont, Pennsylvania 

Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. WiLtramM W. ArNeEtTT, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 

Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 

Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 

Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 
DIRECTORS 

Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 

Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 

Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 

Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 

Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattrHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF Santa Evraria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. Wiitit1am Jay Turner, Second Vice-President, School Lane, Germantown 

Miss RossMassLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs, Frederick B. Hurlburt Mrs. Robert M. Yahn 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp, WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusnu, First Vice-President, 4300 Locust Street 

Mrs. Wiitiam S. Newcomer, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuarrtes L. MitcHetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SAMuEL S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs, Frank T. Gucker Mrs. Winthrop Sargent 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. A. M. Starr 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. W. Moseley Swain 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Arthur Wilson 
Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. Mrs. Camille Zeckwer 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. Matruew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Buran, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Barttres, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry Vorkmar GuUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beutaw C. Garretson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs, Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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The List of Box Holders for 1925-1926 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. Williara M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
e Mrs. Wm. I. Carter 18 Mr. Cyrus H. K. Curtis 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor ; : Pras! 
A Dr George Fales Baker 20 Mrs. Nathan A. Taylor 
ir. Henry S. Jeanes 21 Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
e He eee ee 22 Mrs. J. Milton Colton 
iss Caroline Sinkler : 
Mrs. Harold E. Yarnall ¥ a ees oe 
13 Mr. J. George Klemm 4 Miss Anne Thomson 
B Mrs. J. R. McAllister rs. Horace Eugene Smith 
J 25 Mrs. H E Smitl 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
Mrs. Robert P. Hooper 27 Mrs. Herbert L. Clark 
14 Mrs. Jay Cooke REM ae Racks boca 
Miss Mary DeHaven Dercum x Pe ee SUIS 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY ey 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. iy i pee Shale 
31 Mrs. Willi M. Polk Mrs. Harlow Voorhees 
<,  eemmampa F Mrs. Chas. R. Wood 
$2 The Misses Brown 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg Mrs. Harold Moore 
Me Sonuel P. Rotan 46 Mrs. Charles W. Henry 
47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
39 Mrs. George Woodward Mrs. William J. Serrill 


51 Mrs. Charles Scott, Jr. 


40 Mrs. E. A. Landell, Jr pe 
Mrs. Chas. S. Walton 02 Se Sea use t deg 

41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 

42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 


re, 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


a 49 {| 
THE ELECTRIC EFRIC 


Telephone for Information—Poplar 9613 


Delco-Light © Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


= C= G= Se 
REFRIGERATOR for MODERN HOMES 


'. — for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


e I | 4 = ee | 
ranklin tacsoeca 
Miller EQUIPMENT and SUPPLIES: 


5 White House Steel Cabinets, 
nee we Special Brushes, Polish 
Chestnut St] Housefurnishing Pacatient ietM RIES * olishes, 

, Store Cutlery, Latest Time Savers 


and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS ‘“‘SPENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
i Mr pepe yee heise 20 Mrs. Herman V. Hilprecht 
2 ae) . 21 Mrs. H. McK. Moore 
10 Dr. J. P. Crozer Griffith ee 
11 Mr. & Mrs. Emanuel Marks C Mr. William Boyd 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B a Sete pea 27 Miss Helen Fleisher 
14 Miss Nina Lea 28 Ake J. Sue em epeh 
15 Mr. John F. Braun eS ae 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelotte Miss E. B. Craven 
44 Mrs. Frederick W. Rockwell 
Mrs. Harold Goddard Mrs Nicaea aca e 
Mrs. John A. Miller Mrs. Frederick Bi Hurlburt 
33 Mrs. Richard Rossmissler AS Mrs 4}. Clase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 30 Mrs. Sd Oe aaa 
Mrs. E. A. Hazard 51 Mrs. Edwarc . Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 


Mrs. James Strong 
Mrs. Willard A. McCalla 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 
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U TOR 
CHOOL 


MUSIC 


1831 Ranstead St. Phone, Locust 4644 


eo ree T 


ANNE McDONOUGH | 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


eo Qe ee 


eee ee . - 


New possibilities for the Piano Student 
Mrs. WOOD STEWART 3 | 

Natbo Florence Leonard = Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 


TEACHER of SINGING “The best qualified representatives | in North 
MONDAYS and THURSDAYS America of my teaching.” — 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


ote 


EA aaa 
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VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WE | own. F. HAPPICH 


1520 CHESTNUT STREET 


{ NET 
ZECKWER- PHILADELPHIA 1617 Spruce 
| ; HAHN MUSICAL ACADEMY Street 


eee SS SS 
SSS a 
AGNES REIFSNYDER | ELIZABETH GEST 


Contralto—Teacher of Singing PIANIST 
é MARGUERITE SIBLEY Accompanying Coaching Teaching 
inging ight- Singing Piano 1714 CHESTNUT STREET 
Studio: 1520 Chestnut St. d Phone Sees 1455 


Rittenhouse 5682 
Carl Sidney Abbott ea 
Sternberg School of Music 
PIA NO Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 
36th SEASON 
Complete Musical Education 


Studios: 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 


The Waynewood, Wayne, Pa. Teacher- Training Classes Rittenhouse 3634 
TEACHER 
of SINGING BARYTONE 1714 Chestnut Street 
re 
; h f fu H E N R Y G U R N E Y 
SINGING eis see Serrea |e 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 
Studio 314, 1520 Chestnut Street | AllLessons Private Phone, Columbia 7600 
peer ES ees SSO 


GRACE ELLEN DEGENER | ARTHUR> E. HICE 
PIANIST Pianist - Accompanist - Coach 
| Theory—Hintory Ton Pre 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 
Telephone, Rittenhouse 2342 Phone, Locust 3535 
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MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 19 Mrs. O. H. Perry Pepper 
8 Miss S. J. Deal 20 Mr. Benjamin Dintenfass 
9 yeh T. R. Powell 21 Mrs. Frederic Rosengarten 
r. John M. Zurn eM recht H 
A Dr. Chas. S. Hearne rs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 
11 Miss C. Swartley 23 Mr. Wm. J. Faux 
12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 
13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Mr. Ashbel Welch 
B Mrs. Wm. G. Moore Dr. Frederick S. Park 
14 Mrs. W. C. Calder 27 Miss Helen Semple 
15 Mrs. Joseph Leidy The Misses Bartol 
16 Mr. Frank B. Foster 28 Mr. Arthur E. Post 
17 Philadelphia Music Club Mr. W. J. Cooper 
18 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 
BALCONY 
32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 
33 Mr. William L. Turner Mr. Russell King Miller 
34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 
35 Mr. Wm. E. Helme 47 Miss Helen Smedley 
36 Mr. Lemuel Whitaker 48 Mr. James M. Willcox 


49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 
Mr. Caleb C. Peirce 


37 Mr. John Marshall Gest 
38 Mr. James O. Winsted 


39 Mr. C. C. Lippincott 51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 

Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 
43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 
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CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, VicE-PRESIDENT 


ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, ASssISTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


ee 


WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $40,000,000 


i ne 


DIRECTORS 

WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 

ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 
Delicious Coffees 


ISTH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


Superior native teachers. Trial 
GIFTS lesson free. Send for catalogue. 


UNIQUE CARDS BERLITZ 


SCHOOL OF LANGUAGES 
35 South 19th Street 1500 Spruce Street Phone Spruce 4604 


SRE IN SES IE EIT A SCE ES LS TI AS a SC A SS 

should be patrons of protection. The noble art of 
Patrons ot Art exalted music deserves perpetuation in every life it 

once has touched. The perpetuation of a family’s 
financie! ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 
(Organized 1847) PHILADELPHIA 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 
Vocal and instrumental Music of every description. 
American and Foreign Editions. Large collection 
of Operatic Scores in our Used Music Department. 


First Violins 


TuHappEus RIcH 
Concertmaster 


ALFRED LORENZ 
Luici FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
DayTon M. HENRY 
IsRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
hy i SIMKIN 

or1Is KouTzEN 
Henry SCHMIDT 
PASQUAL FABRIS 
YasHa KayALorr 
GEORGE BEIMEL 
Marco Foscoio 


Violas 


SAMUEL. LIFSCHEY 
Sam Rosen 
Henry J. MicHaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EpstTeEIN 
GusTAvE A. LOEBEN 
MAURICE KAPLAN 
EpwarpD MurRRAY 
RupoLteH ENGEL 
Puitiep NEETER 
Gorpon KAHN 
Wa. S. GREENBERG 


Flutes 


W. M. KINCAID 
OSEPH La MONACA 
OHN A. FISCHER 
ANS SCHLEGEL 


Oboes 


MARCEL TABUTEAU 
Epwarp RaHo 
RoGerR GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 FuLvio 


Clarinets 


DANIEL BONADE 
Lucien CAILLIET 
Pau, ALEMANN 
Jures J. SERPENTINI 
F, ParMe 

Jules Cocozza 

Louis Morris 


Bassoons 


WALTER GUETTER 
JoHN FIsNaR 

F. Det Necro 
HermMan MUELLER 


LEOPOLD STOKOWSKI | 


Conductor 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
Wititiam A. SCHMIDT 
EmMIL FoLGMANN 
IsADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTon PRINZ 
JoHN H. FRAZER 
DANIEL SAIDENBERG 
SaM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
Jos—EPH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsaDoRE BERV 
Joun D’OrIo 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 
Sot. CoHEN 
SIGMUND HERING 
Haro_tp W. REHRIG 
RupoLteH ENGEL 


Trombones 


GARDELL SIMONS 
Paut P. Lotz 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puirtie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 


Davip DuBINSKY 


Second Vlolins 


Davip DuBINSKY 
IrviING BANCROFT 
Joun W. Motioy 
A. GoRODETZKY 
Davip CoHEN 

A. LiIPpKIN 
MatTTrHEwW J. MUELLER 
ANDRE CALLOT 
DomENIco Bove 
M. Rotru 

Emit KreEssE 

S. DaBrRowskI 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Louis FISHZOHN 


Basses 


ANTON TORELLO 

A. Hase 

ViIcToR GEOFFRION 
PauL RAHMIG 
FABIEN KouUSSEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, JR. 
Louis BorHSE 


Mario GARAFFONI 
S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F. NICOLETTA 


Tympani 


Oscar SCHWAR 
EmIL KRESSE 


Battery 
BENJAMIN PoDEMSKI 


JAMES VALERIO 


Euphonium 


Anthony Liberati 


Librarian 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 


LEOPOLD STOKOWSKI, CONDUCTOR 
OTTORINO RESPIGHI, GUEST CONDUCTOR 


PROGRAM 
Oe DO RENO RESIP.G HI 


Concerto in the Mixolydian Mode, for Piano and Orchestra 
I. Moderato 
II. Lento 


Ill. Allegro energico (Passacaglia) 


OTTORINO RESPIGHI 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


Old Dances and Airs for the Lute (16th and 17th Centuries), 
Freely Transcribed for Orchestra by Ottorino Respighi: 
(2nd Suite) 


I. Laura Soave, Balletto con Gagliard, Saltarello e 
Canario (Fabrizio Caroso) 


II. Danza Rustica (Giovanni Battista Besardo) 


III. (a) Campanae Parisienses (Author Unknown) 
(b) Aria (Marin Mersenne) 


IV. Bergamasca (Bernardo Gianoncelli) 


Symphonic Poem, ‘‘Pini di Roma”’ 
I. The Pines of the Villa Borghese 
II. The Pines near a Catacomb 
Ill. The Pines of the Janiculum 
IV. The Pines of the Appian Way 


Steinway Piano 


FIFTEENTH PAIR 


Friday Afternoon Saturday Evening 
January 15 January 16 


Fifth Monday Evening Concert, January 18 


1926 


PHILADELPHIA ORCHESTRA 
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1331 Walnut Street 
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VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinist. 
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1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


HERBERT BROTHERS 
BROAD ST. AT MASTER 


Cleveland the greatest 
of Lisht Sixes 
Priced from $895 to $1625; 
See the 
1926 
MODELS 


CLEVELAND SIX 


Ms 


“WINTER TRIPS 


TO 


SUMMER CLIMES” 


is an attractive, illustrated 
booklet outlining different 
water trips varying in length 
from 4 to 151 days. We shall 
be glad to send this booklet 
on request. 


‘‘Travel Free From Care’’ 


Steamship Tickets 


Tours Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD C. DIXON, President 
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Notes on the Program 


‘By LAWRENCE GILMAN 


OTTORINO RESPIGHI 


(Born in Bologna, Italy, July 9, 1879.) 


Ottorino Respighi, one of the most distinguished of the 
“Younger School” of Italian composers, widely known in America 
through his much-played symphonic poem, Fontane di Roma, is 


making his first visit to the United States. 


Kespighi as a youth studied at the Liceo Musicale in Bologna, 
composition with Guiseppe Martucci, violin with Federico Sardi; 
but before then he had been a pupil in music of his father. He was 
graduated from the Liceo in 1901, went to Russia and studied at 
Petrograd with Rimsky-Korsakow. Afterward, at Berlin, he was a 
pupil of Max Bruch. Returning to Italy, he became professor of 
composition at the Liceo in Bologna. In 1913 he was appointed 
professor of composition at the Royal Academy of Saint Cecelia 


in Rome. 


The list of Respighi’s compositions includes the following 
works : 

Operas: Re Enzo (Bologna, 1905); Semirama (Bologna, 
1910); Maria Vittoria; Belfagor (Milan, 1923). Ballets: Scherzo 
veneziano (Rome, 1920) ; and La bella addormentata nel bosco, after 
Perrault (Rome, 1922); Symphonic and other works: Aretusa, 
symphonic poem for Soprano and Orchestra (Bologna, 1911); 
Sinfonia drammatica (Rome, 1915) ;1 Fontane di Roma, symphonic 
poem (Rome, 1917); Ballata delle gnomidi, symphonic poem 
(Rome, 1920); Gregorian Concerto for Violin and Orchestra 
(1922) ; Primavera, Cantata for Orchestra, Soli, and Chorus (Rome, 
1923); suite for strings and organ; quartets in D major and D 
minor; a quintet; and smaller pieces for violin, piano and organ; 


transcriptions for orchestra of old dances and airs for the lute. 


* Performed by the Philadelphia Orchestra, for the first time in America, February 


29, 1924, 


sss 


695 


Fall and Winter 
Fur Fashions 
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Notes on the Program—Continued 


Respighi’s arrangement of piano pieces by Rossini, entitled La 
boutique fantasque, was produced as a ballet by the Diaghileff troupe 
in London, June 5, 1919, and has been frequently heard in America 
in a version for concert performance. MHis ballet after Cimarosa, 
Le Astusie femminili, was danced by Pavlova in London, in June, 


1920. 


Guido M. Gatti, the distinguished Italian critic and patron-saint 
of the modernists of his country, groups Respighi among those con- 
temporary Italian composers who are especially notable for their 
symphonic and chamber music; and he calls him a “master of 


symphonic style.” 


Concerto in the Mixolydian Mode, for Piano and Orchestra 
Mr. Respighi sends the following information regarding his 
concerto, the score of which (still in manuscript) is not available 


as these notes are written: 


“My concerto was composed last summer, and is still in manu- 
script. It is in three movements: (1) Moderato; (2) Lento; (3) 
Allegro energico (Passacaglia). The Passacaglia which constitutes 


the finale succeeds the second movement without interruption. 


“The theme of the first movement is taken from a Gregorian 
chant. The words of this chant, Omnes gentes plaudite manibus, 


appear in the score as epigraph of the concerto.” 


* 
* 
iv 


The Mixolydian is the Seventh of the Ecclesiastical Modes (4th 
“Authentic’”). Its final is G, and its semitones occur between the 
third and fourth and the sixth and seventh degrees: thus it corre- 
sponds to the scale of G major without the sharpened F. The 
medieval theorists called it “Modus Angelicus.” Rockstro thought 
that the finest use of the Mixolydian Mode in polyphonic music is 


in Palestrina’s Missa Dies sanctificatus. In modern music, Debussy’s 
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A Remarkable Volume Just Off the Press 
GREAT MEN AND FAMOUS MUSICIANS ON THE ART OF MUSIC 
By JAMES FRANCIS COOKE 


This is an excellent collection of ‘‘first hand’’ intimate discussions with some of the 
world’s foremost musical authorities and intellectual leaders on phases of musical life and 
music study. These practical thoughts and educational ideas give the music student just 
the right kind of encouragement and inspiration. They also make thoroughly enjoyable 
reading for any music lover. 

Price, $2.25 


A Great Master’s Advice on the Vocal Art 
HOW TO SUCCEED IN SINGING 
By A. BUZZI-PECCIA 


Here is a work that will solve hundreds of problems of music students, who are planning 
to make vocalism their life work. In the analysis of those elements that form the basis of 
singing as an art, many examples and helpful truths are given. 


Price, $1.50 


THEO. P RESSER CO...  cnesinoy Streer 
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Notes on the Program—Continued 


Pelléas et Mélisande is full of examples of its use, as is Vaughan 
Williams’ Pastoral Symphony (performed at these concerts last 


season—December 19-20, 1924), 


The Passacaglia, or Passecaille, was an old Spanish or Italian 
dance form. Musicians understand by the term a piece constructed 
on a recurring bass theme. It was used as a variation form as early / 
as the seventeenth century (as by Frescobaldi in 1614); but it is 
found more frequently in the music of the eighteenth century. The 
form is closely allied to that of the chaconne (or ciacona)—though 
on this matter the definitions of various musicologists and makers 
of dictionaries, ancient and modern, contradict one another with a 
vigor and positiveness that would cause the student’s reason to totter 
on its throne if it were not so amusing. Albert Schweitzer, the 
admirable Bach scholar, observes, for example, that while the com- 


poser of a chaconne is privileged to introduce his theme in any voice, 


the writer of a passacaglia must—according to the strict rules of the 
game—confine his theme to the bass. Parry’s definition is precisely 
the opposite; and the curious student might, for his entertainment, 


look up Mattheson and Walker on the subject. 


Old Dances and Airs for the Lute (16th and 17th Centuries) : 
Freely Transcribed for Orchestra by Ottorino Respighi 


The lute, an exceedingly ancient instrument (representations of 
it are found on old Egyptian tombs), was a stringed instrument 
with a long neck and fretted fingerboard, the strings of which were 
plucked by the fingers. It was probably of Oriental origin, and was 
introduced into Western Europe at the time of the Crusades. It 
has been obsolete for many years, though there were publications 
for the instrument as late as the middle of the eighteenth century. 
Handel used a lute in his Deitdamia (1741), and Bach not only em- 
ployed one in the St. John Passion and in the Trauerode, but com- 


posed solo pieces for the instrument. Wagner’s Meistersinger calls 
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Notes on the Program—Continued 


for a lute in the scene of Beckmesser’s Serenade, but does not always 


get one. 


The instruments of the lute family had a flat table or belly, 
and a vaulted, pear-shaped back consisting of narrow ribs glued 
together. ‘The strings were of catgut, arranged in pairs and tuned 
in unison. [Each string had its own name. There was no bridge. 
The number of strings varied at different periods, but there were 
usually six pairs of stopped strings, running over the fingerboard. 
Additional strings, diapason ones that were not stopped, were added 
later at the side of the fingerboard, and tuned from a separate peg- 
box. But the addition of these bass strings changed the character 
of the ordinary lute and made of it a Theorbo or an Arch-Lute. 
The method of tuning varied at different periods and in different 
countries. In the sixteenth century the most usual methods were 
G-c-f-a-d’-g, or A-d-g-b-e’-a’. 


It was not an easy instrument to play. Mattheson remarked 
that a lutenist eighty years old had probably spent sixty in tuning 
his instrument, and that the cost (in Paris, at least) of keeping a 


horse or a lute was about the same. 


There were famous lutemakers all over Europe in the heydey 
of the instrument, but the Italian lutenist, Vincenzo Galilei (circa 
1533-1600) declared handsomely in his Dialogo della Musica antica 
e della moderna (1581) that the English makers were the best. 


Respighi has transcribed for orchestra old dances and airs com- 
posed by Italian and French lutenists. of the sixteenth and seven- 
teenth centuries, and has published them in the form of two sym- 
phonic suites. The first of these, composed in 1918, has been 
frequently played in America, The second of the suites, performed 
at this concert, was composed in 1923, and the score was published 
in the following year. Respighi, according to a statement in the pub- 
lished score, has “respected all the harmonic characteristics appro- 
priate to the period and character of this music, in which many things 


regarded by the grammarians as errors were done deliberately.” 


~ 


701 


/ 


(C(t 
YY YY yyy Wi) 


UrctTCAU( 


rINEST 
of 


id, 
Qn O A | S 


Coats that have been most carefully 
selected for style, for beauty, for ex- 
cellence of tailoring, as well as for 


the unimpeachable quality of 


the furs, are now offered 


at Savings of $50 to $300 


on a Single Coat 


Every mode and fur of the moment is 


included in this diversified showing 


—s 
—_— 
— 


J 107-109-111 So.134St 


[THIRTEENTH STREET BELOW CHESTNUT} 


Notes on the Program—Continued 


I. BALLETTO CON GAGLIARDA, SALTARELLO, E CANARIO: by 
Fabrizio Caroso.—Caroso was born at Sermoneta about 1531. He 
was the author of a famous treatise on the dance, JI Ballarino. 
published at Venice in 1581. Practically nothing else is known of 
him; and his age has been inferred only from the fact that a revised 
and enlarged edition of his book, entitled Nobiltd di Dame, published 
with new dances in 1605, contains a portrait of Caroso representing 
him at the age of seventy-four. He must have been a famous 
teacher of dances, for Torquato Tasso extolled him in a sonnet 


published in Caroso’s book. 


The ballet transcribed by Respighi was composed in honor of 
Madama Christena Lorena de Medici, Grand Duchess of Tuscany. 
Caroso da Sermoneta’s original ballet, Laura Soave, appeared in the 
second book of the Nobilta di Dame. Its linking of a Gagliarda with 
a Saltarello was in accordance with the custom of the period. In 
sixteenth century collections of dance-tunes the melodies generally 
consisted of two divisions, the first in common time, the second in 
triple time. The former bore the distinguishing name of the dance, 
while the latter was variously entitled “Nachtanz,” or “Proportio,” 
or “Saltarello.” Thus in the Fitzwilliam Virginal Book there is a 
Gagharda Passamezzoby Peter Philips consisting of ten 8-measure 
“divisions,” the ninth of which is entitled ‘“Saltarello.” The Sal- 
tarello was always based on the tune of the first part of the dance, 
and was played in triple time with a strong accent on the first beat 
of each measure. This scheme was followed by Caroso da Ser- 
moneta in his Laura Soave, the dance transcribed by Respighi. In 
Respighi’s transcription the opening section is an Andantino in 2-4 
time, followed by a Gagliarda (Allegro marcato, D major, 6-4). 
Then comes the Saltarello (in 3-8 time, Lo stesso tempo); and this 
in turn is followed by a Canario—a short dance, analagous to the 
Gigue, which became very popular in the time of Louis XIV. The 
scoring is for 2 flutes, 2 oboes, 2 clarinets, 1 bassoon, 2 horns, clavi- 
cembalo (harpsichord) @ 4 mains, harp, and strings. 

II. Danza Rustica: by Giovanni Battista Besardo.—This 
composer, whose true name was Jean Baptiste Besard, was born at 


Besancon about 1567. He was a composer for and performer on the 


re, 
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lute, and published various works on the art of lute-playing (The- 
saurus Harmonicus: arrangements for the lute, 1603; Novus Partus 
(1617, the same), and Traité de Luth. The “Rustic Dance” tran- 
scribed by Respighi is a Branle de village, an old round dance in 
moderate tempo and duple measure that was popular in sixteenth 
century France. Respighi’s version is an Allegretto in 2-2 time, E 
major. It is scored for woodwind, horns, and trumpets” in pairs, 


strings, and clavicembalo for four-hands. 


III. (a) CAampaAN® ParisiENses: (b) Arta—The third 
number of Respighi’s suite is formed of two compositions. The 
first, Campane parisienses, is by an unknown author, transcribed by 
Besard for his Novus Partus (see above) as Les cloches de Paris. 
Respighi presents it as a movement in C major, 4-4 time, Andante 
mosso. The Aria which forms the middle section is attributed by 
Respighi to Marin Mersenne (Le Pére Mersenne), a Franciscan 
monk born at Oize, France, September 8, 1588, died at Paris, Septem- 
ber 1, 1648. He was one of the foremost musicologists of his time, and 
his voluminous writings—especially his famous Harmonie univer- 
selle (1636-37 ) 


music of the seventeenth century. He spent most of his life in Paris, 


are invaluable mines of information concerning the 


where he was an associate of Descartes, Pascal (pére), Roberval, 


and other savants of the period. 


The Aria as used by Respighi is a Largo espressivo in 3-4 time. 
After it the bells of Paris are heard again, and close the movement. 
The scoring is for flutes, oboes, bassoons, and horns, in pairs; Eng- 


lish horn, 1 trumpet, 3 trombones, celesta, harp, strings. 


IV. Bercamasca: by Bernardo Gianoncelli—This composer, 
known as “Bernardello,” lived during the latter part of the fifteenth 
and the first half of the sixteenth centuries. Many of his composi- 
tions for the lute were published at Venice in 1650 by his widow, 
Lucrezia Gianoncelli. The Bergamasca is a lively old Italian dance 


in common time. which derived its name from Bergamo, the city of 
; dD ’ ’ 


2The trumpets are muted, in imitation of old cornets. 
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Tasso and of Donizetti. The earliest known instrumental Berga- 
masca is said to be the one which appears in a sonata of Uccellini’s, 
where it has the form of a succession of four notes (tonic, sub- 
dominant, dominant, tonic) used as a ground-bass. Respighi follows 
this design in his transcription of Bernardello’s dance, which is a 
lusty Allegro in 2-2 time, built over a ground-bass which reiterates 
almost without change the tonic, subdominant, dominant, and tonic 
of the key of D major (except in a brief A major section, for oboes 
and bassoon alone). It is scored for woodwind, brass, harp, clavi- 


cembalo, timpani, and strings. 


“Pini di Roma” (“The Pines of Rome”): Symphonic Poem 
for Orchestra 


Mr. Respighi writes as follows concerning his newest symphonic 
work, Pint dt Roma, which he composed as a companion-piece to 


his celebrated Fontana di Roma: 


“The symphonic poem, The Pines of Rome, was composed in 
1924, and performed for the first time at the Augusteum last season. 
While in his preceding work, The Fountains of Rome, the composer 
sought to reproduce by means of tone an impression of Nature, in 
The Pines of Rome he uses Nature as a point of departure in order 
to recall memories and visions. The century old trees which domi- 
nate so characteristically the Roman landscape become testimony for 


the principal events in Roman life.” 


Pint di Roma, which is in four connected sections (like The 
Fountains of Rome), is based upon this program, printed as preface 


to the score: 


l. The Pines of the Villa Borghese {Allegretto vivace, 2-8]. Children “are 
at play in the pine-grove of the Villa Borghese, dancing the Italian 
equivalent of “Ring Around A-Rosy”; mimicking marching soldiers 
and battles; twittering and shrieking like swallows at evening; and 


they disappear. Suddenly the scene changes to— 


——— ies . 
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2. The Pines Near a Catacomb [Lento, 4-4; beginning with muted and 
divided strings, muted horns, p.]. We see the shadows of the pines 
which overhang the entrance to a catacomb. From the depths rises a 
chant which re-echoes solemnly, sonorously, like a hymn, and is then 
mysteriously silenced. 


The Pines of the Janiculum [Lento, 4-4; piano cadenza; clarinet solo]. 
There is a thrill in the air. The full moon reveals the profile of the 
pines of Gianicolo’s Hill. A nightingale sings [represented by a gramo- 
phone record of a nightingale’s song, heard from the orchestra]. 


os) 


4. The Pines of the Appian Way [Tempo di marcia]. Misty dawn on the 
Appian Way. The tragic country is guarded by solitary pines. Indis- 
tinctly, incessantly, the rhythm of innumerable steps. To the poet's 
phantasy appears a vision of past glories; trumpets blare, and the army 
of the consul advances brilliantly in the grandeur of a newly risen sun 
toward the sacred way, mounting in triumph the Capitoline Hill. 


* OK 


The feature of this score is its use of a gramophone record— 
probably the first instance of the sort in symphonic music. The 
reader will have noted the last sentence in that paragraph of the 
foregoing synopsis which describes the third section of the work, 
The Pines of the Janiculum: “A nightingale sings.” The “nightin- 
gale” is represented in the score by “No. R. 6105 of the ‘Concert 
Record Gramophone.’” The bird’s song occurs at the end of the 
movement. It is introduced by the clarinet melody heard at the 
beginning of the section. The gramophone song is accompanied by 
trills of the muted violins, pp, harp notes, and a chord of the ’cellos 
and violas. 


Horm of Beyuest 


I give and bequeath to the Endowment Fund of 


the Philadelphia Orchestra Association the sum of 


EE ee Dollars, to be added to the 
present Endowment Fund and invested by the Trustees of 


said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY SATURDAY MONDAY 
AFTERNOONS at 2.30 EVENINGS at 8.15 EVENINGS at 8.15 
OCTOBER 9-16-23-30 OCTOBER 10-17-24-31 OCTOBER 26 
NOVEMBER 6-13-20-27 NOVEMBER 7-14-21-28 NOVEMBER 9 
DECEMBER 4-11-18-28* DECEMBER 5-12-19-26 DECEMBER 7.33 
JANUARY 4*-8-15-22-29 JANUARY 2-9-16-23-30 
FEBRUARY 5-12-19 FEBRUARY 6-13-20 ciate theAssatht ft 
MARCH 5-12-19-26 MARCH 6-13-20-27 FEBRUARY 8 
APRIL 5*-9-16-23-30 APRIL 3-10-17-24 MARCH 15-29 
* Monday Afternoon MAY 1. APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- January 22-23—Thaddeus Rich, 
cellist. Guest Conductor. 

| Sig) tes pr — Lester Donahue, January 29-30—Artur Rodzinski, 

negate Guest Conductor. 

November 13-14—Ossi Gabrilo- 

witsch, Pianist. P February 12-13—Harold Samuel, 
Pianist. 

November 20-21—Thaddeus_ Rich, 
Violinist. Carlos Salzedo, February 19-20—Georges Enesco, 
Harpist. Violinist. 

December 11-12—Joseph Szigeti, March 26-27—Hans Kindler, Violon- 


Violinist (American debut). 


December 26-28—Roland Hayes, 


cellist. 


April 3-5—Harold Bauer, Pianist. 


Tenor. 
January 15-16—Ottorino Respighi, April 16-17—Reinald Werrenrath, 
Guest Conductor. Baritone. 
* This list is incomplete and subject to change. 
CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 
OCTOBER 14-15 FEBRUARY 3-4 
DECEMBER 9-10 APRIL 21-22 
NEW YORK (Carnegie Hall)—Tues- DAYTON (Memorial Hall)—Tues- 
day Evenings, at 8.30, pest ek. day Evening, February 23. 
ber 3-17, D 
et Sten eee ih rdary 16, CHICAGO (Orchestra Hall) —Wed- 
March 9-23, April 13. nesday Evening, February 24. 
WASHINGTON (Auditorium) —Tues- TOLEDO (Rivoli Theatre)—Thurs- 
day Afternoons, at 4.30, October day Evening, February 25. 
eee aei eg ROUALY 612, CLEVELAND (City Auditorium)— 
are fi tate Friday Evening, February 26. 
ic Theatre)—Wed- 
ahaa pela Se filed oe Pane Octoe DETROIT (Masonic Hall)—Saturday 
ber 28, January 20, March 31. Evening, February 27. 
PITTSBURGH (Syria Mosque)—Mon- PRINCETON (Alexander Hall) — 
day Evening, February 22. Tuesday Evening, April 20. 
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If you have 


a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 
to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


EFORE every 

social engage- 
ment of importance, 
make an appoint- 
ment for a_ restful 
and refreshing Skin 
Treatment at the 
Elizabeth Arden 


Salon. 


¢ 
3 
E] 
4 


A single treatment 
will tone and clear 
your skin wonder- 
fully. 


SRR OO OLLI LOLS 


POLLO 


_.... | Telephone for appointments 
RITF-TENHOUSE,9266 


ELIZABETH ARDEN 


133 South 18th Street, Philadelphia 
London; 25 Old Bond St. New York; 673 Fifth Ave. Paris; 2 rue de la Paix 
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Friday ; Saturday 
Sictaty 22 Next Week’s Program January 23 
At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 
THADDEUS RICH, ASSISTANT CONDUCTOR 


WEBER Overture, ‘Euryanthe”’ 


BRAHMS Symphony No. 1, in C minor 


I. Un poco sostenuto. Allegro. 
II. Andante sostenuto. 
III. Un poco allegretto e grazioso. 


IV. Adagio, piu andante. Allegro moderato ma con brio. 


MALIPIERO Three Studies 


STRAUSS Tone Poem, “‘Don Juan’’ 


This concert will end approximately at 4.00 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 


Celesta Crio 


Available for 
Concerts, Musicales 
Receptions, Churches 


Programs may be varied with solo numbers, 
as desired, each member of the trio being,an 
experienced soloist. 


VIOLIN MARGARITA 


PARKINSON 

ETHEL DORR 
CELLO McKINLEY 
MILDRED 

PIANO H. ACKLEY 


448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Camden 3532 J 


Early American Antiques 
BOUGHT and SOLD 


MARTHA DeHAAS REEVES 
1026 Pine St., Philadelphia, Pa. 
Walnut 2748 


Phone, Locust 7560 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


FLORENCE HAENLE 


Concertmaster of Women's Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 
JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


Ghe Corner Cupboard Cea Room 


1725 SPRUCE STREET 


LUNCHEON 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 
Restaurant in Philadelphia 


BROAD AT SPRUCE STS. 


Serving a Sandwich to 
a Banquet 


TEA 


Sunday Dinner 12.30 to 5.30 P. M. 


DINNER 


Locust 6890 


caonace BOWMAN 


STUDIOS 
VOICE PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 


RENZULLI BROS. & WILT 
IMPORTERS & TAILORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
Pf 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CO WANAMAKER’S LONDON SHOP 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 


313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 
Neen n nnn nnn rr eer reer rrr SSSR 
2 All kinds of Musical Instruments Repaired e 
Old Violins bought, sold and exchanged e 
FRANK STERBACH 
Violin Maker Ladi. a °f 
: : AL EL laitor 
634 N. FRANKLIN STREET 
é NEW LOCATION 
ye 7 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. : Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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I BAY 
A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
Seats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia _ institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 


1714 Chestnut Street - - Philadelphia 
Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


a 
HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. a 
a ln et 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 
Ladies Tailor 


1721 WALNUT STREET 
PHILADELPHIA 
BROAD and SPRUCE STS. 


Suites Facing Broad Street 
with 
Southern and Western Exposure 


THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


eA ELE amount is added annually to 

the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked ‘Pension 
Fund Tickets.” If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA ASSN. 


Notable 
Pearl Necklaces 


Important 


Centre Pearls 


Pearls 
For Improving Pearl Necklaces 


J, E.GALDWELL & GO. 


Chestnut Street below Broad 
PHILADELPHIA 
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Concerning 


Mason < Hanlin 


—as a Name 


Qe 1854 the name MASON & 


HAMLIN has been a mark of su- 
preme excellence in the musical world. 
The Mason & Hamlin Pianoforte today 
gives the name added significance—it 
is a peerless piano. 
* Have you 
heard the 


H| Mason & Hamlin 
with 


Ampico? \y John Wanamaker 


PHILADELPHIA REPRESENTATIVE 


Mrs. Bessizk H. OLstTer 


1115 WALNUT STREET 
MARINELLO 


BOoLes & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


ee ow 


ExcLusIivgB SHOP 


Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


Packard Bldd, Philadelphia 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautivr sz 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- df tae Donnelly : 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


Chartered 1836 


How Do You Make Your 


Investments? 


D? YOU have the time and opportunity to care- 


fully study the investment market? 


Or must you depend upon advice which may not be 
entirely sound or impartial? 


By appointing the Girard Trust Company your Agent 
for the management of your investments or real estate, 
you may benefit by the mature judgment and impar- 
tial advice of the officers who care for trust estates. In 
addition, you are relieved of all care of accounting 
and detail by a competent clerical staff. 


Agency Service offers a Safe, Convenient and Eco- 
nomical means of managing your personal financial 
affairs. A consultation is invited. 


‘GIRARD TRUST COMPANY 


ROAD AND CHESTNUT STREETS ;+-: PHILADELPHIA 


J 
—_ 
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A “CRUISE CALENDAR” of 
Real Value to YOU 


OR your convenience, we have devised an unique 
ia3 . 9? . . . 
Cruise Calendar’ which suggests suitable cruises 
according to the dates you choose for your trip. It 
gives full details of all sailings: Around the World, 
Mediterranean, West Indies, Coast to Coast, South 
American and Great African. 


Copy of this calendar will be sent you on request 


M. ROSENBAUM 


TRAVEL DEPARTMENT 


314 PENNSYLVANIA BUILDING 
PHILADELPHIA, PA. 


Gorans, Sop Coats “( () 


for alf occasions 


Wiss Oisdoncan gives personal altention 
fo Ads clients 


THE Curtis Institute of Music 


ENpowepD by Mary Louise Curtis Box 


In He second term of Tue Curtis 
InstituTE of Music, which begins 
February first, Mr. Emirio pz Gocorza 
becomes a member of the faculty in the 
department of voice. The engagement 
of Mr. pe Gocorza is an important 
part of the aim of THe Curtis Instr 
TUTE to give its students instruction by 
artists who are unquestioned masters in 
their chosen branches of music. 


RITTENHOUSE SQUARE 


Philadelphia 


The Sreinway is the official piano of Tue Curtis InstiTuTE of Mustrc 


2&0] 


‘line Commonwealth 


Hurs 
Millinery 
Gop Cuats 
Bans 
and Hrenrh SJewelry 
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1424 Walnut Street 


Philadelphia 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART 
President 


E. W. COOK 
V.-Pres.and Gen. Mgr. 


The Philadelphia 


Conservatory of Music 
D. Hendrik Ezerman, Director 


D. Hendrik Ezerman, 
Head of Piano Department 


Boris Koutzen, Head of Violin Department 
Susanna Dercum, Head of Vocal Department 


THIRD 
FACULTY CONCERT 


MOZART 


Chamber music program with 
Miss Ruth Carmack in Mozart Songs. 


Monday Evening, January 25th 
8.15 Sharp 
at the Conservatory 


216 South 20th Street 


Write or phone the Secretary for 
Complimentary Cards of Admission — 
Locust 1877 


FOURTH FACULTY CONCERT 
BEETHOVEN 


March 1, 1926 


sit HOXIE 


Complete Vocal Instruction 


J.W.F. LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


Strapreen’s Pet SnHop 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
--- TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


GABRILOWITSCH 


25th ANNIVERSARY 


of his first appearance in America 


RECITAL 


At Popular Prices 


at 
Mr. Gabrilowitsch’s particular wish 


BUEs 15). 1.00; $1550 


ACADEMY OF MUSIC 


Wednesday Evening, at 8.30 


January 27, 1926 


SPECIAL SCHUMANN-CHOPIN PROGRAM 


l. SCHUMANN Fantasia C major, Opus 17 

Peeri@PIN Three Preludes, Opus 28 
Etude, Opus 25, No. 12 

3. SCHUMANN Sonata, G minor, Opus 22 

4. CHOPIN Ballade, Opus 48 


Nocturne, Opus 27 
Mazurka, B minor 
Valse, A flat major 


Seats now at HEPPE’S (George T. Haly), 1119 Chestnut St. 


Local Direction: 


CONCERT MANAGEMENT ARTHUR JUDSON 


rr, 
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RUSSIAN 
PEASANT oothliys 
DRESSES 
Exclusive Models RESTAURANT 
Made to Order - Home of Sea Fiode 
MLLE. 
ESMERALDA 116-18-20 So. 13th St. 


1306 Walnut St. 


Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


E. st ate | Interest Allowed 


Is Fully Equipped to Handle All 


Tr U st Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company st Real Ese 
of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 
SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


~J 
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Students Symphony Orchestra 


OF THE 


ZECKWER-HAHN 


Philadelphia Musical Academy 


FREDERICK HAHN, Conductor 


Auditorium of the Young Men’s Christian Association 
BROAD AND ARCH STREETS 


MONDAY EVENING, FEBRUARY 1], 1926 


at 8.15 o’clock 


PROGRAM 
Egmont Overture, : . - Beethoven 


Unfinished Symphony, - - . Schubert 


I. Allegro moderato 


II. Andante con moto 


Concerto in G minor, for Violin, - = . Bruch 


I. Prelude—Allegro moderato 
II. Adagio 
III. Finale—Allegro energico 


ALFRED HUGHS 
Spanish Rhapsody, - - - Chabrier 


Marche Slav, - - - - T'schaikowsky 


Cards of Admission, $1.00 at 1617 Spruce Street 


Mason & Hamlin Piano 


qu of the Betler Grade 


are Priced Right. 


Thee. $F Sickert 


i | 1730 Cheotnut SE. 


Great Reduction Sale 
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The Little Giant 
that kills 
Coushs and Colds 


Importer 
Designer 


1706 WALNUT ST. 


SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


tYijjiddddddjdidppgssysgpjijjjs4 


Your own druggist or 


LLEWELLYN’S 


\ Philadelphia’s Standard Drug Store 


Evening and 
Afternoon Gowns 


ZW 
Cds: 


\ 1518 CHESTNUT STREET N 
. Open every day—8 A. M. to Midnight W raps 
Bell Phone, Rittenhouse 3646 
Top Coats 


Z 
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Suits 


ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


ed 


Program 


Sixteenth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
JANUARY 22, at 2.30 JANUARY 23, at 8.15 


1925 - 1926 
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CREDENZA 
To kvery Wee 
the Orthophonic Victrola offers 
the world’s greatest music 


By a new scientific principle the new Orthophonic Victrola 
reproduces every tone in speech and music. You will hear higher 
notes and lower notes than ever before. You will hear instru- 
ments always considered impossible to reproduce. You will hear, 
for the first time, true definition of harmonies, true relationship 
between tenor and bass, true diction, true overtones. Now the 
human voice is reproduced in allits naturalness. Now you will 
hear all music given new rich beauty that stamps the Orthophonic 
Victrola as one of the most amazing instruments in the history 
of music. 


See and hear these beautiful new models of the Ortho- 
phonic Victrola — the Credenza at $300, the Granada 
at $150, the Colony at $110, the Consolette at $85. 


OH 7 1CaE ola 


Victor Talking 


Machine Company Camden, N. J. 


“HIS MASTER'S VOICE” 
ALOUS Pat Orr 
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THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT KYGASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
Col. Wm. P. Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Janes Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


| Fifteenth and Chestnut Streets, Philadelphia 
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Furs are Fashionable 


—The neck fur of silver fox; the cloth 
coat with its lavish adornment of fur; 
the sports coat of raccoon, leopard, civet 
cat or otter; the formal coat of mink, 
seal, caracul or ermine and the fur-collared 
costume suit—all proclaim the importance 
of fur in the world of fashion. 


Strawbridge @ Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WistTeR, President, 1112 Spruce Street 

Mrs. Harotp Erris Yarnati, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. WiLtit1am W. ARNETT, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 


DIRECTORS 


Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CountTess oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEeEATHERLY 
Delaware County—Mrs. MatrHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


CounTEss oF SANTA Eutatia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 
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DOG #2 


THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusnu, First Vice-President, 4300 Locust Street 

Mrs. Wititi1aAM S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dicx, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuarctes L. MITCHELL, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SAMUEL S. FeEts, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. Winthrop Sargent 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. A. M. Starr 

Miss Mary Burnham Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Charles Carver ° Mrs. Wyllis K. Ingersoll Mrs. W. Moseley Swain 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Arthur Wilson 

Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. Mrs. Camille Zeckwer 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. SamMuet S. Buren, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Bartties, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry VotkmMar GuMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beutaw C. Garretson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 

Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 

Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 

Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 

Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 

Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 


WALNUT. AE THIRTEENTH STREET _ 


The List of Box Holders for 1925-1926 


Ry, PARQUET CIRCLE BOXES 


Qe sat a ee 
Rat INBOSS 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 

/ She William want 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 

8 io " m. te ea 18 Mr. Cyrus H. K. Curtis 
Bete OSCR. oAICY 19 Mr. Alex. Van Rensselaer 


9 Mrs. Roland L. Taylor 
A Dr. George Fales Baker 
10 Mrs. Henry S. Jeanes 


20 Mrs. Nathan A. Taylor 
21 Countess of Santa Eulalia 


11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
. ie pears pooped 22 Mrs. J. Milton Colton 
iss Caroline Sinkler 
Mrs. Harold E. Yarnall 23 The Misses Ely 
13 Mr. J. George Klemm 24 Miss Anne Thomson | 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
ee ene +. Hooper 27 Mrs. Herbert L. Clark 
14 Mrs. Jay Cooke > Tae 
Miss Mary DeHaven Dercum 28 Mrs. R. R. ee 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. i oy See ate 
31 Mrs. William M. Polk Mrs. Harlow Voorhees 
SE WWiicces Brown Mrs. Chas. R. Wood | 
a 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. Lee te Tonner 
5 Mrs. Jo aos y Mrs. Harold Moore 
%: a oa 7 tie 46 Mrs. Charles W. Henry 
a Sepia eal adat 47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
SE fC ancce Woodward Mrs. William J. Serrill 
—-. raga a 51 Mrs. Charles Scott, Jr. 
40 Mrs. E. A. Landell, Jr 52 Mrs. George B. Evans 
Mrs. Chas. S. Walton Mrs. John M. Fries 


41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 

42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


S] 


—_ REFRIGERATOR fer MODERN HOMES 
Telephone for Information—Poplar 9613 


Delco-Light © Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


j. — for harmony in the home you 
need ELECTRIC LABOR SAVERS: 


a Hoover Sweepers, Grand 
rr. mm 
IF ranklin 


Ironers, Laun- Dry - Ette, 
: Table Appliances. 
BEE iller EQUIPMENT and SUPPLIES: 


White House Steel Cabinets, 
ee nes Special Brushes, Polishes, 
9 Cutlery, Latest Time Savers 


Store 
a and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
517 CHESTNUT STREET 


CABLE ADDRESS “PENCO” 


MEMBER 
FEDERAL RESERVE SYSTEM 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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41 
42 


PARQUET CIRCLE BOXES 


SATURDAY EVENING CONCERTS 


<6, 

Cy SS 

ep a oe SY 
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PARQUET CIRCLE 


Miss Caroline Y. Riter 17 Mr. William Jay Turner 
Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Re ov paee Edward W. Clark, 3d. 19 Mr. Alex. Van Rensselaer 
peaeecee HEIRS J. Speiser 20 Mrs. Herman V. Hilprecht 
Mr. J. J. Pocock 21M fy eMickeata te 
Dr. J. P. Crozer Griffith prion je oka erage haa a 
Mr. & Mrs. Emanuel Marks © Mr. William Boyd 
Mrs. W: B. Rosskam 22 Mr. Arthur W. Sewall 
Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
pe ee 3 ea cs 26 Mrs. Samuel T. Bodine 
{r. Samue . Collom Ase aie 
BRT irgONe Ross t Miss aac hs das 
Miss Nina Lea 28 Mrs. J. Eugene Troth 
Mr. John F. Braun Miss Anna M. Reed 
Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkctter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 

Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
Mrs. Frank Aydelotte ni SE SOE NL 

; nd 44 Mrs. Frederick W. Rockwell 
Mrs. Harold Goddard M Nite clon bkiS onan 

Mrs. Nicola D’Ascenzo 

Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
Mrs. Richard Rossmassler 45 Mrs. 1. Le» Clase 
Mrs. Jacob H. Weil Mrs. Frank E. Baker 
Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
The Harcum School 46 The Cynwyd Club 
Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
Pte iO. St. John Mr. Leo H. Heimerdinger 
Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Shaye 
Mrs..T. B. Stork 54 Mr. & Mrs. Robert L.. McLean 
Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 


Mrs. Willard A. McCalla 


The Curtis Institute of Music 


SYTSF | ANNE McDONOUGH 


Mrs. WoOoD STEWART 


’ —OF— 
a SIGHT SINGING FOR ADULTS 
wit MUSIC 
) : 1Rti Ranstead St. Phone ecueers 1823 WALNUT STREET 
New possibilities for the Piano Student 


i Soliectays Florence Leonard = Louisa Hopkins 
| Faculty Institute of Musical Art, New York 1520 Chestnut Street 
) TEACHER of SINGING “*The best La Ia ald sage ke North 
bd MONDAYS and THURSDAYS MET IE DY, TOP SCA CIO Silas 
) ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R.M. BREITHAUPT 
f i H 
| | VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 
Poy lt} 
With | WM. FF. HAPPICH 
ete Ea 1520 CHESTNUT STREET 


| | ZECKWER- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


ih AGNES REIFSNYDER | ELIZABETH GEST 


| . Contralto—Teacher of Singing PIANIST 
' . MARGUERITE SIBLEY Accompanying Coaching Teaching 
a Singing ight- Singing Piano 1 
. 714 CHESTNUT STREET 
Studio: 1520 Chestnut St. Phone Overbrook 1455 


Rittenhouse 5682 


< —THE— 
Carl Sidney Abbott Sternberg School of Music 
PIA NOQ Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 


Studios: 
1714 Chestnut St., Phifadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 
The Waynewood, Wayne, Pa. Teacher-Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS. 


TEACHER 

; of SINGING BARYTONE 1714 Chet Street 
SINGING Fri oinscntheOpera | TENOR GURNEY 

and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 

: Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street All Lessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR> E. HICE 


PIANIST Pianist - Accompanist - Coach 
. INSTRUCTOR OF PRINCIPLES OF 
| Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street _ Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


736 


RN PARQUET CIRCLE BOXES 


1 Y Olay Space le 
Cer BALCONY BOXES aoe 


EERE EERE 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 18 Philadelphia Music Club 

8 Miss S. J. Deal 19 Mrs. O. H. Perry Pepper 
Mr. T. R. Powell 20 Mr. Benjamin Dintenfass 

9 Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 

A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 

11 Miss C. Swartley 23 Mr. Wm. J. Faux 

12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 

13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Dr. Frederick S. Park 

B Mrs. Wm. G. Moore 27 Miss Helen Semple 

14 Mrs. W. C. Calder The Misses Bartol 

15 Mrs. Joseph Leidy 28 Mr. Arthur E. Post 

16 Mr. Frank B. Foster Mr. W. J. Cooper 

17 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 

33 Mr. William L. Turner Mr. Russell King Miller 

34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 

eae Won FE Helme 47 Miss Helen Smedley 


48 Mr. James M. Willcox 
49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 


36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 


38 Mr. James O. Winsted Mr Caleb C. Peirce 
39 Mr. C. C. Lippincott 51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 


' 43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 


CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, ViceE-PRESIDENT 

ARCHIE D. SWIFT, ViceE-PRESIDENT AND CASHIER 
DAWID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, ASSISTANT CASHIER 
ALBERT B. ROOP, ASSISTANT CASHIER 


WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


.! 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $40,000,000 


DIRECTORS 
WILLIAM WOOD J. BARTON TOWNSEND a 
CHARLES WHEELER C. FRED’K C. STOUT Tr aa <4 
CHARLES E. INGERSOLL BENJAMIN RUSH | fend rf is 
A. A. JACKSON WILLIAM POST ‘im, —Sy oy 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD F 
CLARENCE M. BROWN CHARLES E. MATHER Pe: 
STEVENS HECKSCHER HARRY F. BAKER Bee siren” 3 psn : 
AVERY D. ANDREWS JOHN WAY — == 
ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 


January Sale of Canned Foods 


18TH & CHESTNUT STS. 12TH & MARKET SITS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


Superior native teachers. ‘Trial 


GIFTS lesson free. Send for catalogue. 
UNIQUE CARDS BE R LITZ 
$5 South 19th Street |e secre geet eda 


should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 
once has touched. The perpetuation of a family’s 
financiel ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 
We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


Pocket scores of the Philadelphia Orchestra programs 
always obtainable at 


“THE MUSIC SHOP” !71¢sinsoesrices 


Vocal and instrumental Music of every description. 
American and Foreign Editions. 


First Vlolins 


TuHappeEus RicH 
Concertmaster 


ALFRED LORENZ 
Luici1 FERRARA 


ALEXANDER J. THIEDE 


ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENrRy 
IsRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacos SIMKIN 
Boris KoutTzEn 
Henry SCHMIDT 
PasguaL Fasris 
YasHa KAYALOFF 
GEORGE BEIMEL 
Marco Fosco.o 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. MicHaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EpstTEIN 
GusTAVE A. LOEBEN 
Maurice Kaplan 
Epwarp MurRRAY 
RupoLeH ENGEL 
Puitip NEETER 
Gorpon KAHN 
Wma. S. GREENBERG 


Flutes 


W. M. KINCAID 
OSEPH LA MONACA 
OHN A. FISCHER 
ANS SCHLEGEL 


Oboes 


MARCEL TABUTEAU 
Epwarp RaHo 
RoGcerR GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 Futvio 


Clarinets 


DANIEL BONADE 
LuciEN CAILLIET 
Paut ALEMANN 
Jures J. SERPENTINI 
F. ParME 

Jules Cocozza 

Louis Morris 


Bassoons 


WALTER GUETTER 
JoHN FISNAR 

F. Det Necro 
HerMAN MUELLER 


LEOPOLD STOKOWSKI . 


Conductor 


Thaddeus Rich 
Assistant Conductor 


Violoncellos 
Hanns Pick 


Witiram A. SCHMIDT 


EMIL FoLGMANN 
ISADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
Sam BELENKO 
STEPHEN DEAK 


Horns 


ANTON HORNER 
JosEPH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsaDORE BERV 
Joun D’Or10 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


SoLt. CoHEN 
SIGMUND HERING 
HaroLp W. REHRIG 
RupoLteH ENGEL 


Trombones 


GARDELL SIMONS 
Paut. P. Lotz 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitiep A. DONATELLI 


A. Hirschberg 


Orchestra Manager 
Davip DuBINSKY 


Second Vlolins 


Davin DuBINSKY 
IRVING BANCROFT 


Joun W. Mottoy 


A. GORODETZKY 
Davip CoHEN 

A. LipKIN 
MatTTHEW J. MUELLER 
ANDRE CALLOT 
DoMENICcO BovE 
M. Rot 

EmIL KRESSE 

S. DaBsrowskI 
ScCHIMA KAUFMAN 
Max ZALSTEIN 
Louis FISHZOHN 
Louis GESENSWAY 


Basses 


ANTON ToRELLO 

A. HasrE 

Victor GEOFFRION 
PauL RaHMIG 
FABIEN KoussEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, Jr. 
Lovis BorEHSE 


Mario GARAFFONI 
S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F,. NICOLETTA 


Tympani 


Oscar SCHWAR 
EmIt KRESSE 


Battery 


BENJAMIN PopDEMSKI 
JAMES VALERIO 


Euphonium 


Anthony Liberatt 


Librarian 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 
THADDEUS RICH, ASSISTANT CONDUCTOR 


PROGRAM 


WEBER Overture, “‘Euryanthe’’ 


BRAHMS Symphony No. 1, in C minor 


I. Un poco sostenuto. Allegro. 
II. Andante sostenuto. 
III. Un poco allegretto e grazioso. 


IV. Adagio, piu andante. Allegro moderato ma con brio. 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


MALIPIERO “Oriente Immaginario”’: Three Studies 
for Small Orchestra 


STRAUSS Tone Poem, ‘‘Don Juan’’ 


Steinway Piano Used 


SIXTEENTH PAIR 


Friday Afternoon Saturday Evening 
January 22 January 23 


1926 
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1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 
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PEARLS — BY |_ J Sedan, $17953 fc. b. factory 
PEARL | | [HERBERT BROTHERS 
NECKLACES Pe BROAD ST. AT MASTER 


Cleveland the greatest 


Pearls for increasing 


». 


* the Importance of ta of Light Sixes 
* i Necklaces :-: mi Priced from $895 to $1625; 
3 & See the 
e be 1926 
1S i MODELS 


1331 Walnut Street 
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VIOLINS, BOWS, CASES | “WINTER TRIPS 


STRINGS and ACCESSORIES TO 
SUMMER CLIMES” 


is an attractive, illustrated | 
booklet outlining different | 
water trips varying in length | 
from 4 to 151 days. We shall | 
be glad to send this booklet | 
on request. | 


‘“Travel Free From Care’’ 
Steamship Tickets 


WILLIAM MOENNIG | ?ours Cruises | 


Established 1880 
15 South 21st Street 


i 
PHILADELPHIA Bartlett Tours Co. 
EDWARD C. DIXON, President 
VIOLIN MAKER & REPAIRER 14)5 leeiee Sees 


for the particular Violinist. 


PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


mwemture to uryanthe”’...........:... Carl Maria von Weber 
(Born at Eutin, Oldenburg, December 18, 1786: died at London, June 5, 1826.) 


The brilliant and lamented William Foster Apthorp* once 


called the libretto of Euryanthe “the most deplorable that can be 
imagined.” But Mr. Apthorp departed from the view of most com- 
mentators when he asserted somewhat impatiently that it was not 
alone the libretto of Helmine von Chezy which interfered with the 
viability of Euryanthe. “Weber,” he declared, “betrayed something 
of the ‘prentice hand in his recitatives, he did not fall easily and 
naturally into the vein, and gave little evidence of that dramatic 
power which he showed in his grand scenes in Freischiitz and 
Oberon.” But Mr. Apthorp excepted the superb, unfading Over- 
ture. 


As to the much-berated libretto of Helmine von Chezy, Philip 
Spitta differs energetically from the traditional opinion. He insists 
that it is “on the whole a good, and, in some respects, an excellent 
libretto.” He thinks it absurd to suppose that ‘a composer has no 
sort of responsibility with regard to the words he sets. ‘Do you 
suppose that any proper composer will allow a libretto to be put 
into his hand like an apple?’ are Weber’s own words. It is, more- 
over, obvious that a libretto which satisfied a man of such high 
culture, and a composer of so eminently dramatic organization, could 
not have been utterly bad. . . . “The characters are not the main 
attraction, they seem mere condensations of the poetry of the situa- 
tion, and are carried along by the poetry of the scene, rather than 
work it out for themselves. Euryanthe is an epic procession, an 
enchanted panorama, representing the life of one special period, 
that of medieval chivalry. Looked at from this point of view, it 
can be thoroughly enjoyed.” 


~ * * 
* ; ; 


Since the significance of the Euryanthe Overture derives to 
some extent from the incidents of the drama, it may not be amiss 
to recall, as briefly and prayerfully as possible, the plot of the opera 
which was produced at Vienna, October 25, 1823. 


Count Adolar de Nevers, extolling the charm and virtue of 
Euryanthe, his betrothed, is assured by a flagitious baritone, Count 
Lysiart,—who is not indifferent to the lady,—that he can demon- 
strate her frailty. The two worthies stake their possessions upon 
the outcome of this experiment. 

Eglantine, the daughter of a rebel, has been given sanctuary by 
Euryanthe. This dark soul, who loves Adolar, contrives a plot for 
the undoing of her guileless rival. It appears that a mysterious 
female, Emma, sister of Adolar, having lost her lover in battle had 
killed herself by means of a poison ring. She inhabits a tomb in 


1 Editor of the Boston Symphony Orchestra’s programme-books from 1892-1901. He 
died at Vevey, Switzerland, February 19, 1913. 
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Kuryanthe’s garden; but her ghost walks, and, appearing to Adolar 
and Euryanthe, has made known the fact that she can find no peace 
until some innocently accused damsel shall have moistened the death- 
dealing ring with her tears. This information, which Euryanthe 
had promised Adolar not to divulge, she imprudently confides to 
Iglantine, who visits the tomb of the restless Emma, secures the 
ring, and turns it over to Lysiart, who in turn exhibits it triumphantly 
to Adolar as evidence, thereby winning his bet. 

Having demonstrated her unfitness for society, Euryanthe is led 
into the wilderness by Adolar, who has determined to kill her. There 
they are attacked by a serpent, but Euryanthe flings herself between 
Adolar and the reptile. Adolar dispatches it, and, his heart softened. 
leaves Euryanthe to die at her leisure in the wilderness, or to win, 
if she can, the protection of Heaven. She is rescued by the King 
and his hunting-party, to whom she tells her story, and secures a 
promise of vindication. 

Eglantine, about to be married to Lysiart, and believing her rival 
to be out of the way, divulges the plot, and is slain by Lysiart. Eury- 
anthe enters; there are explanations and reconciliations: The ghosi 
of Emma, her ring now bedewed by innocent lachrymations, falls 
peacefully asleep in her garden tomb. 

ek ae 

The Overture, after an energetic and fiery opening (Allegro 
marcato, con molto fuoco, E-flat, 4-4), exhibits a theme for the 
brass and wood-wind derived from Adolar’s “Ich bau’ auf Gott und 
meine Euryanth’” in the first act. The first violins (dolce, B-flat 
major) propose as the second theme the thrice-familiar melody from 
Adolar’s aria in the second act, “Wehen mir Ltfte Ruh’,” sung to 
the words, “O Seligkeit, dich fass’ ich kaum.” After a climax, 
sempre fortissimo, followed by softly-sustained chords for horns 
and bassoons, there is a pause. Then comes the historic fifteen- 
measure Largo—that wonderful passage, astonishing in its harmonic 
modernity, for eight violins con sordini, with a tremolo of the violas, 
which Weber intended as an accompaniment to the disclosure on 
the stage of the following tableau: “The interior of Emma’s tomb. 
A kneeling statue of her is beside the coffin, which is surmounted 
by a 12th-century baldacchino [canopy]. Euryanthe prays by the 
coffin, while the spirit of Emma hovers overhead. Eglantine looks 
on.”’ 

Consider, especially, the eighth measure, for a degree of har- 
monic audacity that must have been breath-taking to the audiences 
that heard it in 1823. Weber meant this passage to sound uncanny ; 
you wonder if he suspected how beautiful it was in addition. To 
our ears, a century later, the strangeness has faded out of it, leaving 
only its sorrowful loveliness. 

The development section of the Overture works out, in a fugato 
(assai moderato), an inversion of the theme of the wind instru- 
ments. In the recapitulation, the lyrical second theme is sung 
fortissimo by the full orchestra. 
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Symphony in C minor, No. 1, Op. 68.......... Johannes Brahms 


(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 


Brahms was middle-aged before this symphony was finished 
(though it had been maturing for a decade and a half). He com- 
pleted it in September, 1876, when he was in his forty-fourth year. 
Its ripeness and its confident mastery are evident throughout. If 
Matthew Arnold had been as responsive to music as to poetry he 
would have hailed this symphony as an imposing manifestation -of 
“the grand style.” It is of course true, as Arnold said, that the 
presence or absence of the grand style “can only be spiritually ascer- 
tained.” But if it is not in this symphony, it is nowhere in music. 
The work is what Arnold called ‘“full-stored.” “This fullness of 
thought, imagination, knowledge . . . makes it what it is: 
noble, but difficult and austere,’ he says somewhere, speaking of 
Milton’s verse. The C minor Symphony seems less austere than it 
did in 1876, when a sapient critic discovered in it ‘a sullen asceti- 
cism.” It seems, today, abounding in mellowness and humanity— 
an eloquent fusion of epic power and lyric tenderness. 


The elder Henry James (a remarkable man and a writer of 
genius, strangely neglected) observed that ‘Tennyson commanded a 
style and a music adequate, we may think, for the great poems which 
he never wrote.” The essential fact to remember and to celebrate 
about Brahms is that he possessed not only the mechanism of the 
grand style, but that he was able to exert it as a vehicle for ideas of 
authentic greatness; and he achieved this miracle with a continence, 
a sense of balance and proportion, an instinct for the larger contours 
as well as the finer adjustments of musical design, that were almost 
unerring. 


From the first notes of this symphony we are aware of a great 
voice, uttering eloquent poetic speech. The momentous opening (the 
beginning of an introduction of thirty-seven measures, Un poco soste- 
nuto, 0-8) is among the memorable exordiums of music—a majestic 
upward sweep of the strings above a sombre throbbing of the basses 
and timpani. 


In the deeply probing slow movement we get the Brahms who 
is perhaps most to be treasured: the musical thinker of long vistas 
and grave meditations, the lyric poet of inexhaustible tenderness, the 
large-souled dreamer and humanist—the Brahms for whom the un- 
avoidable epithet is “noble.” How richly individual in feeling and 
expression is the whole of this Andante sostenuto! No one but 
srahms could have extracted the precise quality of emotion which 
issues from the simple and heartfelt theme for the strings, horns, 
and bassoon in the opening pages; and the lovely complement for 
the oboe is inimitable—a melodic invention of such enamouring 
beauty that it has lured an unchallengeably sober commentator into 
conferring upon it the attribute of “sublimity.” Though perhaps 
“sublimity’—a shy bird, even on Olympus—is to be found not here, 
but elsewhere in this symphony. 
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The third movement (the Poco Allegretto e grazioso which 
takes the place of the customary Scherzo) is beguiling in its own 
special loveliness ; but the chief glory of the symphony is the Finale. 


Here—if need be—is an appropriate resting -place for that diffi- 
dent eagle among epithets, Sublimity. Here there is space and air 
and light to tempt its wings. The wonderful C-major song of the 
horn in the slow introduction of this movement (Pit Andante, 4-4 ) 
heard through a vaporous tremolo of the muted strings above softly 
held trombone chords, ern ided William Foster Apthorp that the 
episode was suggested to Brahms by “the tones of the Alans horn, 
as it awakens the echoes from mountain after mountain on some of 
the high passes in the Bernese Oberland.” This passage is inter- 
rupted by a foreshadowing of the majestic chorale (trombones and 
ey which, at the climax of the movement, takes the breath 
with its startling grandeur. And then comes the chief theme of the 
Allegro—that sweeping and joyous tune of which even the loyal] 
Miss Florence May says that it undoubtedly recalls to everyone who 


hears it the famous theme in the Finale of Beethoven’s Ninth. Re- 
garding this matter, however, Mr. Apthorp spoke sanely. ‘One 


cannot call it plagiarism,’ he remarked: “it is two men saying the 
same thing.” rig might have quoted the observation of Warburton: 
that “Dryden borrowed for want of leisure, and Pope for want of 
genius’; but he would certainly have pointed out that Brahms had 
plenty of both. 


Of the culminating moment in the Finale—the mighty prock \- 
mation of the chorale in the coda—Professor Spalding says that “on 
hearing this, it always seems as if the evens above us really 
opened.”” Even pedestrian and earth-bound im: aginations will know 
what he means; though this overwhelming peroration may remind 
them-rather of the magnificent affirmation of Jean Paul: “There 
will come a time when it shall be light; and when man shall awaken 
from his lofty dreams, and find his dreams still there, and that 
nothing has gone save his sleep.” 


“Oriente _Immaginario”: Three Studies for Small Orchestra, 
G. Francesco Malipiero 


(Born at Venice, March 18, 1882; still living.) 


Malipiero is one of the redoubtable Young Italian school,—an 
aesthetic rebel, a mystic, a poet and visionary. But though an ultra- 
modernist, he is to be carefully distinguished from the blatant 
futurists of Signor Marinetti’s type. Malipiero is of the subtler and 
more fastidious clan of Casella, Respighi, Tommasini, Pizzetti, De 
Sabata. 

The son of a pianist and grandson of a composer, Malipiero 
took up the violin at six, but longed to be a painter. As a young 
man he studied composition under Enrico Bossi at Venice; tran: 
scribed old scores by Monteverde, Scarlatti, Cavalli, and composed 
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works which he has since repudiated. He followed Bossi to Bologna, 
and heard there in 1904 a performance of his first orchestr: al work, 
Dai Sepolchri. From 1906 to 1910, Malipiero ‘‘freed himself of 
the Wagnerian influence,’ married, heard in Germany music by 
Richard Strauss, composed an opera, symphonic works, chamber- 
music, songs. In 1913 he went to Paris, was introduced by Casella 
to Ravel, and steeped himself in music by Stravinsky, Debussy, 
Dukas. In January, 1914, he witnessed at Rome the failure of his 
opera Canossa, and returned to Venice. 


Prevented by ill-health from taking part in the War, Malipiero 
was overwhelmed by the huge calamity, and by a tragedy that 
afflicted his private life. He composed under these influences the 
sombre and terrible Pause del Silenzio, to which “one is unable to 
listen without awe and horror,” and the Ditirambo tragico.* In 
1920 he won the $1,000 prize offered by Mrs. F. S. Coolidge for 
the best string quartet submitted in her annual competition for the 
Pittsfield Festival. 


Malipiero has produced abundantly—operas, ballets, symphonic 
poems, suites, chamber-music, and the remarkable Sette Canzoni. 
“seven dramatic episodes,’ in which a new operatic form is fore- 
shadowed. 


Ortente immaginario, completed at Rome in the spring of 1920, 
published in the same year, bears the sub-title: “Three Studies for 
Small Orchestra.” The work has no program. ‘lhe composer wishes 
to have these pieces viewed as studies in instrumental color. He 
has said that, possessing a special interest in unusual combinations 
of instruments, he regards the orchestra “less as a means of present- 
ing musical ideas than as an integral element in music itself. He is 
exploring, in common with many of his contemporaries, the possi- 
bilities of smaller instrumental combinations than those in ordinary 
use. That he should have selected for this purpose the idiom of an 
Orient that does not claim to be authentic is of rel: atively small 
importance. He considers that a composer is at liberty to pursue his 
instrumental studies in an imaginary East; for the geograp hical 
region selected by him is not that of Bon enHOn: al Orientalism.” 


It may be said that Malipiero in this score uses dance rhythms 
that do not disdain such associations; but he uses them as a pretext 
for unusual sonorities. Thus, in the first Study (Leggermente 
mosso, 2-4), the combination of the bass notes of the harp with 
those of the piano provides an unusual background for the wood- 
wind. This number is scored for flute, oboe, bassoon, harp, piano, 
strings, triangle, small drum, tambourine. 


“Performed by the Philadelphia Orchestra, for the first time in America, in the 
Season of 1919-20. 
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In the second number (Alquanto lento, 3-4) the strings play 
“sul ponticello,” while the oboe announces a somewhat meandering 
theme that ushers in a dance movement achieved with remark- 
able effects of instrumental color. This dance is scored for piccolo, 
oboe, bassoon, harp, piano, celeste, tambourine. strings. 

The third dance (Non troppo mosso; molto piu presto, 2-4) 
begins in rather more conventional fashion, but has plenty of 


ingenious instrumental color. The percussion instruments contribute 
much to the general effect. Another feature of this movement is 
the use of repeated figures, both melodic: ally and in the supporting 
voices. his movement is scored for piccolo, oboe, bassoon, plano, 


harp, celeste, xylophone, triangle, side drum, bass drum, tambourine, 
cymbals, castagnets, and strings. 


Malipiero’s more important works comprise the following: 
ee works—Elen e Fuldano (1907-09; destroyed by the com- 


poser) ; Canossa (1914); Schiavone (« lestroyed) ; Jl Voto d’Amore 
Pallet’ Hodes pal by pe composer) ; Baruffe chiozzotte, (musical 
comedy ) ; // Sogno d’un Tramonto di Autonno (tragic poem, on a 


text by ? Annunzio, 1913); Pantea (“symphonic mimodrama’”’) : 
Sette Canzoni (seven dramatic ¢ episodes, the action of which occurs 
during the singing of seven songs—not by the singers, but by mimes: 
1919); La Mascherata delle Principesse Prigiomere (ballet). For 
orche str a—Dai Sepolchri, suite (1904) ; Dalle Alpi, “Sinfonia degli 
Ero’ (1904—destroyed by ae composer); Sinfonia del Mare 
(1905) ; Sinfonia del Silenzio e della Morte (1909); Arione, fan- 
tasia for orchestra with ’cello obbligato (1914); Impression: dal 
Vero (three suites: Part I, 1910- 11: barre is LO ee pS Part Lil 
1921-22); Pause del Silenzio (1917 ); Ditirambo Tragico (1917) 
Armenia (a suite based on Armenian folk-songs) ; Per una favola 
cavalleresca, “illustrazioni sinfoniche’”’ (1921). 


Tone-Poem, “Don Juan” (After Nicolaus Lenau), Op. 20, 
Richard Strauss 


(Born at Munich, June 11, 1864; now living in Vienna.) 

The Don Juan of Strauss’s music is the protagonist of a 
dramatic poem by Nicolaus Lenau, who was born in Hungary in the 
second year of the nineteenth century, came to the United States for 
a few months in 1832, went mad, and died near Vienna in 1850, He 
is responsible for having incited Richard Strauss to compose this 
second of his nine tone-poems. Don Juan dates from 1887-8. It 
was preceded by Macbeth (Op. 23), which, though revised in 1890 
and published in 1891 with a later opus number than Don Juan, was 
composed in 1886-7. 

Quotations from the poem are prefixed to Strauss’s score. They 
comprise the following passages—speeches of the hero addressed to 
his brother Diego and to Marcello, his friend: 


The English translation is by John P. Jackson. 
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OQ magic realm, illimited, eternal, 

O gloried woman,—loveliness supernal! 

Fain would I, in the storm of stressful bliss, 

Expire upon the last one’s lingering kiss! 

Through every realm, O friend, would wing my flight, 
Wherever Beauty blooms, kneel down to each, 

And, if for one brief moment, win delight ! 
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I flee from surfeit and from rapture’s cloy, 

Keep fresh for Beauty service and employ, 
Grieving the One, that All I may enjoy. 

The fragrance from one lip today is breath of spring: 
The dungeon’s gloom perchance tomorrow’s luck may bring. 
When with the new love won I sweetly wander, 

No bliss is ours upfurbish’d and regilded: 

A different love has This to That one yonder,— 

Not up from ruins be my temples builded. 

Yea, Love life is, and ever must be new, 

Cannot be changed or turned in new direction: 

It cannot but there expire—here resurrection: 

And, if ’tis real, it nothing knows of rue! 

Each beauty in the world is sole, unique: 

So must the Love be that would Beauty seek! 

So long as Youth lives on with pulse afire, 

Out to the chase! To victories new aspire! 


toa poe 


It was a wond’rous lovely storm that drove me: 
Now it is o’er; and calm all ’round, above me: 
Sheer dead is every wish; all hopes o’ershrouded,— 
‘Twas p’r’aps a flash from heaven that so descended, 
Whose deadly stroke left me with powers ended, 
And all the world, so bright before, o’erclouded : 
And yet p’r’aps not! Exhausted is the fuel: 
And on the hearth the cold is fiercely cruel. 

a. See 


Mr. Henry T. Finck, in his zestful Life of Strauss, recalls the 
fact that when Hans von Biilow, intending to perform Don Juan, 
wrote to the composer for details regarding its interpretation, Strauss 
complied; but at the same time he begged Biilow not to allow any 
thematic analysis to be inserted in the program-notes, but only the 
verses of Lenau that are printed on the first page of the score. ‘Thus 
did Strauss,” remarks Mr. Finck, “endeavor to follow the good 
example of Liszt; but the commentators would not have it so. The 
best of them, Wilhelm Mauke, made an analysis of Don Juan, -ex- 
cellent from a technical point of view, but particularizing in such a 
way that the reader of his analysis who tries to keep it in mind while 
listening to the orchestra is apt to lose the charm of the music 
because he wastes most of his attention on the attempt to apply the 
‘clues’ in their proper places—which was the reason why Wagner 
objected to Berlioz’s Romeo et Juliette . . . and although 
Strauss had unmistakably indicated that he had in mind Lenau’s 
poem, Mauke and other commentators introduce characters from 
Mozart’s opera—Zerlina and Anna—as being illustrated by some 
of those motives.” 
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Lenau himself expounded the philosophy of his poem. “My 
Don Juan,” he said, “is no hot-blooded man eternally pursuing 
women. It is the longing in him to find a woman who is to him 
incarnate womanhood, and to enjoy, in the one, all the women on 
earth, whom he cannot as individuals possess. Because he does not 
find her, although he reels from one to another, at last Disgust seizes 
hold of him, and this Disgust is the Devil that fetches him.” 


Thus it will be seen that Lenau and his interpreter Strauss are 
akin to Mr. Theodore Dreiser’s Eugene Witla, to the Idas of 
Stephen Phillips’ Marpessa, to the Michael Robartes of Mr. Yeats. 
to Rossetti, and to Plato—which is, it will be conceded, a varied 
family tree. For Lenau’s Don Juan, like Idas and Eugene Witla, 
was “wounded with beauty’’—that Ideal Beauty which has ever 
perturbed all poets and mystics of sensuous imagination. Also he 
was akin to Michael Robartes, who, in loving a woman, loved not 
really herself, but rather an immortal and transcendent beauty of 
which she was the momentary incarnation— 


When my arms press you round I press 
My heart upon the loveliness 
That has long faded from the world. 


And what is this, Lenau or Strauss might say to us, but a passion 
for that “divine beauty” of Plato, “pure and clear and unalloyed, 
not clogged wrth the pollutions of mortality and all the colors and 


~ 


vanities of human life’? 


So, at the end of Strauss’s tone-poem, after the incandescent 
ardors and excitements of the immemorial quest, bitterness and 
despair engulf the hero; and in that shuddering passage where the 
A minor chord of the wind and strings is pierced by the dissonant 
of the trumpets, in that last desolate moment, Don Juan sees love 
“beautiful like the autumn evening, dumb like the autumn evening, 
fading like the autumn evening.” 


Form of Bequest 


I give and bequeath to the Endowment Fund of 


the Philadelphia Orchestra Association the sum of 


a nh Sinved Uae Dollars, to be added to the 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 


ivi 


RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 
Foreign Atmosphere 


gosslzy, 


Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


<46Le 


LUNCHEON — TEA — 


Open from 12 noon until 1 A. M. 


DINNER — SUPPER 


Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT 
HANDICRAFT 


THE PEASANT SHOP 
126 South 17th Street 


Arcadia 


COFFEE 
5Oc Ib. 


Full-bodied, rich, aromatic, possess- 
ing delightful cup qualities. It is 
positively superior to other coffees 
at the same price, and equal to other 
brands selling for more. 


SHOWELL, FRYER & CO. 


Groceries, Candies & Cigars 


15,17 & 19 SO. 17th STREET 
Above Chestnut St. 


A Gift? 
Of Course! Wedding, 
Engagement or Birthday 


WHAT - NOT -SHOP 


1524 Walnut Street 
ARTS & CRAFTS GUILD 
of PHILADELPHIA 
1825 Walnut Street 


MISS ELLA DAY BLAIR 


VOICE 


2010 CHESTNUT STREET 


Phone—Locust 4501 


COACHING PIANO 


Stylish 
Stouts 


SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip  Gabrilo- 


witsch, Pianist. 


November 20-21—Thaddeus_ Rich, 
Violinist. Carlos Salzedo, 
Harpist. 

December 11-12—-Joseph Szigeti, 
Violinist (American debut). 
December 26-28—Roland Hayes, 

Tenor. 
January 15-16—Ottorino Respighi, 


Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 

January 29-30—Artur Rodzinski, 
Guest Conductor. 

February 12-13—Harold Samuel, 
Pianist. 

February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—Harold Bauer, Pianist. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium) —Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


April 16-17—Reinald Werrenrath, 
Baritone. 
FEBRUARY 3-4 
APRIL 21-22 
DAYTON (Memorial Hall)—Tues- 


day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 

Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall)— 
Tuesday Evening, April 20. 


yas 
it . 
ae If you have 
Wee || a financial problem to discuss, our officers will be 
i | glad of the opportunity to advise with you. 
| If you want 
4) to experience the pleasure of transacting your 
ean financial business in congenial surroundings—open 


an account with us! 


i] 
' 
| | BROAD STREET, AT SOUTH PENN SQUARE 
1 Capital and Surplus $4,000,000 
BEFORE every 
: social engage- 
: ment of importance, 
make an appoint- | 
/ ment for a_ restful | 
and refreshing Skin : 
Treatment at the 
Elizabeth Arden | 
Salon. | 
A single treatment | 
) will tone and clear | 
: your skin wonder- | 
fully. 
Telephone for appointments 
ee RITTENHOUSE 9266 
133 South 18th Street, Philadelphia 
| London; 25 Old Bond St. New York; 673 Fifth Ave. Paris; 2 rue de la Paix 
1 
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Friday Saturd 
January 29 Next Week’s Program Taniciry 30 


At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 
ARTUR RODZINSKY, GUEST CONDUCTOR 


NOSKOWSKI Symphonic Poem, ‘‘The Steppe’’ 


KALINNIKOW Symphony No. 1, in G minor 


I. Allegro moderato 
II. Andante commodamente 
III. Scherzo. Allegro non troppo, moderato assai 
IV. Finale. Allegro moderato. Allegro risoluto; maestoso 


RIMSKY-KORSAKOW “Le Coq d’Or’’ 


(a) Introduction 
(b) Cortége de noces 


RAVEL “‘Ma mere |’ Oye’’ 


RIMSKY-KORSAKOW Capriccio espagnol 


This concert will end approximately at 4.00 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


ARTUR RODZINSKI, Conductor 


Dr. Artur Rodzinski was born in 1893 in Spalato, Italy. When he was five 
years old his father, an army surgeon, was transferred to Lemberg, the capital of 
Galicia, where he had his early musical training. In compliance with his father's 
wish, he studied law at the University of Vienna and received the degree of doctor 
of law, but he never practiced. He became a student at the Academy of Music in 
Vienna, where he was a pupil of Marx and Schreker in composition and theory, 
Sauer and Lalevicz in piano, and Schalk in conducting. Together with Sthreker 
he conducted the chorus of the Philharmonic Society of Vienna, which produced 
Berlioz’s Grosse Totenmesse. His musical activities were interrupted by the war, 
and when Poland became a free country he enlisted in its army and was wounded. 
After the war was over Rodzinski conducted the opera in Lemberg for a_ short 
time, until he was appointed first conductor of the Warsaw Opera. The German, 
Italian, French, Russian and Polish schools found in him a congenial interpreter. 
Some international successes were produced by him in Warsaw long before they 
were presented in the larger cities. This was the case with “The Jewels of the 
Madonna,” produced by Rodzinski four years before the Metropolitan Opera Com- 
Pany in New York, and Ravel's “L’heure Espagnole’’ one year before. Besides his 
activities with the opera, Rodzinski found time to conduct the concerts of the 
Philharmonic Orchestra in Warsaw and to appear as guest conductor in Krakov, 
Lemberg, Posen and Berlin. A meeting with Mr. Stokowski on his last trip abroad 
resulted in his coming to America and in an invitation to conduct the Philadelphia 
Orchestra. His first appearance before the Philadelphia public was as conductor 
of the Philharmonic Society on November 15th last. 


IMPORTANT NOTICE 
Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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ii Celesta Trio HEMINGWAY 


“Pa Available for 

\i) ab Concerts, Musicales 

. . Receptions, Churches HATS 
: Programs may be varied with solo numbers, 


as desired, each member of the trio being,an TOP CGO ATS 


experienced soloist. 


VIOLIN MARGARITA BAGS AND 


Ww PARKINSON 


CELLO ETHEL DORR FRENCH JEWELRY 


McKINLEY 
He MILDRED 
: PIANO H. ACKLEY 
. 448 Trenton Avenue, Camden, N. J. 1524 Locust Street 
if Studio ’Phone, Camden 3532 J 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


Early American Antiques 


Soe ee ee ———— 


BOUGHT and SOLD 
MISS ESTELLE Formerly with FALLER | 


Walnut 2748 Spruce 1279 


: Phone, Locust 7560 
| THE KITTY SHOP 
Misses’ and Children’s Clothes 


at - 231 SOUTH 20th STREET 
PHILADELPHIA 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street | 


FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Vint Slee Orchestra CONTR ALTO 
tolinist 35 eee : 
Apailablen ter uiectels Specializing in voice placement _ 
the Season of 1925-26 1714 Chestnut Street 
SR nemat harness Phone, Rittenhouse 6864 


Ghe Corner Cupboard Cea Loom 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. Locust 6890 


. 


ro as | Uae BOWMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS.. | VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET | 
a Banquet 


ALLEGHENY 2530 


RENZULLI BROS. & WILT 
IMPORTERS & TAILORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
a 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CO WANAMAKER’S LONDON SHOP 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 


313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME, ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 


All kinds of Musical Instruments Repaired e 
Old Vioiins bought, sold and exchanged ad 
FRANK STERBACH 
Violin Maker a die Ta lo mY 
634 N. FRANKLIN STREET La Te 


NEW LOCATION 
Pe ee eet 5177 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. Formerly with Rittenhouse 


F Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


| For nearly 5 years Yellow Cab has tried to give the 
Public the Safest, Cleanest anda Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow C26 Locust3200 
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A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
8eats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


412 Presser Building 
1714 Chestnut Street 


Studio: 
Locust 4836 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 
Bran 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 
Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 

Mouthpieces, Reeds, etc. 
xpert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. ~ 
oO 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Not Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


“All in favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


AGREED aRooe 
kt oD 
sugeeuaieees 
NAGS ROoS4nn 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
Successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


paid iol inroralovslnzd sz hosaboashosshon 
The Philadelphia Electric Company System 


Scares 


Notable 
Pearl Necklaces 


Important 


Centre Pearls 


Pearls 
For Improving Pearl Necklaces 


J. E.GALDWELL & GO. 


Chestnut Street below Broad 
PHILADELPHIA 


THE 
PHILADELPHIA | 
ORCHESTRA 


SEASON 1925-1926 
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Concerning the 


Mason < Hamlin 


PIANOFORTE 


—~uand Idedges 


HE two men who founded the 


Mason & Hamlin Company select- 
ed as their guide and goal the ideal— 
perfection. Those who direct the destinies 
of the Mason & Hamlin Company today 
strive in the making of their pianoforte 


for one end— PERFECTION. 


*Tlear the 8 
Mason 5 llamlin } PHILADELPHIA REPRESENTATIVE 
with the 


ae (A I John Wanamaker 


\ 5 ; 
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Caan ap? an (abe a 


Mrs. Brssiz H. OLsTErR 
BOLES é WESTWOOD 1115 WALNUT STREET 


Members Phila. Stock Exchange MARINELLO 
INVESTMENT ExcLusivgB SHopP 
SECURITIES 3 

ar Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
i ; FORMERLY 
Packard Bldé, Philadelphia 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautter z 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE | 
Afternoon Tea GARDEN | 


Luncheon from 12 to 3 
Table Dinner from 5 to8 


Orders filled for special entertain- J. F. Donnelly 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


Se. LANCASTER PIKE 


"=ZES 


or ge AT ARDMORE‘ 
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ACADEMY OF MUSIC FOYER 


BROAD AND LOCUST STREETS 


SONG RECITAL 


RuTH 
MoNTAGUE 


Mezzo-Contralto 
Member of Philadelphia Civic Opera Company 


NICHOLAS DOUTY 
at the Piano 


Monday Evening 
February list, 1926 


8.15 o’clock 


Tickets: $1.10 and $1.65, on Sale at Heppe’s, 1119 Chestnut Street 
CONCERT DIRECTION—HELEN PULASKI INNES 


ACADEMY OF MUSIC 


Wednesday Afternoon 
February 10th, 1926 


at 4.00 O’Clock 


; Piano Recital by 
LEONORA CORTEZ 


under the auspices of 
THE PHILHARMONIC 
SOCIETY OF PHILADELPHIA 


Box Seats, $2.50; Parquet, Parquet Circle, lst two rows Balcony, 
$2.00; Remainder of Balcony, $1.50; Family Circle, 1st two rows, 
$1.50; Family Circle remainder, $1.00; Amphitheatre, Ist two 
rows, 75¢; Remainder, 50¢; (War Tax, 10% additional.) 


CONCERT MANAGEMENT ARTHUR JUDSON 
STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 
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THE Curtis INstirute of Music 


ENDOWED by Mary Louisz Curtis Box 


or the convenience of such applicants to 
the Violin Department as wish to take 
their entrance examinations for 1926-1927 
before next September, Mr. Cart Fiescy 
will hold special examinations Saturday 
afternoon, February 20, 1926, 


at two o'clock. 


For Further Information Address 
WiiuiaM E. Wa ter, Executive Director 


THE Curtis INSTITUTE of Music 
RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of Tue Curtis Institute of Music 


eS 


Kurs 
| Millinery 
| Gop Cuats 
Bags 
and Hrench SJewelry 


+o —> 
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| a 
1424 Walnut Street 


Philadelphia 


Se 
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Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


E. W. COOK 
V.-Pres. and Gen. Mgr. 


H. C. STEWART 
President 


CURRENT AMERICAN 
and ENGLISH BOOKS 


Modern Literature 
Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 


PER HOAXIE 


Complete Vocal Instruction 


J. W. F. _L_EMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities , 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s PET SHOP 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


ACADEMY OF MUSIC 
FOYER 
PHILADELPHIA 
Friday Evening 
February 5th, 1926 


8.15 O’Clock 


VIOLIN RECITAL 


by 


MARGARET 


SereG 


“It isa rare pleasure to listen to so fine a 
violinist and so genuine a musician.”— 


Boston Globe, Feb. 20, 1925. 


Frederick V. Sittig at the Piano 


PROGRAM 
1. Chaconne - 2 . - Vitali 


2. Sonata in C minor - - Grieg 
Allegro molto ed appassionato 
Allegretto espressivo alla Romanza 
Allegro animato 


3. Concerto, Opus 43 - - Cecil Burleigh 
Somberly, rather gruffly 
Chant 
Swiftly, savagely 
4. a. Serenade du Tsigane - - Valdez 
b. Nodding Mandarins - - -  Stoessel 
c. The Walnut Tree - Schumann-Auer 
d. Hungarian Dance - - Brahms-Joachim 


MASON AND HAMLIN PIANO 


Tickets $2.20 and $1.10 
On sale at Heppe’s, 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 


KS ene, 
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RUSSIAN 


Loothbys 


PEASANT 
| DRESSES 
i) | | Exclusive Models ASE eA SENN ILE 
ban Made to Order - Home of Sea Food - 
ae wy MLLE. 
tL | ESMERALDA 116-18-20 So. 13th St. 


1306 Walnut St. 


Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


. | PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


ny || | The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


Est ate Interest Allowed 


Is Fully Equipped to Handle All 


Tr U st Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


. ; , Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS | 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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Students Symphony Orchestra 


OF THE 


ZECKWER-HAHN 


Philadelphia Musical Academy 


FREDERICK HAHN, Conductor 


Auditorium of the Young Men’s Christian Association 
BROAD AND ARCH STREETS 


MONDAY EVENING, FEBRUARY 1, 1926 


at 8.15 o’clock 


PROGRAM 
Egmont Overture, - . - Beethoven 


Unfinished Symphony, - - - Schubert 
I. Allegro moderato 
II. Andante con moto 

Concerto in G minor, for Violin, - - -  Brach 


I. Prelude—Allegro moderato 
II. Adagio 


III. Finale—Allegro energico 


ALFRED HUGHS 


| Spanish Rhapsody, : - . Chabrier 


Marche Slav, : - - 4 Tschai kowsky 


Cards of Admission, $1.00 at 1617 Spruce Street 


Mason & Hamlin Piano 


qu of the “Beller Grade 


are Priced Right. 


Theo. F. Siofent 
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The Little Giant 
that kills 
Coughs and Colds 


SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


ZZ cll 


Yj ttt 


| | 1730 Cheotnut SE. 


WE DELIVER 
2240 
POUNDS 


A SQUARE TON 
2EG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 


Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 

With smoothrunning Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 
Germantown and Stenton Avenues 
5036 Warrington Avenue 


ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Seventeenth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
JANUARY 29, at 2.30 JANUARY 30, at 8.15 


1925 - 1926 
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To Every Home 
the Orthophonic Victrola offers 
the world’s greatest music 


By a new scientific principle the new Orthophonic Victrola 
reproduces every tone in speech and music. You will hear higher 
notes and lower notes than ever before. You will hear instru- 
ments always considered impossible to reproduce. You will hear, 
for the first time, true definition of harmonies, true relationship 
between tenor and bass, true diction, true overtones. Now the 
human voice is reproduced in all its naturalness. Now you will 
hear all music given new rich beauty that stamps the Orthophonic 
Victrola as one of the most amazing instruments in the history 
of music. 7 


See and hear these beautiful new models of the Ortho- 
phonic Victrola — the Credenza at $300, the Granada 
at $150, the Colony at $110, the Consolette at $85. 
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Victor Talking 
Machine Company 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 
JAMES CROSBY BROWN WILLIAM JAY TURNER 
SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
SaARLES D. HART ANDREW WHEELER 
Board of Directors 
Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
_ John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 
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| PHILADELPHIA | 
| ORCHESTRA 


Furs are Fashionable 


—The neck fur of silver fox; the cloth 
coat with its lavish adornment of fur; 
the sports coat of raccoon, leopard, civet 
cat or otter; the formal coat of mink, 
seal, caracul or ermine and the fur-collared 
costume suit—all proclaim the importance 
of fur in the world of fashion. 


} Strawbridge Ca Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. Wister, President, 1112 Spruce Street 

Mrs. Harotp Eris YaRNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. CuHartes R. Woon, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Wittram W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss FrANcEs A, WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 

Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 

Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 

Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 
DIRECTORS 

Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 

Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 

Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 

Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs, William B. Whelen 

Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFIcio 


Germantown—Counress or SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs, MatTHEW H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess or SANTA Euvaria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. RAyMonpD, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TurRNER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp ROssMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIstTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, ibe Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs, Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs, Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 


Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


FASHION DRESCRIRES 
BONWIT TEIIER 


MODES 10 TIE 
| UP CRIBER OF 
TAIE DrIADEDTIA 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEaTHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Witit1am S. Newcomer, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuartes L, MitcHe.x, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. Samuet S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. Winthrop Sargent 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. A. M. Starr 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. W. Moseley Swain 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Arthur Wilson 
Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. Mrs. Camille Zeckwer 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuer S. Burein, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Bart es, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry VoL_KMAR GuMmMe_rg, Secretary, Lansdowne, Pennsylvania 

Miss Beutau C. GarrETSON, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs, Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs, Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs, Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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PARQUET CIRCLE BOXES 
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FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. William M. Potts 16 Mrs. Morris L. ‘Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
SMrs. Wm. I. Carter 18 Mr. Cyrus H. K. Curtis 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
gee ane 14-5, aylor 20 Mrs. Nathan A. Taylor 
A Dr. George Fales Baker 21 ; ' s My Fulalj 
10 Mrs. Henry S. Jeanes OUDLESS OFS palteh, Mita lia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
Mrs. Thomas ames 22 Mrs. J. Milton Colton 
12 Miss Caroline Sinkler . El 
Mrs. Harold E. Yarnall ¥ mas perl TI dikiet 
13 Mr. J. George Klemm oN ate aici 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
Mrs, Robert P., Hooper 27 Mrs. Herbert L. Clark 
14 Mrs. Jay Cooke SQN ree aR Leochin 
Miss Mary DeHaven Dercum Eo eneke eC CIIIE 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright wit uf Seri va’S 
nits : rs. Harlow Voorhees 
31 Mrs. William M. Polk Mrs. Chas. R. Weod 
32 The Misses Brown 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. apa Tonner 
35 Mrs. John H. Sinberg Mrs. arold phe 
36 Mrs Samuel P. Rotan bene Cee A aos 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop etait 
Py we : Mrs. William J. Serri 
39 Mrs. George Woodward Bi Mire Charlenicenn ie 
40 Mrs. E. A. Landell, Jr 52 Mrs. George B. Evans 
Mrs. Chas. S. Walton Mrs. John M. Fries 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 


781 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light @ Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


'. — for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


e I na ee 

ranklin <3 

Tiller EQUIPMENT and SUPPLIES: 
Th 


‘ White House Steel Cabinets, 


Chestnut St Housefurnishing Special Brushes, Polishes, 
Cutlery, Latest Time Savers 


and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 


For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building | 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


MEMBER 
FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS “PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


SOON 


SATURDAY EVENING CONCERTS 
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PARQUET CIRCLE 


Miss Caroline Y. Riter 17 Mr. William Jay Turner 
Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 
Mr. J. J. Pocock 21 Mrs. H. McK. Moore 
Dr. J. P. Crozer Griffith CM Willi BR d 
Mr. & Mrs. Emanuel Marks age Oy 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss dosent T. Woolman 26 Mrs. Samuel T. Bodine 
Mr. Samuel H. Collom 27 Miss Helen Fleish 
Mr. Henry A. Ross SaneUssertcensh gisnet 
f: . 28 Mrs. J. Eugene Troth 
Miss Nina Lea Miss A M. Reed 
Mr. John F. Braun ESP Sk tee pase Mere 
Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 

Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
Mrs. Frank Aydelotte Miss E. B. Craven 

; ~ j 44 Mrs. Frederick W. Rockwell 
Mrs. Harold Goddard Aicce NichiaiElAecaaere 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
"ae oh pga leant ng 2s ae 

. . rs. Frank E. Baker 
Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
The Harcum School 46 The Cynwyd Club 
Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
Mrs. Godfrey R. Rebmann 50 Mrs. patthenere oe 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 


Mrs. James Strong 
Mrs. Willard A. McCalla 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 
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A CIAO 


U TOR 
CHOOL 


MUSIC 


1831 Ranstead St. Phone, Locust 4644 


ANNE McDONOUGH 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


Mrs. WOOD STEWART 


Member Florence Leonard = Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “‘The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching. "— 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER | ELIZABETH GEST 


Contralto—Teacher of Singing PIANIST 
MARGUERITE SIBLEY Accompanying Coaching Teaching 
Singing Sight- Singing Piano 


1714 CHESTNUT STREET 


Studio: 1520 Chestnut St. Phone Overbrook 1455 


Rittenhouse 5682 
e —THE— 
Carl Sidney Abbott Sternberg School of Music 
Constantin Von Sternberg, Founder 


PIANO 
30 S. TWENTY-FIRST STREET 


Studios: 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 
The Waynewood, Wayne, Pa. Teacher-Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS 


TEACHER Studio: 
of SINGING BARYTONE 1714 Chestnut Street 


MRS. PHILLIPS JENKINS | HENRY 
AY T N G T N G Teacher of many successful TENOR G U R NE Y 
Prima Donnas on the Opera 4 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 
Studio 314, 1520 Chestnut Street | AllLessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR> E. HICE 


PIANIST Pianist - Accompanist - Coach 


h Wi INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 


Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 
Telephone, Rittenhouse 2342 Phone, Locust 3535 
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MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 18 Philadelphia Music Club 

8 Miss S. J. Deal 19 Mrs. O. H. Perry Pepper 
Mr. T. R. Powell 20 Mr. Benjamin Dintenfass 

9 Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 

A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 

11 Miss C. Swartley 23 Mr. Wm. J. Faux 

12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 

13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Dr. Frederick S. Park 

B Mrs. Wm. G. Moore 27 Miss Helen Semple 

14 Mrs. W. C. Calder The Misses Bartol 

15 Mrs. Joseph Leidy 28 Mr. Arthur E. Post 

16 Mr. Frank B. Foster Mr. W. J. Cooper 

17 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 

33 Mr. William L. Turner Mr. Russell King Miller 

34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 

36 Mr. Wm. E. Helme 47 Miss Helen Smedley 


48 Mr. James M. Willcox 

49 Mr. Sidney F. T. Brock 

50 Miss Mary B. Peirce 
Mr. Caleb C. Peirce 


36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 
38 Mr. James O. Winsted 
39 Mr. C. C. Lippincott 


51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 


43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 


ee 


———— 


CHARLES E. INGERSOLL, PRESIDENT 

STANLEY E. WILSON, ViceE-PRESIDENT 

ARCHIE D. SWIFT, VicE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssIsTANT CASHIER 

ALBERT B. ROOP, ASSISTANT CASHIER 

WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 
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OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $40,000,000 


DIRECTORS 

WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 

ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 


January Sale of Canned Foods 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


Superior native teachers. Trial 


GIFTS lesson free. Send for catalogue. 
UNIQUE CARDS BE rR | ied Pg Pav 
35 South 19th: Street | sem swssc buck ate reat acetal 


should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 

once has touched. The perpetuation of a family’s 
financiel ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 

We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


Pocket scores of the Philadelphia Orchestra programs 
always obtainable at 


THE MUSIC SHOR ae 


Vocal and instrumental Music of every description. 
American and Foreign Editions. 
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The Personnel of the Orchestra for 1925-1926 


First Violins 


TuHappEvus RIcH 
Concertmaster 


Second Vlolins 


Davip DuBINSKY 
IRVING BANCROFT 
Joun W. MoLtoy 

A. GoRODETZKY 
Davip CoHEN 

A. LIPKIN 

MattrHew J. MUELLER 


ALFRED LORENZ 

Luici FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
IsRAEL SIEKIERKA 
HENRI CZAPLINSKI ANDRE CALLOT 
Harry ALEINIKOFF 

ANTONIO FERRARA Domenico Bove 
Jacop SIMKIN M. Rotu 


Boris KouTzeEn Emit KRESSE 
Thaddeus Rich 


Henry SCHMIDT 
S. DaBROoWSKI 
Assistant Conductor 


“LEOPOLD STOKOWSKI 


Conductor 


PasQuaL FasrRis 
YasHa KAaYALOFF ScHIMA KAUFMAN 
Max ZALSTEIN 


GEORGE BEIMEL 
Lovis FISHZOHN 


Marco FoscoLo 
Violoncellos Louis GESENSWAY 
Violas Hanns Pick 
Witi1amM A. SCHMIDT 


SAMUEL LIFSCHEY Emit FoLGMANN 


Sam ROSEN 
Henry J. MicHaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EpsTEIN 
GusTAvE A. LOEBEN 
Maurice KaApPLaNn 
EpwarRp MuRRAY 
RupoLteH ENGEL 
Puitip NEETER 
Gorpon KAHN 
Wa. S. GREENBERG 


Flutes 


W. M. KINCAID 
OSEPH La MONACA 
ouHN A. FISCHER 
IANS SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp RaHo 
Rocer GAUTHIER 
ERNEST SERPENTINI 
Louis D1 FULVIO 


Clarinets 


DANIEL BONADE 
Lucien CAILLIET 
PauL ALEMANN 
Jures J. SERPENTINI 
F. PaRME 

Jules Cocozza 

Louis Morris 


Bassoons 


Water GUETTER 
Joun FIsNaR 

F. Det Necro 
Herman MUELLER 


IsaADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MiLtTon PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SaM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HORNER 
Jos—EPpH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsaADORE BERV 
Joun D’OrIo 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


Sot. CoHEN 
SIGMUND HERING 
Harotp W. REHRIG 
RupoLeH ENGEL 


Trombones 


GARDELL SIMONS 
Pau P. Lotz 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitire A. DONATELLI 


A. Hirschberg 


Orchestra Manager 
Davip DUBINSKY 


Basses 


ANTON TORELLO 
A. HaAsE 

Victor GEOFFRION 
PauL RAHMIG 


FABIEN KOUSSEWITZKY 


HEINRICH WIEMANN 


VINCENT Lazzaro, JR. 


Lovis BoEHSE 
Mario GARAFFONI 
S. SIANI 


Harp 


VINCENT FANELLI, JR. 


F. NICOLETTA 
Tympanl 
Oscar SCHWAR 


Emit KRESSE 


Battery 


BENJAMIN PoDEMSKI 


JaMES VALERIO 


Euphonium 


Anthony Liberats 


Librarian 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 
DR. ARTUR RODZINSKI, GUEST CONDUCTOR 


PROGRAM 
NOSKOWSKI Symphonic Poem, “The Steppe’ 
KALINNIKOW Symphony No. 1, in G minor 


I. Allegro moderato 
II. Andante commodamente 
III. Scherzo. Allegro non troppo, moderato assai 
IV. Finale. Allegro moderato. Allegro risoluto; maestoso 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


RIMSKY-KORSAKOW “Le Coq d’Or’’ 


(a) Introduction 
(b) Cortége de Noces 


RAVEL “‘Ma Mere I’ Oye”’ 


I. Pavane of the Sleeping Beauty 

II. Hop-o’-My-Thumb 
III. Laideronnette, Empress of the Pagodes 
IV. Conversations of Beauty and the Beast 


V. The Fairy Garden 


RIMSKY-KORSAKOW Capriccio espagnol 


SEVENTEENTH PAIR 


Friday Afternoon Saturday Evening 
January 29 January 30 
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Notes on the Program 


‘By LAWRENCE GILMAN 


ARTHUR RODZINSKI 


Arthur Rodzinski was born in 1893 at Spalato, Italy, of Polish 
parents. His father, an army surgeon, was transferred to Lemberg, 
the capital of Galicia, when young Rodzinski was five years of age. 
His mother was a musician, and the youth imbibed from her his 
early interest in the art. 

At Lemberg he pursued his studies in music, and then went to 
Vienna. Complying with his father’s wish, he took up the study 
of law at the University of Vienna and received a degree; but he 
soon gave up the law and devoted himself entirely to music. 

Entering the Academy of Music at Vienna, he studied com- 
position and theory with Marx and Schreker, piano with Sauer and 
Lalewicz. Together with Schreker he conducted the chorus of the 
Philharmonic Society at Vienna, producing there Berlioz’s Requiem. 

On the outbreak of the war, Rodzinski was mobilized, and 
fought on all the European battle-fronts. When Poland became 
a free nation, he enlisted in its army, and was wounded. 

At the close of the war, Rodzinski resumed his musical activi- 
ties. After conducting the opera at Lemberg for a short term, he 
was appointed to the conductorship of the opera at Warsaw. There 
he produced many operas of the standard repertoire, German, 
Italian, French, Russian and Polish. 

In addition to his activities as musical director of the Warsaw 
opera, Rodzinski conducted the concerts of the Warsaw Philhar- 
monic Society, and appeared as guest conductor in Krakow, Lem- 
berg, Posen, and in other cities of Europe. During Mr. Stokowski’s 
last trip abroad, the two musicians met, and Rodzinski was _ per- 
suaded by Mr. Stokowski to come to America. He made his first 
appearance as conductor in this country with the Philharmonic 
Society of Philadelphia, November 15, 1925. 


“The Steppe,” Symphonic Poem, Op. 66...Zygmunt Noskowski 


(Born at Warsaw, May 2, 1846; died July 23, 1909.) 


Noskowski was a pupil at Warsaw of Stanislaw Montuszko. 
In 1873, after his invention of a musical notation for the blind, 
the Warsaw Musical Institute sent him to Berlin to study under 
Friedrich Kiel. There he brought out his first symphony. In 1876, 
he was appointed to the post of music director of the city of ,Con- 
stance. He returned to Warsaw in 1881, and became director of 
the Music Society. Seven years later he was appointed professor 
of theory at the Warsaw Conservatory of Music. After the death 
in 1895 of Zarzycki, director of the Conservatory, he succeeded him 
in that position. He was decorated by the Czar in 1896. In the 
later years of his life Noskowski conducted symphony concerts and 
performances of operas in his native city. 
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Notes on the Program—Continued 


Noskowski composed two symphonies; the first in A major 
(1873), the second (1903) entitled, From Spring to Spring, com- 
posed on a poetic scheme suggested by Polish customs; two sym- 
phonic poems in the form of concert overtures: The Eye of the Sea, 
and the work on this program, An orchestral work entitled, from 
Life, consisting of variations on a theme from Chopin’s Prelude in 
A major, with a patriotic program; three stage works: Livia Quintilla 
(Lemberg, 1901) ; The Verdict (Warsaw, 1907) ; Vengeance, a mu- 
sical comedy (Warsaw, 1909); a ballet entitled, The Feast of Fire 
(Warsaw, 1902) ; several cantatas; incidental music to Polish plays; 
chamber music, Polish dances, piano pieces, and songs. Noskowsk1 
also published two collections of folk melodies, and treatises on 


harmony and counterpoint. 
* OK OK 


The symphonic poem on this program is prefaced by the fol- 
lowing explanatory note: 

Hail to thee, majestic heath! 

Let my song praise thee! 

Once thy boundless stretches resounded with the trampling hoofs of 
steeds; and dolman sleeves of hussars flapped on their shoulders; there was 
the clanking of sabres in the distance. At times simple flute notes of shep- 
herds, mingled with the yearning melodies of Cossack songs, traversed the 
air. Often resounded battle-cries and clashing of warriors’ weapons. 


Today, all is hushed in silence. Battles and contests are at an end, the 
foes are quiet in their graves. Thou alone, thou superb heath, hast remained 
unchanged, ever calm and beautiful! * 


ee KE OK 


The music consists of an Andante introduction, designed to 
suggest the majesty of the heath (horn theme), followed by a 
Moderato marcato section of vigorous and stressful character—an 
imaginative picture of the central portion of the foregoing program. 
The mood of the introduction returns, and ends the piece. 


Symphony No. 1,in G minor....... Basil Sergeivich Kalinnikow 
(Born January 13, 1866, at Woina (Orlow), Russia; died January 11, 1901, 
at Jalta, Crimea.) 

Kalinnikow, the son of a Russian police official, began his 
education at the Orlowsky Seminary. He went to Moscow in his 
eighteenth year and entered the Music School of the Philharmonic 
Society as a pupil of Alexandrowitch Iljinsky and Paul Ivano- 
witch Blaramberg. He was graduated in 1892, and in the following 
year he was appointed to the post of second conductor at the Italian 
Opera in Moscow. But he soon developed tuberculosis, and was 
obliged to relinquish his position and seek a milder climate in the 
south of Russia. There he spent his last years in composition. 

His best-known works are his two symphonies, in G minor and 
A major. In addition to these, he wrote two symphonic poems, 
The Nymphs and Cedar and Palm; an orchestral suite; two sym- 


1 English version by Philip Hale. 
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phonic intermezzi; a ballad for solo voice, chorus and orchestra 
ates Kussalka ; a cantata, St. John Chrysostom; incidental music 
Tolstoi’s Tsar Boris; a string quartet, songs, and piano pieces. 


His G minor Symphony, the work on this program, is the best 
known of his compositions. It was performed for the first time in 
1897, at Kieff. The score was published in 1900. 


The first movement (Allegro moderato, G minor, 2-2) derives 
chiefly from a theme of folk-song character, heard from the strings 
The second subject is given to horns, violas, and ’cellos, with synco- 
pated accompaniment for the wood-wind. 


The second movement is an Andante commodamente, in E-flat 
major, 3/4 time. The English horn and violas sing the chief melody, 
after eleven measures of introduction for fied first. violins and 
harp. There is a second melody in B (un poco piu mosso) for the 
oboe. The two themes are afterward combined. 


The Scherzo (Allegro non troppo, C major, 3/4 time ) presents 
the chief theme in the strings, with a continuing section for the 
wood-wind. The full orchestra, fortissimo, deliv ers the second 
theme in C major. The oboe has the theme of the trio, over a pedal- 
point of twenty-five bars for the ’cellos. 


In the Finale (Allegro moderato, G major, 2/2 time), there 1s 
use of the material from the preceding movements. An imposing 
assertion by the brass of the chief theme of the Andante forms the 
climax and conclusion of this movement. 


Excerpts from “Le Coq d’Or”: (a) Introduction; (b) Wedding 
PLOCCSSIOU aoa, ofits Nicholas A, Rimsky-Korsakow 


(Born at Tikhvan, in the Government of Novgorod, March 18, 1844; died at Petrograd, 
June 21, 1908.) 


Le Cog d’Or (“The Golden Cockerel”) was Rimsky-Korsakow’s 
last opera. It was begun in the summer of 1906 and completed in 
1907. A performance had been planned for that year, but the Gov- 
ernment censor was unfavorably impressed by the vivacity with 
which Rimsky-Korsakow had apparently satirized monarchical in- 
stitutions, and he forbade the production. Rimsky-Korsakow’s 
death in 1908 was thought by some to have been hastened by the 
censor’s prohibition of his opera. The ban was lifted in 1909, and 
on September 24th of that year the opera was performed for the 
first time at the Solodownikoff Theatre, Moscow. In the following 
year it was performed at Petrograd. 


In 1912, Michel Fokine adapted the work as an opera-pantomime, 
despite the protest of Rimsky-Korsakow’s family. It is in this ar- 
rangement, as a ballet-opera, that the work is familiar in America 
through performances at the Metropolitan Opera House, New York, 
where it was first given under the direction of Pierre Monteux on 
March 6, 1918. At “that production the chief singers (who sang from 
their places in pews at either side of the stage), were Mme. Bar- 
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Notes on the Program—Continued 


rientos as the Queen, Mr. Didur as King Dodon, Mr. Diaz as the 
Astrologer. The pantomomists representing these parts were, respec- 
tively, Rosina Galli, Mr. Bolm, and Mr. Bonfiglio. 


Rimsky-Korsakow’s librettist, Vladimir Bielsky, based his text 
on the tale by Pushkin. Bielsky observes in his preface: ‘‘The 
purely human nature of Pushkin’s Golden Cockerel—that instructive 
tragi-comedy of the unhappy consequences following upon mortal 
passions and weaknesses—permits us to place the plot in any region 
and in any period.” Some have thought this a rather feeble attempt 
to fool the censor. ee. a 


The plot of Le Coq d’Or is summarized as follows by Montagu- 
Nathan in his book on Rimsky-Korsakow : 

“King Dodon takes counsel with his nobles in order to devise a means 
whereby the constant plotting of a neighboring hostile ruler may be frustrated. 
Ere a practicable scheme has been evolved, there enters an astrologer, who 
proffers a golden cockerel. With the bird watching over the city the king 
may sleep; danger will be sounded by a warning crow. 

“At the cockerel’s first alarm the king dispatches his two sons to lead 
his army; at the second he decides to betake himself to the field of battle. 
The first sight that meets his gaze is that of his two sons, who have done 
each other to death. At dawn he perceives a tent. Dodon and his general 
mistake this as belonging to the leader of the opposing army, but to their 
astonishment there emerges from it the lovely Queen of Shemakha. She 
completely infatuates and ruthlessly fools old Dodon, who finally asks her 
to share his throne. On their return in state to the capital, Dodon is reminded 
by the astrologer of his promised token of gratitude. The king, asking his 
price, is horrified by a demand for the person of his bride. Infuriated, he 
slays the astrologer. The queen deserts him and he is killed by the golden 
beak of the avenging cockerel. In a brief epilogue the astrologer returns to 
life and assures the spectators that only he and the queen are mortals; what 
they have witnessed is but a fantasy.” 

KOK OK 


Excerpts from the opera were arranged as a concert suite “in 
accordance [so says a note in the score| with the composer’s inten- 
tions, carried out by Alexander Glazounow and Maximilian Stein- 
berg.” The score of this concert version contains the following 
description of the movements : . 
I. Kina Dopon 1n His Patace.—This embodies the Introduction 

to the opera, and excerpts from the First Act, including Dodon’s 

dream, which is interrupted by the crowing of the cock and 
the hasty departure of the princes for the field of battle. 

II. Ktnc Dopon IN THE FIEeELD.—This movement comprises ex- 
cerpts from the Second Act: In the pass, at night, among the 
dead; The entrance of Dodon’s army; The King beside the 
bodies of his sons; The tent of the Queen of Shemakha, vaguely 
suggested through the darkness. 

Ill. King DoDoN AND THE QUEEN OF SHEMAKHA.—Further ex- 
cerpts from the Second Act: The dance of the Queen with 
King Dodon; Entrance of the nuptial cortege; The departure. 

IV. WEDDING AND LAMENTABLE END oF Dopon: This includes 
the following excerpts from the Third Act: Introduction; Wed- 
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Notes on the Program—Continued 


ding march; Attack of the Cockerel and death of Dodon; 
Orchestral postlude to the opera. 
oe - 
The excerpts performed at this concert comprise the Introduc- 
tion to the opera and the Wedding Procession. 


“Ma Mere l’Oye” (“Mother Goose’): Five Children’s Pieces for 
COTESIA Nee ee ee en ease ae oe a Maurice Ravel 
(Born at Ciboure, Basses-Pyrénées, France, March 7, 1875; still living.) 


Ravel’s Mother Goose derives from Charles Perrault of seven- 
teenth-century France (and certain of his imitators), rather than 
from Perrault’s Massachusetts contemporary, the illustrious Mrs. 
Goose of Boston.* The Cing pieces enfantines were conceived origi- 
nally as four-hand piano pieces for the amusement of two children, 
Mimie and Jean Codebski (to whom they are dedicated). Ravel 
afterward scored them for orchestra, and they were performed as 
the accompaniment to a ballet at the Théatre des Arts, January 21, 
1912. The piano pieces date from 1908. The orchestral score was 
published four years later. 


I. PAVANE OF THE SLEEPING BEAUTY 
The Sleeping Beauty is, of course, the famous and fortunate 
lady who enjoyed a hundred- -year sleep in a castle where she was 
sequestered by an impenetrable wood that sprang up and enclosed 
her, until she was disenchanted by the valorous prince who woke 
and wedded her. 


The grave and stately movement of the pavane is initiated by 
the flute, against a counterpoint of the muted horn and _ violas, 
pizzicato and con sordini (Lent, 4-4). The Princess, probably 
weakened by her century of sleep, does not dance long; the piece 
ends at the twentieth measure. 


II. Hop-o’-My-TuHumB 

At the head of this section of his score Ravel quotes a passage 
from Perrault’s tale: 

He believed that he would have no difficulty in finding his way by means 
of the bread-crumbs which he had strewn wherever he had passed; but he was 
greatly surprised when he could not find a single crumb; the birds had come 
and eaten them all. 

After three introductory measures for muted violins (Trés 
modéré, 2-4, 3-4, 4-4), the oboe sings the pensive theme, the violins 
accompanying it in thirds. Violin harmonics, flute, and piccolo 
suggest the twittering birds. 

III. LAIDERONNETTE, EMPRESS OF THE PAGODES 

In the Countess d’Aulnoy’s fairy tale, Serpentin Vert, the 

Princess Laideronnette was condemned by the curse of a depraved 


2 Thomas Fleet, who was married by Cotton Mather on June 8, 1715, to Elizabeth 
Goose, eldest daughter of the celebrated spinner of nursery rhymes, printed in 1719 the 
edifying ditties that his mother-in-law had sung for the diversion of his small son. They 
were issued under the title: Songs for the Nursery; or, Mother Goose’s Melodies for 
Children (‘‘Price, two coppers”). Perrault’s Contes de ma Meére l’Oye were published in 
1697. 
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witch to endure from her cradle the burden of an atrocious ugliness ; 
and so it was only natural that Laideronnette, when she became of 
voting age, determined to seclude herself in a distant castle where 
she would never be stared at. She encountered in the adjacent 
forest a gigantic green serpent, who boasted to her of an earlier 
condition of pulchritude, and with whom Laideronnette made a sea 
voyage in a frail craft that was wrecked on the shore of a country 
where dwelt the expensive race of Pagodes—apparently the 
nouveaux-riches of Fairyland: diminutive creatures with bodies 
made of jewels, crystal, porcelain and other high-priced substances. 
Their mysterious king was really the Green Snake, who, like Lai- 
deronnette, had been bewitched by the sorceress. Of course they 
were both, in due time, restored to their true forms, with a royal 
wedding in prospect. 


The following passage from Mme. d’Aulnoy’s tale is printed in 
Ravel’s score: 

She disrobed and entered the bath. At once the pagodes and pagodines 
began to sing and play on instruments; some had theorbos made of walnut 
shells: some had viols made of almond shells; for they were obliged to pro- 
portion the instruments to their size. 

This movement is in march rhythm (2-4). The piccolo, in the 
ninth measure, announces a theme in sixteenth and eighth notes. 
There is a second subject, for the oboe, which is a kind of rhythmic 
and melodic inversion of the first; and a third subject for horns, 
wood-wind, celesta, and harp, in unison and octaves. 


The movement ends on an iridescent chord for the full orchestra 
in which all the notes of the pentatonic scale of F-sharp major are 
sounded together, fortisstmo. 


IV. CONVERSATIONS OF BEAUTY AND THE BEAST 

The culmination of the ancient and improving tale of the self- 
sacrificing Beauty and the kindly Beast is indicated by the following 
dialogue quoted in Ravel’s score, and credited to Mme. Leprince de 
Beaumont : 

“When I think of your kindness, you seem to me less ugly.” 

“Oh, Lady, I have, it is true, a kind heart; but | am a monster.” 

“There are many men who are more monstrous than you.” 

“Tf I had the wit to do so, I would make you a fine compliment to repay 
you, but I am only a beast.” 

“Beauty, will you marry me?” 

“No, Beast.” 


“T die content since I have the pleasure of seeing you once more.” 
““No, my dear Beast, you shall not die; you shall live to be my husband!” 
The Beast had vanished and she saw at her feet only a Prince more 
beautiful than Love, who thanked her for having ended his enchantment. 
Mouvement de Valse, tres modéré (3-4). A clarinet imper- 
sonates Beauty (second measure) ; the double-bassoon (half a hun- 
dred measures further on) enacts the Beast. You hear them to- 
gether—apparently, both are talking at once. There is a climax, a 
pause, a harp glissando, and the transformed Beast appears in deli- 
cately magical harmonics for a solo violin; after which the Prince 
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makes love on his ’cello, while Beauty responds upon a harp, in 
company with a discreetly chaperoning piccolo. 


V. THe FArrRY GARDEN 

To this movement the composer offers us no clue beyond his 
title. We can only listen with innocent ears, and remember a line 
from Poe: “Ah, bear in mind this garden is enchanted!’ 

The movement begins, Lent et grave, 3-4, for the strings alone, 
pp. Violas and clarinet sing the chief theme. The close is radiant 
and jubilant—you might almost think you were in that marvelous 
Garden opened by Tyltyl’ s magic key, with a thousand million blue- 
birds flying in the moonlight among the stars and planets and 
jeweled boughs. 


Capriccio Espagnol,” Op. 34....... Nicholas Rimsky-Korsakow 


Rimsky-Korsakow in his singularly candid Autobiography tells 
tis much that is interesting concerning his Spanish Caprice. He had 
intended to write “a virtuoso violin fantasy” (as he refers to it) 
on Spanish themes; but he composed the Spanish Caprice instead 
from the sketches that he had made for the violin piece. “Accord- 
ing to my plans,” he says, “the ‘Capriccio’ was to glitter with daz- 
zling orchestral color, and, manifestly, I had not been wrong.” 


The first performance of the work was at a Russian Symphony 
concert in Petrograd, October 31, 1887. 


“At the first rehearsal,’ writes Rimsky, “the first movement of 
the ‘Capriccio Espagnol’ (the Alborada) had hardly been finished 
when the whole orchestra began to applaud. Similar applause fol- 
lowed all the other parts w herever the pauses permitted. I asked 
the orchestra for the privilege of dedicating the composition to 
them. General delight was the answer. The ‘Capriccio’ went with- 
out difficulties and sounded brilliant. At the concert itself it was 
played with a perfection and enthusiasm the like of which it never 
possessed subsequently, even when led by Nikisch himself. Despite 
its length the composition called for an insistent encore. 


, * >k 


“The opinion formed by both critics and the public, that the 
‘Capriccio’ is a magnificently orchestrated piece—is wrong. ‘The 
‘Capriccio’ is a brilliant composition for the orchestra. ‘The change 
of timbres, the felicitous choice of melodic designs and figuration 
patterns, exactly suiting each kind of instrument, brief virtuoso 
cadenzas for solo instruments, the rhythm of the percussion instru- 
ments, etc., constitute here the very essence of the eontpostey and 
not its garb or orchestration. The Spanish themes, of dance char- 
acter, furnished me with rich material for putting in use multiform 
orchestral effects. All in all, the ‘Capriccio’ is undoubtedly a purely 
external piece, but vividly brilliant for all that. 1 was a little less 
successful in its third section (Alborada, in B-flat major), where 
the brasses somewhat drown the melodic designs of the wood-winds ; 
but this is very easy to remedy, if the conductor will pay attention 
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RITZ-CARLTON 


Room 401 
Wednesday, Thursday and Friday 


February 10-11 - 12 


SPORTS FROCKS 


that breathe Spring and Paris! 


Made to order at prices not possible in ready-to-wear! 
$20.00 to $45.00 
PFROCKS individually fashioned in the models and fabrics 


of your selection. Expertly fitted at convenient times and 


places. 
Claire and Jean Muller 
SPORTS FROCKS 


for Tea and Tee 
7th St. and Medary Ave. 


Mrs. William J. Baird 


Teacher of Singing 


Bell Phone, Oak Lane 0858 


SAINT PETER’S 
CHOIR SCHOOL 


Third and Pine Streets 
Harotp W. Gitspert, Head Master 


Bel Canto Method, as used by Melba, 


Caruso and other famous artists. 


Mrs. Baird was a pupil for 
four years of the great 
Marchesi, Paris 


257 South Van Pelt Street 


(Olstandit cca) A private day school for boys 
with personality, scholarship, 
and musical promise. 

Rare BOOKS Current 

OF HIGH SCHOLASTIC STANDARDS 


EXPERIENCED TEACHERS 
SMALL CLASSES 


PES General and 


Individual Appeal THOROUGH MUSICAL TRAINING 
FOR 
2 A limited number of vacancies 
Locust 1925 Adults and Children for Fourth and Fifth Grade 
(hie pupils after February First. 
SYDENHAM BOOK SHOP 


225 S. Sydenham Street Prospectus Mailed on Request 


(Below Walnut St. between 15th & 16th Sts.) 


Notes on the Program—Continued 


to it and moderate the indications of the shades of force in the brass 
instruments by replacing the fortissimo with a simple forte.” 


sk se se 
* *K * 


There are five movements in the suite, intended by the composer 
to be played without pause. 

I. “Alborada” (Vivo e strepitoso, A major, 2-4). This is a 
kind of morning serenade, or, more strictly, an aubade. ~The move- 
ment is derived from the energetic opening theme. 

II. Variations (Andante con moto, F major, 3-8 time). The 
five variations that constitute this movement are evolved from the 
horn theme that is heard at first over a string accompaniment. 

III. “Alborada” (Vivo e Sstrepitoso, B-flat major, 2-4 time). 
This is virtually a repetition of the first movement, with the key 
changed from A major to B-flat major, and with different scoring. 

IV. “Scene and Gypsy Song” (Allegretto, D minor, 6-8 time). 
The first part of this movement consists of a chain of cadenzas: 
the first for horns and trumpets, the second for solo violin, the 
third for flute, the fourth for clarinet, the fifth for harp. A glis- 
sando introduces the “Gypsy Song,” which is begun by the first 
violins over chords for the trombones and tuba, punctuated by the 
cymbals. The tempo grows more and more animated, and at the 
height of its impetuosity it passes into the finale. 


V. “Fandango of the Asturias” (A major, 3-4 time). The 
Fandango is an Andalusian dance, a variety of the Seguidillo, tradi- 
tionally with guitar and castanet accompaniment. The tune of Rim- 
sky’s Fandango in this number is announced at the start by the 
trombones, with accompaniment of the full orchestra. The Alborada 
of the first movement recurs as a Coda, vivo. 

ek» > 


Tschaikowsky greatly admired the Capriccio Espagnol. He 
wrote to Rimsky-Korsakow in November, 1886: “I must add that 
your ‘Spanish Caprice’ is a colossal masterpiece of instrumentation, 


[Tschaikowsky’s italics], and you may regard yourself as the greatest 
master of the present day.” 


Form of Heyuest 


I give and bequeath to the Endowment Fund of 
the Philadelphia Orchestra Association the sum of 


Dollars, to be added to the 


present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 
of maintaining the Orchestra. 


RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 
Foreign Atmosphere 


gussly, Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


Open from 12 noon until 1 A. M. 


S46LY 
LUNCHEON — TEA — DINNER — SUPPER 
Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT A Gift? 
HANDICRAFT Of Course! Wedding, 


Engagement or Birthday 
THE PEASANT SHOP | WHAT -NOT-SHOP 


126 South 17th Street 1524 Walnut Street 


FANCY CONGOU TEA | ARTS & CRAFTS GUILD 


+ pine oe ma best erated Baeueh 
tt tainable, packed ana sealed In 
Chika: serieinaltl: pound cans, $2.00. of PHILADELPHIA 


Choicest Formosa Oolong 
Mail Steamer Brand 1825 Walnut Street 


The choicest Formosa Oolong Tea_ that 
comes to America, packed in original miniature 


1-pound chests, $1.50. MISS ELLA DAY BLAIR 


Showell, Fryer & Co., Inc. VOICE COACHING PIANO 
Groceries, Candies & Cigars 
15, 17 & 19 SO. 17th STREET 2010 CHESTNUT STREET 
Above Chestnut Phone—Locust 4501 


GOWNS ya ty l ish 
ath Stouts 


THIRTEENTH ann SANSOM 


Garments for Matron and Miss of Generous Figure 


SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip  Gabrilo- 


witsch, Pianist. 


November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 


February 12-13—Harold 


Samuel, 
Pianist. 


February 19-20—Georges’ Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—-Harold Bauer, Pianist. 


April 16-17—-Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium) —Tues- 
‘ day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre) —Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 
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If you have 


a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


ah 

a If you want 
1 | | to experience the pleasure of transacting your 
Hh eI financial business in congenial surroundings—open 
RH an account with us! 


WH A i A), WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


i te at ys 
= _ 


‘Berore every social en- 
gagement of importance, 
make an appointment for 
a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 
tone and clear your skin 
wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


Photographed in Paris by BARON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 181x STREET, Philadelphia 


NEW york: 673 Fifth Avenue PARIS: 2 rue de la Paix 


LONDON: 25 Old Bond Street 


Friday Saturday 
Pavaicy & Next Week’s Program February 6 


At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


FRANCK Symphony in D minor 


I. Lento; allegro non troppo 
II. Allegretto 


III. Allegro non troppo 


ALBENIZ Féte-Dieu a Séville 
SAINT-SAENS Symphonic Poem, ‘‘Danse Macabre’ 
DEBUSSY La Cathédrale engloutie 
DUKAS “‘L’ Apprenti Sorcier’’ 


This concert will end approximately at 4.05 P. M. on 
Friday and at 9.50 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Receptions, Churches 
Programs may be varied with solo numbers, 
as desired, each member of the trio being,an 

experienced soloist. 


we | | Celesta Trio 
i, j Available for 
\ | | Concerts, Musicales 


; MARGARITA 
: VIOLIN PARKINSON 
: i ETHEL DORR 
i | CELLO McKINLEY 
Tp MILDRED 
1 | PIANO H. ACKLEY 
, . 448 Trenton Avenue, Camden, N. J. 
ae Studio ’Phone, Camden 3532 J 
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ih Early American Antiques 
{ BOUGHT and SOLD 

MARTHA DeHAAS REEVES 


1026 Pine St., Philadelphia, Pa. 
Walnut 2748 


Phone, Locust 7560 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


FLORENCE HAENLE 


Concertmaster of Women's Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 
JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


Che Corner Cupboard Cea Room 


1725 SPRUCE STREET 


LUNCHEON 


TEA 


Sunday Dinner 12.30 to 5.30 P. M. 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 
Restaurant in Philadelphia 


BROAD AT SPRUCE STS. 


Serving a Sandwich to 
| a Banquet 


VOICE 


DINNER 


Locust 6890 


caonace BOWMAN 


STUDIOS 
PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 


RENZULLI BROS. & WILT 
IMPORTERS G&G FAILORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
a 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CO W ANAMAKER’S LONDON SHOP 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 


313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
- Locust 4793 


All kinds of Musical Instruments Repaired e 
Old Violins bought, sold and exchanged e 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 
NEW LOCATION 
arene aa 3177 2027 WALNUT STREET PHILADELPHIA 


First-class work guaranteed. Formerly with “Rittenhouse ners 


Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It isa business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isarecog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they .get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 
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ELSIE MILLER 
Teacher of Singing 


CoACHING IN CHURCH AND CONCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 
5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


| ET TIE ee 
HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
xpert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 
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School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Not Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 


with 
Southern and Western Exposure 


THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked ‘Pension 
Fund Tickets.’ If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA ASSN. 


Notable 
Pearl Necklaces 


Important 


Centre Pearls 


Pearls 
For Improving Pearl Necklaces 


J, H.GALDWELL & GO. 


Chestnut Street below Broad 
PHILADELPHIA 


THE 
PHILADELPHIA | 
ORCHESTRA 


SEASON 1925-1926 


* Hear the 
Mason & ILamlin 
with the 
Ampico! 
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Concerning the 


Mason < Hanlin 
PIANOFORTE 


—and Ideals 


HE two men who founded the 


Mason & Hamlin Company select- 


ed as their guide and goal the ideal— 


perfection. Those who direct the destinies 


of the Mason & Hamlin Company today 


strive in the making of their pianoforte 


for one end— PERFECTION. 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 
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BoLes & WESTWOOD 


Members Phila. Stock, Exchange 


INVESTMENT 
SECURITIES 


() 


Packard Bldg, Philadelphia 


PHONE: RITTENHOUSE 2496 


Sautivr 


Tea Rooms 


1227 Chestnut Street 
1417 Locust Street 
Afternoon Tea 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- 
ments at 1419 Locust Street 


Mrs. Bessie H. OLsTER 


1115 WALNUT STREET 
MARINELLO 


Exc.Lusivge SHopP 
Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 

GARDEN 


Personal Service 


J. F. Donnelly 


129 SOUTH 18th ST., PHILADELPHIA 


Chartered 1836 


A New Orleans 


Business Man Writes: 


“New Orleans, December 2, 1925 


“On my return to the city I note both your 
letters of the 19th ultimo. It is clearly an. 
advantage to have securities in an Agency 
Account as evidenced by my failure to put 
through for collection the Bonds 
when due May first.” 


This account came to us through advertising. 
That the client has found Agency Service an 
economical method of caring for his securities, 
investments and real estate is apparent. 


An interview with, or a letter to one of this 
Company’s Trust Officers places you under 
no obligation. 


GIRARD TRUST COMPANY 


BROAD AND CHESTNUT STREETS + + PHILADELPHIA 
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ACADEMY OF MUSIC 


Wednesday Afternoon 
February 10th, 1926 


at 4.00 O’Clock 
Piano Recital by 
LEONORA 


CORTEZ 


under the auspices -of 


THE PHILHARMONIC SOCIETY OF PHILADELPHIA 


PROGRAM 
} BACH-SAINT-SAENS - Overture to the 28th Cantata 
| 


BACH-TAUSIG - - - Toccata and Fugue in D minor 


Ballade in F minor 
Mazurka, Opus 30, No. 2 
Nocturne in B flat minor 


Etude, Opus 25, No. 6 (in thirds) 


CHOPIN - - - 


Romance 
ALBERTO JONAS ; : ; Concert Etude 
LISZE - - Variations on a Theme of Paganini 
DEBUSSY : ; F 2 iia de Lune 
Danse 
LIS‘ - . - - - Rhapsody No. 15 


Baldwin Piano 


Box Seats, $2.50; Parquet, Parquet Circle, Ist two rows Balcony, 
$2.00; Remainder of Balcony, $1.50; Family Circle, lst two rows, 
$1.50; Family Circle remainder, $1.00; Amphitheatre, lst two 
rows, 75¢; Remainder, 50¢; (War Tax, 10% additional.) 


LOCAL DIRECTION: 


CONCERT MANAGEMENT ARTHUR JUDSON 
STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 


MANAGEMENT: UNIVERSAL ARTISTS, INC. 


Tue Curtis InstiruTe of Music 


Enpowep by Mary Louise Curtis Bok 


Ma. Grorce A. WepceE, head of 
the Theoretical Department, is con 
ducting a class in Pedagogy with 
especial emphasis upon the teaching 
of Applied Theory. This Normal 
Class is open to advanced students of 
Tue Curtis InstiruteE of Music 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of Tue Curtis Institute of Music 


line 
Fur Shop" 


e 


Hurs 
Millinery 
Cop Coats 
Bags 
and Hrench Sewelry 


7 


1424 Walnut Street 


Philadelphia 


Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


ni 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 
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Ask your Agent or Broker for Rates 


H. C. STEWART 
Fresident 


E. W. COOK 4 
V.-Pres.and Gen. Mgr. ’ 


Great Reduction Sale 


Importer 
Designer 


1706 WALNUT ST. 


Evening and 
~ Afternoon Gowns 
Wraps 
Top Coats 
Suits 


PRR HOXIE 


Complete Vocal Instruction 


J.W.F. LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s PEt SHOP 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 
265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 
MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


a 
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ACADEMY OF MUSIC 


1925 — SEASON — 1926 


New York 
SYMPHONY ORCHESTRA 


WALTER DAMROSCH, Conductor 


Thursday Evening, February 11th, 1926 
GALA WAGNER PROGRAM 


With the Assistance of a Chorus Consisting of 


THE MATINEE MUSICAL CLUB CHORUS, 
HELEN PULASKI INNES, Director 


THE UNIVERSITY OF PENNSYLVANIA GLEE CLUB, 
DR. H. ALEXANDER MATTHEWS, Director 


SOLOISTS: 
DELLA BAKER, Soprano ERNEST DAVIS, Tenor 
KATHRYN MEISLE, Contralto FREDERIC BAER, Baritone 


PROGRAM 


I. EXCERPTS FROM “RIENZI”’ 
Overture 


2. Chorus of Peace Messengers 
Miss Della Baker and Women’s Chorus 


3. Duet for Irene and Adriano 
Miss Della Baker and Kathryn Meisle 


4. Prayer 
Mr. Ernest Davis 


5. Adriano’s Air 
Miss Kathryn Meisle 


6. Battle Hymn 
Dr. Ernest Davis and Male Chorus 


II. “PARSIFAL’’ 
The Entire Temple Scene, Act 1 
Including the Processional of the Knights of the Holy Grail, 


The Lament of Amfortas, The Ceremony of the Lord’s 
Supper, and the Divine Prophecy 


Mr. Frederic Baer, (Amfortas) and Chorus of Sopranos, 
Altos, Tenors and Basses 


The Steinway is the Official Piano of the New York Symphony Orchestra 


GEORGE ENGLES, Manager 
HELEN PULASKI INNES, Manager in Philadelphia 


Tickets on sale NOW at HEPPE’S, 1119 Chestnut Street 


$17 


CHILDREN'S . 
DRESSES fs 
Exclusive Models RESTAURANT 


MLLE. | - Home of Sea Food 
CE rae 116-18-20 So. 13th St. 


1306 Walnut Street 4 : 
Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 
Solicits Deposits of Firms, 
Real Corporations and Individuals 


E st ate Interest Allowed 


Is Fully Equipped to Handle All 


Tr uU st Business Pertaining toa Trust 


Company, in Its Banking, 


, Trust, Real Estate and 
Company Safe Deposit 


P ; Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 
SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


: I 
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ACADEMY OF MUSIC 
FOYER 


Monday Evening, 
February 15, 1926 
at 8.15 


VIOLIN RECITAL BY 


SAMUEL 


DUSHKIN 


CIMANKARD KESSLERE BE a : RAYMOND BAUMAN at the Piano 


Mr. Dushkin is now making his third American tour. He has to his 
credit highly successful orchestral appearances as soloist with the London Sym- 
phony, Amsterdam Concertgebouw, Cologne and Conservatoire of Paris, New 
York and Chicago Symphony Orchestras. 


PROGRAM 
i 
HAENDEL ; : Sonata in D major 
Adagio; allegro 
Larghetto; allegro 
if 
MENDELSSOHN - : ; : : Concerto 
Allegro molto appassionato 
Andante 
Allegretto non troppo; allegro molto vivace 
II]. 
RAVEL ; .  *Tzigane (Rapsodie de Concert) 
ING 
ALBENIZ : ; : : *Malaguena 
{*Shepardic Chant (Hebrew National themes) 
KIRMAN |*Galician Dance 
MOUSSORGSKY . ; : *Ripples 
GERSHWIN : : : *Short Story 
WIENIAWSKI : . Russian Carnival 


*First Time in Philadelphia 


Steinway ‘Piano used 


Tickets $2.20 and $1.10 (War Tax Included) 
On Sale NOW at Heppe’s, 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 
Steinway Hall Packard Building 
New York Philadelphia 


Fur of the Beller Grade 


are Priced Right. 


Theo. GF. Siofent 


1730 Cheotnut SE. 


UN uu 


ty 


A], Goss 


The Little Giant 


Coughs and Colds 


LLM lle 


LEELA 


SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


GZ 
LA 


Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 
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WE DELIVER 


2240 


POUNDS 


4 SQUARE TON 
REG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 

Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 

With smoothrunning Service which 
makes and keeps friends. 


HK. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Eighteenth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
FEBRUARY 5, at 2.30 FEBRUARY 6, at 8.15 


1925 - 1926 


CREDENZA 


To Every Home 
the Orthophonic Victrola offers 
the world’s greatest music 


By a new scientific principle the new Orthophonic Victrola 
reproduces every tone in speech and music. You will hear higher 
notes and lower notes than ever before. You will hear instru- 
ments always considered impossible to reproduce. You will hear, 
for the first time, true definition of harmonies, true relationship 
between tenor and bass, true diction, true overtones. Now the 
human voice is reproduced in all its naturalness. Now you will 
hear all music given new rich beauty that stamps the Orthophonic 
Victrola as one of the most amazing instruments in the history 
of music. 

See and hear these beautiful new models of the Ortho- 


phonic Victrola — the Credenza at $300, the Granada 
at $150, the Colony at $110, the Consolette at $85. 


OH \ Wer: ol a 


Victor Talking AN 
Machine Company a, Camden, N. J. 


“HIS MASTER'S VOICE” 
REO US Pat ore 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Furniture— 


not merely to last the life- 
time of one generation, but 
with the qualities one 
associates with ‘“‘heirloom”’ 
furniture, is one of the 


notable features of 


The Strawbridge Ca Clothier 


Semi-Annual 


Sale of Furniture 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 


(Formed March, 1904) 


Miss Frances A. Wister, President, 1112 Spruce Street 
Mrs. Harotp Exrrtis YARNALL, Vice-President, Edgemont, Pennsylvania 
Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 


Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 
Mrs. Wittram W. Arnett, Corresponding Secretary, 2116 Pine Street 
Mrs. AtFrep ReGinaLtp ALLEN, Treasurer, 2013 Spruce Street 
Miss Frances A. WisteR, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. George W. C. Drexel 
Mrs. Simon B. Fleisher 
Miss Mary K. Gibson 
Mrs. Austin S. Heckscher 


Mrs. Thomas G. Ashton 
Mrs. Russell Duane 
Miss Gertrude Ely 

Mrs. Joseph M. Gazzam 
Mrs. Frank T. Griswold 


Mrs. Charles E. Ingersoll 
Mrs. C. Hartman Kuhn 
Mrs. James McCrea 

Mrs. Thomas McKean 
Mrs. Arthur E. Newbold 
Miss Anne Thomson 


DIRECTORS 


Mrs. Henry S. Jeanes 
Miss Nina Lea 

Mrs. Joseph Leidy 

Mrs. Thomas Robins 
Mrs. John B. Thayer, 3d 


HONORARY VICE-PRESIDENTS 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 


Wm. Austin Slaughter 
Edward T. Stotesbury 
Charlemagne Tower 
Alex. Van Rensselaer 
J. William White 
Charlton Yarnall 


Sydney Thayer 
John B. Townsend 
George F. Tyler 
William B. Whelen 


Ex OFFICIO 


Germantown—CounTEss OF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatrHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF SANTA Evratia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. Witit1AmM Jay TuRNeER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. BEAuMontT WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicwHarp RossMASSsLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 


Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


Mrs. Edw. W. Clark, 3d 
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THE WOMEN’S COMMITTEES—Continued 


en 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Wittram S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuartes L. Mitcuetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SaMuet S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. Winthrop Sargent 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. A. M., Starr 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. W. Moseley Swain 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Arthur Wilson 
Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. Mrs. Camille Zeckwer 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. Mattuew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. SamueL S. Buroin, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Battres, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry Vo_tkmar GuMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beuvtan C. GarRETSON, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs, Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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PARQUET CIRCLE BOXES 


= P) PETS 


BALCONY BOXES 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


Mrs. John Frederick Lewis 
Mrs. William M. Potts 
Mrs. Francis L. Potts 

Mrs. Wm. T. Carter 

Mrs. Joseph Leidy 

Mrs. Roland L. Taylor 

Dr. George Fales Baker 
Mrs. Henry S. Jeanes 

Mrs. John A. Brown, Jr. 
Mrs. Thomas Leaming 

Miss Caroline Sinkler 

Mrs. Harold E. Yarnall 

Mr. J. George Klemm 

Mrs. J. R. McAllister 

Mrs. Howard A. Davis 
Mrs. Robert P. Hooper 
Mrs. Jay Cooke 

Miss Mary DeHaven Dercum 
Mrs. Samuel Wright Mifflin 


15 Mrs. John Gribbel 

16 Mrs. Morris L. Clothier 

17 Mrs. Edw. T. Stotesbury 
18 Mr. Cyrus H. K. Curtis 

19 Mr. Alex. Van Rensselaer 
20 Mrs. Nathan A. Taylor 

21 Countess of Santa Eulalia 
C Miss Anne Collings Knight 
22 Mrs. J. Milton Colton 

23 The Misses Ely 

24 Miss Anne Thomson 

25 Mrs. Horace Eugene Smith 
26 Mrs. George G. Snowden 
27 Mrs. Herbert L. Clark 

28 Mrs. R. R. Loening 

29 Mrs. Geo. Alfred Fletcher 


BALCONY 


Mrs. Jos. Coleman Bright 
Mrs. G. Howard Bright 
Mrs. William M. Polk 
The Misses Brown 

Mrs. Edward Brill 

Mrs. A. C. Mott 

Mrs. Samuel F. Houston 
Mrs. John H. Sinberg 
Mrs. Samuel P. Rotan 
Mr. E. J. Moore 

Mrs. Randal Morgan 
Mrs. Clarence Warden 
Miss M. Louise Wood 
Mrs. George Woodward 
Mrs. E. A. Landell, Jr 
Mrs. Chas. S. Walton 


Mrs. Harold Roberts 

Mrs. Chas. Payson Blinn, Jr. 
Mrs. G. Breaux Ballard 
Mrs. Earl B. Putnam 

Mrs. Ellis Jackson 


43 Mrs. William Pepper 
Mrs. F. de St. Phalle 
Mrs. Harlow Voorhees 
Mrs. Chas. R. Wood 

44 Mrs. Edward A. Schmidt 

45 Mrs. Enos Reeser Artman 
Mrs. Edward Foerderer 
Mrs. William T. Tonner 
Mrs. Harold Moore 

46 Mrs. Charles W. Henry 

47 Mrs. Wm. Fulton Kurtz 
Mrs. Wm. Price Newhall 

48 Mrs. L. Howard Weatherly 

49 Mrs. Geo. W. Childs Drexel 

50 Mrs. Winthrop Sargent 
Mrs. William J. Serrill 

51 Mrs. Charles Scott, Jr. 

52 Mrs. George B. Evans 
Mrs. John M. Fries 

53 Mrs. Joshua Ash Pearson 

54 Mrs. Charlton Yarnall 

55 Mrs. Walter Horstmann 
Mrs. Wm. H. Horstmann 
Mrs. George R. Packard 
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cAFTER THE CONCERT 


~* i A bite to eat at home—cooled drinks with crystal cubes 


| of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


Qo e 


igid 


S 
Telephone for Information—Poplar 9613 


Offices and Showroom, 810 North Broad Street 


» — for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


@ 
e Ironers, Laun - Dry - Ette, 
ranklin Table Appliances. 
; liller EQUIPMENT and SUPPLIES: 
Ti, White House Steel Cabinets, 
Special Brushes, Polishes, 


Cutlery, Latest Time Savers 
and we have them, come see! 


1612 e 
eros Housefurnishing 
= fore 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


517 CHESTNUT STREET 
CABLE ADDRESS “PENCO” 


MEMBER 
FEDERAL RESERVE SYSTEM 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Delco-Light ©@ Frigidaire Products 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 
8 Mrs. Frederick W. Taylor 


Mr. & Mrs. Edward W. Clark, 3d 


9 Mrs. Maurice J. Speiser 

A Mr. J. J. Pocock 

10 Dr. J. P. Crozer Griffith 

11 Mr. & Mrs. Emanuel Marks 
Mrs. W. B. Rosskam 

12 Mr. & Mrs. Irving Kohn 
Mr. & Mrs. Clarence L. Marks 

13 Mrs. Edw. Woolman 
Miss Josephine T. Woolman 

B Mr. Samuel H. Collom 
Mr. Henry A. Ross 

14 Miss Nina Lea 

15 Mr. John F. Braun 

16 Mrs. Leander C. Claflin 
Mrs. Clarence B. Claflin 
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Mr. William Jay Turner 
Mr. Edward W. Bok 

Mr. Alex. Van Rensselaer 
Mrs. Herman V. Hilprecht 
Mrs. H. McK. Moore 

Mr. William Boyd 

Mr. Arthur W. Sewall 
Mr. Wilfred W. Fry 

Mrs. Sydney Thayer 

Mrs. Samuel S. Fels 

Mrs. Samuel T. Bodine 
Miss Helen Fleisher 

Mrs. J. Eugene Troth 
Miss Anna M. Reed 

Mrs. James F. Schaperkotter 
Mrs. Elizabeth Apel 


BALCONY 


30 Mr. Arthur K. Stern 
Mr. Milton R. Katzenberg 

31 Mrs. A. Koerting Fischer 

32 Mrs. Frank Aydelotte 
Mrs. Harold Goddard 
Mrs. John A. Miller 

33 Mrs. Richard Rossmassler 

34 Mrs. Jacob H. Weil 

35 Mr. J. J. Cohen 

36 The Harcum School 

37 Dr. James A. Babbitt 
Mr. T. Harry West 

38 Mrs. F. W. Ferguson 
Mrs. Wm. E. Lingelbach 
Mr. Adolph Borie 

39 Dr. E. Q. St. John 

40 Mrs. Godfrey R. Rebmann 
Mrs. E. A. Hazard 
Miss M. H. Thornton 

41 Miss Emma Lowry Fagan 
Mrs. T. B. Stork 

42 Mr. & Mrs. James Woods Fry 
Mrs. Collin Foulkrod 
Mrs. James Strong 
Mrs. Willard A. McCalla 


43 


44 


55 


Mr. & Mrs. A. E. Chevalier 
Mr. & Mrs. Chas. E. Wolbert 
Mrs. Montrose Graham Tull 
Miss E. B. Craven 

Mrs. Frederick W. Rockwell 
Mrs. Nicola D’Ascenzo 

Mrs. Frederick B. Hurlburt 
Mrs. J. L. Glase 

Mrs. Frank E. Baker 

Mr. Amos D. Kennedy, 3d 
The Cynwyd Club 

Dr. George Fetterolf 

Dr. George B. Wood 

Mr. George C. Hetzel 

Mrs. Chas. Musser 

Mrs. H. Gummere 

Mr. Leo H. Heimerdinger 
Mrs. Matthew H. Cryer 

Mrs. Edward H. Coates 

Mrs. Lewis R. Dick 

Mr. & Mrs. E. M. Dannenbaum 
Mr. & Mrs. Robert L. McLean 
Mr. & Mrs. Jos. M. Pugh 
Mrs. Samuel S. Burgin 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 


UTOR 
CHOOL 


MUSIC 


1833 Ranstead St. Phone, Locust 4644 


ANNE McDONOUGH 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


MRS. WOOD STEWART 


Member of Florence Leonard —_ Louisa Hopkins 
Faculty Institute of Musical Art, New York - 1520 Chestnut Street 
TEACHER of SINGING “<The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching. 
ART ALLIANCE - Room 36 - 1823 Walnut St. Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


) IS20 CHESTNUT STREET 
eee | 
oo ———————L_— 


ZECKWER. PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER ELIZABETH GEST 


Contralto—Teacher of Singing PIANIST 
P MARGUERITE SIBLEY Accompanying Coaching Teaching 
inging ight- Singing Piano 1714.C TNUT STREET 
Studio: 1520 Chestnut St. y eciaeaete 1455 


Rittenhouse 5682 


a 
Carl Sidney Abbott Sternbere Saat Musi 
PIA NO i bikes Bape g te 6 4 


Studios: 30 S. TWENTY-FIRST STREET 
1714 Chestnut St., Philadelphia, Mon. and Thurs. 36th SEASON 


Complete Musical Education 


The Waynewood, Wayne, Pa. Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS 


TEACHER Studio: 
of SINGING BARYTONE 1714 Chestnut Street 


MRS. PHILLIPS JENKINS | HENRY GURNEY 


Director, Vocal Department of The 
School of Music of Temple University, 


1521 LOCUST STREET 
All Lessons Private Phone, Columbia 7600 


Studio 314, 1520 Chestnut Street 
GRACE ELLEN DEGENER ARTHUR; E. HICE 


PIANIST Pianist - Accompanist - Coach 
INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


42 
43 
44 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


Mrs. Amelia Brill Riddle 
Miss S. J. Deal 

Mr. T. R. Powell 

Mr. John M. Zurn 

Dr. Chas. S. Hearne 

Mr. Perley Dunn Aldrich 
Miss C. Swartley 

Dr. H. Evert Kendig 
Mrs. David S. Ludlum 
Mrs. J. Howard Reber 
Mrs. Wm. G. Moore 
Mrs. W. C. Calder 

Mrs. Joseph Leidy 

Mr. Frank B. Foster 
Philadelphia Music Club 


18 
19 
20 
21 


28 
29 


Philadelphia Music Club 
Mrs. O. H. Perry Pepper 
Mr. Benjamin Dintenfass 
Mrs. Frederic Rosengarten 
Mrs. Matthew H. Cryer 
Mr. L. Ward Wheelock, Jr. 
Mr. Wm. J. Faux 

Mr. Linnard T. Rider 
Mrs. Louise Alter 

Dr. Frederick S. Park 
Miss Helen Semple 

The Misses Bartol 

Mr. Arthur E. Post 

Mr. W. J. Cooper 

Mrs. Herman E. Bonschur 


BALCONY 


Mrs. Wharton Sinkler 

Mr. William L. Turner 

Mrs. George Stuart Patterson 
Mr. Wm. E. Helme 

Mr. Lemuel Whitaker 

Mr. John Marshall Gest 

Mr. James O. Winsted 

Mr. C. C. Lippincott 

Mr. Solomon Meisach 

Miss A. Hurlburt 

Mr. W. Merritt Hurlburt 
Miss Sayward’s School 
Combs Broad St. Conservatory 
Ogontz School 


45 


46 
47 
48 
49 
50 


51 
52 
53 
54 
55 


Mr. Richard W. Thorington 
Mr. Russell King Miller 
Mr. Wm. C. Fleck 

Miss Helen Smedley 

Mr. James M. Willcox 

Mr. Sidney F. T. Brock 


Miss Mary B. Peirce 

Mr. Caleb C. Peirce 

Mr. William De Krafft 

Mr. William H. Porter 

Mr. Frederick T. Jones 

Mr. Henry E. Strathmann 
Combs Broad St. Conservatory 


PROSCENIUM BOXES Nos. 3 & 4 


Combs Broad St. Conservatory 
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CHARLES E, INGERSOLL, PRESIDENT 
STANLEY E, WILSON, VICE-PRESIDENT 

ARCHIE D., SWIFT, VICE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VICE-PRESIDENT 

ALBERT H. ASHBY, AssIsTANT CASHIER 
ALBERT B. ROOP, Assistant CASHIER 


=a = WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 
OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL. BANK 
OF PHILADELPHIA 


RESOURCES OVER $40,000,000 


DIRECTORS 
WILLIAM Woop J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F, BAKER 
AVERY D. ANDREWS JOHN WAY 


ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 


Bon Bon Valentines /S¢ to $2.50 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVR. 


Superior native teachers. Trial 
lesson free. Send for catalogue. 


BERLITZ 


SCHOOL OF LANGUAGES 
1500 Spruce Street Phone Spruce 4604 


should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 

once has touched. The Perpetuation of a family’s 
financiel ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
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Notes on the Program 


‘By LAWRENCE GILMAN 


SUTIICIE Vue ES EEMNOL. 6. Sc gs bw leat Vinwelainiad tae 6 k César Franck 
(Born at Liége, Belgium, December 10, 1822; died at Paris, November 8, 1890.) 


“T shall go on with them as soon as I get better,” said Cesar 
Franck on his deathbed, thinking of the uncompleted versicles of his 
Magnificat—‘“‘or else,” he added in a lower tone, “perhaps God will 
let me finish them in his eternity to come.” 


In another man, the remark might have been the semi-mechanical 
repetition of a pious formula; but for César Franck the words un- 
questionably corresponded to ‘a deep and intense conviction of the 
spirit. Romain Rolland, who knew him well—‘‘well enough to love 
him,’ as he says, “and to catch a glimpse of the beauty and serenity 
of his soul’—has told us how remarkable was the completeness and 
assurance of Franck’s religious faith: a faith which knew no doubts, 
which was the mainspring of his life. The purity, the otherworldli- 
ness, the exalted mysticism of César Franck the man, are reflected in 
much of his music—in the “Beatitudes,” in the “Redemption,” in 
portions of the Symphony. Through this music, to the imagination 
of his pupil, Vincent d’ Indy (himself a man of faith and aspiration, 
a medieval Christian), stream “troops of angels as purely imagined 
as Filippo Lippi’s or Fra Angelico’s.”’ 


It is easy for the sympathetic to perceive in this often spiritual- 
ized and touching music those luminous angels that brightened the 
shadows of the organ-loft where the devout and humble Franck 
mused and played and mused again. One visions him as he sat there 
for so many years, alone, but not alone, companioned by ineffable 
presences, absorbed above his keyboard, “singing forth in a low 
voice,” like that old mystic of so different a type, Jonathan Edwards, 
his “‘contemplations of the Creator”; for to Cesar Franck all life and 
all nature discoursed of divine and immortal things. 


Yet Monsieur Rolland thinks that perhaps there was more 
trouble in the depths of Franck’s heart than the valiant serenity of 
his exterior would lead one to believe, and he warns us particularly 
in the case of the Symphony to beware of seeking in it only the ex- 
pression of a transfigured and rapturous exaltation. “T ask those 
who love this music because they find some of their own. sadness 
reflected there,” says M. Rolland, “whether they have not felt the 
secret tragedies that some of his passages unfold—those phrases that 
seem to rise in supplication to God and often fall back in sadness and 
in tears? It is not all light in that soul; but the light that is there 
does not affect us less because it shines from afar.’ 


No doubt it is the wide range—the blend of passionate humanity, 
of exaltation, of spiritual tenderness—that every one feels at the 
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heart of this Symphony of Franck’s. It is that which makes its 
appeal so sure and so constant. The meditations of Franck the 
mystical rhapsodist, of Franck, the troubled dreamer, touch us again 
and again by their sincerity and their exaltation ; and in the loftiest 
moments of their tonal utterance his expression achieves an unfor- 
gettably noble distinction of contour and gesture—as in the conclud- 
ing nine measures of the first movement, where the ancient device of 
imitation lifts the music to a magnificent peroration. 


His singing-robes, at their best, were woven of cloth of gold, 
pearl-strewn and gorgeous. How splendid is the texture of his 
music when it is most radiant, as in certain pages of this Symphony, 
when César Franck draws himself up to his full imaginative height, 
faces the morning sun, and realizes that he himself, as Omar so 
hearteningly remarked, is Heaven and Hell. For here you get the 
Franck of perfect faith, indomitable in the captaincy of his soul. 


Vincent d’Indy, in his admirable Life of César Franck, describes 
the circumstances of the first performance of Franck’s Symphony. 
The premiére was at a Conservatoire concert in Paris, February We 
1889. (Franck had completed the score in August of the previous 
year. ) 


“The performance,” writes d’Indy, “was against the wish of 
most members of the famous orchestra, and was accomplished only 
through the benevolent obstinacy of the conductor, Jules Garcin. 
The subscribers could make neither head nor tail of the symphony, 
and the musical authorities were much in the same position. I in- 
quired of one of them—a professor at the Conservatoire, and a kind 
of factotum on the Committee—what he thought of the work. ‘That 
a symphony?’ he replied in contemptuous tones. ‘But, my dear sir, 
who ever heard of writing for the English horn in a symphony? 
Just mention a single symphony by Haydn or Beethoven introduc- 
ing the English horn, There, well, you see—your Franck’s music 
may be whatever you please, but it will certainly never be a sym- 
phony!’ This was the attitude of the Conservatoire in the year of 
grace, 1889. 


“At another door of the concert hall, the composer of Faust, 
escorted by a train of adulators, male and female, fulminated a kind 
of papal decree to the effect that this symphony was the affirmation 
of incompetence pushed to dogmatic lengths. [or sincerity and dis- 
‘nterestedness we must turn to the composer himself, when, on his 
return from the concert, his whole family surrounded him, asking 
eagerly for news. ‘Well, were you satisfied with the effect on the 
public? Was there plenty of applause?’ To which ‘Father’ Franck, 
thinking only of his work, replied with a beaming countenance : ‘Oh, 
it sounded well, just as I thought it would!’ ” 
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In one of Flaubert’s letters to Madame X, he complains some- 
what petulantly that “the French mind has such a rage for amuse- 
ment that it is necessary for it always to be seeing things!” Is there 
something in the French mind, some passion for externalization and 
objectivity, that, on its musical side, has seemed to disincline it 
toward the essential inwardness of the symphony—th it type of 
symphony w hich is an exposition of spiritual history ; not the drama- 
tizing, pictorializing sy mphony of Berlioz? “In F rance,’ ’ said Henrt 
Duparc, pupil of César Franck, “we have too great a love for dra- 
matic music. Dramatic music isan . . . inferior species, which 
does not allow the artist to express himself directly, to reveal freely 
the beautiful soul.” 


Certainly it is a significant commentary upon the trend of the 
French musical mind that a symphony w hich was composed only six 
years after the aging necromancer of Bayreuth had added the last 
touches to the score of Parsifal, should still remain, a generation 
later, in unchallenged preéminence as the crown of sy mphonic art 
in France; and this symphony was written by a composer born in 
Liége. 


There are, of course, other and variously admirable French 
symphonies besides the outstanding one that was composed by a 
Belgian—among those of our time, there are the symphonies of 
Lalo, Saint- Saéns, Magnard, Chausson, Ropartz, Savard, de Wailly, 
Labey, d’Indy, Dukas, Roussel, to name but a few. Yet the fact 
remains that, speaking with rough truth, there is still, for the con- 
temporary concert-world, but one French symphony that is sufh- 
ciently compensating to reward inexhaustibly, year after year, the 
attention of performers and listeners ; and that is the D minor 
Symphony of Franck. 


“Majestic, plastic, perfectly beautiful,’ are M. Vincent d’Indy’s 
characterizing words for his master’s score. But one can think of 
other symphonies that are majestic and plastic and_ perfect in 
beauty. It is less, one fancies, because of the quality of its musical 
tissue, than because of that w hich the music conveys to us, that one 
returns to Franck’s symphony again and again w ithout satiety. 


All our age, said Mallarme, is full of the trembling of the veil 
of the temple. Sometimes, as for César Franck in this Symphony, 
the veil is withdrawn, and we become suddenly aware that we are 
listening to one who has received unspeakable intimations—we hear 


the echo of immortal promises and confirmations. . . . “These 
are they which came ai of great tribulation. . . . They shall 
hunger no more, neither thirst any more. . . . And they sung 


as it were a new song before the throne. 
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PR ECERTIICIT GS CVILIC | feck « co thn Maina tvs home os OO Isaac Albeniz 
(Born at Camprodon, Catalonia, May 29, 1860; died at Cambo, in the Pyrenees, 
May 25, 1909.) 

Albeniz had become widely known before his death as the out- 
standing figure in contemporary Spanish music. His piano pieces— 
chiefly the group of twelve entitled /beria—made him famous. Of 
his relatively few works for orchestra (which include Catalonia, 
Serenata Morisca, Capriccio Cubano, Scherzo, and a Concerto fan- 
tastico), Catalonia—the first movement of a three-part suite—is the 
best known. He wrote four stage works: The Magic Opal, given 
with success in London a generation ago, with May Yohe in the 
cast: San Antonio de la Floridia, Madrid, 1894; Enrico Clifford 
(Barcelona, 1895) ; and Pepita Jimenez, Barcelona, 1896 (afterwards 
given in Brussels, Carlsruhe, Leipsic, Prague and other cities). 
Albeniz had completed Part I (Merlin) of an Arthurian Trilogy and 
some of the second part (Lancelot), to a libretto by F. B. Money- 
Coutts. 


Albeniz was taken’to Paris at the age of six to study with Mar- 
montel; and though he returned to Spain two years later and 
entered the Madrid Conservatory, he found this altogether too con- 
ventional a proceeding, and ran away from home to discover for 
himself what the world was like. His wanderings took him even 
unto the United States (he is said to have played the piano in San 
Francisco); also to Liverpool, London, Leipsic, Brussels, Cuba, 
Mexico, the Argentine. In the course of this wild career he studied 
with Gevaert, Kufferath and Brassin at Brussels, with Liszt at 
Weimar, with Jadassohn and with Reinecke. An accomplished 
virtuoso, he played the piano in many lands, was impresario, con- 
ductor, composer. He dwelt for a time in London; toured Scot- 
land, Holland, Germany; went to Paris in 1893 and “became firmly 
rooted there,” studying the ways of those modern French music- 
makers who exercised a not inconsiderable influence on his own 
writing. He fell ill, and returned to Spain, where he died nine years 


later. 
kK K K 


The work on this program is a transcription of one of the twelve 
pieces that comprise Albeniz’s Suite for Piano to which he gave 
the collective title Jberia. It is No. 3 of the series. 


M. Jean-Aubrey, in a sympathetic discussion of the music of 
Albeniz in his book, La Musique et les Nations, ranks the twelve 
pieces of Iberia with “the Preludes and Etudes of Chopin, the 
Carnival and Kreisleriana of Schumann, the Years of Pilgrimage 
of Liszt. the Prelude, Chorale and Fugue, and the Prelude, Air and 
Finale of César Franck, the Jslamey of Balakireff, the Estampes 
and Images of Debussy,” as marking “the supreme heights of music 
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written for the piano since 1830.” M. Aubrey discerns in Albeniz 
less “power,” “grandeur,” less of a “declamatory” attitude than in 
Schumann, Liszt or Franck: but he finds in this music, on the other 
hand, “a wonderful feeling of intimacy; the hand which guides us 
through the labyrinth of the soul. In Albeniz, the expressive form 
is less delicate and more sure than in Chopin; his is a more robust 
nature, less divine, more earthly; but, in substance, the charm of 
the two composers is often akin. At times, too, a similarity in 
melody joins them together. . . . That in which Albeniz 1s 
inimitable is the atmosphere he creates around a theme, the scenery 
with which he surrounds the melodic personage—a word, a song or 
a murmured confession. The method of Albeniz, if one may use 
such a word with regard to him, is almost inscrutable. It obeys 
only subtle and personal laws. An expressive counterpoint, always 
ductile and full of movement, supports his themes, plays with them 
or crosses them.” 


Several of the pieces in /beria refer in their titles to the name of 
a town (as in the case of the number on this program), which serves 
as a sort of program for the music. Some of these titles require a 
traveler’s—or at least a reader’s—information. Thus, the title of 
the fourth number is Triana; “but this is meaningless unless we 
know that Triana is a faubourg of Seville, where the gitanos abound 
more than anywhere else in Spain, and that it is their Alsatia, or 
Quartier L atin, out of which came Carmen and hundreds of other 
cigarreras. 


Symphonic Poem, “Danse Macabre,” Op. 40, 
Camille Saint-Saéns 


(Born at Paris, October 9, 1835; died at Algiers, December 16, 1921.) 


The third and most famous of Saint Saéns’ symphonic poems, 
Danse Macabre (“Dance of Death” is a loose but serviceable English 
paraphrase), was composed in 1874. It illustrates the type of gaily 
mortuary poetry w hich Rossetti once referred to as “lively little 
ballads of the tomb.” The verses were written by the Frenchman 
Henri Cazalis, and are quoted on a fly-leaf of Saint-Saéns’ score. 
Here is an English version of them: 


Zig, zig, zig, Death in cadence, 

Striking with his heel a tomb, 

Death at midnight plays a dance-tune, 

Zig, zig, zig, on his violin. 

The winter wind blows and the night is dark; 
Moans are heard in the linden-trees. 
Through the gloom, white skeletons pass, 
Running and leaping in their shrouds. 

Zig, zig, zig, each one is frisking, 
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The bones of the dancers are heard to crack— 
But hist! of a sudden they quit the round, 
They push forward, they fly; the cock has crowed. 


Midnight strikes in the orchestra—an effect very simply and 
happily achieved by a repeated harp note, forte, accompanied by a 
softly sustained D of the horn, with a pianissimo D major chord 
for the divided violins held for a few measures, interrupted, and 
then resumed. You hear Death tuning his fiddle (solo violin, the E 
string tuned a half-tone lower). The flute announces the dance 
(Mouvement modéré de valse, G minor, 3-4), Death begins his 
fiddling (Largamente), and the clattering of the dancers’ bones 1s 
suggested by the xylophone. The grisly merriment grows wilder 
and wilder, but it is suddenly cut short as the first streak of daylight 
brightens in the horns, while the oboe crows cheerily. The skeletons 
vanish, the Supreme Concertmaster grins ironically as he packs his 
fiddle, and again—for a little while—the birds sing heedlessly in the 
orchard and the living forget their doom. 


“La Cathédrale Engloutie” [“The Engulfed Cathedral’ |, 
Claude Debussy 


(Born at St. Germain-en-Laye, near Paris, August 22, 1862; died at Paris, 
March 26, 1918.) 

This is a transcription of the well-known piece from Book I of 
Debussy’s two sets of Preludes for the piano. The first book, con- 
taining twelve Preludes, was published in 1910. 

We shall step aside at this point and let Alfred Cortot, the ad- 
mirable pianist and an authority upon the piano music of Debussy, 
speak of this Prelude. 


Monsieur Cortot, in his brochure, The Piano Music of Claude 
Debussy, remarks that in the year 1910, with the publication of the 
First Book of Preludes for the Piano, “the genius of Debussy 
asserted itself in a form more inventive, more varied, than it had yet 
achieved. The romantic conception of the Prelude [he continues] 
as it was born in the sensitive imagination of Chopin, was the ardent 
and comprehensive expression of a human sentiment which had no 
other constraint than the very limit of its torment or its exaltation. 
Such an expression could have suited Debussy only if it were adapted 
to the exigencies of a more objective art and a less impulsive sensi- 
bility. 


“Not that Debussy ignores the penetrating accents of a profound 
expressiveness. His preludes, Des pas sur la Neige, or Ce qu’a vu le 


1 Published in 1922 by J. & W. Chester, Ltd., London, as a reprint from an article 
contributed to the Special Debussy Number of La Revue Musicale for December, 1920. 
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Miss PINAUD 


) Specialist in Electrolysis 

Bell Phone, Spruce 4724 

Suite 712, Pennsylvania Bldg., 15th and Chestnut Sts. 

; iladelphia 
1h a at Shampooing, Hair Dressing, Scalp 
ha / Treatment, Facial Massage, 
anicuring 


. LADIES ONLY 
| THE NEWMAN GALLERIES 


1732 CHESTNUT ST. 


Etchings — Prints 
Frames 


| | RUSSIAN INN 


1309 Locust Street 


a 


A 
. Rendezvous Genuine 
of Intimate Russian 
| Charm Cuisine 


Delightful Sunday Evening Concerts 
! by the Russian Inn Trio 


| Open noon to 1.30 a. m.—Sundays 4.30 to 1.30 a. m. 
i SPRUCE 5399 


ALICE LINCOLN 


FINE MILLINERY 
1502 LOCUST STREET 


ee 
OTTO KELLER 


(Formerly with E. M. Dexter) 
CAKES—PASTRY—CANDY 


Candy Baskets and Candy Ornaments of All Kinds 
Birthday and Wedding Cakes Made to Order 


218 SOUTH 20TH STREET 
Phone, Rittenhouse 4985 
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THE 20TH 
CENTURY WAY 


“‘Ask Our Service Man’’ 


TWENTIETH CENTURY 
STORAGE WAREHOUSE CO. 


PHILADELPHIA 


- thi i 
Wi every) d ping pausical 


1108 Chestnut St, 


Large Selection of Fine Old Instruments 


Tricolore, Pirazzi, Weichold and Italian Strings 


Artistic Repairing 


aE” SS i 5 


US “GUETTER 


Violin Maker 
221 N. 15TH STREET 


JULI 


Testimonials from Artists throughout the U. S, 


Established 1893 


Notes on the Program—Continued 


vent d’Ouest, show this in a sufficiently convincing manner. But he 
never abandons the exact control of his emotion; and when he in- 
tends to provoke ours, it is not by the feverish means of a passionate 
inspiration. 


“He insists, on the contrary, in his last works, on that apparent 
reserve of feeling which determines not only the personal character 
of his piano music, but also the special pleasure that it procures us. 
He solicits gently our receptivity, invites it by the wise choice of 
subjects to a delicate effort which is almost collaboration, and is satis- 
fied with an impulse whose effect, as he knows, will be intensified by 
our imaginative cooperation. 


“Adapted to this new and expressive mode, the form of the 
short piano Prelude, with its improvisational character, was bound 
to offer to Debussy the resources of a form especially f favorable to 
the realization of his tendencies. In fact, none of his piano works 
has reflected more faithfully than the Preludes the freshness and 
diversity of an art whose magic power seems to grow ever finer.” 


The Prelude, which Debussy entitles La Cathédrale engloutte, 
(‘The Engulfed Cathedral’|, was suggested by the old Breton * legend 
of the sunken city of Ys. According to this legend, the engulfed 
Cathedral of Ys, which les slumbering and accursed beneath the 
waves, sometimes on clear mornings when the sea is transparent 
emerges slowly from the depth of the ocean and of the ages. The 
bells ring, and the chanting of priests is heard. Then the vision dis- 
appears again beneath the indolent sea. 


“L’Apprenti Sorcier” (“The Sorcerer’s Apprentice’), 
Paul Dukas 


(Born at Paris, October 1, 1865; still living.) 


Dukas’ amusing and delightful “scherzo” (as he calls it) was 
composed in 1897. It is a tonal anecdote bs ised on Goethe’s ballade, 
Der Zauberlehrling, which in its turn was derived from a dialogue in 
Lucian’s The Lie-Fancier; thus the tale is at least 1800 years old. 
It relates the improving and highly moral story of a magician’s 
apprentice who, in his master’s absence, mec ddles with the super- 
natural machinery, and narrowly escapes calamity. He employs the 
magic formula which starts the broom fetching water to fill the tubs. 
and pitchers; but he cannot remember the cabalistic word that will 
persuade the broom to call it a day. In panic, he splits the handle 


2Tt was upon this familiar legend that Edouard Blau founded his libretto for Lalo’s 
opera, Le Roi d’Ys. But Blau’s treatment of the ancient legend of the submerged 
Armorican city of Ys is a very free one. 
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AT THE 


RITZ CART TON 


Room 401 
Wednesday, Thursday and Friday 


February 102 1112 


that breathe Spring and Paris! 
Made to order at prices not possible in ready-to-wear! 
$20.00 to $45.00 
PrROCKS individually fashioned in the models and fabrics 


of your selection. Expertly fitted at convenient times and 
places. 


Claire and Jean Maller 


SPORTS FROCKS 


for Tea and Tee 
7th St. and Medary Ave. 


Mrs. William J. Baird 
Teacher of Singing SAINT PETER’S 


Bel Canto Method, as used by Melba, 


Se seal aah ee a CHOIR SCHOOL 


Mrs. Baird was a pupil for 
four years of the great 
Marchesi, Paris 


257 South Van Pelt Street 


Bell Phone, Oak Lane 0858 


Third and Pine Streets 
Harovp W. Gitpert, Head Master 


Se 


(21st and Locust) A private day school for boys 
with personality, scholarship, 
and musical promise. 

Rare BOOKS Current 
OF HIGH SCHOLASTIC STANDARDS 
EXPERIEN D 
aA General and PER CED TEACHERS 
ree SMALL CLASSES 
Individual Appeal THOROUGH MUSICAL TRAINING 
beh A limited , ber of i 
. imited number of vacancies 
Adults and Children 
Locust 1925 


for Fourth and Fifth Grade 
pupils after February First. 


he 
SYDENHAM BOOK SHOP 


Prospectus Mailed on Re uest 
225 S. Sydenham Street p s! 
(Below Walnut St. between 15th & 16th Sts.) 
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Notes on the Program—Continued 


with an axe—and now there are two brooms, both fetching water, 
and the house is aflood. But at this point the Sorcerer comes home, 
rescues the terrified apprentice, and restrains the over-zealous broom. 


Here is a condensation of Goethe’s long ballad in the form of a 
dramatic monologue written by R. A. Barnet: 


They call him “the Great Magician”! “Great”? Bah! 

I, too, am great—as great as he, for I, too, can call up imps and sprites to do 
whate’er I bid! 

Now will I call some uncanny sprite to fetch me water from the pool. 

The broom! Come, broom! thou worn out battered thing— 

Be a sprite! Stand up! ’Tis well! Two elfin legs now I give thee! 

Good! What’s more, a head! There! Now, broom! 

Take thou a pail and fetch me water from the pool! 

Go quickly and-<draw water for me, for me, your Master! 

Bravo! Thou faithful broom! Thou bustling broom! 

What? Back again? And—again? 

And—yet again? Stop! 

This pailful completes thy work; the bath is filled! 

You impish broom, stop! 

Stop, Stop! I say. I Command! 

Thou diabolic damned thing, stop! 

Be a broom once more! What? Wilt not obey? 

O thou cub of hell! 

Then, will I with my hatchet, cut thee in two! 

There! 

Ye demons! Now thou art two and double thy hellish work! 

The flood increases—the water engulfs me—Master! 

Master of Masters! Come! I ama poor helpless creature, the sprite I called 


will not obey! 


The Master came and said: 
“Broom! To thy corner as of old! 


See! I make sprites do as they are told!” 


Form of Heyquesi 


I give and bequeath to ‘the Endowment Fund of 
the Philadelphia Orchestra Association the sum of 


A Eee Dollars, to be added to the 


present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 
of maintaining the Orchestra. 
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RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 


Foreign Atmosphere 
Food Most Delectable 


Gorgeous and Bizarre Decorations 


gusty, 


A Rendezvous for Interesting People 


ene Open from 12 noon until 1 A. M. 
LUNCHEON — TEA — DINNER — SUPPER 
Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


a es 
PEASANT A Gift? 
Of Course! Wedding, 
HANDICRAFT Engagement or Birthday 
THE PEASANT SHOP | WHAT-NOT.- SHOP 


126 South 17th Street 1524 Walnut Street 
ne 


FANCY CONGOU TEA 


The choicest and best flavored English 
Breakfast tea obtainable, packed and sealed in 
China, original 1-pound cans, $2 00 


Choicest Formosa Oolong 
Mail Steamer Brand 
The choicest Formosa Oolong Tea that 


comes to America, packed in original miniature 
1-pound chests, $1.50. 


Showell,Fryer & Co., Inc. 


Groceries, Candies & Cigars 


15, 17 & 19 SO. 17th STREET 
b 


Above Chestnut 


GOWNS 


DRESSES 


THIRTEENTH ann SANSOM 


Garments for Matron and Miss of Generous Figure 


ARTS & CRAFTS GUILD 
of PHILADELPHIA 


1825 Walnut Street 


oo 


MISS ELLA DAY BLAIR 


VOICE COACHING PIANO 


2010 CHESTNUT STREET 


Phone—Locust 4501 


Stouts 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip Gabrilo- 


witsch, Pianist. 


November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 


February 
Pianist. 


12-13—Harold Samuel, 


February 19-20—Georges’ Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—-Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 

Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 


nN 


soo 


; 0  OOOOOOOOOOEw OO 


1 If you have 
We I a financial problem to discuss, our officers will be 
| a | glad of the opportunity to advise with you. 


If you want 


| | to experience the pleasure of transacting your 
aa financial business in congenial surroundings—open 
| an account with us! 


|} WEST END TRUST COMPANY 


| BROAD STREET, AT SOUTH PENN SQUARE 
| ‘| | Capital and Surplus $4,000,000 


‘BEFORE every social en- 
gagement of importance, 
make an appointment for 
a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 
tone and clear your skin 


wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


Photographed in Paris by BARON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 181x STREET, Philadelphia 


LONDON: 25 O/d Bond Street NEW YORK: 673 Fifth Avenue PARIS: 2 rue de la Paix 


Friday Saturday 
February 12 Next Week’s Program February 13 


At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


BEETHOVEN Concerto in E flat (Emperor), for 


Piano and Orchestra 
I. Allegro 


II. Adagio un poco mosso 
Ill. Rondo. Allegro ma non troppo 


HAROLD SAMUEL 
BEETHOVEN Overture, ““Leonore’’ No. 3 


BACH Concerto in F minor, for Piano and Orchestra 


]. Moderato 
Il. Largo 
III. Presto 


HAROLD SAMUEL 
BACH Toccata and Fugue in D minor 


This concert will end approximately at 4.00 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


HAROLD SAMUEL, Pianist 


Harold Samuel was born in London, where his family has long been distin- 
guished in musical affairs. He received the greater part of his training from 
Edward Dannreuther, of London, from whom he also gained his interest in Bach. 
Mr. Samuel also studied with Albeniz, Schonberger and Michael Hamburger. He 
gave his first recital at the age of twenty-one in Steinway Hall, London, devoting 
his entire program to Bach. The royalties from a song which he composed gave 
him financial independence so that he was able to devote all of his energies to 
Bach. He returned to the concert stage in 1919, repeating the program he had 
played at his first recital, with such distinguished success that he continued to 
give Bach programs, and in 1921 he attempted something which had never before 
been tried: he gave six recitals on six successive days, devoting them entirely to 
the music of Bach, playing all of the selections without music, and never repeating, 
even in encores, a single composition. Mr. Samuel came to America in the autumn 
of 1924 to play at the Berkshire Festival. Although he intended to appear only 
twice in this country, in New York, his success was so great that he also played 
in Boston. with the Beethoven Association in New York, at Yale, Bryn Mawr and 
Vassar. He has not previously played with the Philadelphia Orchestra. ‘“ 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Celesta CUrio 


Available for 
Concerts, Musicales 
Receptions, Churches 


Programs may be varied with solo numbers, 
as desired, each member of the trio being,an 
experienced soloist. 


VIOLIN 


MARGARITA 


PARKINSON 
ETHEL DORR 
CELLO McKINLEY 
MILDRED 
PIANO H. ACKLEY 


448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Camden 3532 J 


Early American Antiques 
BOUGHT and SOLD 
MARTHA DeHAAS REEVES 


1026 Pine St., Philadelphia, Pa. 
Walnut 2748 


Phone, Locust 7560 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


ee 


HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 
JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Se 


FLORENCE HAENLE 
Concertmaster of Women’s Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


She Corner Cuphoard Tea Room 


1725 SPRUCE STREET 


LUNCHEON 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 
Restaurant in Philadelphia 


BROAD AT SPRUCE STS. 


Serving a Sandwich to 
a Banquet 


858 


TEA 


Sunday Dinner 12.30 to 5.30 P. M. 


DINNER 


Locust 6890 


come BU WIHAN 


STUDIOS 
VOICE PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 


RENZULLI BROS. & WILT 
AVEOR LERSEG TATLORS 


ELEVEN-TWENTY WALNUT STREET 


PHILADELPHIA 
ve 
JOSEPH RENZULLI VINCENT RENZULLI 
Formerly of Formerly of 
THE A. B. MATHEWS CO WANAMAKER’S LONDON SHOP 
MER 
Fey THE GREEN PARROT TEA ROOM 
Sey TEA ROOM FRANCAIS 
iim ; 
Wi @) 313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
“ | MME. ANGELE CAMPOWSKY 
LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 
All kinds of Musical Instruments Repaired e 
Old Violins bought, sold and exchanged © 
FRANK STERBACH 
Violin Maker la die Ta ‘Lo 
634 N. FRANKLIN STREET If 
NEW LOCATION 
epee ceneneen 178 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. Liz Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow C2b Locust3200 


A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2%4 Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


ELSIE MILLER . 
Teacher of Singing 


CoacHING IN CHurCH AND CONCERT 
Work 


Studio: 412 Presser Building 
1714 Chestnut Street 


Locust 4836 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 


1714 Chestnut Street - - Philadelphia 
Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 
Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Wot Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


“All in favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
““If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


SSOoeoenosoo 
bai i 
SeeS8/0 8008 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


The Philadelphia Electric re System 


Notable 
Pearl Necklaces 


Important 


Centre Pearls 


Pearls 
For Improving Pearl Necklaces 


J E.GALDWELL & GO. 


Chestnut Street below Broad 


PHILADELPHIA 
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SEASON 1925-1926 


1926 


FEBRUARY 12-13, 
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Concerning the 


Mason < Hamlin 
PIANOFORTE 


1 LE 


HE two men who founded the 

Mason & Hamlin Company select- 
ed as their guide and goal the ideal— 
perfection. Those who direct the destinies 
of the Mason & Hamlin Company today 
strive in the making of their pianoforte 


for one end— PERFECTION. 


*TTear the 
Mason § Ilamlin 
with the 


A mpico! 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 
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Mrs. Bessie H. OLsTER 


BoLes & WESTWOOD 1115 WALNUT STREET 
Members Phila. Stock Exchange MARINELLO 


INVESTMENT ExcLusIvB SHOP 
SECURITIES 


t Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


Packard Bld, Philadelphia 1422 Walnut St. 5237 Chestnut St. 
PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautter 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5to8 


| Orders filled for special entertain- J. F. Donnelly 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 
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MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


ZECKWER-HAHN 


Philadelphia Musiral Academy 


and Branches 


‘*More Than Fifty Years a Successful School of Music’’ 


FOUNDED 1870 


Mason & Hamlin Piano Used 


Write for Catalog 
1617 Spruce Street, Philadelphia 


DIRECTORS 


BRANCHES FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 
HERBERT J. TILY 
TIOGA, 1622 Westmoreland St. PIERCE ARCHER, JR. 


GERMANTOWN, 30 E. Walnut Lane CHARLTON LEWIS MURPHY, 
Managing Director 


WEST PHILADELPHIA, 5132 Spruce St. 


THe Curtis Instrrute of Music 


ENDOWED by Mary Louise Curtis Box 


FOURTH FACULTY RECITAL 


Thursday Evening, February 18, 1926, at 8:15 


Tue Foyer of the Acapemy of Music 


First Public Appearance in Philadelphia of 


The CURTIS QUARTET 


CarL FLeEscu, First Violin Louis BaILLy, Viola 
EMANUEL ZETLIN, Second Violin FeELIx SALMOND, Violoncello 
NS 
Programme 
JOHANNES BRAHMS . . . Quartet in A minor, Opus 51, No. 2 
JOSEPH HAYDN ..... Quartet in D minor, Opus 76, No. 2 


(2 


LupDwic vAN BEETHOVEN . Quartet in C major, Opus 59, No. 
Tickets $2.50 (Tax Exempt) at Heppe’s, 1119 Chestnut Street 


The fifth and last concert of this series will be a recital of songs by 
EMILIO DE Gocorza, Thursday Evening, March 18, 1926. 


The Steinway is the official piano of Tue Curtis Institute of Music 


I _ “a, 


Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


ine: 


es 
"Shop: 


7 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


. 
eR Burs Over $5,000,000 Paid to 
| ; Millinery Claimants 
Hi | Cop Cuats 
ha ta ; Bags SE GS ae Team Insurance 
i HI | ant French Jewelry Lowest esa 
Liberal Policies 


Prompt Claim Service 


iii oy 


| 1 | 1424 Walnut Street 


Philadelphia 
are HOXIE 


Complete Vocal Instruction 


J. W. F. L_EMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


Ask your Agent or Broker for Rates 


H. C. STEWART E. W. COOK 
Fresident V.-Pres.and Gen. Mgr. 


STAPPEN’s Pet SHopPp 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


CURRENT AMERICAN FREDERICK SCHMID 
and ENGLISH BOOKS Practical Watch Repairer 


High Grade Watches and “Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


Modern Literature 
265 S. 11th St. Philadelphia, Pa. 
Modern First Editions Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 


Catalogue upon request 


aC He Pk 
| The Centaur Book Shop :-: TAILORS :-: 
1224 Chancellor Street 255 So. Twentieth Street 


Spruce 8861 Philadelphia 


THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mie’ or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked ‘‘Pension 
Fund Tickets.” If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA ASSN. 


CHILDREN'S , | 
DRESSES 


Philadelphia, Pa. 


-_ 


i 

. | 

a th 

ona 

| | | | Exclusive Models RESTAURANT 

i" j es - Home of Sea Food - 
i | ESMERALD 4. )| 7116-18-20) Somlanmse 

| i 1306 Walnut Street 

. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


oe 
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PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 
Solicits Deposits of Firms, 
Real Corporations and Individuals 


E st ate Interest Allowed 


Is Fully Equipped to Handle All 


Tr U st Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company sciedsnae 


of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL . R. LIVINGSTON SULLIVAN 


ACADEMY OF MUSIC 
FOYER 


Monday Evening, 


February 15, 1926 
at. 6.15 


VIOLIN RECITAL BY 


SAMUEL 


DUSHKIN 


O.MANLLARO KESSLERE 8.8 - * ™~ : : RAYMOND BAUMAN at the Piano 


Mr. Dushkin is now making his third American tour. He has to his 
credit highly successful orchestral appearances as soloist with the London Sym- 
phony, Amsterdam Concertgebouw, Cologne and Conservatoire of Paris, New 
York and Chicago Symphony Orchestras. 


PROGRAM 
hf 
HAENDEL ; : Sonata in D major 
Adagio; allegro 
Larghetto; allegro 
II. 
MENDELSSOHN : : : : Concerto 
Allegro molto appassionato 
Andante 
Allegretto non troppo; allegro molto vivace 
III. 
RAVEL : : - “Tzigane (Rapsodie de Concert) 
IV. 
ALBENIZ . : . : . “Malaguena 
| “Shepardic Chant (Hebrew National themes) 
KIRMAN * | *Galician Dance 
MOUSSORGSKY , , *Ripples 
GERSHWIN , , F Q *Short Story 
WIENIAWSKI : : : ; . Russian Carnival 


*First Time in Philadelphia 
Steinway ‘Piano used 


Tickets $2.20 and $1.10 (War Tax Included) 
On Sale NOW at Heppe’s, 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 
Steinway Hall Packard Building 
New York Philadelphia 
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NOW 
quwu of the Beller Grade 


are Priced Right. 


| Thee. $F. Siofert 


ei 1730 Cheotnut SE. 


WE DELIVER 


REG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 

Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 


With smoothrunning Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


The Little Giant 
that kills 
Coughs and Colds 


SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug: Store 


Main Office 
1518 CHESTNUT STREET 415 North 13th Street 
Open every day—8 A. M. to Midnight 
Yards 


dau Rat heft CoN Sieas 13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Nineteenth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
FEBRUARY 12, at 2.30 FEBRUARY 13, at 8.15 


1925 - 1926 


ee Bey -t Seem 


Niet before 
has it been possible to bring 


such perfect music to your home 


Never before has there been an instrument that could 
recreate the sheer beauty of music as does the Orthophonic 
Victrola. 

By its ability to reproduce all sounds—because of the 
naturalness of its voice and the penetrating fulness of 
its tone—because of the new beauty it brings to all 
records, the new Orthophonic Victrola can bring to your 
home the world’s finest music in all its perfection. 


Go to any dealer in Victor products. Ask him for a 
demonstration. Tell him what records you prefer. You 
will find that the new Orthophonic Victrola reproduces 
them all perfectly . . . exquisitely! Hear this marvelous 
instrument just as soon as you possibly can. 


The New 
Orthop honic 


VICTOR TALKING MACHINE CO. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 
JAMES CROSBY BROWN WILLIAM JAY TURNER 
SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 
Board of Directors 
Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
James Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A: Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON : LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 


re nnnneeeeeees 
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Furniture— 


not merely to last the life- 
time of one generation, but 
with the qualities one 
associates with “heirloom”’ 
furniture, is one of the 


notable features of 


The Strawbridge Ca Clothier 


Semi-Annual 


Sale of Furniture 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. Wister, President, 1112 Spruce Street 

Mrs. Harotp Exrris YARNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 

Mrs. CHartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Wittram W. ARNETT, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 

Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 

Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 

Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 

Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 
DIRECTORS 

Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 

Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 

Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 

Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 

Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatrHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF SanTA Evratia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM JAy TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMAssLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A, WIisTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs, Daniel L. Hebard Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 
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(fumes of Character by 
Pon col leller C CG Philadelphia 


$74 


THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 
Mrs. C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

Mrs. Wirtt1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 


Mrs. CHartes L. MITCHELL, Corresponding Secretary, 112 North Thirty-fourth Street 


Mrs. SaMueEt S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 
Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Perley Dunn Aldrich 
Mrs. Benj. B. Baseler 
Mrs. Harold Boericke 
Mrs. John J. Boericke 
Mrs. Edward W. Bok 
Mrs. John F. Braun 

Miss Mary Burnham 

Mrs. Charles Carver 

Mrs. Lewis R. Dick 

Mrs. Edward J. Dooner 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


DIRECTORS 


F. W. Ferguson 

G. W. B. Fletcher 
Collin Foulkrod 
James Woods Fry 
Frank T. Gucker 
Herbert T. Herr 
John S. W. Holton 
Wyllis K. Ingersoll 


Miss Amelia Justi 
Mrs. John M. Kennedy, Jr. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Delaware County Committee 


BOARD OF MANAGERS 


(Formed May, 1911) 


OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 


H. McKnight Moore 
Edward L. Perkins 
Frank Read, Jr. 
Harold E. Roberts 
Winthrop Sargent 
A. M. Starr 
William A. Sullivan 
W. Moseley Swain 
Arthur Wilson 
Camille Zeckwer 


Mrs. Samuer S. Burain, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 


Mrs. Harry H. Barttres, Third Vice-President, Newtown Square, Pennsylvania 


Mrs. Henry Votkmar GuMMERE, Secretary, Lansdowne, Pennsylvania 


Miss Beuraw C. Garretson, Treasurer, Lansdowne, Pennsylvania 


Miss Frances A. WisTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Frank Aydelotte 
Mrs, J. Claude Bedford 
Mrs. W. F. Harold Braun 
Mrs. Samuel Dyer Clyde 
Mrs. Morton P. Dickeson 
Mrs. William Easby 

Mrs. Richard Haughton 
Mrs. C. S. Ashby Henry 
Mrs. Edward F. Hitchcock 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


DIRECTORS 


. Benjamin R. Hoffman 
. Robert F. Irwin 

. Willis D. Jameson 

. E. R. Keller 

. N. B. Kelly 

. S. Leonard Kent, Jr. 

. Gibson McIlvaine 

. Robert L. McLean 

. John A. Miller 

. T. Haldean Moore 


Mrs 


Mrs. George Bispham Page 


Mrs 


. Charles Musser 


. A. A. Parker 


Miss Edith Peters 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


. Richard Peters, Jr. 

. J. Lord Rigby 

. John David Shattuck 
. Channing Way 

. Henry M. Wirz 
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The List of Box Holders for 1925-1926 


®&, PARQUET CIRCLE BOXES 6N 


s 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 ros eee 16 Mrs. Morris L. Clothier 
rs. francis L. Fotts 17 Mrs. Edw. T. Stotesbury 
8 Mrs. Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor 0 M ‘ N ; ARTati 
A Dr. George Fales Baker ks.) Nathan. A.) Laylor 
10 Mrs. Henry S. Jeanes 21 Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
; pe Thomas Leaming 22 Mrs. J. Milton Colton 
12 Miss Caroline Sinkler : 
Mrs, Harold E. Yarnall ey BU ES 
13 Mr. J. George Klemm 24 Miss Anne Thomson . 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
Mrs. Robert P. Hooper 27 Mrs. Herbert L. Clark 


14 Mrs. Jay Cooke 


Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 


Mrs. Samuel Wright Mifflin Z9 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. Phalle 
31 Mrs. William M. Polk Mrs. Bee Voorhees 
. : Mrs. Chas. R. Wood 
32 The Misses Brown 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg 2 qe ancond ig 
| Mrs. Charles W. Henry 
36 Mrs. Samuel P. Rotan 47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
39 Mrs. George Woodward Mrs. William J. Serrill 


51 Mrs. Charles Scott, Jr. 


40 Mrs. E. A. Landell, Jr | es 
Mrs. Chas. S. Walton pAidite, Pe eri ies 

41 Mrs. Harold Roberts | 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 

42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


= REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light © Frigidaire Products 


| 

h | . Offices and Showroom, 810 North Broad Street 
ee EICOS ARO RD DE ORES Sak anne eee ee 

: 


'« — for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


; ® ; Ske pe 
Eranklin rion 
Muller EQUIPMENT and SUPPLIES: 


White House Steel Cabinets, 


| 1612.5 ; 

| y Hee ! The op: Special Brushes, Polishes, 
Chestnut St, Housefurnishing 

Sis Aa tore Cutlery, Latest Time Savers 


and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


| Packard Building 
| S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN 
MEMBER OFFICE 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS ‘‘PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


PARQUET CIRCLE BOXES 


heres Beas 


SATURDAY: EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
9 Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 
A Mr. J. J. Pocock Pa eeet) Male Weare 
10 Dr. J. P. Crozer Griffith C Be ee a kee oS ae 
11 Mr. be he Emanuel Marks » Re Berea ce. , 
Mrs. W. B. Rosskam : u - Newa 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
eine ve ae 27 Miss Helen Fleisher 
14 Miss Nina Lea 28 Syne. K oer ee ae 
15 Mr. John F. Braun iss Anna M. Reed 
16 Mrs. Leander C. Claflin 29 Mrs. James FP. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert ° 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelotte Miss E. B. Craven 
ai a ry 44 Mrs. Frederick W. Rockwell 
Mrs. Harold Goddard tieenieclakiy ceca 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
paemre je). Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 ra pe A. Babbitt 47 Dr. pees Fetterolf 
r. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
; Mr. Saar Borie Were pupae 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 


Mrs. James Strong 
Mrs. Willard A. McCalla 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 
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CHOOL ANNE McDONOUGH 


Bate a SIGHT SINGING FOR ADULTS 


MUSIC 


TREET 
1833 Ranstead St. Phone, Locust 4644 1823 WALNUT S 


New possibilities for the Piano Student 


Mrs. WOOD STEWART 


Mebes of Florence Leonard = Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “<The best qualified representatives in North 


teaching.’’— 
MONDAYS and THURSDAYS America of my g: 
ART ALLIANCE - Room 36 - 1823 Walnut St. Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER (. Harold Lowden 


Contralto—Teacher of Singing Tacorporstea 


MARGUERITE SIBLEY hy Publishers for Discriminators 
Singing Sight- Singing Piano Y ooth & CHERRY STS. 


Studio: 1520 Chestnut St. 


Rittenhouse 5682 PHILADELPHIA 
suggests— 
mitts , | “EXTASE” by Duane =) = = 65¢ 
iolin, Harp an rgan 
Sternberg School of Music \ .nouanct TW AS by timetings - 4 
Constantin Von Sternberg, Founder iolin an iano 

“THE DAFFODILS” by Hammann - 40¢ 

30 S. TWENTY-FIRST STREET High Class Concert or Teaching Song 
36th SEASON also Organ Music, Piano Teaching Numbers, 


Octavo Anthems, Men’s Quartets, etc. 


Send for New Catalog 


Complete Musical Education 
Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUS 


TEACHER Studio: 
of SINGING BARYTONE 1714 Chestnut Street 


MRS. PHILLIPS JENKINS 
S. T N G T N G tees of many re ae HENRY G U RNEY 


rima Donnas on the Opera 


and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Silpm tea aud s) from beginning of tone pro- School of Music of Temple University, 
uction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street | AtLessons Private Phone, Columbia 7600 
rN Oe ae ee 


GRACE ELLEN DEGENER | ARTHUR. E. HICE 


PIANIST Pianist - Accompanist - Coach 
: INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 
Telephone, Rittenhouse 2342 Phone, Locust 3535 
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MONDAY. EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 18 Philadelphia Music Club 

8 Miss S. J. Deal 19 Mrs. O. H. Perry Pepper 
Mr. T. R. Powell 20 Mr. Benjamin Dintenfass 

9 Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 

A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 

11 Miss C. Swartley 23 Mr. Wm. J. Faux 

12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 

13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Dr. Frederick S. Park 

B Mrs. Wm. G. Moore 27 Miss Helen Semple 

14 Mrs. W. C. Calder The Misses Bartol 

15 Mrs. Joseph Leidy 28 Mr. Arthur E. Post 

16 Mr. Frank B. Foster Mr. W. J. Cooper 

17 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 

33 Mr. William L. Turner Mr. Russell King Miller 

34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 

35 Mr. Wm. E. Helme 47 Miss Helen Smedley 


48 Mr. James M. Willcox 
49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 


36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 


38 Mr. James O. Winsted Meu Calehvice Peirce 
39 Mr. C. C. Lippincott 51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 
43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


VYHE INSTRUMENT OF THE IMMORTALS 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
BEETHOVEN Concerto in E flat (Emperor), for 
Piano and Orchestra 
I. Allegro 


Il. Adagio un poco mosso 
III. Rondo. Allegro ma non troppo 


HAROLD SAMUEL 


Overture, ‘‘Leonore’’ No. 3 


BEETHOVEN 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


Concerto in D minor, for Piano and Orchestra 


BACH 
1. Allegro non troppo ed energico 
II. Adagio 
Ill. Allegro 
HAROLD SAMUEL 
BACH Toccata and Fugue in D minor 


Steinway Piano Used 


NINETEENTH PAIR 


Saturday Evening 


Friday Afternoon 
February 13 


February 12 
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1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 

20th Century Sedan - $1490; 

s Sedan, $1795; f. o. b. factory 


HERBERT BROTHERS 
BROAD ST. AT MASTER 
Cleveland the greatest 
of Light Sixes 
Priced from $895 to $1625; 
See the 


1926 
MODELS 


LEVELAND SIX 


“WINTER TRIPS 


TO 


SUMMER CLIMES” 


is an attractive, illustrated 
booklet outlining different 
water trips varying in length 
from 4 to 151 days. We shall 
be glad to send this booklet 
on request. 


‘Travel Free From Care’’ 


Steamship Tickets 


Tours Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD C. DIXON, President 


1415 Locust Street 
PHiLADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Concerto for Piano, No. 5, in E-flat major (““Emperor’’), 
MYT, LS Do REBOOT, sing Pel Ca Ludwig van Beethoven 


(Born at Bonn, December 16, 1770; died at Vienna, March 26, 1827.) 


There are in music certain First Pages, certain exordiums, that 
subdue the mind at once by the superb and conquering power of their 
assault—the opening of the Meistersinger Prelude, of the Fifth Sym- 
phony, of the Brahms C minor, of Strauss’s Thus Spake Zarathu- 
stra, of certain organ works by Bach. It would be engrossing to. 
attempt even the beginning of a list of preferences. Among the first 
dozen or so would assuredly be the magnificent page with which 
Beethoven opens the “Emperor” Concerto. Those chords for the 
orchestra, and the imposing entrance of the piano: this is.the greater 
Beethoven, the tonal painter who could sweep a mighty brush over 
epic canvases. 


There are moments when the chief theme of the first movement 
(announced by the strings) seems perhaps less costly than the 
material that supplies the rest of the work—less to be treasured than 
the noble simplicity and elevation of the devotional Adagio; less 
memorable than the captivating Rondo, with its surprising and ex- 
quisite coda. Yet how few are the pages in this concerto that one 
would forego with resignation ! 


The Concerto was composed in 1809, at Vienna. From May till 
October of that year Vienna was held by the French. It cannot have 
been a restful spot. Beethoven’s lodging was “much exposed to the 
firing,’ says Sir George Grove, and the noise disturbed him greatly, 
so that on one occasion at least he took refuge in the cellar of his 
brother’s house to escape it. “It is remarkable how slightly external 
events interfered with his powers of production,’ observes Sir 
George; “as far as quality goes, the piano concerto in E-flat and the 
string quartet in the same key (Op. 74)—both of which bear the 
date of 1809 
is more than remarkable: it is amazing. In this music there is no 


are equal to any in the whole range of his works.” It 


hint of spiritual confusion or distress. There is strength and serenity 
and self-command, and a quality of inspiration that seems at times 
not only aloof, but otherworldly. 
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YOUR CAR 
should reflect the 


expression of your 


own individuality 


THE DERHAM BODY CO. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 
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Columbia Fine-Art 


Series of Musical 


Masterworks 


Presents to Discriminating 
Lovers of Music the Most 
Extensive Record Rep- 
ertory in Existence of 
the World’s Musical 


Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded authen- 
tically and is as complete a manner 
as is practicable. 

The list to date offers thirty- 
two major works including sympho- 
nies, symphonic poems, suites, : 
concertos, sonatas and the most : 
desirable of the celebrated chamber- 
music compositions. 


Your favorites are in all 
probability amongst them. 


Each work is enclosed in a 
permanent art album. 


Ask your Columbia dealer for 
Columbia Celebrity Catalogue 
and Supplements. 


Columbia Records 
are free from needle scratch. 


COLUMBIA | 
PHONOGRAPH 
COMPANY 


Notes on the Program—Continued 


Overture to “Leonore,” No. 3, Op. 72....Ludwig van Beethoven 


Wagner declared that the third Leonore Overture, one of the 
four that Beethoven wrote for his opera, is “less an overture to a 
music-drama than the music-drama itself”; and certainly this sym- 
phonic projection, a dramatic pattern in tones if ever there was one, 


does condense the substance of the drama in a marvelously concise 
and vivid way. For this reason, it is well to remind ourselves 
occasionally of the plot of Beethoven’s seldom-heard Fidelio. Here, 
as condensed by Arthur Mees, is the story of the faithful Leonore: 


Florestan is confined in a fortress in Spain for a political offense by his 
enemy, Don Pizarro, the governor of the prison, who has given orders that he 
be thrown into a dungeon and starved to death. Leonore, his faithful wife, 
disguised as a man, takes service with Rocco, the jailer. Don Pizarro, learn- 
ing of the proposed visit of the minister of justice to the prison, endeavors to 
persuade the jailer to kill Florestan before the minister’s tour of inspection. 
The jailer refuses, but agrees to dig the prisoner’s grave if Don Pizarro him- 
self will commit the murder. Leonore, having overheard the plan, induces 
Rocco, with the aid of his daughter, Marcellina, who has fallen in love with 
her, the supposed lad, to accompany him into the dungeon. There she helps 
dig her husband’s grave. As Don Pizarro enters and is about to stab 
Florestan, Leonore foils him by throwing herself between the two and keeping 
Pizarro at a distance by drawing a pistol. At this very moment a trumpet 
signal announces the arrival of the minister of justice. To him Pizzaro’s 


plot is laid bare and Leonore’s husband is thus saved. 


Wagner wrote of this overture with an impressive and passionate 
intensity of conviction—though with one eye on his own theories 
concerning the ideal relations of music and the drama. Nevertheless, 
his somewhat fortissimo assertion that “the complete and definite 
synthesis of that drama which Beethoven had dreamed of writing is 
contained in the Leonore Overture No. 3” has never been successfully 
refuted. This overture is, as Wagner insisted, “less an overture to a 


”) 


music-drama than the music-drama itself 


Wagner’s comment appears in an essay, On the Overture, pub- 
lished originally in the Gazette Musicale of January 10th, 14th and 
17th, 1841. Mr. William Ashton Ellis translated it for Vol. VII of 


his edition of Wagner’s Prose Works. Here are the salient passages 


of a remarkable exposition: 
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ALBUM 


Twenty-four Master 
Compositions 


HIS collection 
contains in one 
binding two dozen 
wonderful Schubert 
melodies. The average 
pianist, as well as the 
accomplished per” 
former, will find each 
and every one of these 
beautiful numbers 
interesting and enjoy” 
able. They do not 
possess any forbidding 
keyboard difficulties, 
and are well within 
the range of the player 
of moderate ability. 
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The World’s Greatest Stock 

of Standard, Educ ational 

Classical, Popular and Sacred 
Music Publications. 


THE ETUDE MUSIC 
MAGAZINE 


25 Cents a Copy - $2.00 a Year 


THE ETUDE is the home 
musical magazine which 
makes music study a joy to 
thousands everywhere. Each 
issue contains many instruct- 
ive and informative articles 
on music, and a supplement 
of eighteen excellent musical 
' numbers. 


THEO. PRESSER CO. 


1712-1714 Chestnut St. 
PHILADELPHIA, PA. 


An Immediate Hit! 
SeA GARDENS 


By 
James Francis Cooke 
Piano Solo - 35 Cents 
A CHARMING com- 


position, which has 
come into immediate 
demand without any 
special exploiting. For 
pianists of the third 
and fourth. grades, it 
possesses the excellent 
quality of being readily 
playable and of pro- 
ducing nevertheless 
the pianistic effect of 
a difficult number. 


An organ arrange- 
ment by Orlando A. 
Mansfield, and an 
orchestra arrangement 
by the eminent sym- 
phonic conductor, 
Wassili Leps, are now 
in press. 


Notes on the Program—Continued 


Far from giving us a mere musical introduction to the drama, it [the 


“Leonore’ No. 3 


sets that drama more completely and more movingly before 
us than ever happens in the broken action which ensues. This work is no 
longer an overture, but the mightiest of dramas in itself. 


In this mighty tone-piece, Beethoven has given us a musical drama, a 


drama founded on a playwright’s piece, and not the mere sketch of one of 
its main ideas, or even a purely preparatory introduction to the acted play; 
but a drama, be it said, in the most ideal meaning of the term. . . . His 
object was to condense to its noblest unity the one sublime action which the 
dramatist had weakened and delayed by paltry details in order to spin out the 
tale; to give it a new, an ideal motion, fed solely by its inmost springs. 


This action is the deed of a staunch and loving heart, fired by the one 
sublime desire to descend as angel of salvation into the very pit of death. 
One sole idea pervades the work: the freedom brought by a jubilant angel of 
light to suffering manhood. We are plunged into a gloomy dungeon; no beam 
of day strikes through to us, night’s awful silence breaks only to the moans, 
the sighs, of a soul that longs from its deepest depths for freedom, freedom. 
As through a cranny letting in the sun’s last ray, a yearning glance peers 
down; ’tis the glance of an angel that feels the pure air of heavenly freedom 
a crushing load the while its breath cannot be shared by you, close pent under 
the prison’s walls. Then a swift resolve inspires it, to tear down all the bar- 
riers hedging you from heaven’s light: higher, higher, and ever fuller swells 
the soul, its might redoubled by the blest resolve; ’tis the angel of redemption 
to the world. Yet the angel is but a loving woman, its strength the puny 
strength of suffering humanity itself; it battles alike with hostile hindrances 
and its own weakness, and threatens to succumb. But the Suprahuman Idea, 
which ever lights its soul anew, lends finally the superhuman force; one last, 
utmost strain of every fibre, and the last bolt falls, the last stone is heaved 
away. In floods the sunlight streams into the dungeon: “Freedom! Freedom!” 
shouts the redemptrix; “Freedom! Godlike Freedom!” the redeemed. 


This is the Leonora-Overture, Beethoven’s poem. Here all is alive with 
unceasing dramatic progress, from the first yearning thought to the execution 
of a vast resolve. 

2 hoe ae rears later Waener wr again: of +1 . . 

Twenty-nine years later Wagner wrote again of the Leonore 
No. 3 in his essay on Beethoven: 

The great Overture to Leonore alone makes really clear to us how Beet- 
hoven would have the drama understood. . . . What is the dramatic action 
of the librettist’s opera Leonore, but an almost repulsive watering of the 
drama we have lived through in the overture, a kind of tedious commentary 
by Gervinus on a scene of Shakespeare’s? 


Edgar Istel, in an interesting and valuable discussion of the 
history of Beethoven’s opera,’ has set forth briefly and clearly the 


1¥From an article in “‘The Musical Quarterly’ of April, 1921 (G. Schirmer, Inc.). 
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Notes on the Program—Continued 


facts concerning the four overtures that Beethoven composed for 


Fidelio: 


We call the E major overture, the one written last, the Fidelio Overture; 
the Leonore Overtures (all in C major) are the three that Beethoven wrote 
for the two earlier versions. How there came to be three of them we shall 
now explain: 


The Overture played at the premiére in 1805 is the one known at present 
as “Leonore Overture No. 2.” It was characterized as too diffuse, and too 
difficult for the wind-instruments, and Beethoven therefore replaced it by the 
so-called “Third Leonore Overture,” which was played at the revival of the 
work in the year 1806. In reality this overture is only a working-over of the 
earlier one; themes and arrangements are identical, but the working-out and 
modulatory design are different. It is remarkable, merely as a matter of 
construction, that in the “Second” Overture Beethoven required no fewer than 
355 measures for developing his musical train of thought as far as the famous 
trumpet fanfare, but only 234 in the “Third.” None the less, the “Second,” 
as heard occasionally in concert-halls, possesses certain advantages; it is, 
perhaps, more directly emotional, whereas the later overture is more master- 
fully elaborated. Of peculiar interest is the transformation which the trumpet 
signal, representing the turning-point of the drama, underwent. . . . It is 
most familiar as given in the “Third” Leonore Overture, where its construc- 
tion conforms to that of the prison-scene in the score of the second version 
of the opera. The beginning of the fanfare in the prison-scene of the last 
Fidelio version reads differently. . . . In the Second Overture Beethoven 
inserted a reminiscence of the Allegro theme between the two trumpet calls. 
Then, after the second fanfare, came a suggestion of the Florestan aria, fol- 
lowed quite abruptly by the famous passage for the violins, which later ushered 
in the Presto. . . . This trumpet signal was originally written without 
bars, although these were later introduced by Beethoven. It is a military 
signal, and therefore not to be played “feelingly.” 


In the great Third Overture, all this is changed. Here Beethoven reachcs 
directly into the drama itself, taking therefrom the orchestral theme that 
sounds to the words “Ach, du bist gerettet” (Ah, thou art saved!), thus tak- 
ing over what might be called the “theme of salvation” into the orchestra. It 
is just this intensely emotional episode which wins such high favor for the 
Leonore Overture No. 3. 


The fundamental idea of the Third Overture may well be symbolized by 
the sentence, “through dark to dawn” (per aspera ad astra). In the introduc- 
tion, we distinctly hear the sighing of the imprisoned Florestan in the strains 
of the theme of his aria. But Love, mounting strong and full of hope, knocks 
at his dungeon and rushes vehemently (Allegro) into action. It is Leonore 
herself, the noble woman (second theme in E major), who comes to the 
rescue. Despite all hindrances, she penetrates into the prison, offers battle 
to the monster himself—then, at the moment when need is highest, God is 
nighest; the signal of deliverance heralds the advent of the rescuer. Pro- 
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Notes on the Program—Continued 


foundly affected, all harken to the call, which resounds once again. A repeti- 
tion of the principal theme—in a purely symphonic sense—finally leads into 
exultant rejoicing; the victory of Goodness over Evil is complete, and an 
imposing pean of liberation closes the mighty composition. 


The so-called “First” Leonore Overture was written in 1807, for a 
projected performance at Prague. The Fidelio Overture (in E major) was 
written in 1814 for the definitive version of the opera. 


Concerto in D minor, for Piano and Strings, 
Johann Sebastian Bach 


(Born at Eisenach, March 21, 1685; died at Leipsic, July 28, 1750.) 


rr . . y - a A 2 

[his is No. 1 of the seven concertos for clavier” and orchestra 
that are published in Volume XVII of the Bach-Gesellschaft edition. 
The original score is in the State Library at Berlin. 


Certain of Bach’s harpsichord concertos exist as concertos for 
violin: the one in G minor (No. 7 of the set for solo clavier and 
orchestra) is identical with the violin concerto in A minor; the D 
major harpsichord concerto (No. 3 of the set) corresponds with 
the familiar violin concerto in E major; while the C minor concerto 
for two claviers (No. 3 of the set of double concertos, B. G. XX1) 
is equivalent to the D minor concerto for two violins. The harpsi- 
chord concerto in F major (No. 6 of those for solo clavier and 
orchestra) is duplicated in the Fourth Brandenburg concerto, for 
solo violin, two flutes, and strings. But in addition to these estab- 
lished duplications, it is supposed that others of Bach’s clavier con- 
certos are also arrangements of missing violin concertos. It is con- 
jectured, for example, that the F minor harpsichord concerto is a 
transcription of a missing violin concerto in G minor. Schweitzer 
thinks that the first of the three concertos for two claviers (which, 
like the third of the set, is in C minor) is equivalent to a concerto 
for two violins which is no longer extant in that form. 


*K 


sach, as we know, was an incorrigible transcriber of his own 
works. He was so little of a “purist” that some of his most 
egregious performances in this field would give deep pain to his more 
*In Bach’s day the term “‘clavier’’ included harpsichords, clavichords, and the newly 
invented ‘“‘piano e forte.”” The term is still uSed in Germany as synonymous. with 


pianoforte. What Bach actually used for the solo “‘clavier” parts in his concertos was a 


harpsichord with two manuals and a pedal-board provided with strings. 
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BRAHMS Symphony No. 4, in E minor 
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Tickets on Sale NOW at Heppe’s, 1119 Chestnut Street 
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STEINWAY HALL PACKARD BUILDING 
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tender-minded commentators if they allowed themselves to face the 
full horror of the facts. For Bach did not hesitate to revamp his 
music as he saw fit. He transcribed violin music for the harpsi- 
chord, adapted vocal music for the organ, developed a chorus from 
an instrumental allegro, and thought nothing of taking an oboe solo 
from a cantata and making it do duty as the slow movement of a 
concerto for piano and strings. 


The first and second movements of the harpsichord concerto 
on this program, for example, were used by Bach in his cantata for 
the third Sunday after Easter, “Wir mtssen durch viel Trubsal in 
das Reich Gottes eingehen” (No. 146); and he used the music of 
the concerto again in his Cantata No. 188, “Ich habe meine Zuver- 
sicht.” In the 146th Cantata, the Adagio of the D minor concerto 
becomes a slow movement for voices, strings, and organ, in which 
the elegiac mood of the instrumental adagio suits admirably the 
words of the Cantata, “We must through great tribulation enter 
into the Kingdom of God.” The opening Allegro of the harpsichord 
concerto becomes, in the Cantata, an overture scored for wood-wind, 
strings, and organ. 


* 
x 
* 


Schweitzer thinks that the seven concertos for solo clavier and 
orchestra are “in effect, and with one exception only, transcriptions 
made at Leipsic after 1730 at a time when Bach saw himself obliged 
to write concertos for the clavier for the performances of the Tele- 
mann Society, which he began to conduct in 1729, and for the little 
family concerts at his own home.” 


Toccata and Fugue in D minor......... Johann Sebastian Bach 


This is a transcription of the famous Toccata and Fugue in 
D minor for organ (not the “Dorian” Toccata and Fugue in the 
same key) which Bach composed during the early period of his 
residence at Weimar, where for nine years (1708-17) he was Court 
Organist and Kammermusikus.’ 


It cannot have been altogether an exhilarating post. At ‘Wil- 
helmsburg,” the palace of Duke Wilhelm Ernst, everyone had to 


> In 1714 he was advanced to the position of Konzertmeister. 
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turn in at nine o’clock in summer, eight o’clock in winter. The 
Duke’s favorite indoor activity was theological discussion, and in 
1710 (two years after Bach entered his service) he assembled at 
the Palace a synod of one hundred pastors. Rebuilding seminaries 
was one of his recreations, and he had an ungovernable passion for 
numismatics. His face was “sharp and meagre,” with a retreating 
forehead and a jutting chin. His favorite motto was “All in God.” 


Being occupied with good works, he delegated to his nephew, 
Johann Ernst, the duty of looking after the court anusicians. This 
young Prince was an able musician. He composed two of the origi- 
nals of Bach’s clavier concertos (Nos. 11 and 16), long supposed 
to be transcriptions by Johann Sebastian of string concertos by 
Vivaldi, but actually derived by Bach from violin concertos composed 
by his friend the Prince. 


The music at the palace concerts was performed, if we are to 
believe the Historische Miinzbelustigung of J. D. Kohler (Nurem- 
berg, 1730), by sixteen picked musicians, dressed in Hungarian 
costumes.’ 


But despite the synod of one hundred Lutheran pastors and 
the eight o’clock bedtime (or perhaps because of them), Bach 
turned out at Weimar some of his most enlivened and brilliant music. 
His chief organ works of the concert type belong to those Weimar 
years—among them the marvellous Passacaglia (familiar at these 
concerts in Mr. Stokowski’s orchestral transcription). 


Bach’s reputation as an organist grew rapidly, and he appears 
to have made annual autumn tours, giving recitals at various Courts 
and in the larger towns. His tours required the steady production 
of those virtuoso pieces for the organ wherewith he amazed his 
auditors. Every musician knows the story of Bach’s adventure at 
Cassel, where he went in 1714 to try out the restored organ at the 
Court, and so astounded the Crown Prince by his virtuosity in a 


* Prince Johann Ernst was a frail and high-strung youth who died (in 1715) at 
the age of nineteen. He was tortured by insomnia, and could survive the nights only 
by keeping with him in his bedroom his music teacher, the accomplished Johann Gottfried 
Walther (town organist at Weimar, and author of the first German music lexicon), whe 


played to him his favorite pieces. 


°» “Bach en Tzigane!” remarks André Piro. 
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I give and bequeath to the Endowment Fund of 
the Philadelphia Orchestra Association the sum of 
re ee every Déllaretito ebem addeduteane 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 
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pedal solo that the royal listener tore from his finger a ring set with 
precious stones and bestowed it upon the brilliant young man from 
Weimar. Spitta says that a contemporary observer, describing the 
incident, remarked that Bach’s feet “flew over the pedal-board as 
if they had wings; and the ponderous and ominous tones fell upon 
the ear of the hearer like thunder. If the skill of his feet alone 
earned him such a gift, what would the Prince have given him had 
he used his hands as well?” 


The D minor organ Toccata and Fugue is one of the most 
brilliant and effective of Bach’s concert works of this virtuoso type; 
yet it is also an immensely dramatic, imaginative and lordly piece 
of music. Written under the influence of Buxtehude, it is never- 
theless Bach in almost every bar: in the boundless vitality and 
freshness of its invention, in its sweeping power, and especially in 
those contrasts of dazzling bravura passages (in this case, rushing 
semi-quaver passages on the different manuals) and great chordal 
masses of titanic breadth and power. 


The Toccata of the work is one of those fiery and rhapsodic 
movements which Bach handled with such consummate breadth and 
gusto. The Fugue, “although very free in appearance,” as Marcel 
Dupre remarks of it, “nevertheless contains the essentials.” It is 
based on a subject the melodic form of which is outlined through 
swirling and broken harmonies. At the eighty-fifth measure, Bach 
begins to work back to the mood of the Toccata, and winds up with 
a coda of gigantic strength and overwhelming majesty. 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—-Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip  Gabrilo- 


witsch, Pianist. 
November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
‘ Guest Conductor. 

February 12-13—Harold 

Pianist. 


Samuel, 
February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium) —Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 
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At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


HANDEL Overture in D minor 


(Repeated by Request) 


MOZART Concerto No. 7, for Violin and Orchestra 


I. Allegro maestoso 
II. Andante 
III. Rondo 


GEORGES ENESCO 


ENESCO Orchestra Suite 


Ouverture 
Sarabande 
Gigue 

Menuet Grave 
Air 


Bourrée 


CHAUSSON “‘Poeme’’ for Violin and Orchestra 
GEORGES ENESCO 


This concert will end approximately at 4.05 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for ey 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Stree 
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. A Work of Art 
. . , Someone has said a work of art 


was that to which aught could 
1 be added and naught taken away. 


iii See Bart Tourison’s Cellarless 

| Houses in their protected frame, 

eta | then judgefor yourself if others err 
vit. when they exclaim, A Work of Art. 
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reputation to uphold and a determi- 
nation to uphold it. 
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at any time during the season. 
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“Allin favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business ale 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


communily of $11,900,000. 


The Philadelphia Electric Company System 
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Concerning the 


Mason < Hanlin 
PIANOFORTE 


—and Ideals 


d] kts two men who founded the 
Mason & Hamlin Company select- 
ed as their guide and goal the ideal— 
perfection. Those who direct the destinies 
of the Mason & Hamlin Company today 
strive in the making of their pianoforte 


for one end— PERFECTION. 


0. GEO > 6 0 E> 6 GED © aap 6 GED 6 GED © GED © GED © a> 0 GED © GED 0 GED 0 GED © ED 0 ED 6 GD © E> © GD 0 Go SD + Ds as 


*Hear the 
Mason § Ilamlin 
with the 
Ampitco! 
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Mrs. Bessit H. OLsTER 


RBoLes & WESTWOOD 1115 WALNUT STREET 
Members Phila. Stock Exchange MARINELLO 


INVESTMENT ExcLusivgB SHOP 
SECURITIES 


t Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


| aii Packard Bld, Philadelphia 1422 Walnut St. 5237 Chestnut St. 
PHONE: RITTENHOUSE 2496 
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WALNUT 7512 
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1227 Chestnut Street UNUSUAL ‘ ‘ 
1417 Locust Street THINGS FOR THE ae 
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Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- Uf BY Donnelly 
ments at 1419 Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


Aen 
f Heap 


Chartered 1 836 


A New Orleans 


Business Man Writes: 


“New Orleans, December 2, 1925 


“On my return to the city I note both your 
letters of the 19th ultimo. It is clearly an 
advantage to have securities in an Agency 
Account as evidenced by my failure to put 
through for collection the Bonds 
when due May first.” 


This account came to us through advertising. 
That the client has found Agency Service an 
economical method of caring for his securities, 
investments and real estate is apparent. 


An interview with, or a letter to one of this 
Company’s Trust Officers places you under 
no obligation. 


2 AND CHESTNUT STREETS >. PHILADELPHIA 


GIRARD TRUST COMPANY 
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ZECKWER-HAHN 


Philadelphia Mistral Aradeny 


and Branches 


‘‘More Than Fifty Years a Successful School of Music’’ 
FOUNDED 1870 


Mason & Hamlin Piano Used 


OSTROVSKY DEMONSTRATION 


On Monday evening, February 22nd, at 8 o’clock, in the 
Main School Auditorium, Frederick Hahn will give a demonstra- 
tion of the Ostrovsky Apparatus for Hand Development for 


pianists, violinists and cellists. 


This marvelous device works wonders with the hand in a 
very short period. The Zeckwer-Hahn Philadelphia Musical 
Academy is the only institution in the East that is in a position 


to demonstrate the Ostrovsky Apparatus. 


The public is cordially invited. 


Write for Catalog 
1617 Spruce Street, Philadelphia 


DIRECTORS 


BRANCHES FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 


HERBERT J. TILY | 
TIOGA, 1622 Westmoreland St. PIERCE ARCHER, JR. | 


WEST PHILADELPHIA, 5132 Spruce St. 


GERMANTOWN, 30 E. Walnut Lane CHARLTON LEWIS MURPHY, 
Managing Director 


THE Curtis INstTITUTE of Music 


ENDOWED by Mary LoulIsr Curtis BOK 


Pusuic and semi-public appearances 
make an important part in the education 
of students of music. In the course of 
the school year, all the more advanced 
students in THE Curtis INstTITuTE of 
Music are required to appear in recital 
before their fellow-students. Some 
carry the entire weight of a recital, but 
in the majority of cases several appear 
on one program. ‘This practice is in- 
valuable to the young performer, and is 
equally valuable to the auditors. 


RirTENHOUSE SQUARE 


hiladelphia 


The Steinway is the official piano of Tue Curtis Institute of Music 


Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


siline® 
; 


Fur Gop. yn: 


EXECUTIVE OFFICES 


| be 210-212 South Fifth Street 
Hy : ae 
Hi) Furs Over $5,000,000 Paid to 
ai Millinery Claimants 
vii Cup Coats | 7 
Accident and Health 
oi Hays Automobile and Team Insurance 


Lowest Rates 
Liberal Policies 
Prompt Claim Service 


ned Et | and French Iewelry 


i y 
pila bat | Bayt 
| \ . Ask your Agent or Broker for Rates 
i 1424 Walnut Street 
; i 
L 2 . H. C. STEWART E. W. COOK 
| . Philadelphia Fresident V.-Pres.and Gen. Mgr. 
, | 


Pater HOXIE 


Complete Vocal Instruction 


J.W.F. _LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’S Pet SHOP 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 


PHILADELPHIA 
Base se a Established 1890 Phone, Walnut 0791 
CURRENT AMERICAN FREDERICK SCHMID 
and ENGLISH BOOKS Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


; ‘ Modern Literature , : 
265 S. 11th St. Philadelphia, Pa. 
Modern First Editions : Bell Phone, Walnut 0552 ; 


Bell Phone, Spruce 42-85 


Catalogue upon request MIANO BROTHERS 


| The Centaur Book Shop :-: TAILORS :-: 
: 1224 Chancellox Street 255 So. Twentieth Street 


Mj ; Spruce 8861 Philadelphia 


WILHELM FURTWAENGLER 


will conduct the concert by the 


NEw YORK 
PHILHARMONIC 
ORCHESTRA 


on WILHELM FURTWAENGLER 


Monday Evening, March 8 


at 8.15 o’clock 


ACADEMY OF MUSIC 


In the New York Evening Post of February 12, 1926 
Mme. Olga Samaroff wrote: 


“The happy possibility of saying, ‘Long live the King’ 
without having to say ‘The King is dead’ exists in 
the realm of Philharmonic affairs. The Conte Rosso 
bears a living Toscanini to other duties. Meanwhile 
an inspiring conversation about music which I had 
with the great Maestro convinces me that no one 
would have more enjoyed the superlatively fine per- 
formances of his young successor, Furtwaengler, that 
he himself would have done had he heard the 
concert. Mr. Furtwaengler’s conducting of the 
Brahms’ fourth symphony was a performance well 
calculated to fill its particular moment of eternity 
with high artistic joy and the audience evidently 
agreed with me.” 


Tickets for the concert on sale NOW at Heppe’s, 
1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 


STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 


RUSSIAN es , 
PEASANT  g¥' Se 


RESTAURANT 
Exclusive Models 
Made to Order ee - Home of Sea Food - 


MLLE. 


ESMERALDA 116-18-20 So. 13th St. 
SOUS IV sian e Se p= Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


Corporations and Individuals 


Estate Interest Allowed 


Is Fully Equipped to Handle All 


Tr U st Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


of Philadelphia Departments 


The Re 
Solicits Deposits of Firms, 
Real 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 


Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 


GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 

FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 
SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


A “CRUISE CALENDAR” of 
Real Value to YOU 


Res your convenience, we have devised an unique 
Cruise Calendar’ which suggests suitable cruises 
according to the dates you choose for your trip. It 
gives full details of all sailings: Around the World, 
Mediterranean, West Indies, Coast to Coast, South 
American and Great African. 


Copy of this calendar will be sent you on request 


M. ROSENBAUM 


TRAVEL DEPARTMENT 


314 P&NNsyLVANiIA BUILDING 
PHILADELPHIA, PA. 


S [Wenson 


Sun por lor 


AL23 “(Da laut & Oxeel 


Cc- SY C7 S\ 
Govns, /op (aatt (Ueiind | 


{ VN “ 
J OT a { { OCCaAlona 


re. 


\Wiss Ofevorisan gives personal altention 
fo aff clients 


Guw of the Beller Grade 


are Priced Right. 


Theo. $F. Sickert 


1730 Cheotnut SE. 


The Philadelphia 


Conservatory of Music 
D. Hendrik Ezerman, Director 


D. Hendrik Ezerman, Head of Piano Department 
Boris Koutzen, Head of Violin Department 
Susanna Dercum, Head of Vocal Department 


FOURTH 
FACULTY CONCERT 


Monday Evening, March, 1 1926 
at 8.15 Sharp 
CORYZA LOZEN GES \ In the Concert Room of the Conservatory 
Pocket Tins 25c 216 S. 20th Street 


Bernard Argiewicz Boris Koutzen 
D. Hendrik Ezerman Gustave Loeben 
Henry Schmidt 
BEETHOVEN 
Trio-Opus 70, No. 2 in E flat major, for 
Philadelphia’s Standard Drug Store Piano, Violin, Cello. 
1518 CHESTNUT STREET Sonata Opus 110 in A flat major for Piano. 
Open every day—8 A. M. to Midnight String Quartet Opus 18, No. 2 in G major. 
Bell Phone, Rittenhouse 3646 


Z 
Z 


Lia 


Z 
Z 
TZZZZZZZZZZZZZZZZZZ:- 


The Little Giant 
that kills 
Coughs and Colds 


| SPITTA’S 


Write or phone the Secretary for compli- 
mentary cards of Admission—Locust 1877 


Extra Faculty Concert April 21, 1926 
CHOPIN PROGRAM 


ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra t 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Twentieth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN | 


FRIDAY AFTERNOON SATURDAY EVENING 
FEBRUARY 19, at 2.30 FEBRUARY 20, at 8.15 


1925 - 1926 


ee 
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Never before 
has it. been” possible sto. brine 


such perfect music to your home 


Never before has there been an instrument that could 
recreate the sheer beauty of music as does the Orthophonic 
Victrola. 


By its ability to reproduce all sounds—because of the 
naturalness of its voice and the penetrating fulness of 
its tone—because of the new beauty it brings to all 
records, the new Orthophonic Victrola can bring to your 
home the world’s finest music in all its perfection. 


Go to any dealer in Victor products. Ask him for a 
demonstration. ‘Tell him what records you prefer. You 
will find that the new Orthophonic Victrola reproduces 
them all perfectly . . . exquisitely!’ Hear this marvelous 
instrument just as soon as you possibly can. 


ae \ /ictrola 


VICTOR TALKING MACHINE CO. weve CAMDEN, NEW JERSEY, U.S. A. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown John H. Ingham Joséph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner G. Heide Norris Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Furniture— 


not merely to last the life- 
time of one generation, but 
with the qualities one 
associates with “‘heirloom”’ 
furniture, is one of the 


notable features of 


The Strawbridge C& Clothier 


Semi-Annual 


Sale of Furniture 


THE WOMEN’S COMMITTEES 
~_«e___—————  SNSS ; Hi 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WistTeR, President, 1112 Spruce Street 

Mrs. Harotp Exrxis Yarnatu, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs, Witt1amM W, Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. AtFrrep REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. J. William White 

Mrs. Austin S. Heckscher Miss Anne Thomson Mrs. Charlton Yarnall 


DIRECTORS 


Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. Mattuew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess or Santa Evratia, President, Ashbourne, Pennsylvania 

Mrs, Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMassLeR, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont Wuitney, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. George Horace Lorimer 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Joseph A. Louchheim 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. Wm. Price Newhall 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Frederic Gardiner Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Daniel L. Hebard Mrs. Herbert S. Welsh 

Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 


Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn ' i] 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEaTHERLY, President, 3919 Chestnut Street 


Mrs. C, Lincotn Fursusu, First Vice-President, 4300 Locust Street 


Mrs. Witxt1am S. Newcomer, Second Vice-President, 3501 Baring Street 


Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 


Mrs. Cartes L. Mitcuetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SaMuet S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 
Miss Frances A. WisteErR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Dunn Aldrich Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. Winthrop Sargent 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. A. M. Starr 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. W. Moseley Swain 
Mrs. Lewis R. Dick Miss Amelia Justi Mrs. Arthur Wilson 
Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. Mrs. Camille Zeckwer 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 


Mrs. SamMuet S. Burein, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Batties, Third Vice-President, Newtown Square, Pennsylvania 
Mrs. Henry Vo_kmar GuMMERE, Secretary, Lansdowne, Pennsylvania 


Miss Beurayw C. GarRETSON, Treasurer, Lansdowne, Pennsylvania 
Miss Frances A. WistTErR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs, J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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DOME 


emery ie 


VW, PARQUET CIRCLE BOXES 


te ma OE 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 ae 1 re eta 16 Mrs. Morris L. Clothier 
rs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
8 es Wm. Seay 18 Mr. Cyrus H. K. Curtis 
9 Te Joseph Leidy 19 Mr. Alex. Van Rensselaer 
Mrs. Roland L. Taylor 20 Mrs. Natt AeTacl 
A Dr. George Fales Baker ean 2... Laylor 
10 Mrs. Henry S. Jeanes 21 Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
i At rite Leaming 22 Mrs. J. Milton Colton 
iss Caroline Sinkler : 
Mrs. Harold E. Yarnall = Tne Hn SE 
13 Mr. J. George Klemm 24 Miss Anne Thomson 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
Mrs. Robert P. Hooper 27 Mrs. Herbert L. Clark 


14 Mrs. Jay Cooke 


Miss Mary DeHaven Dercum 28 Mrs. 
Mrs. Samuel Wright Mifflin 29 Mrs. 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. 
Mrs. G. Howard Bright Mrs. 
31 Mrs. William M. Polk Mrs. 
32 The Misses Brown 44 ee 
33 Mrs. Edward Brill 45 Mrs 
Mrs. A. C. Mott Mrs 
34 Mrs. Samuel F. Houston Mrs. 
35 Mrs. John H. Sinberg Mrs. 
; 46 Mrs. 
36 Mrs. Samuel P. Rotan 47-MMes 
37 Mr. E. J. Moore Mrs 
38 Mrs. Randal Morgan 48 Mrs. 
Mrs. Clarence Warden 49 Mrs. 
Miss M. Louise Wood 50 Mrs. 
39 Mrs. George Woodward 1 le 
40 Mrs. E. A. Landell, Jr Mra 
Mrs. Chas. S. Walton Mrs 
41 Mrs. Harold Roberts 53 Mrs. 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. 
Mrs. G. Breaux Ballard 55 Mrs. 
42 Mrs. Earl B. Putnam Mrs. 


Mrs. Ellis Jackson Mrs 


R. R. Loening 
Geo. Alfred Fletcher 


William Pepper 
F. de St. Phalle 
Harlow Voorhees 
Chas. R. Wood 


. Edward A. Schmidt 
. Enos Reeser Artman 
. Edward Foerderer 


William T. Tonner 
Harold Moore 
Charles W. Henry 


. Wm. Fulton Kurtz 
. Wm. Price Newhall 


L. Howard Weatherly 
Geo. W. Childs Drexel 
Winthrop Sargent 
William J. Serrill 
Charles Scott, Jr. 


. George B. Evans 
. John M. Fries 


Joshua Ash Pearson 
Charlton Yarnall 
Walter Horstmann 
Wm. H. Horstmann 
George R. Packard 
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cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC — REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light ¢& Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


— for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


Fe] Ironers, Laun- Dry - Ette, 
T anklin Table Appliances. 

; liller EQUIPMENT and SUPPLIES: 

White House Steel Cabinets, 

Special Brushes, Polishes, 


Cutlery, Latest Time Savers 
and we have them, come see! 


Chestnut St] Hieron tushing 
Store 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS ‘‘PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


SATURDAY EVENING CONCERTS 


PARQUET CIRCLE 

17 Mr. William Jay Turner 
18 Mr. Edward W. Bok 

19 Mr. Alex. Van Rensselaer 


4 Miss Caroline Y. Riter 
8 Mrs. Frederick W. Taylor 
Mr. & Mrs. Edward W. Clark, 3d 


Mrs. Maurice J. Speiser 

ahs J. J. Pocock 

r. J. P. Crozer Griffith 

v4 & Mrs. Emanuel Marks 
Mrs. W. B. Rosskam 

Mr. & Mrs. Irving Kohn 

Mr. & Mrs. Clarence L. Marks 
Mrs. Edw. Woolman 


Miss Josephine T. Woolman 
B Mr. Samuel H. Collom 

Mr. Henry A. Ross 

Miss Nina Lea 

Mr. John F. Braun 

Mrs. Leander C. Claflin 
Mrs. Clarence B. Claflin 


Mrs. Herman V. Hilprecht 
Mrs. H. McK. Moore 
Mr. William Boyd 

Mr. Arthur W. Sewall 
Mr. Wilfred W. Fry 
Mrs. Sydney Thayer 
Mrs. Samuel S. Fels 
Mrs. Samuel T. Bodine 
Miss Helen Fleisher 
Mrs. J. Eugene Troth 
Miss Anna M. Reed 


Mrs. James F. Schaperkotter 
Mrs. Elizabeth Apel 


BALCONY 


Mr. Arthur K. Stern 

Mr. Milton R. Katzenberg 
Mrs. A. Koerting Fischer 
Mrs. Frank Aydelotte 
Mrs. Harold Goddard 
Mrs. John A. Miller 

Mrs. Richard Rossmassler 
Mrs. Jacob H. Weil 

Mr. J. J. Cohen 

The Harcum School 

Dr. James A. Babbitt 

Mr. T. Harry West 

Mrs. F. W. Ferguson 
Mrs. Wm. E. Lingelbach 
Mr. Adolph Borie 

Dr. E. Q. St. John 

Mrs. Godfrey R. Rebmann 
Mrs. E. A. Hazard 

Miss M. H. Thornton 
Miss Emma Lowry Fagan 
Mrs. T. B. Stork 

Mr. & Mrs. James Woods Fry 
Mrs. Collin Foulkrod 
Mrs. James Strong 

Mrs. Willard A. McCalla 


43 Mr. & Mrs. A. E. Chevalier 


Mr. & Mrs. Chas. E. Wolbert 
Mrs. Montrose Graham Tull 
Miss E. B. Craven 

Mrs. Frederick W. Rockwell 
Mrs. Nicola D’Ascenzo 

Mrs. Frederick B. Hurlburt 
Mrs. J. L. Glase 

Mrs. Frank E. Baker 

Mr. Amos D. Kennedy, 3d 
The Cynwyd Club 

Dr. George Fetterolf 

Dr. George B. Wood 

Mr. George C. Hetzel 

Mrs. Chas. Musser 

Mrs. H. Gummere 

Mr. Leo H. Heimerdinger 
Mrs. Matthew H. Cryer 
Mrs. Edward H. Coates 
Mrs. Lewis R. Dick 


3 Mr. & Mrs. E. M. Dannenbaum 


Mr. & Mrs. Robert L. McLean 
Mr. & Mrs. Jos. M. Pugh 
Mrs. Samuel S. Burgin 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 


CHOOL ANNE McDONOUGH 


=O fi 
MUSIC SIGHT SINGING FOR ADULTS 
1833 Ranstead St. Phone, Locust 4644 1823 WALNUT STREET 


New possibilities for the Piano Student 


Mrs. WooD STEWART 


Meepre Florence Leonard = Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching.” — 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


1520 CHESTNUT STREET 


ZECKWER- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


C. Harold Lowden 


Incorporated 


AGNES REIFSNYDER 


Contralfo—Teacher of Singing 
MARGUERITE SIBLEY 
Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. 


Publishers for Discriminators 


20th & CHERRY STS. 


Rittenhouse 5682 PHILADELPHIA 
suggests— 
—THE— “EXTASE " by Duane rs - 65¢ 
; iolin arp an rear 
Sternberg School of Music \ .zomancd IN AS byieamings 40g 
Constantin Von Sternberg, Founder iolin and Fiano 

“THE DAFFODILS” by Hammann - 40¢ 

30 S. TWENTY-FIRST STREET High Class Concert or Teaching Song 
36th SEASON also Organ Music, Piano Teaching Numbers, 

C Musical Ed : Octavo Anthems, Men’s Quartets, etc. 
omplete usica ucation Send for New Catalog 


Teacher-Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS 


TEACHER Studio: 
of SINGING BARYTONE 1714 Chestnut Street 
SINGING Testes ofmany ccesstal | TENOR GURNEY 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street | AliLessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
Theory—Hintory a on or a 
ondon) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 
Telephone, Rittenhouse 2342 Phone, Locust 3535 
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MONDAY ._EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 
8 Miss S. J. Deal 
Mr. T. R. Powell 
9 Mr. John M. Zurn 
A Dr. Chas. S. Hearne 
Mr. Perley Dunn Aldrich 
11 Miss C. Swartley 
12 Dr. H. Evert Kendig 
13 Mrs. David S. Ludlum 
Mrs. J. Howard Reber 
B Mrs. Wm. G. Moore 
14 Mrs. W. C. Calder 
15 Mrs. Joseph Leidy 
16 Mr. Frank B. Foster 
17 Philadelphia Music Club 


32 Mrs. Wharton Sinkler 
33 Mr. William L. Turner 


34 Mrs. George Stuart Patterson 


35 Mr. Wm. E. Helme 
36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 
38 Mr. James O. Winsted 
39 Mr. C. C. Lippincott 
40 Mr. Solomon Meisach 
41 Miss A. Hurlburt 

Mr. W. Merritt Hurlburt 
42 Miss Sayward’s School 


43 Combs Broad St. Conservatory 


44 Ogontz School 
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Philadelphia Music Club 
Mrs. O. H. Perry Pepper 
Mr. Benjamin Dintenfass 
Mrs. Frederic Rosengarten 
Mrs. Matthew H. Cryer 
Mr. L. Ward Wheelock, Jr. 
Mr. Wm. J. Faux 

Mr. Linnard T. Rider 
Mrs. Louise Alter 

Dr. Frederick S. Park 
Miss Helen Semple 

The Misses Bartol 

Mr. Arthur E. Post 

Mr. W. J. Cooper 

Mrs. Herman E. Bonschur 


BALCONY 


Mr. Richard W. Thorington 
Mr. Russell King Miller 
Mr. Wm. C. Fleck 

Miss Helen Smedley 

Mr. James M. Willcox 
Mr. Sidney F. T. Brock 
Miss Mary B. Peirce 

Mr. Caleb C. Peirce 

Mr. William De Krafft 
Mr. William H. Porter 
Mr. Frederick T. Jones 
Mr. Henry E. Strathmann 


Combs Broad St. Conservatory 
PROSCENIUM BOXES Nos. 3 & 4 
Combs Broad St. Conservatory 
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Mitchell Fletcher Co. 


Delicious Coffees 44¢ to 70¢ Ib. 


18TH & CHESTNUT STS. 12TH & MARKET STS. 
5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


| Superior native teachers. Trial 


GIFTS lesson free. Send for catalogue. 
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should be patrons of protection. The noble art of 
Patrons ot Art exalted music deserves perpetuation in every life it 

once has touched. The perpetuation of a family’s 
financiel ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 
(Organized 1847) PHILADELPHIA 


Pocket scores of the Philadelphia Orchestra programs 
always obtainable at 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 
Vocal and instrumental Music of every description. 


American and Foreign Editions. 


First Violins 


THADDEUS RIcH 
Concertmaster 


ALFRED LORENZ 
Lui1Gi FERRARA 


ALEXANDER J. THIEDE 


ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HEnNry 
ISRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
eae SIMKIN 
oRIS KoutTzEN 
HENRY SCHMIDT 
PaSQuAL Fapris 
YasHA KAYALOFF 
GEORGE BEIMEL 
Marco Foscoio 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. Micnaux 
HeEenrI ELKAN 
AMEDEE VERGNAUD 
Davip EPpsTEIN 
GusTAvE A. LoEBEN 
MavuRIcE Kaplan 
EpwAaRD MurRRAY 
RupoLteH ENGEL 
Puitie NEETER 
Gorpon KauHN 
Wu. S. GREENBERG 


Flutes 


W. M. KIncarp 
OSEPH La Monaca 
OHN A. FISCHER 
ANS SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp RaHo 
Rocer GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 Futvio 


Clarinets 


DANIEL BoNADE 

Lucien CAILLIET 

Pau, ALEMANN 
ULES J. SERPENTINI 
. PARME 

Jules Cocozza 

Louis Morris 


Bassoons 


WALTER GUETTER 
JoHN FISNAR 

F. Det Necro 
Herman MUELLER 
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LEOPOLD. STOKOWSKI 


Conductor 


Thaddeus Rich 
Assistant Conductor 


Violoncellos 


Hanns Pick 
Wiiiiam A. SCHMIDT 
EMIL FoLGMANN 
ISADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SAM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
JosEPH HoRNER 
Orto HENNEBERG 
ALBERT RIESE 
IsADORE BERV 
Joun D’OrIo 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


Sot. CoHEN 
SIGMUND HERING 
Harotp W. REHRIG 
RupoLPeH ENGEL 


Trombones 


GARDELL SIMONS 
Pav. P. Lotz 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DoNATELLI 
A. Hirschberg 


Orchestra Manager 
Davip DuBINSKY 


Second Vlolins 


Davip DuBINSKY 
IrvinG BANCROFT 
Joun W. Mo.toy 
A. GoRODETZKY 
Davip CoHEN 

A. LIPKIN 
MatTHEW J. MUELLER 
ANDRE CALLOT 
DoMENIco Bove 
M. Rotu 

Emit KRresse 

S. DasrowskI 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Louis FIsHZOHN 
Louis GESENSWAY 


Basses 


ANTON ToRELLO 

A. HaseE 

Victor GEOFFRION 
Paut RAHMIG 
FABIEN KoussEWwITzkKy 
HEINRICH WIEMANN 
VincENT Lazzaro, Jr. 
Lovis BorEuHsSE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F, NICOLETTA 


Tympanl 


Oscar SCHWAR 
EmILt KRreEssE 


Battery 


BENJAMIN PoDEMSKI 
JAMES VALERIO 


Euphonium 


Anthony Liberati 


Librarlan 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 


business structures. As a center of music, 


it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
DOPPER Ciaconna Gotica 
MOZART Concerto No. 7, for Violin and Orchestra | 
I. Allegro maestoso 1 
II. Andante 
III. Rondo 


GEORGES ENESCO 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


CHAUSSON “Posme”’ for Violin and Orchestra | 
GEORGES ENESCO | 


ENESCO Orchestra Suite 
I. Ouverture 


Il. Sarabande 


III. Gigue ) 

IV. Menuet Grave . 
V. Air 

VI. Bourrée 


Steinway Piano Used 


TWENTIETH PAIR 


Friday Afternoon Saturday Evening 
February 19 February 20 


1926 


No Concerts Next Friday Afternoon and 
Saturday Evening. 
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VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinist. 
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1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


HERBERT BROTHERS 
BROAD ST. AT MASTER 


Cleveland the greatest 
of Light Sixes 
Priced from $895 to $1625; 
See the 
1926 
MODELS 


“WINTER TRIPS 
TO 


SUMMER CLIMES” 


is an attractive, illustrated 
booklet outlining different 
water trips varying in length 
from 4 to 151 days. We shall 
be glad to send this booklet 
on request. 


‘‘Travel Free From Care’’ 


Steamship Tickets 


Tours Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD C. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Ciaconna Gotica (“Gothic Chaconne”)... ....Cornelius Dopper 


(Born at Stadskanaal, Province of Groningen, Holland, February 7, 1870.) 


Cornelius Dopper studied at the Leipsic Conservatory, and after- 
ward conducted operas at Amsterdam. In 1906 he was engaged as 
one of the conductors for Mr. Henry W. Savage’s English opera 
company, and traveled in America with the Madame Butterfly pro- 
duction. In 1908 he became assistant to Willem Mengelberg with 
the Concertgebouw Orchestra at Amsterdam. Among his compo- 
sitions are four operas, eight symphonies (one of them, No. 5, is a 
choral setting of the /liad), a concerto for ’cello, and one for trumpet 
and timpani with orchestra; a string quartet, choral pieces and songs. 


Dopper’s Ciaconna Gotica was composed in 1920, and was first 
performed by the Concertgebouw Orchestra in Amsterdam, under 
the direction of the composer, on October 24th of that year. It was 
then entitled Adagio mesto (Theme with Variations), but Dopper 
afterward changed the title to Ciaconna Gottca. 


he chaconne, like the passacaglia, was originally a dance 
(usually in triple time and rather slow movement) consisting 
essentially of a series of variations on a short theme, from two to 
eight bars in length. It is agreed by all that it closely resembles the 
passacaglia in form; but the Wise Men of the dictionaries and 
treatises are not united as to the characteristics which differentiate 
the two types. An elaborate modern chaconne or passacaglia, of 
course, usually deviates from the strict form, in that the theme is 
modified rhythmically and in its harmonic and intervallic structure. 
Schweitzer, the brilliant Alsatian scholar and authority on Bach, has 
told us that while the composer of a chaconne is privileged to intro- 
duee his recurring theme in any voice, the writer of a passacaglia 
according to the strict rules of the game—confine his theme 


must 
to the bass; and Spitta agrees with him. Parry in his admirable 


study of Bach defines the distinction between the two forms, and 
reaches a conclusion precisely the reverse of Schweitzer’s; so does 
Ebenezer Prout; so, also, does the author of the article “Passa- 
caglia” in Grove’s. And if the student wishes further entertainment, 
he might look up some of the older theorists on the subject of the 


two forms. 
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Fall and Winter 
Fur Fashions 


HIS establishment's annual exhibit of Fur 

Fashions is a presentation of more than 

usual interest to the woman who wishes 
to be well dressed. 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection— picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive—Ermine, Dark Eastern Mink, Baby 
Caracul and Baby Lamb trimmed with Sable 


or Chinchilla are featured. 


Tacques Gerber 


Surs 
1727 Walnut Street 


| rham Bodies| 
Derk ham Boslgs 


i YOUR CAR 
should reflect the 
expression of your 
own individuality 

: 


Nira iaNivaNivaNirax 


THE DERHAM BODY CO. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 
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Reg. U. S. Pat. Off. 


Columbia Fine-Art 
Series of Musical 


Masterworks 


Presents to Discriminating 
Lovers of Music the Most 
Extensive Record Rep- 
ertory in Existence of 
the World’s Musical 
Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded authen- 
tically and is as complete a manner 
as is practicable. 

The list to date offers thirty- 
two major works including sympho- 
nies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated chamber- 
music compositions. 


Your favorites are in all 
probability amongst them. 


Each work is enclosed in a 
permanent art album. 


Ask your Columbia dealer for 
Columbia Celebrity Catalogue 
and Supplements. 


Columbia Records 
are free from needle scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


Notes on the Program—Continued 


In Dopper’s piece the recurring theme (original with him) 
undergoes various metamorphoses, and appears in different parts of 
the tonal web. Since it is a modernized application of the old form 
—as the finale of Brahms’ E minor Symphony is of the passacaglia— 
it proceeds with complete freedom of action. The piece is an elabo- 
rate and resourceful development of the musical kernel] that lies at 
the heart of the theme. The prevailing temper of the work, true to 
the connotations which the adjective “gothic”? seems to have suggested 
to the composer, is sombre and melancholy, though the music tra- 
verses other moods, with frequent alterations of tempo, rhythm, and 
expression. The gravely brooding theme is announced, pianissimo, 
by the lower strings, woodwind, horns, tuba, harp, and timpani 
(Adagio mesto, con molto tristezza). 


Concerto No. 7 for Violin and Orchestra, in D major (Kéchel 
Bilal rere we des Wolfgang Amadeus Mozart 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


Mozart was a violinist of uncommon ability. But though he 
“a first-rate performer,” he seems to 


was—as Otto Jahn puts it 
have had little real liking for the instrument, and small confidence 
in his own powers. He played the violin in public both at Munich 
and at Augsburg in 17/77, and in October of that year he wrote 
that “they all stared—I played as if I were the first violinist in 
Europe. . . . Everyone praised the beautiful, pure tone.” 


In later years, if he had to take part in a quartet or other con- 
certed piece, he preferred to play the viola. 


In 1775, at Salzburg, Mozart wrote five violin concertos—for 
his own use, thinks Jahn. They were composed as follows: the 
concerto in B-flat major (K. 207) in April; the first of the two in 
D major (K. 211) in June; the G major (K. 216) in September ; 
the second in D major (K. 218) in October; the A major (K. 219) 
in December. A sixth concerto, that in E-flat major (K. 268), is 
believed to be only in part the work of Mozart. 


In 1907, the manuscript of a seventh violin concerto ascribed to 
Mozart was unearthed by Dr. Albert Kopfermann, director of the 
Music Department of the Royal Library at Berlin. The manuscript 


bore this inscription: “Concerto per il Violino di Wolfgango Amadeo 
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Established 1858 


DEWEES 


1122-1124 CHESTNUT STREET 


An Early Showing of Charming 
PALM BEACH FROCKS and DRESSES 


Mademoiselle and Madame 
bound Southward Hol! 


for 


Of Charmova, Roshanara, Georgette, and Crepe Elizabeth 
expressed in the restful Pastel Shades. 


Everything in 


MUSIC PUBLICATIONS 


SCHUBERT 
ALBUM 


Twenty-four Master 
Compositions 


HIS collection 
contains in one 
binding two dozen 
wonderful Schubert 
melodies. The average 
pianist, as well as the 
accomplished per’ 
former, will find each 
and every one of these 
beautiful numbers 
interesting and enjoy~ 
able. They do not 
possess any forbidding 
keyboard difficulties, 
and are well within 
the range of the player 
of moderate ability. 


© 


of Standard, Educ ational 
Classical, Popular and Sacred 
Music Publications. 


THE ETUDE MUSIC 
MAGAZINE 


25 CentsaCopy -  $2.00a Year 


THE ETUDE is the home 
musical magazine which 
makes music study a joy to 
thousands everywhere. Each 
issue contains many instruct- 
ive and informative articles 
on music, and a supplement 
of eighteen excellent musical 
numbers. 


THEO. PRESSER CO. 


1712-1714 Chestnut St. 
PHILADELPHIA, PA. 


© The World’s Greatest Stock © 


© 


An Immediate Hit! 
Sea GARDENS 


bs 
James Francis Cooke 
Piano Solo - 35 Cents 


A CHARMING com- 

position, which has 
come into immediate 
demand without any 
special exploiting. For 
pianists of the third 
and fourth grades, it 
possesses the excellent 
quality of being readily 
playable and of pro- 
ducing nevertheless 
the pianistic effect of 
a difficult number. 


An organ arrange- 
ment by Orlando A. 
Mansfield, and an 
orchestra arrangement 
by the eminent sym- 
phonic conductor, 
Wassili Leps, are now 
in press. 


© 


© 


Notes on the Program—Continued 
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Mozart, Salisburgo, li 16 di Luglio, 1777.” Habeneck is said to have 
had possession of the manuscript in 1837, but it was lost, and did 
not turn up until seventy years later. Scholars were not at first 
agreed as to Mozart’s authorship of this concerto. Wyzewa and 
Saint-Ioix, in their invaluable study, W. A. Mozart: 1756-1777 
(Paris, 1912), discuss the matter. But Dr. Kopfermann has recently 
satisfied himself concerning its authenticity. The score was published 
in 1907 by Breitkopf and Hartel. 


Of the general characteristics of Mozart’s violin concertos, Jahn 
writes as follows: “The first movement—the most elaborate—is even 
more suggestive of the aria than is the corresponding movement of 
the symphonies. There is the same fixed alternation between solo 
and tutti passages, the same adornment of the solo part with passages 
and cadenzas, and indeed the whole movement is a reminiscence of 
the serious aria. . . . On the other hand, the structure is more 
condensed and more animated; the passages grow out of the prin- 
cipal subjects, connecting and adorning them. The movement falls 
usually into three divisions; the middle one, corresponding to the 
same division in the symphony, passes into another key, and elabo- 
rates one or more motifs more freely than in the symphony, and 
chiefly by changes of modulation and modification of the passages, 
whereby the repetition of the first division is effected. Abundant 
variety of detail is produced, chiefly by the different combinations 
of the solo part and the orchestral accompaniment; the solo passages 
are not usually of great length, solo and tutti alternating often and 
quickly. 


“The second movement is simple, and rests essentially on the 
tuneful and artistic delivery of the cantilene; embellishments are not 
excluded, but they are kept in the background. The character of 
the movement is generally light and pleasing, but a deeper, though 
always a cheerful mood, sometimes makes itself felt. The tone is 
[usually] that of a romance. 


“The last movement is, as a rule, in the form of a rondo, in 
which the solo part moves more freely, especially in the connecting 
middle passages. . . . It is not unusual for passages in dif- 
ferent time and measure to alternate.” 
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Notes on the Program—Continued 


“Poéme,” for Violin and Orchestra, Op. 25....Ernest Chausson 
(Born at Paris, January 21, 1855; died at Limay, June 10, 1899.) 

Doubtless the tragic end of Ernest Chausson (he was killed in 
a bicycle accident in his forty-fourth year), combined with the 
lovable nature that his friends ascribe to him, accounts in some 
degree for the singular fervor which characterizes almost all that has 
been written of him as an esthetic figure. Jean-Aubry declares that 
no one wrote music of greater purity and sincerity; Pierre de Bré- 
ville says that his heart “beat only for noble thoughts’; Camille 
Mauclair was reminded, in contemplating certain artistic principles 
held by Chausson, of the art of Puvis de Chavannes. Some of this 
fervor—much of it, perhaps—is to be discounted in any attempt at 
a cool and just appraisement of Chausson’s personality as a man and 
a music-maker ; yet one’s conviction persists that the personality was 
remarkable, and that the artist died too soon. 


Chausson seems to have been a strange blend of Cesar-Franckian 
mysticism, Wagnerian passion, and a kind of romanticism which 
an American might call MacDowellesque. Jean-Aubry has described 
him as “a soul from the Round Table, from the time of elves, of 
water-fays, of rides through legendary forests, of love-lays and of 
attachments devoid of pretense, sustained upon ardor and respect: 
it was not by accident that Ernest Chausson made King Arthur the 
subject of his only stage work.” Others hear in his music the sway- 
ing of branches in enchanted woods; they discover the trail that 
leads to the fairy of Brocéliande—“a path through the forests of 
legends, a new and yet a traditional avenue in the French landscape.” 
This was his Weber-like, Raff-like, MacDowellesque side. The 
Wagnerian side of him—the ardent, sensuous, Tristanesque vein in 
his music—emerges in the passionate melancholy of the Poéme de 
Amour et de la Mer (Op. 19), the Poeme for violin and orchestra 
(played at this concert), the Chanson perpétuelle (Op. 37) for voice 
and orchestra, and in certain of the songs. The Franckism in his 


nature—the spiritual, aspiring, mystically rapturous side—is in the 
Symphony (where also is the plangent ghost of Richard of Bay- 


reuth), in the chamber-music, and elsewhere. 


The Poeme was composed in 1896, and Ysaye gave it its first 
performance: at a Colonne concert in Paris, April 4, 1897. 
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Notes on the Program—Continued 


It is free in form, and employs effectively a contrast of moods 
between the Lento e misterioso theme, darkly harmonized, and the 
more ardent subject that is set against it. 


The orchestral accompaniment is richly scored: for wood-wind 
in pairs, four horns, two trumpets, three trombones and tuba, tim- 
pani, harp, and strings. 


Second Suite for Orchestra, in C major, Op. 20, Georges Enesco 
(Born at Cordaremi, Roumania, August 7, 1881.) 

This work has a curious history. It was composed in Roumania 
between August 12 and October 14, 1915, and was performed for 
the first time by the Bucharest Symphony Orchestra in 1916. When 
Roumania entered the War, the manuscript of this and other works 
by Enesco, together with many of the national treasures of Rou- 
mania, were sent to Moscow for safe-keeping. In the confusion 
following the revolution in Russia, Enesco’s box of manuscripts 
disappeared from view, and the composer was unable to trace his 
music until last year, when it was discovered in Moscow by the 
French Ambassador, Monsieur Herbette. The French Ministry of 
Fine Arts notified Mr. Enesco, who was at that time in the United 
States, and the box of manuscripts was returned to him. Among 
its contents, which had been lost for eight years, were the Second 
Orchestral Suite (the work on this program), the Second Sym- 
phony, a quartet for piano and strings, piano pieces and songs, 
together with sketches for a third suite for orchestra. 


The Second Suite is still in manuscript, and is performed on 
this occasion for the first time outside of Roumania. 


The work is a modernization of the classical dance suite, and 
comprises, after the model of the familiar suites of Bach, a group 
of contrasted dance movements prefaced by an overture. 

The movements are as follows: 

I. Overture: Allegro ben moderato, 4-4. 
II. Sarabande: Moderato sostenuto, 3-4. 
III. Gigue: Vivace, ma non troppo, 6-8. 
IV. Menuet Grave: Ben moderato, 3-4. 
V. Air: Andante mesto, 7-8. 


VI. Bourrée: Tempo di Bourrée, 2-2. 
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‘THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked ‘‘Pension 
Fund Tickets.” If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA ASSN, 


Notes on the Program—Continued 


Mr. Enesco has used no Roumanian folk material in this score; 
but the last movement, the Bourrée, has a strongly marked peasant 
character. It is the most elaborate and important movement of the 
suite. 


The work is scored for piccolo, 2 flutes, 2 oboes, 2 clarinets, 2 
bassoons, English horn, 4 horns, 2 trumpets, 3 trombones, tuba, 
piano, harp, percussion, and strings. It is dedicated ‘“To the Or- 
chestra of the Ministry of Public Instruction of Bucharest, and to 
its Director, Démétre Dinico.” 


Someone has said that the boastful assertion of the heroine in 
3ernard Shaw’s Arms and the Man, to the effect that her family 
visited Bucharest annually to attend the opera, is probably the only 
reference in our literature to the musical life of Roumania. The 
statement is no doubt insufficiently qualified. It is true, however, 
that Roumania has not cut much of a figure in the art music of 
Europe; for her chief contribution to the music of the world is to be 
sought in the folk-tunes of her people. But forty-five years ago 
Roumania made a contribution of another kind to the music of our 
time when she bore Georges Enesco and sent him at the age of seven 
from his father’s farm, near the town of Cordaremi, to study the 
ways of sophisticated European music at the Vienna Conservatory. 
Though Hellmesberger looked over his spectacles at the little Rou- 
manian peasant boy and remarked tartly that the Conservatory was 
“not a cradle,” he finally consented to admit young Georges—not 
only to the Conservatory, but to his own household. Four years 
later, the eleven-year-old Enesco walked off with the first prizes 
for violin and harmony. 


Enesco has told us something of his early years and of his sub- 
sequent career; and those who believe that much may be learned of 
the essential character of a man and an artist by a knowledge of his 
tastes, will find Enesco’s self-analysis, as communicated to an Ameri- 
can visitor who talked with him some years ago in Paris, full of 
interest and enlightenment. 

“People have been puzzled and annoyed,” he said, “because they 
have been unable to catalogue and classify me in the usual way. 
They could not decide exactly what type of music mine was. It was 
not French after the manner of Debussy, it was not exactly German, 


945 


Open noon to 1.30.a. m.—Sundays 4.30 to 1.30 a. m. 


Miss PINAUD 
Specialist in Electrolysis 


ALICE LINCOLN 
Suite 712, Pennlvatie Bide. 1 th and Chestnut Sts 
peat a ora eePhiladsches “|FINE MILLINERY 
Shampooing, Hair Dressing, Scalp 
Treatment, Facial Massage, 


1502 LOCUST STREET 
Manicuring 
LADIES ONLY 


THE NEWMAN GALLERIES OTTO KELLER 


(Formerly with E. M. Dexter) 
1732 CHESTNUT ST. CAKES—PASTRY—CANDY 
i Candy Baskets and Candy Ornaments of All Kinds 
Etchings —— Prin ts Birthday and Wedding Cakes Made to Order 
218 SOUTH 20TH STREET 
Frames 


Phone, Rittenhouse 4985 


RUSSIAN INN g 


1309 Locust Street 
A 


Rendezvous 


of Intimate 
Charm 


Genuine THE 20TH 
Russian CENTURY WAY 


Cuisine 


**Ask Our Service Man’’ 


Delightful Sunday Evening Concerts 
by the Russian Inn Trio 


TWENTIETH CENTURY 
STORAGE WAREHOUSE CO. 


PHILADELPHIA 
SPRUCE 5399 


“everything musical 
since 1864 


LYMAN 


1108 Chestnut St, 
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Large Selection of Fine Old Instruments 
Tricolore, Pirazzi, Weichold and Italian Strings 


“Ser 


JULIUS GUETTER 


Violin Maker 
221 N. 15TH STREET 


Artistic Repairing 


Established 1893 
Testimonials from Artists throughout the U. S. 


Notes on the Program—Continued 


they declared. In short, while it did not sound outlandish, it did not 
closely resemble anything familiar, and people are annoyed when they 
cannot readily classify one. That, I feel sure, comes from the fact 
that my musical education was not confined to one locality. I was 
born in Roumania, but when I was seven years old I was studying 
in Vienna, and, incidentally, composing sonatas, rondos, and a good 
many other things. I learned harmony and counterpoint with Fuchs, 
and | studied violin with the younger Hellmesberger. I took up 
piano, organ, ’cello, and went on steadily with my composition. The 
father of Hellmesberger took a deep interest in me. I became vio- 
linist in one of the large orchestras in Vienna, and when Hellmes- 
berger conducted a large choral society which sang all the great 
masses, I used to sit among the singers studying the scores. 


“In those days I became deeply imbued with Wagner and 
Brahms, and it seems to me that even today my works show a com- 
bination of their influence. No, there is nothing so strange about 
that. Wagner and Brahms were not as antithetical as people have 
made them out to be. They were opposed to each other much more 
by reason of policy than musically. Musically they have many things 
in common. . . . The aim of both was for the highest and 
noblest. The main difference between the two consists in the fact 
that Brahms lacked the sensuous element which one finds in the music 
of Wagner. 


“After years of study in Vienna I went to Paris, and, after 
some trouble, because I was young and a foreigner, succeeded in 
entering the Conservatoire, where I had Massenet for one of my 
teachers in composition. At the Conservatoire, I naturally absorbed 
French influences to a certain extent, which, combined with the 
German, gave a further character to my writings.” 


Mr. Enesco did not refer to the fact that at the Paris Con- 
servatoire, where he had Fauré as well as Massenet for a teacher of 
composition and Marsick as violin master, he won a second accessit 
for counterpoint and fugue in 1897 and first prize for violin playing 
two years later, when he was still under twenty. Edouard Colonne, 
who had heard and liked some of the young Roumanian’s early 
chamber music at a concert of his works given at Paris in June, 
1897, produced Enesco’s first orchestral work, the Poéme Roumain, 
Op. 1, at a Chatelet concert in February, 1898, thereby putting him 
on the Parisian map and preparing the way for his career as violin 
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I give and bequeath to the Endowment Fund of 
the Philadelphia Orchestra Association the sum of 
eRe PEI! Te ee oon oe SL Dollars, to be added to the 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 


Mrs. Wilham J. Baird 


Teacher of Singing 


Bel Canto Method, as used by Melba, 
Caruso and other famous artists. 


Great Reduction Sale 


Mrs. Baird was a pupil for 
four years of the great 


Importer 
Marchesi, Paris 


Designer 


257 South Van Pelt Street 1706 WALNUT ST 
(21st and Locust) 


Rare BOOKS Current aiid 


OF 
a General and Evening and 
Individual A ] 
air iS. Aer Afternoon Gowns 
ara ® Adults and Children Wraps 


ie 
SYDENHAM BOOK SHOP Uggs Getts 


225 S. Sydenham Street Suits 


(Below Walnut St. between 15th & 16th Sts.) 


—— 
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irtuoso and composer. This fortunate career, begun conspicuously 

generation ago, when he toured Kurope in 1889-90, led him 
happily to the steps of Carmen Sylva’s throne, for Enesco became 
Court Violinist to the Queen of Roumania. 


Enesco lived for a while in Paris, When the war broke out 
returned at once to Roumania, where he endured with the rest of 
his countrymen the afflictions of the succeeding years. Since the war 
he has been active in the musical life of Bucharest, as conductor, as 
ganizer of concerts of modern music, as stimulator of public in- 
terest in the work of young Roumanian composers, as “honorary 
esident of the artistic committee” of the Bucharest Philharmonic. 
[ie is known in Europe as one of the most versatile of contemporary 
musicians, for he is not only a composer, a violinist, and a conductor, 
but a pianist, a ’cellist, and an organist. “I have played,” he re- 
marked somewhat wearily as long ago as 1912, “at an enormous 
number of concerts, and have also done considerable conducting.’ 
He visited America for the first time in the season of 1922-23, when 
he made his début here as guest conductor of the Philadelphia 
Orchestra at the concerts of January 5-6, 1923. 


Enesco’s principal works include the Pome Roumain (Op. IT) 
that brought him his earliest celebrity twenty-eight years ago; two 
sonatas for violin and piano (Op. 2 and Op. 6) ; Symphonie concer- 
fante for ’cello and orchestra; Pastorale Fantaisie for orchestra; a 
“Dixtuor” or “symphony” ae two flutes, oboe, English horn, two 
clarinets, two horns, and two bassoons; the well-known First Suite 
tor orchestra (Op. 9); the Second Suite performed at this con- 
cert; a quartet and an octet for strings; Trois Khapsodies Roumaines 
(Op. 11) ; two aes 1onies (No. 1, in E-flat, Op. 13, and No. 2. j 
m, Op. 1/7), and a° Third Symphony, a pap iyaibs symphonique i 
scribed as “pseudo-Dantesque,” and progressing (somewhat after the 
manner of the Dante Symphony of Liszt) from infernal depths to 
paradisiacal heights, with a final expression of “the supreme beati- 
tude and peace in the Absolute. ” This composition was performed 
at a Colonne concert in Pari » Bebr uary 26, 1921, and it was then 
described as a “second version” of a work that had been produced 
two years before at Bucharest. Enesco is now at work upon the 
scoring of an opera, Oedipe, in four acts, to a libretto by Edmond 
Fleg, and is composing a piano sonata in I’-sharp minor. 
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RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 


Foreign Atmosphere 
goss, Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


> Sed Open from 12 noon until 1 A. M. 
LUNCHEON — TEA — DINNER — SUPPER 
Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT A Gift? 
HANDICRAFT Of Course! Wedding, 


Engagement or Birthday 
THE PEASANT SHOP | WHAT -NOT-SHOP 


126 South 17th Street 1524 Walnut Street 


FANCY CONGOU TEA | ARTS & CRAFTS GUILD 


See rate: ane best hon as ene 
cfast t tainable, packed and sealed in 
Clin “atiemaleinoand bt $2 OO. of PHILADELPHIA 


Choicest Formosa Oolong 
Mail Steamer Brand 1825 Walnut Street 


The choicest Formosa Oolong Tea that 
comes to America, packed in original miniature 


1-pound chests, $1.50. MISS ELLA DAY BLAIR 


Showell,Fryer & Co., Inc. VOICE COACHING PIANO 
Groceries, Candies & Cigars 
15, 17 & 19 SO. 17th STREET 2010 CHESTNUT STREET 
Above Chestnut Phone—Locust 4501 


Stylish 


GOWNS 


DRESSES 


THIRTEENTH anpn SANSOM 


Garments for Matron and Miss of Generous Figure 
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G Gel 1D presents 


THE ONLY MUSICAL ATTRACTION THAT EVENING 


The Great Negro Baritone 


JULIUS BLEDSOE 
in his first Philadelphia recital 


The Program: 


CARO MIO BEN - - - - - Giordani 
RECITATIVE and ARIA, “JULIUS CAESAR” - Handel 


VISION FUGITIVE, “HERODIADE” - - Massenet 
WER NIE SEIN BROT : - - - Schubert 
ROSLEIN DREIE IN DER REIHE - - Brahms 
HOCHGETHURMTE RIMAFLUTH - - Brahms 


WATER-BOY - - - 2 
A LAS MONTAGNAS IRE - - 
VOLGA BOAT SONG - : 


arr. by Robinson 
arr. by D’Harcourt 
Chaliapin-Koeneman 


GO DOWN DEATH - - - 
DIDN’T IT RAIN - - - - arr. by Burleigh 
O MARY, WHERE IS YO’ BABY - - arr. by Kennedy 
NOBODY KNOWS WHAT TROUBLE I’VE SEEN arr. by Johnson 


arr. by Kennedy 


DE BLIND MAN E oh 7 
SOMETIMES I FEEL LIKE A 
MOTHERLESS CHILD - . arr. by Burleigh 
THERE’S NO HIDING PLACE DOWN THERE #§s arr. by Brown 
GO DOWN MOSES - - - - 


arr. by Kennedy 


arr. by Bledsoe 


Preceding the program there will be an exclusive showing of a 


FOREIGN FILM of unusual artistic interest. 


Saturday Evening, February 27 


at 8.15 


WITHERSPOON HALL 
Tickets on sale at HEPPE’S and GIMBEL’S 
“Julius Bledsoe, possessor of a voice rare in its richness, color and 


volume, sang in six languages last night at Town Hall.”’ 


—New York World. 
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If you have 


a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 
to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


‘BEFORE every social en- 
gagement of importance, 


make an appointment for 


a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 


tone and clear your skin 


wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


BARON DE MEYER 


1 in Paris by 


ELIZABETH ARDEN 


133 SOUTH 18rx STREET, Philadelphia 


Photograp 
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LONDON: 25 Old Bond Street NEW YORK: 673 Fifth Avenue PARIS: 2 rue de la Paix 
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Friday Saturday 
March 5 Next Program March 6 


At Two-Thirty At Ejight-Fifteen 


The Orchestra will be on tour all of next week. There will 
therefore be no concerts in Philadelphia next Friday 


Afternoon and Saturday Evening. 


The Philadelphia Orchestra 
LEOPOLD STOKOWSKI, CONDUCTOR 


BIZET Excerpts from ‘‘L’ Arlésienne’’ 


RAVEL Alborada 


DEBUSSY La Cathédrale Engloutie 


(Repeated by Request) 


BEETHOVEN Symphony No. 6, in F (Pastoral) 


I. Allegro ma non troppo. Erwachen heiterer 
Empfindungen bei der Ankunft auf dem Lande. 


II. Andante molto moto. Scene am Bach. 


Ilf. Allegro. Lustiges Zusammensein der Landleute. 


t 
i 


IV. Allegro. Gewitter. Sturm. 


V. Allegretto. Hirtengesang. Frohe und dankbare 
Gefiihle nach dem Sturm. 


ee 
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This concert will end approximately at 4.00 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


Seen tne 


IMPORTANT NOTICE 
Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
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1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 

sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 

Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. | 
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Celesta Crio HEMINGWAY 


Available for 
Concerts, Musicales 


Receptions, Churches 
Programs may ve varied pen solo pyc angie HATS 
ace . ing. 
as desire Se ccdieuieel belie a eing,an TOP COATS 
MARGARITA 
VIOLIN PARKINSON BAGS AND 
CELLO ETHEL DORR FRENCH JEWELRY 
; McKINLEY 
MILDRED 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 


Studio ’Phone, Camden 3532 J 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 


Early American Antiques 
BOUGHT and SOLD 


MARTHA DeHAAS REEVES Splermesrtbaly cats 
1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 
Misses’ and Children’s Clothes DAN CENIG 
231 SOUTH 20th STREET 
PHILADELPHIA 1604 Walnut Street 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Wiens HES Orchestra CONTRALTO 
Violinist ot +h ai : 
Anatiable ov Recials Specializing in voice placement 
the Season of 1925-26 1714 Chestnut Street 
327 N. Lawrence Street Phone, Rittenhouse 6864 


Telephone: Market 1088 


Ghe Corner Cuphoard Cea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. Locust 6890 


rune Ae eor | SARA ROLMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 
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METROPOLITAN OPERA HOUSE 


BROAD and POPLAR STREETS 


Peerless Juvenile Extravaganza Company 


Presents 


CINDERELLA 


and the 


LITTLE GLASS SLIPPER 
Fifty - First Annual Spectacular Juvenile Fairy Play 


ONE MATINEE ONLY 
Monday Afternoon (Washington's Birthday) 


February pan de at 2 o clock Sharp 


Seats and Boxes now on sale daily at Metropolitan Opera House and 
Gimbel Bros. Price $1.50 to 50 cents. 


Auspices of the Ladies’ Committee 


THE GREEN PARROT TEA ROOM 


gi es TEA ROOM FRANCAIS 
hie. 313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
HAN MME. ANGELE CAMPOWSKY 

: LUNCHEON TEA DINNER 

\\ CAKES AND COOKIES MADE TO ORDER 


Locust 4793 


All kinds of Musical Instruments Repaired 
as Old Violins bought, sold and exchanged 


FRANK STERBACH 


i 
Cl Violin Maker 
1h 634 N. FRANKLIN STREET 
Di NEW LOCATION 
Mf a haces gaat 2027 WALNUT STREET PHILADELPHIA 
\ yy First-class work guaranteed. ‘ Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency [s—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
Beats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats: 


And they get them without any trouble 


C OLN WrAs Yao 
217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


8 =| 
HENRI CHEDEVILLE 
Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 

Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 
<a eH 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 
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BROAD and § 
Suites Facing Broad Street 


with 
Southern and Western Exposure 


“Allin favor 


of paying 
more taxes 
say I” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 
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That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


The Philadelphia Electric Company System 


JEW Tie 


Important 
Original 
Exclusive 


J, E.GALDWELL & GO. 


PHILADELPHIA 


Chestnut Street below Broad 
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Concerning the 


Mason < Hanlin 
PIANOFORTE 


—and Ideals 


HE two men who founded the 
Mason & Hamlin Company select- 
ed as their guide and goal the ideal— 
perfection. Those who direct the destinies 
of the Mason & Hamlin Company today 
strive in the making of their pianoforte 


for one end— PERFECTION. 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 
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BOLes & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


Packard Bld, Philadelphia 
PHONE: RITTENHOUSE 2496 


Sautivr se 


Tea Rooms 


1227 Chestnut Street 
1417 Locust Street 
Afternoon Tea 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- 
ments at 1419 Locust Street 


Mrs. Bessie H. OLstTer 


1115 WALNUT STREET 
MARINELLO 


ExcLusivg SHopP 
Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 

GARDEN 


Personal Service 


J. F. Donnelly 


129 SOUTH 18th ST., PHILADELPHIA 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 


Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


ys LANCASTER PIKE 
e2—AT ARDMORE‘ 


ZECKWER-HAHN 


Whiladelphia Mistral Arademny 


and Branches 


**More Than Fifty Years a Successful School of Music’’ 


FOUNDED 1870 


Mason & Hamlin Piano Used 


Write for Catalog 
1617 Spruce Street, Philadelphia 


DIRECTORS 


BRANCHES FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 


HERBERT J. TILY 
TIOGA, 1622 Westmoreland St. PIERCE ARCHER, JR. 


WEST PHILADELPHIA, 5132 Spruce St. 


GERMANTOWN, 30 E. Walnut Lane CHARLTON LEWIS MURPHY, 


Managing Director 


THE Curtis INsTITUTE of Music 


ENDOWED by Mary Louise Curtis Box 


Aone the interesting and profitable spe- 
cial courses given this year as “electives” 
is one for the student members of the senior 
orchestra in “Orchestral Solfége.” It was 
thus aptly named by Mr. Stoxowsx1, who 
suggested the course, for it applies to or- 
chestral music and orchestral instruments 
the principles of solfége, including a train 
ing in rhythm, in the styles of different 
periods and different composers, in trans 
position and the like, as well as in ordinary 
sight reading. There are five classes, total- 
ing some forty-odd students. Mr. Marcer 
TABUTEAU, of the Philadelphia Orchestra, 
is the teacher. 


RITTENHOUSE SQUARE 


Philadelphia 


The Srernway is the official piano of Tue Curtis Institute of Music 
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1424 Walnut Street 


Philadelphia 


[line Commonwealth 
Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 
Accident and Health | 
Automobile and Team Insurance . 
Lowest Rates ; 
Liberal Policies ; 


Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART E. W. COOK | 
President V.-Pres.and Gen. Mgr. ; 


CURRENT AMERICAN 
and ENGLISH BOOKS 


Modern Literature 
Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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Beare HOXIE 


Complete Vocal Instruction 


J. W. F. LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s Pet SHOP 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


Last Concert in the Series of Three 


by the 


NEw YORK 
PHILHARMONIC 
ORCHESTRA 


under the direction of 


WILHELM FURTWAENGLER 


WILHELM FURTWAENGLER 
(First Appearance in Philadelphia) 


ACADEMY OF MUSIC 


Monday Evening, March 8, 1926 


at 8.15 
PROGRAM 
BRAHMS sie - Symphony No. 4, in E minor 
STRAUSS - - - . Till Eulenspiegel 
WAGNER - - Overture to “Die Meistersinger” 


Tickets NOW at Heppe’s, 1119 Chestnut Street 


CONCERT MANAGEMENT ARTHUR JUDSON 


STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 


RUSSIAN 
PEASANT 
DRESSES 
Exclusive Models RESTAURANT 
Made to Order . Home of Seauhoodes 
MLLE. 
ESMERALDA 116-18-20 So. 13th St. 


1306 Walnut St. 


Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY | 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


E st at e Interest Allowed 


Is Fully Equipped to Handle All 


Tr ust Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


of Philadelphia Departments 


. GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


Last Concert in the Series of Three 


by the 


JACOBINOFE - 
FOLGMANN - 
WISSOW TRIO 


SASCHA JACOBINOFF, Violin 


EMIL FOLGMANN, ‘Cello 
JOSEF WISSOW, Piano 


ACADEMY OF MUSIC FOYER 


Thursday Evening, March 11, 1926 


at 8.15 


PROGRAM 


CHAUSSON Trio in G minor, Opus 3 


TSCHAIKOWSKY 


- 


- Trio, Opus 50 


TICKETS NOW AT HEPPE’S, 1119 CHESTNUT STREET 


CONCERT MANAGEMENT ARTHUR JUDSON 


PACKARD BUILDING 
Philadelphia 


STEINWAY HALL 
New York 


oe 


This is our new location 


where—just now we are 


offering our 


quw of the Beller Grade 


at exceptional prices. 
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: The Little Giant eet tne ne 

\ that kills ( . ( | 
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\ Coughs and Colds ummings 0d 
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\ Chosen because it i betes han the 
\ SPITTA’S average and meets the re- 


quirements of more partic- 
ular people. 


Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 


With smoothrunning Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
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CORYZA LOZENGES 


Pocket Tims 25c 
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Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


Yards 
13th and Callowhill Streets 
Germantown and Stenton Avenues 
5036 Warrington Avenue 
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ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Twenty-First Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
MARCH 5, at 2.30 MARCH 6, at 8.15 


1925 - 1926 


INivver before 


has it been possible to bring 


such perfect music to your home 


Never before has there been an instrument that could 
recreate the sheer beauty of music as does the Orthophonic 
Victrola. 


By its ability to reproduce all sounds—because of the 
naturalness of its voice and the penetrating fulness of 
its tone—because of the new beauty it brings to all 
records, the new Orthophonic Victrola can bring to your 
home the world’s finest music in all its perfection. 


Go to any dealer in Victor products. Ask him for a 
demonstration. ‘Tell him what records you prefer. You 
will find that the new Orthophonic Victrola reproduces 
them all perfectly . . . exquisitely! Hear this marvelous 
instrument just as soon as you possibly can. 


The New 
Orthop honic 


VICTOR TALKING MACHINE CO. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 


ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
James Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Three Suits interpret three important phases 
of the Spring Tailleur— 


The single-breasted jacket suit; 
The model with cutaway jacket; 


The double-breasted style. 


But, no matter what the cut of the jacket, it is boy- 
ishly short in length and invariably pays much attention 
to details of tailoring. 


Strawbridge Ca Clothier 


THE WOMEN’S COMMITTEES 
el 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WIistTER, President, 1112 Spruce Street 

Mrs. Harotp Exiis Yarnar, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Witit1am W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. AtFreD REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 
Mrs. Austin S. Heckscher Miss Anne Thomson 

DIRECTORS 
Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs, Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFIcio 


Germantown—CounTEss or SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattHew H. Crrer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF Santa Evratia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymownp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM JAy TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMassLeR, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. Ricuarp RossMassLeR, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A. Louchheim 
Mrs. Wm. L. Barclay Mrs, Theron I. Crane Mrs. Wm. Price Newhall 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs, Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


Mrs. George Horace Lorimer 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusu, First Vice-President, 4300 Locust Street 

Mrs. Wiitit1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuartes L. MITCHELL, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SaMuEt S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Lunn Aldrich Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. 
Mrs. Benj. B. Baseler Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Harold Boericke Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs. John J. Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. Edward W. Bok Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. John F. Braun Mrs. Frank T. Gucker Mrs. Winthrop Sargent 
Miss Mary Burnham Mrs. Herbert T. Herr Mrs. A. M. Starr 
Mrs. Charles Carver Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Lewis R. Dick Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 


Miss Amelia Justi 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Burain, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Bartres, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry Vorkmar GuMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beuraw C. Garretson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. Wister, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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9 Mrs. 


A Dr. 
10 Mrs 
11 Mrs 

Mrs 


12 Miss Caroline Sinkler 


Mrs 
13 Mr. 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


. John Frederick Lewis 
. William M. Potts 

. Francis L. Potts 

. Wm. T. Carter 

. Joseph Leidy 

Roland L. Taylor 
George Fales Baker 

. Henry S. Jeanes 

. John A. Brown, Jr. 

. Thomas Leaming 


. Harold E. Yarnall 
J. George Klemm 


B Mrs. J. R. McAllister 25 


Mrs 
Mrs 
14 Mrs 


Miss Mary DeHaven Dercum 


Mrs. Samuel Wright Mifflin 29 Mrs. 
BALCONY 

30 Mrs. Jos. Coleman Bright 43 Mrs. 
Mrs. G. Howard Bright Mrs. 
31 Mrs. William M. Polk Mrs. 
32 The Misses Brown Mrs. 
: 44 Mrs. 
33 Mrs. Edward Brill 45 Mrs. 
Mrs. A. C. Mott Mrs. 
34 Mrs. Samuel F. Houston Mrs. 
35 Mrs. John H. Sinberg Mrs. 
46 Mrs. 

36 Mrs. Samuel P. Rotan 
la 47 Mrs. 
37 Mr. E. J. Moore Mrs. 
38 Mrs. Randal Morgan 48 Mrs. 
Mrs. Clarence Warden — 49 Mrs. 
Miss M. Louise Wood 50 Mrs. 
39 Mrs. George Woodward 5] ie 
40 Mrs. E. A. Landell, Jr 52 Ark 
Mrs. Chas. S. Walton Ata! 
41 Mrs. Harold Roberts 53 Mrs. 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. 
Mrs. G. Breaux Ballard 55 Mrs. 
42 Mrs. Earl B. Putnam Mrs. 
Mrs. Ellis Jackson Mrs. 


. Howard A. Davis 26 
. Robert P. Hooper 27 
. Jay Cooke 28 


15 Mrs. John Gribbel 

16 Mrs. Morris L. Clothier 

17 Mrs. Edw. T. Stotesbury 
18 Mr. Cyrus H. K. Curtis 

19 Mr. Alex. Van Rensselaer 
20 Mrs. Nathan A. Taylor 

21 Countess of Santa Eulalia 
C Miss Anne Collings Knight 
22 Mrs. J. Milton Colton 

23 The Misses Ely 

24 Miss Anne Thomson 

Mrs. 
Mrs. 
Mrs. 
Mrs. 


Horace Eugene Smith 
George G. Snowden 
Herbert L. Clark 

R. R. Loening 

Geo. Alfred Fletcher 


William Pepper 

F. de St. Phalle 
Harlow Voorhees 
Chas. R. Wood 
Edward A. Schmidt 
Enos Reeser Artman 
Edward Foerderer 
William T. Tonner 
Harold Moore 
Charles W. Henry 
Wm. Fulton Kurtz 
Wm. Price Newhall 
L. Howard Weatherly 
Geo. W. Childs Drexel 
Winthrop Sargent 
William J. Serrill 
Charles Scott, Jr. 
George B. Evans 
John M. Fries 
Joshua Ash Pearson 
Charlton Yarnall 
Walter Horstmann 
Wm. H. Horstmann 
George R. Packard 
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cAFTER THE CONCERT 


of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC — 


Telephone for Information—Poplar 9613 


Offices and Showroom, 810 North Broad Street 


— for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


@ 

» go Ironers, Laun- Dry - Ette, 
I ankl in Table Appliances. 

: iller EQUIPMENT and SUPPLIES: 

White House Steel Cabinets, 

Special Brushes, Polishes, 


Cutlery, Latest Time Savers 
and we have them, come see! 


Poe 
1612 © 


C hesinut St Aourehin mushing 
Store 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 


For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


MEMBER 
FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS ‘“‘PENCO”’ 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


A bite to eat at home—cooled drinks with crystal cubes 


REFRIGERATOR for MODERN HOMES 


Delco-Light © Frigidaire Products 
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The List of Box Holders for 1925-1926 
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SATURDAY 


EVENING CONCERTS 


PARQUET CIRCLE 


7 Miss Caroline Y. Riter 
8 Mrs. Frederick W. Taylor 


17 Mr. William Jay Turner 
18 Mr. Edward W. Bok 


Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 


9 Mrs. Maurice J. Speiser 

A Mr. J. J. Pocock 

10 Dr. J. P. Crozer Griffith 

11 Mr. & Mrs. Emanuel Marks 
Mrs. W. B. Rosskam 

12 Mr. & Mrs. Irving Kohn 


20 Mrs. Herman V. Hilprecht 
21 Mrs. H. McK. Moore 

C Mr. William Boyd 

22 Mr. Arthur W. Sewall 

23 Mr. Wilfred W. Fry 


Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 


13 Mrs. Edw. Woolman 
Miss Josephine T. Woolman 
B Mr. Samuel H. Collom 
Mr. Henry A. Ross 
14 Miss Nina Lea 
15 Mr. John F. Braun 
16 Mrs. Leander C. Claflin 
Mrs. Clarence B. Claflin 


30 Mr. Arthur K. Stern 
Mr. Milton R. Katzenberg 

31 Mrs. A. Koerting Fischer 

32 Mrs. Frank Aydelotte 
Mrs. Harold Goddard 
Mrs. John A. Miller 

33 Mrs. Richard Rossmassler 

34 Mrs. Jacob H. Weil 

35 Mr. J. J. Cohen 

36 The Harcum School 

37 Dr. James A. Babbitt 
Mr. T. Harry West 

38 Mrs. F. W. Ferguson 
Mrs. Wm. E. Lingelbach 
Mr. Adolph Borie 

39 Dr. E. Q. St. John 

40 Mrs. Godfrey R. Rebmann 
Mrs. E. A. Hazard 
Miss M. H. Thornton 

41 Miss Emma Lowry Fagan 
Mrs. T. B. Stork 


42 Mr. & Mrs. James Woods Fry 


Mrs. Collin Foulkrod 
Mrs. James Strong 
Mrs. Willard A. McCalla 


25 Mrs. Samuel S. Fels 
26 Mrs. Samuel T. Bodine 
27 Miss Helen Fleisher 


28 Mrs. J. Eugene Troth 
Miss Anna M. Reed 


29 Mrs. James F. Schaperkotter 
Mrs. Elizabeth Apel 


BALCONY 
43 Mr. & Mrs. A. E. Chevalier 
Mr. & Mrs. Chas. E. Wolbert 
Mrs. Montrose Graham Tull 
Miss E. B. Craven 
44 Mrs. Frederick W. Rockwell 
Mrs. Nicola D’Ascenzo 
Mrs. Frederick B. Hurlburt 
45 Mrs. J. L. Glase 
Mrs. Frank E. Baker 
Mr. Amos D. Kennedy, 3d 
46 The Cynwyd Club 
47 Dr. George Fetterolf 
Dr. George B. Wood 
48 Mr. George C. Hetzel 
49 Mrs. Chas. Musser 
Mrs. H. Gummere 
Mr. Leo H. Heimerdinger 
50 Mrs. Matthew H. Cryer 
51 Mrs. Edward H. Coates 
52 Mrs. Lewis R. Dick 


PARQUET CIRCLE BOXES ws 
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53 Mr. & Mrs. E. M. Dannenbaum 
54 Mr. & Mrs. Robert L. McLean 


Mr. & Mrs. Jos. M. Pugh 
55 Mrs. Samuel S. Burgin 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 


CHOOL ANNE McDONOUGH 


es 
MUSIC SIGHT SINGING FOR ADULTS 


1833 Ranstead St. Phone, Locust 4644 1823 WALNUT STREET 


New possibilities for the Piano Student 


MRs. WOOD STEWART 


Mataber of Florence Leonard —_ Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching.” — 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars RK. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. FF. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


C. Harold Lowden 


Incorporated 


= 


AGNES REIFSNYDER 


Contralfo—Teacher of Singing 
MARGUERITE SIBLEY 
Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. 


Publishers for Discriminators 


20th & CHERRY STS. 


Rittenhouse 5682 PHILADELPHIA 
suggests— 
—THE-— “EXTASE "by Duane 3 eG 
; in, Harp an bate 
Sternberg School of Music “ROMANCE IN A” by Timmings - 40¢ 
Constantin Von Sternberg, Founder tolin and £ tano 
“THE DAFFODILS” by Hammann - 40 
30 S. TWENTY-FIRST STREET High Class Coteet? oT dachtag'Soadeae 
36th SEASON also Organ Music, Piano Teaching Numbers, 


Octavo Anthems, Men’s Quartets, etc. 


Send for New Catalog 


Complete Musical Education 
Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS. 


TEACHER 


of SINGING BARYTONE 1714 BRA Greer 
SINGING feschs, of many sucegssful TENOR GURNEY 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street | AllLessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
. INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


MONDAY, EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 
8 Miss S. J. Deal 
Mr. T. R. Powell 
9 Mr. John M. Zurn 
A Dr. Chas. S. Hearne 
Mr. Perley Dunn Aldrich 
11 Miss C. Swartley 
12 Dr. H. Evert Kendig 
13 Mrs. David S. Ludlum 
Mrs. J. Howard Reber 
B Mrs. Wm. G. Moore 
14 Mrs. W. C. Calder 
15 Mrs. Joseph Leidy 
16 Mr. Frank B. Foster 
17 Philadelphia Music Club 


18 Philadelphia Music Club 
19 Mrs. O. H. Perry Pepper 
20 Mr. Benjamin Dintenfass 
21 Mrs. Frederic Rosengarten 
C Mrs. Matthew H. Cryer 
22 Mr. L. Ward Wheelock, Jr. 
23 Mr. Wm. J. Faux 
24 Mr. Linnard T. Rider 
25 Mrs. Louise Alter 
26 Dr. Frederick S. Park 
27 Miss Helen Semple 

The Misses Bartol 
28 Mr. Arthur E. Post 

Mr. W. J. Cooper 
29 Mrs. Herman E. Bonschur 


BALCONY 


32 Mrs. Wharton Sinkler 
33 Mr. William L. Turner 
34 Mrs. George Stuart Patterson 
35 Mr. Wm. E. Helme 
36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 
38 Mr. James O. Winsted 
39 Mr. C. C. Lippincott 
40 Mr. Solomon Meisach 
41 Miss A. Hurlburt 
Mr. W. Merritt Hurlburt 
42 Miss Sayward’s School 
43 Combs Broad St. Conservatory 
44 Ogontz School 


45 Mr. Richard W. Thorington 
Mr. Russell King Miller 
46 Mr. Wm. C. Fleck 
47 Miss Helen Smedley 
48 Mr. James M. Willcox 
49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 
Mr. Caleb C. Peirce 
51 Mr. William De Krafft 
52 Mr. William H. Porter 
53 Mr. Frederick T. Jones 
54 Mr. Henry E. Strathmann 


55 Combs Broad St. Conservatory 
PROSCENIUM BOXES Nos. 3 & 4 
Combs Broad St. Conservatory 


a as 


WILLIAM WOOD 
CHARLES WHEELER 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON 
SAMUEL M. CURWEN 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER 
AVERY D. ANDREWS JOHN WAY 


CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, VicE-PRESIDENT 

ARCHIE D. SWIFT, ViceE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VICE-PRESIDENT 

ALBERT H. ASHBY, ASSISTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


a ——— WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 


OF PHILADELPHIA 


RESOURCES OVER $40,000,000 


DIRECTORS 
J. BARTON TOWNSEND 
C. FRED’K C. STOUT 


WILLIAM POST 
CLEMENT B. NEWBOLD 


HARRY F. BAKER 


ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 


Main Store:- 1628 CHESTNUT ST. 


12TH & MARKET STS. 5600 GERMANTOWN AVE. 


SHUT-IN SHOP|tLearn Languages 


Superior native teachers. Trial 
GIFTS 


lesson free. Send for catalogue. 
UNIQUE CARDS BE R LL. le BekZ 
35 South 19th Street 


SCHOOL OF LANGUAGES 
should be patrons of protection. The noble art of 
Patrons ot Art exalted music deserves perpetuation in every life it 


1500 Spruce Street Phone Spruce 4604 
once has touched. The perpetuation of a family’s 
financial ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 
We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 
(Organized 1847) PHILADELPHIA 


Pocket scores of the Philadelphia Orchestra programs 
always obtainable at 


“THE MUSIC SHOP” 1716 SANSOM STREET 


Phone, Rittenhouse 2596 
Vocal and instrumental Music of every description. 
American and Foreign Editions. 
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The Personnel of the Orchestra for 1925-1926 


First Violins 


TuHappEvus Ric# 
Concertmaster 


ALFRED LORENZ 
LuiIGciI FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. Henry 
IsRAEL SIEKIERKA 
HEenNRJ CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
ACOB SIMKIN 
or1s KoutzEn 
Henry ScHMIDT 
PasQuaL Faris 
YasHa KayYALorr 
GEORGE BEIMEL 
Marco Foscoto 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. MicHavux 
Henri ELKAN 
AMEDEE VERGNAUD 
Davip EPpstTEINn 
Gustave A. LoEBEN 
Maurice KAPLAN 
Epwarp MurRRAY 
RupoLtreH ENGEL 
Puitip NEETER 
Gorpon KaHN 
Wma. S. GREENBERG 


Flutes 


W. M. Kincarp 
Jou La Monaca 


oHN A. FISCHER 
ANS SCHLEGEL 


Oboes 


Marcet TABUTEAU 
Epwarp RaHo 
RoGer GAUTHIER 
ERNEST SERPENTINI 
Louis D1 Futvio 


Clarinets 


DANIEL BoNADE 

Lucien CAILLIET 

Paut ALEMANN 
ULES J. SERPENTINI 
. PARME 

Jules Cocozza 

Louis Morris 


Bassoons 


Water GUETTER 
Joun FIsnaRr 

F. Det Necro 
Hermax MUELLER 


LEOPOLD STOKOWSKI. 


Conductor 


Thaddeus Rich 
Assistant Conductor 


Violoncellos 


Hanns Pick 
Wi.i1aAM A. SCHMIDT 
EMIL FoLGMANN 
IsapoRE GUSIKOFF 
B. GuUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SAM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
JosEPH HORNER 
Otto HENNEBERG 
ALBERT RIESE 
IsaDoRE BERV 
Joun D’OrI0 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 
Sot. CoHEN 
SIGMUND HERING 
Harotp W. REHRIG 
RupoLteH ENGEL 


Trombones 
GARDELL SIMONS 
Pau. P. Lotz 
C. E. GrerHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puririe A. DONATELLI 
A. Hirschberg 


Orchestra Manager 
Davip DuBINSKY 


Second Vlolins 


Davip DuBINSKY 
IrviING BANCROFT 
Joun W. Mottoy 
A. GoRODETZKY 
Davip CoHEN 

A. LIPKIN 
MatTTHEW J. MUELLER 
ANDRE CALLOT 
DoMENICcO BovE 
M. Rot 

Emit KReEssE 

S. DaBrowskI 
ScH1mMa KAUFMAN 
Max ZALSTEIN 
Lovis FisHZzOoHN 
Louis GESENSWAY 


Basses 


ANTON TORELLO 

A. HaAsE 

Victor GEOFFRION 
Paut RAHMIG 
FABIEN KovussEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, Jr. 
Lovis BoEHSE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F, NICOLETTA 


Tympani 


Oscar SCHWAR 
Emit Kresse 


Battery 


BENJAMIN PoODEMSKI 
JaMES VALERIO 


Euphonium 
Anthony Liberatié 


Librarlan 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 


BIZET Excerpts from ‘‘L’ Arlésienne’’ 
I. Prélude 


II. Minuetto 
Ill. Adagietto 


IV. Danse Provencale 


V. Carillon 


RAVEL Alborada del Gracioso 


DEBUSSY La Cathédrale Engloutie 


(Repeated by Request) 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


BEETHOVEN Symphony No. 6, in F (Pastoral) 


I. Allegro ma nontroppo. Erwachen heiterer 
Empfindungen bei der Ankunft auf dem Lande. 


II. Andante molto moto. Scene am Bach. 
III. Allegro. Lustiges Zusammensein der Landleute. 
1V. Allegro. Gewitter. Sturm. 


V. Allegretto. Hirtengesang. Frohe und dankbare 
Gefiihle nach dem Sturm. 


TWENTY -FIRST PAIR 


Friday Afternoon Saturday Evening 
March 5 March 6 
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1926 
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VIOLINS, BOWS, CASES | “WINTER TRIPS | © 


STRINGS and ACCESSORIES TO 
SUMMER CLIMES” 


is an attractive, illustrated 
booklet outlining different 
water trips varying in length 
from 4 to 151 days. We shall 
be glad to send this booklet 
on request. 


‘‘Travel Free From Care’’ i 
Steamship Tickets 


WILLIAM MOENNIG | T=... Cruiset | 


15 South 21st Street | 
PHILADELPHIA Bartlett Tours Co. 
EDWARD C. DIXON, President 
VIOLIN MAKER & REPAIRER 141 5eletsres: 


| for the particular Violinist. PHiLADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


BRCCLDtEAOUES by ATICSIONNG 052.055 Wyle ea bite. Georges Bizet 


(Born at Paris, October 25, 1838; died at Bougival, France, June 3, 1875.) 


Bizet was commissioned to write incidental music for the pro- 
duction of Alphonse Daudet’s Provencal drama, L’Arlésienne, at the 
Vaudeville Theatre, Paris. The play and Bizet’s music were given 
there October 1, 1872, but the result was a lamentable fiasco, and the 
piece was withdrawn after fifteen performances. Bizet then chose 
various numbers out of the twenty-seven that he had composed for 
the play, and arranged them as a concert suite (a second suite was 


put together by Guiraud after Bizet’s death). 


Daudet’s play has no heroine—only a hero: a tragic amorist who 
goes mad of love, and can find no remedy for his ill but a self-sought 


and violent death. 


This desperate swain,—Fréderi, a young farmer of Carmague,— 
burns for a maleficent brunette, the Girl of Arles. She ‘is not visible 
in the play, but she controls its action; for her influence comes be- 
tween Fréderi and the impeccable Vivette, who loves the tormented 
farmer; and at last, on a night of festival, he kills himself to the 


music of peasant merrymaking. 


There are other elements in the play: the tender devotion of the 
aging lovers, Mére Renaud and the Shepherd Balthazar; the de- 
mented young brother of Fréderi, called The Innocent, whose mind 


becomes increasingly lucid as Fréderi’s shudders into madness. 


On the occasion of the hundredth performance of “L’Arlé- 


sienne,’ Alphonse Daudet wrote the following letter to a friend: 


“Yes, indeed, I shall be there, my dear Porel—we will attend 
the centenary of a four célébre,—a famous frost. I cannot forget 
that one evening, fifteen years ago, when Georges Bizet and myself, 


standing in the wings, trembling with anxiety, our faces pallid and 
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Fall and Winter 
Fur Fashions 


HIS establishment’s annual exhibit of Fur 

Fashions is a presentation of more than 

usual interest to the woman who wishes 
to be well dressed. 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection— picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive—Ermine, Dark Eastern Mink, Baby 
Caracul and Baby Lamb trimmed with Sable 


or Chinchilla are featured. 


cSacques Gerber 
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1727 Walnut Street 
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Columbia Fine-Art 
Series of Musical 


Masterworks 


Presents to Discriminating 
Lovers of Music the Most 
Extensive Record Rep- 
ertory in Existence of 
the World’s Musical 


Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded authen- 
tically and is as complete a manner 
as is practicable. 

The list to date offers thirty- 
two major works including sympho- 
nies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated chamber- 
music compositions. 


Your favorites are in all 
probability amongst them. 


Each work is enclosed in a 
permanent art album. 


Ask your Columbia dealer for 
Columbia Celebrity Catalogue 
and Supplements. 


Columbia Records 
are free from needle scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


Notes on the Program—Continued 


drawn with that stupid sense of unrest so prevalent on first nights, 
witnessed the downfall of this very same L’Arlésienne, as it came to 
an ignominious end on the Vaudeville stage amid public ennui and in- 
difference. ‘They are not listening,’ whispered my companion in heart- 
broken tones. But now they come, now they listen, because Bizet is 
dead and has become a classic; because Lamoureux himself has 
féted him; perhaps, too, because my name is better known than it 
was fifteen years ago, and the public, above all else, love security in 


9 
. 


their pleasure. 


Perea CE) GTECIOGS osc ek cea wk atic ee bse’ Maurice Ravel 


(Born at Ciboure, Basses-Pyrénées, March 7, 1875.) 


This is a transcription, made by Ravel himself, of one of the 
pieces in Méroirs, composed for piano solo. The five numbers of 
Miuroirs were composed in 1905, and were played for the first time 
at a concert of the Société Nationale, Paris, January 6, 1906, by 
Ricardo Vines. Thus these pieces stand in chronological order 
among Ravel’s piano works between Jeux d’Eau (1901) and Gaspard 
de la Nuit (1908), the three little tone-poems after Aloysius 
Bertrand (Ondine, Le Gibet, Scarbo). To the same year as 
Mirotrs belongs the Sonatine for piano. 


The set of piano pieces collectively entitled Miroirs comprise 
these numbers: (1) Noctuelles; (2) Oiseaux tristes; (3) Une barque 
sur ’ Océan; (4) Alborada del Gracioso; (5) La Vallée des Cloches. 


Alborada del Gracioso is to be grouped among those works 
by Ravel in which the Spanish influence is prominent. It may be 
associated from this point of view with Habanera, one of the suite 
of pieces for two pianos entitled Les Sites Auriculaires (1895-6) ; 
with the Rapsodie Espagnole for Orchestra (1907) ; with the Vocalise 
en forme d’Habanera (1907); with the delectable comic opera, 
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DEWEES 


Established 1858 


1122-1124 CHESTNUT STREET 


‘*Fashion in Good Taste’ 


BLACK 


The New Note in Frocks 


featured in 


for 


BOUFFANT TAFFETA, LACE, CHIFFON 


Dinner and Evening Wear 


Everything in 


MusIc PUBLICATIONS 


SCHUBERT 
ALBUM 


Twenty-four Master 
Compositions 


HIS collection 
contains in one 
binding two dozen 
wonderful Schubert 
melodies. The average 
pianist, as well as the 
accomplished per- 
former, will find each 
and every one of these 
beautiful numbers 
interesting and enjoy~ 
able. They do not 
possess any forbidding 
keyboard difficulties, 
and are well within 
the range of the player 
of moderate ability. 
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The World’s Greatest Stock © 


of Standard, Educ ational 
Classical, Popular and Sacred 
Music Publications. 


THE ETUDE 
MUSIC MAGAZINE 


25 Centsa Copy - $2.00a Year 


THE ETUDE is the home 
musical magazine which 
makes music study a joy to 
thousands everywhere. Each 
issue contains many instruc- 
tive and informative articles 
on music, and a supplement 
of eighteen excellent musical 
numbers. 


THEO. PRESSER CO. 


1712-1714 Chestnut St. 
PHILADELPHIA, PA. 


An Immediate Hit! 
Sea GARDENS 


By 
James Francis Cooke 
Piano Solo - 35 Cents 
A CHARMING com- 


position, which has 
come into immediate 
demand without any 
special exploiting. For 
pianists of the third 
and fourth grades, it 
possesses the excellent 
quality of being readily 
playable and of pro- 
ducing nevertheless 
the pianistic effect of 
a difficult number. 


An organ arrange- 
ment by Orlando A. 
Mansfield, and an 
orchestra arrangement 
by the eminent sym- 
phonic conductor, 
Wassili Leps, are now 
in press. 


Notes on the Program—Continued 


L’Heure Espagnole (1907), and with the Melodie Espagnole, one 
of the set of seven nationalistic songs published by Jurgenson, in 


Russia, in 1910. 


“Alborada” means an aubade, or morning serenade. (Rim- 
sky-Korsakow used the term as title for the first and third move- 


ments of his Spanish Caprice.) 


The significance of the word “gracioso” in Ravel’s title is indi- 
cated by Mr. G. Jean-Aubry in his study of Ravel... “Alborada del 
Gracioso,”’ he tells us, “means ‘morning song of the gracioso.’ The 
latter word defies translation. It implies a kind of buffoon full 
of finesse, with mind always alert, and with irony ever in readi- 
ness—a sort of Figaro. For the ever alert mind of this type of 
character, it would seem as if night were never present; for him 
it is ever the hour of the aubade, always the hour of smiles and of 
delicacy. He is skilled in pleasant mockery, and is loath to vociferate. 
He enjoys the sweetness of living, and is not unaware of its reflec- 
tions. He dreams of charming memories, and, long before, com- 
posed a pavane to the memory of a defunct Infanta, and its delicacy 
and finesse are such that the idea of death is screened behind them.” 


To which it might be added that there are some who would be 
disposed to fancy that Monsieur Jean-Aubry is describing Maurice 


Ravel himself. 


The music itself is of extraordinary rhythmic vitality, and 
drenched in Spanish color. Ravel has scored it for an orchestra 
of wood-wind in pairs, with piccolo, English horn, and contra-bas- 
soon; four horns, three trumpets, three trombones, tuba, tympani, 


percussion, two harps, and strings. 


1Included in the book of essays published under the title, French Music of Today 
(London, 1919). 
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Notes on the Program—Continued 


“La Cathédrale Engloutie” [““The Engulfed Cathedral” |, 
Claude Debussy 


(Born at St. Germain-en-Laye, near Paris, August 22, 1862; died at Paris, 
March 26, 1918.) 


This is a transcription of the familiar piece from Book I of 
Debussy’s two sets of Preludes for the piano. The first book, con- 


taining twelve Preludes, was published in 1910. 


We shall step aside at this point and let Alfred Cortot, the 
admirable virtuoso, and an authority upon the piano music of 


Debussy, speak of this Prelude. 


Monsieur Cortot, in his brochure, The Piano Music of Claude 
Debussy,’ remarks that in the year 1910, with the publication of the 
First Book of Preludes for the Piano, “the genius of Debussy as- 
serted itself in a form more inventive, more varied, than it had yet 
achieved. The romantic conception of the Prelude [he continues | 
as it was born in the sensitive imagination of Chopin, was the ardent 
and comprehensive expression of a human sentiment which had no 
other constraint than the very limit of its torment or its exaltation. 
Such an expression could have suited Debussy only if it were adapted 
to the exigencies of a more objective art and a less impulsive sensi- 


bility. 


“Not that Debussy ignores the penetrating accents of a profound 
expressiveness. His preludes, Des pas sur la Neige, or Ce qu’a vu le 
vent d’ Ouest, show this in a sufficiently convincing manner. But he 
never abandons the exact control of his emotion; and when he in- 
tends to provoke ours, it is not by the feverish means of a passionate 


inspiration. 


“He insists, on the contrary, in his last works, on that apparent 
reserve of feeling which determines not only the personal character 


of his piano music, but also the special pleasure that it procures us. 


2 Published in 1922 by J. & W. Chester, Ltd., London, as a reprint from an article 


contributed to the Special Debussy Number of La Revue Musicale for December, 1920. 
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Notes on the Program—Continued 


He solicits gently our receptivity, invites it by the wise choice of 
subjects to a delicate effort which is almost collaboration, and is satis- 
fied with an impulse whose effect, as he knows, will be intensified by 


our imaginative co-operation. 


“Adapted to this new and expressive mode, the form of the 
short piano Prelude, with its improvisational character, was bound 
to offer to Debussy the resources of a form especially favorable to 
the realization of his tendencies. In fact, none of his piano works 
has reflected more faithfully than the Preludes the freshness and 


diversity of an art whose magic power seemed to grow ever finer.” 


The Prelude which Debussy entitles La Cathédrale engloutie 
[‘“The Engulfed Cathedral’”’] was suggested by the old Breton legend 
of the sunken city of Ys. According to this legend, the engulfed 
Cathedral of Ys, which lies slumbering and accursed beneath the 
waves, sometimes on clear mornings when the sea is transparent 
emerges slowly from the depth of the ocean and of the ages. The 
bells ring, and the chanting of priests is heard. Then the vision 
disappears again beneath the indolent sea. 


Symphony No. 6, in F major (“Pastoral”), Op. 68, 
Ludwig van Beethoven 
(Born at Bonn, December 16, 1770; died at Vienna, March 26, 1827.) 


For Beethoven, the “Return to Nature” was no deliberately 
romantic sophistication. To his devout and passionate spirit, it was 
a resort as spontaneous and naive and profound as the inclination of 
the medieval mystic’s soul toward God. He sincerely and piously 
believed that wisdom broods upon the hills and in the long forest 
aisles ; that sustenance for the heart could be garnered from sunlight 
and free winds, and spiritual peace drunk from quiet valleys as from 
a divinely proffered cup. He would have understood that ecstatically 
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THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked ‘Pension 
Fund Tickets.”’ If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA ASSN, 


Notes on the Program—Continued 


confident cry of a Celtic dreamer of today: “Death will never find 
us in the heart of the wood!” To his mind, as to Lafcadio Hearn’s, 
had come the thought that illumination of a transcendent kind was 
yielded “by the mere common green of the world.” For Beethoven, 
there were confirmations and reinforcements in that murmuring and 
timeless mystery that engrossed the meditations of Hearn: “the 
ghostliness that seeks expression in this universal green—the mystery 
of that which multiplies, forever issuing out of that which multiplies 
not. Or is the seeming lifeless itself life—only a life more silent 


still, more hidden ?”’ 


Beethoven copied from his beloved and much-thumbed volume 
of Sturm’s Lehr und Erbauungs Buch this passage: “One might 
rightly denominate Nature the school of the heart; she clearly shows 
us our duties towards God and our neighbor. Hence, I wish to 
become a disciple of this school and to offer Him my heart. Desirous 
of instruction, I would seek after that wisdom which no disillusion- 
ment can confute; I would gain a knowledge of God, and through 
this knowledge I shall obtain a foretaste of celestial felicity.” Beet- 
hoven himself wrote to the Baroness Droszdick that he was con- 
vinced of the fact that “no one loves country life as I do. It is as 
if every tree and every bush could understand my mute enquiries 
and respond to them.” A dozen years before his death he exclaimed: 
“Almighty God, in the woods I am blessed. Happy every one in 
the woods. Every tree speaks through Thee. O God! What glory 
in the woodland! On the heights is peace—peace to serve Him.” 
Sir George Grove records a tradition that Beethoven refused to 
take possession of an engaged lodging because there were no trees 
near the house. “How is this? Where are your trees?’’—‘“We have 
none.”—“Then the house won’t do for me. I love a tree more than 
a man.” Charles Neate, the British musician who knew Beethoven, 
told Thayer, the master’s admirable biographer, that Nature was 


“his [Beethoven’s] nourishment.” 
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ail Specialist in Electrolysis 


Bell Phone, Spruce 4724 
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I Delightful Sunday Evening Concerts 
by the Russian Inn Trio 
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ALICE LINCOLN 
FINE MILLINERY 
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since 1864 
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Large Selection of Fine Old Instruments 
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Testimonials from Artists throughout the U. S. 


Notes on the Program—Continued 


It is extraordinary, in view of Beethoven’s passion for natural 
beauty, that he should have left us, as Sir George remarks, no music 
exhibiting any avowed connection with Nature but the Pastoral Sym- 

= » c< 2 noe <i 
phony—whatever other pieces “may have been inspired by the coun- 
try.’ M. Vincent d’Indy has confidently determined which among 
Beethoven’s other works “‘tell us of his impressions face to face with 


b 


Nature.” He lists these works as follows: “First of all, according 
to date, the charming sonata for piano, Op. 28 (entitled ‘Pastoral’ 
in some editions). This work . . . seems like the avowal to 
fields and forests of a moment of calm happiness, at the dawn of his 
love for ‘la Damigella Contessa Giulietta di Guicciardi. Then 
come the sonatas, Op. 30, No. 3 (for violin), and Op. 31, No. 3 
(for piano); the admirable sonata in C major, Op. 53 (‘Wald- 
stein’); then three movements out of four in the seventh quartet, 
and the . . . Seventh and Eighth Symphonies; finally, the 
superb tenth sonata for violin, Op. 96, in its entirety; without taking 
account of the rustic dances, the finales of the trios, Op. 70, No. 2, 


and Op. 97, or the pastoral entr’acte in Egmont.” 


M. d'Indy calls the ‘““Waldstein’”’ Sonata “eminently pastoral” ; 
he regards the Seventh Symphony as “‘a pastoral symphony pure and 
simple’; and the Eighth Symphony, he thinks, “evidently retraces 


b) 


impressions received from Nature.” In the first movement of the 
sonata for violin and piano in G major, Op. 96, “one already feels 
the caresses of a soft breeze.” ‘The adagio is “a revery on a wooded 
slope which would be a fitting pendant to that ‘on the bank of a 


brook.’” In the scherzo, M. d’Indy, whose second-sight is most 


8 The Sonata Pastorale, Op. 28, did not get its name from [Beethoven] or with his 
consent. It was so-called by a publisher, probably because the last movement recalls the 6-8 
sequences, which were formerly supposed to represent the music of shepherds.”—Grove 


(Beethoven and His Nine Symphonies). 
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Mrs. William J. Baird 


Bel Canto Method, as used by Melba, 
Caruso and other famous artists. 


Mrs. Baird was a pupil for 
. , 257 South Van Pelt Street 


Rare BOOKS Current 
Z5 


Form of Bequest 


I give and bequeath to the Endowment Fund of 
the Philadelphia Orchestra Association the sum of 
BEANO CE aa Dollate ato sbemndtedtecomeie 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 


Great Reduction Sale 
Teacher of Singing 


four years of the great 


Importer 
Marchesi, Paris 


Designer 


(21st and Locust) 1706 WALNUT ST. 


General and 


Evening and 
Individual Appeal 


Afternoon Gowns 


POR Fats Adults and Children Wraps 
Ge T t 
SYDENHAM BOOK SHOP oD Aas 
Suits 


225 S. Sydenham Street 


(Below Walnut St. between 15th & 16th Sts.) 


Notes on the Program—Continued 


enviable, perceives Beethoven “lying in a meadow, or maybe perched 


in a tree,” noting a dance of country folk.‘ 


Beethoven composed the Pastoral Symphony in the summer of 
1808, in what were then the wooded environs of Vienna. Into this 
music he poured his delight in the beauty of the world. Back of its 
charming and ingenuous picturing of rural scenes and incidents and 
encounters—its brookside idyls, its merrymaking and thunder-storms 
and shepherds’ hymns; back of the element of profound emotional 
speech connoted by Beethoven’s slightly self-conscious deprecation 
about his music being “more an expression of feeling than por- 


traiture”’ 


back of all these more evident aspects, rises the image of 
a poet transfixed by the immortal spectacle, and recording his awe 


and tenderness in songs that cannot help being canticles of praise. 


How lovely the music is at its best! Did Beethoven ever write 
anything fresher, more captivating, than the themes of the First 
Movement—whether or not they are derivations from Slavonic folk 
tunes? And you will search far in his works before you find any- 
thing so simply contrived, yet so delectable, as that modulation from 
B-flat to D, in the 163d measure, with the entrance of the oboe on 
A above the F-sharp of the first violins. 


As you listen to this lucid and lovely music, full of sincerity 
and candor and sweet gravity, you may recall the folk tale of the old 
man who could always be found at sunrise looking seaward through 
the dusk of the woods, with his white locks blowing in the wind 
that rose out of the dawn; and who, being asked why he was not at 
his prayers, replied: “Every morning like this I take off my hat to 
the beauty of the world.” 


* We have quoted these passages in M. d’Indy’s Beethoven from the excellent English 
translation by Dr. Theodore Baker (Boston Music Co., 1913). 
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RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 


Foreign Atmosphere 
gussly, Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


<4@ELe | Open from 12 noon until 1 A. M. 
LUNCHEON — TEA — DINNER — SUPPER 
Special Parties 
SPRUCE 10091 
1415 LOCUST STREET 
(Directly opposite stage door of the Academy) 

PEASANT A Gift? 
HANDICRAFT Of Course! Wedding, 


Engagement or Birthday 
THE PEASANT SHOP | WHAT -NOT-SHOP 


126 South 17th Street 1524 Walnut Street 
Java and Mocha ARTS & CRAFTS GUILD 
COF FEE of PHILADELPHIA 


60? lb. 


The best coffee it is possible to find— 
always just right, because it is blended 


1825 Walnut Street 


to suit particular coffee drinkers. 
Fresh, fragrant and delicate. MISS ELLA DAY BLAIR 
Showell,Fryer & Co., Inc. PIECE S908 
Groceries, Candies & Cigars 
15, 17 & 19 SO. 17th STREET 2010 CHESTNUT STREET 
Above Chestnut Street Phone—Locust 4501 


Petite Stouts COATS 
Stylish Stouts 


GOWNS 


DRESSES HATS 
THIRTEENTH AnD SANSOM 


Garments for Matron and Miss of Generous Figure 


SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY SATURDAY MONDAY 
AFTERNOONS at 2.30 EVENINGS at 8.15 EVENINGS at 8.15 
OCTOBER 9-16-23-30 OCTOBER 10-17-24-31 OCTOBER 26 
NOVEMBER 6-13-20-27 NOVEMBER 7-14-21-28 NOVEMBER 9 


DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 


DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 


DECEMBER 7-21 
JANUARY 18 


MARCH 5-12-19-26 MARCH 6-13-20-27 FEBRUARY 8 
APRIL 5*-9-16-23-30 APRIL 3-10-17-24 MARCH 15-29 
* Monday Afternoon MAY 1 APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- January 22-23—Thaddeus Rich, 
cellist. Guest Conductor. 
October 30-31 — Lester Donahue, 


January 29-30—Artur Rodzinski, 


Pianist. Guest Conductor. 
November 13-14—Ossi Gabrilo- 
witsch, Pianist. ‘ February 12-13—Harold Samuel, 
Pianist. 
November 20-21—Thaddeus_ Rich, 
Violinist. Carlos Salzedo, February 19-20—Georges Enesco 
Harpist. Violinist, 


December 11-12—-Joseph Szigeti, 
Violinist (American debut). 


December 26-28—Roland Hayes, 


March 26-27—Hans Kindler, Violon- 
cellist. 


Tenor. April 3-5—Harold Bauer, Pianist, 
January 15-16—Ottorino Respighi, April 16-17—Reinald Werrenrath, 
Guest Conductor. Baritone. 


* This list is incomplete and. subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 
OCTOBER 14-15 FEBRUARY 3-4 
DECEMBER 9-10 APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- DAYTON (Memorial Hall)—Tues- 
day Evenings, at ea eyehaaati day Evening, February 23. 
b 3-17, r 
iis see 5, einisires 16, CHICAGO (Orchestra Hall)—Wed- 
March 9-23, April 13. nesday Evening, February 24. 


WASHINGTON (Auditorium) —Tues- TOLEDO (Rivoli Theatre)—Thurs- 
day Afternoons, at 4.30, October day Evening, February 25. 
Sore en uety 20 CLEVELAND (City Auditorium)— 


Friday Evening, February 26. 
BALTIMORE (Lyric Theatre)—Wed- 


nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DETROIT (Masonic Hall) —Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall)— 
Tuesday Evening, April 20. 
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If you have 


a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 


to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


‘Berore every social en- 
gagement of importance, 
make an appointment for 
a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 
tone and clear your skin 
wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


Photographed in Paris by BARON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 181x STREET, Philadelphia 


LONDON: 25 Old Bond Street NEW York: 673 Fifth Avenue PARIS: 2 rue de la Paix 


Friday 
March 12 Next Week’s Program Monday,’ March 15 


Saturday, March 13 


At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


TSCHAIKOWSKY 


Suite from the Ballet, ‘“Casse-Noisette”’ 


I. Ouverture Miniature 


II. Danses Caractéristiques: 
(a) Marche 
(b) Danse de la fée dragée 
(c) Trépak. Danse Russe 
(d) Danse Arabe 
(e) Danse Chinoise 
(f) Danse des Mirlitons 


III. Valse des Fleurs 


Ouverture Solennelle “‘1812’’ 


Symphonie Pathétique 
I. Adagio. Allegro non troppo 
II. Allegro con grazia 
Ill. Allegro molto vivace 


IV. Finale. Adagio lamentoso 


This concert will end approximately at 4.10 P. M. on 
Friday and at 10.05 P. M. on Saturday and Monday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Celesta Trio 


Available for 
Concerts, Musicales 
Receptions, Churches 


Programs may be varied with solo numbers, 
as desired, each member of the trio beingjan 
experienced soloist. 


VIOLIN —-MARGARIRS 
CELLO = *IRELDORF 
PI ANO MILDRED 


H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Camden 3532 J 


Early American Antiques 
BOUGHT and SOLD 
MARTHA DeHAAS REEVES 


1026 Pine St., Philadelphia, Pa. 
Walnut 2748 


HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 
JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


FLORENCE HAENLE 


Concertmaster of Women’s Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


Ghe Corner Cuphoard Cea Room 


1725 SPRUCE STREET 


LUNCHEON 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 
Restaurant in Philadelphia 


_ BROAD AT SPRUCE STS. 


Serving a Sandwich to 
a Banquet 


VOICE 


TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. 


Locust 6890 


caonace BOWMAN 


STUDIOS 
PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 


Che 
WOMEN’S SYMPHONY ORCHESTRA 


of PHILADELPHIA 
J. W. F. LEMAN, Conductor 


Studio, 120 S. 22nd Street 


Founded 1921 by Mabel Swint Ewer ate President, Helen Rowley 


“One of the Largest and best Women’s Orchestras 
in the World.’’-Bulletin 


“An excellent opportunity for the development of 
practical musicianship among women musicians.”’ 
-Inquirer 


“The artistic perfection achieved in so short a time 
is a surprise to critics.’’-Ledger 


“A umique and attractive organization rendering 
delightful programs in excellent fashion.’’-Record 


Eight full symphony programs, 20 especially 
prepared educational programs for institutions and 
societies and 10 popular festival concerts were 
rendered last season. 


A THE GREEN PARROT TEA ROOM 
ZeTas TEA ROOM FRANCAIS 
Wik 313 S. SMEDLEY ST.—Between l6th and 17th Sts., Spruce and Pine Sts. 
4 |) MME. ANGELE CAMPOWSKY 
LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
| Locust 4793 


All kinds of Musical Instruments Repaired Gilberli 
Old Violins bought, sold and exchanged @ 
FRANK STERBACH 
Violin Maker a die Ta ilo Po 
634 N. FRANKLIN STREET La Ve 


Bell Phone, Market 5177 NEW LOCATION 


: 2027 WALNUT STREET PHILADELPHIA 
First-class work erage i Formerly with Rittenhouse Late of 
ee DUCES. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow C2b Locust3200 


ee 


A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency [s—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
Seats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Bellevue-Stratford Widener Building 
Ritz-Carlton The St. James 
Hotel Walton Hotel Adelphia 
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ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


EXT; cov dgua ak” oo cea we Te ed aE 
HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. a 
0 Aa a ae nase ae el 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Not Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


“Allin favor 


of paying 
more taxes 
say I” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business 
menwho run the electrical O tt 
Amie 


industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


J EV 


[Important | 
Original 
Exclusive 


J E.CALDWELL & GO. 


PHILADELPHIA 


Chestnut Street below Broad 


THE 
PHILADELPHIA | 
ORCHESTRA 


eee eee ee SS Oe 


Concerning the 


Ded Mason <Hamlin 
© S) PIANOFORTE 


and Ossip Gabrilowitsch 


(ee GABRILOWITSCH, Con- 
ductor of the Detroit Symphony 


f Orchestra, who has played the Mason & 


Hamlin Pianoforte for almost a quarter 


of a century, writes— 


“T have never before been so completely 
satisfied with any piano at my public concerts 
or in my private use.,’’ 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 


Mrs. Bessie H. OLster 


BOLES é WESTWOOD 1115 WALNUT STREET 
Members Phila. Stock Exchange MARINELLO 

INVESTMENT ExcLusivgB SHop 

SECURITIES 

Ur Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
: é FORMERLY 

Packard Bldg, Philadelphia 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautter’s 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- ye F. Donnelly 
meas AC aoe octist Erect 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


Chartered 1836 


A New Orleans 


Business Man Writes: 


“New Orleans, December 2, 1925 


“On my return to the city I note both your 
letters of the 19th ultimo. It is clearly an 
advantage to have securities in an Agency 
Account as evidenced by my failure to put 
through for collection the Bonds 
when due May first.” 


This account came to us through advertising. 
That the client has found Agency Service an 
economical method of caring for his securities, 
investments and real estate is apparent. 


An interview with, or a letter to one of this 
Company’s Trust Officers places you under 
no obligation. 


GIRARD TRUST COMPANY 


BROAD AND CHESTNUT STREETS + + PHILADELPHIA 
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Only Recital 
Appearance 


of 


JACQUES 


THIBAUD 


Eminent French Violinist 


PROGRAM 

1s sSonata«Noils vec sisi ee eee en. ae ane Gabriel Faure 
2.. ba Folia.(Variations) <2 Sie uh thnk acy ae eee Corelli 
(17th Century) 

3. > Concerto; in Dy major, No. 2. eee ee Max Bruch 
4... (a) Prelude,t Csminoricn re. aa ee ee J. S. Bach 
(b): Tambourin =... 52 22a. See ee ee Rameau-Kreisler 

(c) Valse: 28a Lie ie oe CA eee Brahms-Hochstein 
(d) Rondo ss Fah ieee hee eee ee Mozart-Kreisler 

5.: Sonata (For-Violin-Alone)..) i> 24. 1s ene Ysave 


First Time in Philadelphia 


JULES GODARD at the Piano 


WITHERSPOON HALL 
WEDNESDAY EVENING, MARCH 24, 1926 


at 8.30 o’clock 


TICKETS $1.10, $1.65, $2.20 
AT HEPPE’S, 1119 CHESTNUT STREET 
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THE Curtis InstiruTe of Music 


ENDOWED by Mary Louise Curtis Box 


FIFTH FACULTY RECITAL 


(LAST OF THE SERIES) 
Thursday Evening, March 18, 1926, at 8:15 
Tue Foyer oF THE ACADEMY OF Music 


Emitio pE Gocorza, Baritone 


Miss HELEN WINSLow at the Piano 


LY 


Programme 


CHRISTOPH WILLIBALD GLUCK . Recitative and Aria “Diane Impitoy- 
able” from Iphigénie en Aulide 


ROBERT SCHUMANN ... .... Stille Thranen 
Mondnacht 
Widmung 


eee SCOTT =. « . . . «.. « cong of the Night 


JOHN ALDEN CARPENTER . . . On the Seashore of Endless Worlds 
When I Bring to You Colored Toys 


JuLES MassENET ... .. . . Arioso from “Le roi de Lahore” 


MANUEL DE FALLA. . . . . . El Pano Moruno 
Seguidilla Muricana 
Asturiana 
Jota 
Nana 
Polo 


Tickets $2.50 (Tax Exempt) at HEppe’s, 1119 Chestnut Street 


The Steinway is the official piano of Tue Curtis Institute of Music 


Kurs 
Millinery 
Cop Cuats 
Bans 
and French Hewelry 


e 


1424 Walnut Street 


Philadelphia 


CURRENT AMERICAN 
and ENGLISH BOOKS 
Modern Literature 


Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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lilline? Commonwealth 
Casualty Co. 


* Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART E. W. COOK 
Fresident V.-Pres.and Gen. Mgr. 


PALMER HOXIE 


Complete Vocal Instruction 


J. W. F. LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s Pet SnHop 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 
Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. | Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
>-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


GIUSEPPE BOGHETTI 


Announces the 


RECITALS 


OF 


THREE OF HIS ARTIST PUPILS 


LISA ROMA, Soprano, Academy of Music Foyer 
FRIDAY EVENING, MARCH 26th, 1926 


8.30 o'clock 

MISS ROMA has been singing with great success throughout 

the United States, since her return from abroad late last fall. In 

October she scored a notable success in opera at the Staatsoper in 

Berlin, when she appeared as Mimi in “La Boheme’”’. Miss Roma 
appears in several operas in Europe next season. 


REBA PATTON, Soprano, Academy of Music Foyer 
MONDAY EVENING, APRIL 19, 1926 


8.30 o’clock 
MISS PATTON made a brilliant debut recital last season, when 
critics and audience alike were impressed with the beauty of her 
voice and her skill in using it. She will be assisted in this recital 
by William M. Kincaid, solo flutist of the Philadelphia Orchestra. 


MARIAN ANDERSON, Contralto, Academy of Music 
THURSDAY EVENING, MAY 20, 1926 


8.30 o’clock 
MISS ANDERSON last summer in New York, won the An- 
nual Stadium Contest for singers, taking first place among more 
than 300 contestants. This entitled her to an appearance with the 
New York Philharmonic Orchestra. She scored a tremendous 
success at this appearance. She has also appeared as soloist with 
the Philharmonic Society of Philadelphia and has sung many im- 
portant concert engagements. She has been declared to have one 
of the richest contralto voices now before the public. 
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CHILDREN'S 5 
DRESSES 


Exclusive Models RESTAURANT 
MLLE. - Home of Sea Food - 
ESMERALDA 16-18-20 So. 13th St. 
1306 Walnut Street Philadelphia’ Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


E st ate Interest Allowed 


Is Fully Equipped to Handle All 


Tr U st Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 
SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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A “CRUISE CALENDAR” of 
Real Value to YOU 


OR your convenience, we have devised an unique 

it. ‘% 99 P ‘ ‘ 

Cruise Calendar’ which suggests suitable cruises 
according to the dates you choose for yourtrip. It 
gives full details of all sailings: Around the World, 
Mediterranean, West Indies, Coast to Coast, South 
American and Great African. 


Copy of this calendar will be sent you on request 


M. ROSENBAUM 


TRAVEL DEPARTMENT 


314 P&NNSYLVANIA BUILDING 
PHILADELPHIA, PA. 


Obveicinn 
Importer 


A723 “Walrrut Street 


Gowns, Sop (Gals, ‘Wraps 


fox all occasions 


VNiss Stevonsan gives personal altention 
fo all clients 
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This is our new location 


where—just now we are 


offering our 


quu of the Beller Grade 


at exceptional prices. 


Theo. F. Siohent 


The Little Giant 
that kills 
Coughs and Colds 


SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


WE DELIVER 
2240 
POUNDS 


A SQUARE TON 
REG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 

Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 

With smoothrunning Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 


Yards 
13th and Callowhill Streets 
Germantown and Stenton Avenues 
5036 Warrington Avenue 


ACADEMY OF MUSIC | i} 
BROAD AND LOCUST STREETS i 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Twenty-Second Pair of Concerts and 
Seventh Monday Concert 


with Analytical Notes by 
LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
MARCH 12, at 2.30 MARCH 13, at 8.15 
MONDAY EVENING 
MARCH 15, at 8.15 


1925 - 1926 


1013 


has it been possible to bring 


such perfect music to your home 
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The New 


IN‘ever before 


NEVER before has there been an instrument that could 
recreate the sheer beauty of music as does the Orthophonic 
Victrola. 


By its ability to reproduce all sounds—because of the 
naturalness of its voice and the penetrating fulness of 
its tone—because of the new beauty it brings to all 
records, the new Orthophonic Victrola can bring to your 
home the world’s finest music in all its perfection. 


Go to any dealer in Victor products. Ask him for a 
demonstration. ‘Tell him what records you prefer. You 
will find that the new Orthophonic Victrola reproduces 
them all perfectly . . . exquisitely! Hear this marvelous 
instrument just as soon as you possibly can. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT. K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 
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Three Suits interpret three important phases 
of the Spring Tailleur— 


The single-breasted jacket suit; 
The model with cutaway jacket; 


The double-breasted style. 


But, no matter what the cut of the jacket, it is boy- 
ishly short in length and invariably pays much attention 
to details of tailoring. 


Strawbridge Ca Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WistTerR, President, 1112 Spruce Street 

Mrs. Harotp Exrtis YaRNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Wittram W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A, WIstTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs, Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 
Mrs. Austin S. Heckscher Miss Anne Thomson 

DIRECTORS 
Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFIcio 


Germantown—CovunTeEss or SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatrHew H. Crvrer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF Santa Evraria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A, Louchheim 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Wm. Price Newhall 
Mrs. George C. Bowker . Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs, Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yah» 


Mrs. George Horace Lorimer 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEaTHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincorn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Witt1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuartes L. MitcHetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SamueEt S. Fetus, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WisteER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Lunn Aldrich Mrs. Edward J. Dooner Mrs. John M. Kennedy, Jr. 
Mrs. Benj. B. Baseler Mrs. F. W. Ferguson Mrs. H. McKnight Moore 
Mrs. Harold Boericke Mrs. G. W. B. Fletcher Mrs. Edward L. Perkins 
Mrs, John J. Boericke Mrs. Collin Foulkrod Mrs. Frank Read, Jr. 
Mrs. Edward W. Bok Mrs. James Woods Fry Mrs. Harold E. Roberts 
Mrs. John F. Braun Mrs, Frank T. Gucker Mrs. Winthrop Sargent 
Miss Mary Burnham Mrs. Herbert T. Herr Mrs. A. M. Starr 
Mrs, Charles Carver Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Lewis R. Dick Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 


Miss Amelia Justi 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Burain, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Batties, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry Vo_tkmar GuMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Bevraw C. GarreTson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WistER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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HOUSE * WENGER 


WALNUT AT THIRTEENTH STREET 


Coats - Gowns - Furs - W raps - Ensemble Costumes 
Millinery - Lingerie - Perfumes - Accessories 


13 
B 


14 


39 
40 


41 


42 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


= 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


Mrs. John Frederick Lewis 
Mrs. William M. Potts 
Mrs. Francis L. Potts 
Mrs. Wm. T. Carter 
Mrs. Joseph Leidy 

Mrs. Roland L. Taylor 
Dr. George Fales Baker 
Mrs. Henry S. Jeanes 
Mrs. John A. Brown, Jr. 
Mrs. Thomas Leaming 
Miss Caroline Sinkler 
Mrs. Harold E. Yarnall 
Mr. J. George Klemm 
Mrs. J. R. McAllister 
Mrs. Howard A. Davis 
Mrs. Robert P. Hooper 
Mrs. Jay Cooke 


Miss Mary DeHaven Dercum 


Mrs. Samuel Wright Mifflin 


Mrs. Jos. Coleman Bright 
Mrs. G. Howard Bright 
Mrs. William M. Polk 
The Misses Brown 

Mrs. Edward Brill 

Mrs. A. C. Mott 

Mrs. Samuel F. Houston 
Mrs. John H. Sinberg 
Mrs. Samuel P. Rotan 
Mr. E. J. Moore 

Mrs. Randal Morgan 
Mrs. Clarence Warden 
Miss M. Louise Wood 
Mrs. George Woodward 
Mrs. E. A. Landell, Jr 
Mrs. Chas. S. Walton 
Mrs. Harold Roberts 
Mrs. Chas. Payson Blinn, Jr. 
Mrs. G. Breaux Ballard 
Mrs. Earl B. Putnam 
Mrs. Ellis Jackson 


15 Mrs. John Gribbel 

16 Mrs. Morris L. Clothier 

17 Mrs. Edw. T. Stotesbury 
18 Mr. Cyrus H. K. Curtis 

19 Mr. Alex. Van Rensselaer 
20 Mrs. Nathan A. Taylor 

21 Countess of Santa Eulalia 
C Miss Anne Collings Knight 
22 Mrs. J. Milton Colton 

23 The Misses Ely 

24 Miss Anne Thomson 

25 Mrs. Horace Eugene Smith 
26 Mrs. George G. Snowden 
27 Mrs. Herbert L. Clark 

28 Mrs. R. R. Loening 

29 Mrs. Geo. Alfred Fletcher 


BALCONY 


43 Mrs. William Pepper 
Mrs. F. de St. Phalle 
Mrs. Harlow Voorhees 
Mrs. Chas. R. Wood 

44 Mrs. Edward A. Schmidt 

45 Mrs. Enos Reeser Artman 
Mrs. Edward Foerderer 
Mrs. William T. Tonner 
Mrs. Harold Moore 

46 Mrs. Charles W. Henry 

47 Mrs. Wm. Fulton Kurtz 
Mrs. Wm. Price Newhall 

48 Mrs. L. Howard Weatherly 

49 Mrs. Geo. W. Childs Drexel 

50 Mrs. Winthrop Sargent 
Mrs. William J. Serrill 

51 Mrs. Charles Scott, Jr. 

52 Mrs. George B. Evans 
Mrs. John M. Fries 

53 Mrs. Joshua Ash Pearson 

54 Mrs. Charlton Yarnall 

55 Mrs. Walter Horstmann 
Mrs. Wm. H. Horstmann 
Mrs. George R. Packard 


1) ba cAFTER THE CONCERT 

t wm Abite to eat at home—cooled drinks with crystal cubes 

| | of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


a. .0 ® 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar 9613 


Delco-Light © Frigidaire Products 


Offices and Showroom, 810 North Broad Street 


s — for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


& 
® Ironers, Laun- Dry -Ette, 
‘ — ranklin Table Appliances. 
Fe to : liller EQUIPMENT and SUPPLIES: 
1612 Th, White House Steel Cabinets, 


e ; ; 
Sranmny Ldousefurnishing Special Brushes, Polishes, 
> tore Cutlery, Latest Time Savers 


and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS “PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


The List of Box Holders for 1925-1926 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
9 Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 
fy Mido b Bocork 21 Mrs. H. McK. Moo 
10 Dr. J. P. Crozer Griffith CM Willi B ere 
11 Mr. & Mrs. Emanuel Marks r. William Boyd 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 
Mr. Henry A. Ross | 
. : 28 Mrs. J. Eugene Troth 
14 Miss Nina Lea Misc A tae 
15 Mr. John F. Braun aS pea te ee 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelotte Miss E. B. Craven 
M : see C siatd 44 Mrs. Frederick W. Rockwell 
te ee abate! Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 By aoe A ee! 
Mr. T. Harry West r. George B. Woo 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann Ee Ad, et ahd ag he 
Mrs. E. A. Hazard Mrs. Edwar . Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan a is S: pre: sp hee monheeeeren 
Mrs. T. B. Stork r. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
rh eae taser A ee CRON ary 
rs. James strong L 4 OSs. 
Mrs. Willard A. McCalla The Curtis Institute of Music 
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UTOR 
CHOOL 


MUSIC 


1833 Ranstead St. Phone, Locust 4644 


ANNE McDONOUGH 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


Florence Leonard _— Louisa Hopkins 


MRS. WOOD STEWART 


Member of 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “<The best qualified representatives in North 
MONDAYS and THURSDAYS America of my teaching.’ — 


ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars KR. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


IS20 CHESTNUT STREET 


| ZECKWER. PHILADELPHIA 1617) Spruce 


HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER 


Contralto—Teacher of Singing 
MARGUERITE SIBLEY 
Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. 


C. Harold Lowden 


Incorporated 
Publishers for Discriminators 
4. 20th & CHERRY STS. 


Rittenhouse 5682 PHILADELPHIA 
suggests— 
pate re TEXTASET by Dunne) oa mnaos 
; lolin, Harp and Organ 
Sternberg School of Music | upon ANCE IN AP’ bye Toren gang 
Constantin Von Sternberg, Founder Violin and Piano 


“THE DAFFODILS” by Hammann - 40¢ 
High Class Concert or Teaching Song 
also Organ Music, Piano Teaching Numbers, 
Octavo Anthems, Men’s Quartets, etc. 


Send for New Catalog 


30 S. TWENTY-FIRST STREET 
36th SEASON 
Complete Musical Education 
Teacher-Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS. 
TEACHER Stud 


tudio: 
of SINGING BARYTONE 1714 Chestnut Street 


MRS. PHILLIPS JENKINS HENRY GU R NEY 

S T NG T N G Reaye 3 of many Tegan TENOR 

and Concert Stage. ARTIST CLASSES Spek Director, Vocal Department of The 
School of Music of Temple University, 


upils accepted from beginning of tone pro- 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 
All Lessons Private Phone, Columbia 7600 


Studio 314, 1520 Chestnut Street 
GRACE ELLEN DEGENER ARTHUR, E. HICE 


PIANIS T : Pianist - Accompanist - Coach 
P INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 
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The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 
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MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 18 Philadelphia Music Club 

8 Miss S. J. Deal 19 Mrs. O. H. Perry Pepper 
Mr. T. R. Powell 20 Mr. Benjamin Dintenfass 

9 Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 

A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 

11 Miss C. Swartley 23 Mr. Wm. J. Faux 

12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 

13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Dr. Frederick S. Park 

B Mrs. Wm. G. Moore 27 Miss Helen Semple 

14 Mrs. W. C. Calder The Misses Bartol 

15 Mrs. Joseph Leidy 28 Mr. Arthur E. Post 

16 Mr. Frank B. Foster Mr. W. J. Cooper 

17 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 

33 Mr. William L. Turner Mr. Russell King Miller 

34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 

35 Mr. Wm. E. Helme 47 Miss Helen Smedley 


48 Mr. James M. Willcox 
49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 


36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 


38 Mr. James O. Winsted iis leh Perce 
39 Mr. C. C, Lippincott 51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 
43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 


CHARLES E, INGERSOLL, PresipENT 
STANLEY E, WILSON, VICE-PRESIDENT 

ARCHIE D. SWIFT, VICE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, Assistant CASHIER 
ALBERT B., ROOP, AssIsTANT CASHIER 


Ms 7 cece 7 SS epi WILLIAM POST, CHaiRMAN EXECUTIVE ComMITTEE 


OPPOSITE INDEPENDENCE HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $40,000,000 


DIRECTORS 

WILLIAM WOooD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CLEMENT B. NEWBOLD 
CLARENCE M. BROWN CHARLES E. MATHER 
STEVENS HECKSCHER HARRY F. BAKER 
AVERY D. ANDREWS JOHN WAY 

ARCHIE D. SWIFT OPPOSITE NORTH PHILADELPHIA STATION 


hi eS el 
Mitchell Fletcher Co. 


Main Store:- 1628 CHESTNUT ST. 


12TH & MARKET STS. . 5600 GERMANTOWN AVE. 


SHUT-IN SHOP| Learn Languages 


Superior native teachers. Tria] 


GIFTS lesson free. Send for catalogue. 
VOTE CARDS | Fc oF slain 
SCHOOL OF LANGUAGES 
35 South 19th Street 1500 Spruce Street Phone Spruce 4604 
should be patrons of protection. The noble art of 
Patrons of Art ence ‘has touchog MeePerpetuation in every Tite i 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


Pocket scores of the Philadelphia Orchestra programs 
always obtainable at 


“THE MUSIC SHOP” SOS 


Vocal and instrumental Music of every description. 
American and Foreign Editions. 
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First Violins 


TuappvEeus Ric# 
Concertmaster 


ALFRED LORENZ 
Lui1Gi FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
IsRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
esc SIMKIN 
or1s KouTzEN 
Henry SCHMIDT 
PasguaL Fasris 
YasHa KaAYALOFF 
GEORGE BEIMEL 
Marco Foscoto 


Violas 


SAMUEL LIFSCHEY 
Sam RosEN 
Henry J. MicHaux 
Henri ELKAN 
AMEDEE VERGNAUD 
Davip EpstTEIN 
Gustave A. LOEBEN 
Maurice KAPLaNn 
Epwarp MurRRAY 
RupoteH ENGEL 
Puitie NEETER 
Gorpon KAHN 
Wa. S. GREENBERG 


Flutes 


W. M. KINcAID 
Sere La Monaca 
oun A. FISCHER 
Hans SCHLEGEL 


Oboes 


MARCEL TABUTEAU 
Epwarp RaHOo 
RoceErR GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 FuLvio 


Clarinets 


DANIEL BoNADE 
Lucien CAILLIET 
Paut ALEMANN 
Jures J. SERPENTINI 
F. PaRME 

Jules Cocozza 

Louis Morris 


Bassoons 
Water GUETTER 
Joun FIsnar 
F. Det Necro 
Herman MUELLER 


" LEOPO 


se 


Conductor 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
Wivuiam A. SCHMIDT 
EMIL FoLGMANN 
IsapORE GUSIKOFF 
B. GUSIKOFF 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 
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Suite from the Ballet, ““Casse-Noisette’’ 


I. Ouverture Miniature 


II. Danses Caractéristiques: 
(a) Marche 
(b) Danse de la fée dragée 
(c) Trépak. Danse Russe 
(d) Danse Arabe 
(e) Danse Chinoise 
(f) Danse des Mirlitons 


III. Valse des Fleurs 


Ouverture Solennelle “‘1812”’ 


INTERMISSION 
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Symphonie Pathétique 
I. Adagio. Allegro non troppo 
II. Allegro con grazia 
III. Allegro molto vivace 


IV. Finale. Adagio lamentoso 
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Notes on the Program 


By LAWRENCE GILMAN 


PETER ILYITCH TSCHAIKOWSKY 


(Born at Votkinsk, Russia, May 7, 1840; died at St. Petersburg, November 6, 1893.) 


Suite from the Ballet, “Casse-Noisette” [“Nutcracker” ], 
Op. 71 A 


Early in the year 1891 Tschaikowsky was commissioned to 
write an opera and a ballet for the St. Petersburg Opera House. 
For the opera he selected a Russian version by Swanzeff of Herz’s 
drama, King René’s Daughter, which Tschaikowsky turned into a 
one-act opera with the title of Jolanthe. For the subject of the 
ballet he chose a French version by the elder Dumas of E. T. A. 
Hoffmann’s fairy tale, Nussknacker und Mausekonig (“The Nut- 
cracker and the Mouse-King”), from the collection of stories called 
Die Serapions Bruder. Dumas entitled his version of the tale 
Histoire d’un Casse-Notsette. 

In April, 1891, Tschaikowsky made his first and only visit to 
the United States, assisted at the opening of Carnegie Hall, was 
tortured by homesickness and upset by too many dinners, and re- 
turned to his beloved Russia late in May. 


Before he sailed for America he had completed the first act of 
the ballet; and a month after his return to Russia the entire work 
had been drafted. The scoring was completed in February of the 
following year (1892); and at a concert of the Russian Musical 
Society in St. Petersburg, March 19, 1892, Tschaikowsky con- 
ducted a suite put together from movements in the score. The new 
suite was enthusiastically received, and five of the numbers had to 
be repeated. The ballet itself, completed later in the Spring, was 
given for the first time, together with Jolanthe, at the Imperial 
Opera House, St. Petersburg, December 18, 1892. The Court was 
present, and seems to have been pleased, though Modeste Tschai- 
kowsky in his Life of Peter says that neither the ballet nor the 
opera achieved more than a succés d’estime. The subject was un- 
usual, the lady who impersonated the Sugar Plum Fairy was homely, 
and the admirable ballet-master, Petipa, was absent because of ill- 
ness. “The delicate beauty of the music did not appeal to the public 
on a first hearing.” It was in the course of this same winter that 
Tschaikowsky began work on his Pathetic Symphony. 


* OK OK 


The scenario of the ballet concerns a wonderful dream that 
came to little Marie? Silberhaus after the Christmas party at which 
the presents were dolls that behaved as if they were alive—though 
Marie herself had received only an ordinary household nutcracker, 
which apparently had no higher destiny than the destruction of 
filbert shells. But Marie, after the wise and mysterious fashion of 
the young, was captivated by the poor crunching thing, and after 
the candles had been blown out and when the house was dark and 


1She is “‘Claire’’ in the scenario used by Tschaikowsky. 
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Notes on the Program—Continued 


still, she climbed out of bed and tiptoed downstairs to look at her 
pet. Whereupon marvelous things began to happen. The Christ- 
mas tree blazed again with light, the toys and sweetmeats were 
dancing wildly, and the Nutcracker had come to life and was taking 
part in the festivities. But suddenly a terrific battle began between 
the tin soldiers, led by the Nutcracker, and an army of mice under 
the command of their king. The Nutcracker and the Mouse-King 
clinched, and things looked black for the Nutcracker, whose muscles 
were naturally a bit lame from his labors at the Christmas dinner. 
Sut just at this moment Marie slew the Mouse-King with her 
slipper, and his army retired in defeat. The Nutcracker was trans- 
formed into a glorious young prince, and he and Marie flew away 
together over the silent, snowy forests to the delectable Kingdom 
of Sweetmeats and Lollipops. Here they were welcomed by we 
Sugar-Plum Queen: the Fairy Dragée, with all her Court, and 
dance of the Sweetmeats was ar -anged for the edification of the 
visiting lovers. 
er aie 

(1) OuverRTURE MINIATURE (Allegro giusto, B-flat major, 2-4). 

This prelude to the fairy ballet is scored without the lower bass 
instruments—the celli and double-basses are not used at all. The 
chief theme begins at once, pianissimo, in the violins. 


(2) DANSES CARACTERISQUES : 

(a) Marcue (Tempo di marcia viva, G major, 4-4). 

In the ballet, the opening scene of the first act is the decorating 
and lighting of the Christmas tree; then President Silberhaus, who 
is giving the party, orders the March to be played. Clarinets, horns, 
and trt umpets have the captivating march tune. There is a contrast- 
ing trio-like section in E minor. 

(b) DANSE DE LA Fee DraceEe (Andante non troppo, E minor, 

2-4). 

This dance is taken from a Pas de deux in Act II called, in the 
score, “Variation II (pour la danseuse).” After four introductory 
measures, the célesta plays the chief theme, and later disports itself 
in a cadenza. 

(c) Trepak, Danse Russe (Tempo di Trepak, molto vivace, 

G major, 2-4). 

In the second act of the ballet, No. 12 of the score is a divertisse- 
ment comprising these dances: Chocolat, Café, Thé, Trépak, and 
Danse des Mirlitons. In the concert suite they are dif ferently named: 
Café is changed to Danse Arabe, and Thé to Danse chinoise. The 
Trépak is a national Russian folk dance, of rapid and energetic 
character, strongly accented. Violins announce the chief dance 
theme. 

(d) DANSE ARABE (Allegretto, G minor, 3-8). 

Here the Fairy Dragée’s dancers remember that Russia and 
the Orient are neighbors. Above a drone-like double pedal-point 
for the low strings, a clarinet dreams of Araby. Then the violins 
enter, molto espressivo. 
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(e) Danse Curnoise (Allegro moderato, B-flat major, 4-4). 

This concise and captivatingly fantastic movement—only thirty- 
two bars long—is founded on an unchanging accompaniment figure 
for the bassoons and double-basses pizzicato, above which the flute 
disports itself capriciously. 

(f) DANSE Des MIRLITONS (Andantino, D major, 2-4). 

A “mirliton,” according to the best authorities, makes a noise 
like a kazoo: and a kazoo, one learns, is merely one of those domestic 
music producers constructed out of a piece of thin paper and a 
comb. The mirliton is described as a wooden or cardboard tube 
with the ends covered by a membrane; a triangular hole is cut in 
the tube a short distance from each end. “By singing into one of 
the holes, a sound is produced not unlike that obtained by singing 
against a comb wrapped in thin paper.” In other words, it is a kind 
of toy pipe, and in Tschaikowsky’s ballet, the mirlitons were among 
those present in the divertissement of the second act. The charming 
Grst theme of this dance is sung by the flutes, above a pizzicato 
accompaniment. 


(3) Vatse DES Fleurs (Tempo di Valse, D major, 3-4). 

This is No. 13 in the score of the ballet, from Act Il. 

An jntroduction, with a concluding harp cadenza, leads to the 
chief waltz theme (for the horns)—one of Tschaikowsky’s most 
famous and ingratiating tunes. 


“1812: Ouverture Solennelle,” Op. 49 


Tschaikowsky was unduly modest in his estimate of this over- 
ture. He referred to it in his diary as having “only a patriotic and 
local significance.” The word “local” may well provoke a smile; 
for the event celebrated by the music was nothing less than the 
repulse of Napoleon’s invasion of Russia in 1812. 

The Cathedral of the Savior, in Moscow, was to be consecrated 
‘a the summer of 1881, and it was planned to amplify the ecclesi- 
astical ceremonies by festivities commemorating the Russian victory. 
Tschaikowsky was asked by Nicholas Rubinstein to write a piece 
for the occasion. He composed his Overture in 1880, and it was 
devised originally for performance in the public square in front of 
the Cathedral, by an orchestra of heaven-storming size, with cannon 
(to be fired by electric connection from the conductor’s stand), an 
auxiliary brass band, an accompaniment of church bells, etc. 

The musical symbolism of the Overture is not abstruse. ‘There 
is a theme (that of the slow Introduction) of folk-song character, 
said to be derived from a Russian hymn, God, Preserve Thy People. 
The Marseillaise is heard, fragmentarily, though with increasing 
power; but at the end it is overwhelmed, and the work ends with a 
triumphant assertion of the folk-theme of the Introduction, and a 
thunderous proclamation of the old Russian National Hymn. 
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Notes on the Program—Continued 


Symphony No. 6 (“Pathetic’’), in B minor, Op. 74 


Tschaikowsky’s first reference to this Symphony occurs in a 
letter from the composer to his brother Anatol, written from Klin, 
February 22, 1893. This was the last year of Tschaikowsky’s lite— 
he was to live but nine months longer. “I am now wholly occu- 
pied,” he wrote, “with the new work—a symphony, and it is hard 
for me to tear myself away from it. I believe it comes into existence 
as the best of all my works.” ‘The next day he wrote at greater 
length to his nephew, Vladimir Davidow: 

I must tell you how happy I am about my work. As you know, | 
destroyed a symphony which I had partly composed and orchestrated in the 
autumn. I did wisely, for it contained little that was really fine—an empty 
pattern of sounds without any inspiration. Just as I was starting on my 
journey [the visit to Paris in December, 1892] the idea came to me for a new 
symphony—this time with a programme, but a programme of a kind which 
should be an enigma to all—let them guess it who can! The work will be 
entitled “A Programme Symphony (No. 6).” This programme is wholly 
subjective. During my journey, while composing it in my mind, I wept 
bitterly. Now I am home again, I have settled down to sketch out the work, 
and it goes with such ardor that in less than four days I have completed the 
first movement, while the rest of the symphony is clearly outlined in my head. 
There will be much that is novel in this work as regards form. For instance, 
the finale will not be a boisterous Allegro, but an Adagio of considerable 
dimensions. You can imagine what joy I feel in the conviction that my day 
is not yet over, and that I may still accomplish much. Perhaps I may be 
mistaken, but it does not seem likely. Do not speak of this to anyone but 
Modeste. 

> ok > 


Five weeks later (March 31) he has got as far as the comple- 
tion of sketches for the Scherzo and the Finale. This symphony, 
he writes confidently to Ippolitoff-Ivanoff, “I shall certainly not 
destroy!” In the following June we find him in England, receiving 
a degree from Cambridge University and “oppressed with loneliness 
and nostalgia.” His letters home reflect his misery at this time. To 
Davidow he writes as follows: 

Is it not strange that of my own free will I have elected to undergo this 
torture? What fiend can have suggested it to me? Several times during my 
journey yesterday I resolved to throw the whole thing up and turn tail. ; 
Yesterday I suffered so much that I could neither sleep nor eat, which is very 
unusual for me. I suffer not only from torments which cannot be put into 
words (there is one place in my new symphony—the Sixth—where they seem 
to me adequately expressed), but from a dislike of strangers, and an indefin- 
able terror—though of what, the devil only knows! 


“An indefinable terror!’ Is not the Sixth Symphony full of it? 


* * *k 


) ’ ’ 


In August he is at home again, and engrossed with his new 
score. “I am up to my ears in the Symphony,” he writes Modeste 
on August 3d; “the further I go, the more difficult the orchestration 
becomes. Twenty years ago I would have rushed it through with- 
out a second thought, and it would have turned out all right. 
(‘Twenty years ago’ he was composing his symphonic poem The 
Tempest; the six piano pieces of Op. 21; the incidental music to 
Ostrovsky’s Snow-Maiden (the subject that later attracted Rimsky- 
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Notes on the Program—Continued 


Korsakow); the F major quartet, Op. 22.] Now I am turning 
coward and have lost my self-confidence. I have been sitting all 
day over two pages, yet they will not come out as I wish. In spite 
of this, the work makes progress, and I would not have accomplished 
so much anywhere else but at home.” 


To Davidow he wrote twelve days later: 

The symphony which I intended to dedicate to you—although I have now 
changed my mind *—is progressing. I am very well pleased with its contents, 
but not quite so satisfied with the orchestration. It does not realize my dreams. 
To me it will seem quite natural, and not in the least astonishing, if this 
Symphony meets with abuse, or scant appreciation at first. I certainly regard 
it as quite the best—and especially the “most sincere’”—of all my works. I 
love it as I never loved any one of my musical offspring. 


From the little country house in the woods at Klin, near Mos- 
cow, where he composed the music, Tschaikowsky wrote on August 
24th that the orchestration of the Symphony was finished: 

I have made the arrangement for four-hands myself, and must play it 
through, so I have asked the youngest Konius to come here in order that we 
may try it over together. As regards the score and parts, I cannot put them 
in order before the first performance, which takes place in Petersburg on 
October 16th (28th). . . . On my word of honor, never in my life have 
I felt such self-satisfaction, such pride, such happiness, as in the conscious- 
ness that I am really the creator of this beautiful work. 

Six weeks later his opinion of the new Symphony was still 
unchanged. “Without exaggeration, I have put my whole soul into 
this work,” he wrote to the Grand Duke Constantine Constantinovich 
on October 3d. 

a, ae 


On October 19th, Tschaikowsky left Klin to attend the memo- 
rial service for his friend Zvierew at Moscow and then to go on to 
Petersburg. “As the train passed the village of Frolovskoe,” relates 
Modeste, “he pointed to the churchyard, remarking to his fellow 
travelers: ‘I shall be buried there, and people will point out my 
grave as they go by.’ He repeated this wish to be buried at Frolov- 
skoe while talking to Taneiew at the memorial service. Beyond 
these two references to his death, prompted no doubt by the sad 
ceremony with which he was preoccupied, Tschaikowsky does not 
appear to have shown any symptoms of depression or foreboding.” 
Indeed, he told Kashkin at this time that he “never felt better or 
happier in his life.” Speaking of the Sixth Symphony, he declared 
that he “had no doubt as to the first three movements,” but that the 
last was “still a problem,” and that perhaps, after the performance 
in Petersburg, he would destroy the Finale and replace it by another. 


Tschaikowsky arrived at St. Petersburg October 22d, and be- 
ean rehearsals of the new Symphony for the premiére of the 28th. 
He was depressed because it seemed to make no impression on the 
players, and he feared lest the performance might suffer from 
their lack of enthusiasm. Yet even the indifference of the orchestra 


2A merely playful threat, because his nephew had neglected to answer his letters. 
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did not shake his confidence in the work; he still insisted that the 
Symphony was “the best thing I ever composed or ever shall 
compose.” 


The Symphony was performed for the first time anywhere on 
October 28th ( 893), at a concert of the Imperial Russian Musical 
Society in St. Petersburg. Tschaikowsky conducted. It is extra- 
ordinary, in view of the history of the work—which for more than a 
generation has been a record of profoundly moved audiences and 
unfailing enthusiasm—that at its first performance the great 
Pathétique made little impression on its hearers. Even Modeste 
Tschaikowsky says that it “fell rather flat.” Nor were the critics 
their usual infallibly perceptive selves. The reviewer for the Novoe 
Vremya observed that the Symphony contained “much that was 
clever and resourceful as regards orchestral color, besides grace and 
delicacy (in the two middle movements), but as far as inspiration is 
concerned, it stands far below Tschaikowsky’s other symphonies a 
The gentleman on the St. Petersburg V iedomosti found “the leading 
subjects” “neither new nor significant.” The Syn Otechestva was 
reminded of Gounod’s Romeo et Juliette and of Grieg. Only one 
lonely soul, he of the Birjevya Viedomosti, spoke unqualified | raise 
of the work. 


The Symphony did not then bear the title Pathetic, nor any 
other. How it came to be so named is thus related by Modeste: 


The morning after the concert I found my brother sitting at the break- 
fast table with the score of the Symphony before him. He had agreed to send 
the score to Jurgenson [his publisher] that very day, but could not decide 
upon a title. ‘He did not care to designate it merely by a number, and he had 
abandoned his original intention of entitling A Programme Symphony. 
“What would Programme Symphony mean,” he said, “if I will not give the 
programme?” I suggested “Tragic” Symphony as an appropriate title, but 
that did not please him. I left the room while he was still undecided. Sud- 
denly “Pathetic” occurred to me, and I went back to the room and suggested 
it. I remember, as though it were yesterday, how he exclaimed: 3ravo, 
Modi, splendid! Pathetic!” And then and there he added to the score, in 
my presence, the title that will always remain. 


K > *K 


The next day (October 31st) Tschaikowsky attended a private 
performance of Rubinstein’s The Maccabees. On the day after, 
he dined with his old friend, Vera Boutakow, and went therefrom 
to Ostrowsky’s play, 4 Warm Heart. “He was neither very 
cheerful nor very depressed,” says Modeste. During the inter- 
mission he went behind to see the actor Varlamow, and the talk 
turned upon spiritu lism, which Varlamow. abhorred because it “re- 
minded one of death.” Tschaikowsky laughed. ‘There is plenty 
of time,” he remarked, “before we need reckon with this snub-nosed 
horror; it will not come to snatch us off just yet! I feel I shall live 
a long time.” From the theatre he went with his nephews to a 
restaurant, met Glazounow and other friends, ate a supper of maca- 
roni and drank some white wine with mineral water, and was home 
by 2 A. M. He was then perfectly serene and well. 
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Miss PINAUD 
Specialist in Electrolysis 
Bell Phone, Spruce 4724 


iladelphia 
Shampooing, Hair Dressing, Scalp 
Treatment, Facial Massage, 
Manicurin 
LADIES ONLY 


THE NEWMAN GALLERIES 


1732 CHESTNUT ST. 


Etchings — Prints 
Frames 


RUSSIAN INN 


1309 Locust Street 


A Ap & 
2 a : 
Rendezvous Me: meee 
of Intimate oy ya Papicy 
Charm Jee ee uisine 


’ @ 
Delightful Sunday Evening Concerts 
by the Russian Inn Trio 


Open noon to 1.30 a. m.—Sundays 4.30 to 1.30.a. m. 
SPRUCE 5399 


Artistic Repairing 
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Suite 712, Pennsylvania Bldg., 15th and Chestnut Sts. 


JULIUS 
Violin Maker 
221. N. 15TH STREET 


Testimonials from Artists throughout the U. S. 


ALICE LINCOLN 
FINE MILLINERY 
1502 LOCUST STREET 
$e eee 


OTTO KELLER 


(Formerly with E. M. Dexter) 
CAKES—PASTRY—CANDY 


Candy Baskets and Candy Ornaments of All Kinds 
Birthday and Wedding Cakes Made to Order 


218 SOUTH 20TH STREET 
Phone, Rittenhouse 4985 


3 


THE 20TH 
CENTURY WAY 
“‘Ask Our Service Man’’ 
TWENTIETH CENTURY 


PHILADELPHIA 


| STORAGE WAREHOUSE CO. 


“everything musical 
aries f SOF 


WEYMANN 


1108 Chestnut St, 


Large Selection of Fine Old Instruments 
Tricolore, Pirazzi, Weichold and Italj 


an Strings 


f= o 


(GUETTER 


Established 1893 


Notes on the Program—Continued 


The following morning (November 2d), he slept late, after 
a restless night, and when he awoke he complained of indisposition. 
He went out about noon to call on Naprawnik, but returned in half 
an hour. He ate no lunch, but he drank a glass of unboiled water, 
much to Modeste’s disquietude, for the thought of cholera was an 
ever-present one. Peter was not concerned, and made light of the 
matter. His malaise increased, but he declined to send for his doctor. 
Towards evening Modeste became so anxious that he summoned the 
doctor on his own responsibility. Tschaikowsky had meanwhile 
grown very weak, and complained of a terrible oppression on his 
chest. More than once he said, “I believe this is death.” There 
was a consultation of doctors and Tschaikowsky’s disease was diag- 
nosed as cholera. He suffered horribly all through the night, but 
“his courage was wonderful [relates his brother], and in the in- 
tervals between the paroxysms of pain he made little jokes with 
those around him and constantly begged his nurses to take some 
rest.” On the third day of his illness he said to the doctors, ‘““Leave 
me; you can do no good. I shall never recover.” He wandered 
in his mind, and the name of his friend and benefactress, Nadeshda 
von Meck, who had so inexplicably turned against him, was con- 
stantly and feverishly on his lips, “in an indignant or reproachful 
tone,’ says Modeste; ~ in the broken phrases of his last 
delirium these words alone were intelligible to those around him.” 


A priest was sent for, but Tschaikowsky was unconscious, and 
the sacrament was not administered; but the priest prayed, though 
his voice did not seem to reach the ear of the sick man. At 3 o'clock 
on the morning of Monday, November 6, 1893, “Peter lich sud- 
denly opened his eyes. An indescribable expression of clear recog- 
nition lit up his face. Passing over the others standing in the room, 
his glance rested on the three nearest him. There was a certain 
light for a moment in his eyes, which was soon extinguished, at the 
same time with his breath.” 

eps ok 


What, precisely, was in Tschaikowsky’s mind when he com- 
posed this “Programme Symphony”? According to Tschaikowsky’s 
intimate friend, Nicholas Kashkin, “if the composer had disclosed 
it to the public, the world would not have regarded the symphony 
as a kind of legacy from one filled with a presentiment of his own 
approaching end.” To Kashkin it seems more reasonable “to in- 
terpret the overwhelming energy of the third movement and the 
abysmal sorrow of the Finale in the broader light of a national or 
historical significance, rather than to narrow them to the expression 
of an individual experience. If the last movement is intended to 
be predictive, it is surely of things vaster and issues more fatal than 
are contained in a mere personal apprehension of death. It speaks 
rather of a lamentation large et souffrance inconnue, and seems to 
set the seal of finality on all human hopes. Even if we eliminate 
the purely subjective interest, this autumnal inspiration of Tschai- 
kowsky, in which we hear ‘the ground whirl of the perished leaves 
of hope,’ still remains the most profoundly stirring of his works.” 


aa, 
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Horm of Beyuwst 


eee ee 


I give and bequeath to the Endowment Fund of 


the Philadelphia Orchestra Association the sum of 


Eee eeree Pema neers Fh Dollars, to be added to the 


present Endowment Fund and invested by the Trustees of 


said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra, 


Mrs. William J. Baird 


Teacher of Singing 


Bel Canto Method, as used by Melba, 
Caruso and other famous artists. 


Importer 


Designer 
Mrs. Baird was a pupil for 
four years of the great Cordially invites you to the 
Marchesi, Paris ; : 
257 South Van Pelt Street Spring Exhibition of 
(21st and Locust) Paris Models 
nie ee ad 
Rare BOOKS Current | and her own Creations 
OF 
an General and Luesday, March 16th, 
pened peal Wednesday, March 17 th, 
Adults and Children 10.504. M., 2.30 P. M. 


Locust 1925 


Gowns Shown on Living Models 


‘ie 
SYDENHAM BOOK SHOP 
225 S. Sydenham Street 1706 WALNUT ST. 


(Below Walnut St. between 15th & 16th Sts.) 
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Notes on the Program—Continued 


Yet there are many who find in this music something far more 
moving than any “national” or “historical” utterance. They find it 
a thing of touching and terrible sincerity, of an eloquence that at 
times is overwhelming, that is filled, in its richest moments, with a 
searching and unforgettable beauty. If ever music drew its breath 
in pain, it is in certain accessions of passionate grieving that this 
work contains, wherein we can almost hear Tschaikowsky saying— 

“Absent thee from felicity awhile” ; 
and there are other pages of desperate and terrible gayety, when it 
seems as if he hoped to sustain himself and us by that insupportable, 
that heart-breaking cry of his— 


“Death cannot spoil the Spring!” 


K K K 


Tschaikow: sk y dreaded with passionate protest what Sir Thomas 
Browne called “the iniquity of oblivion.” He feared the thought of 
death with a shuddering and constant terror; and into his most 
personal and characteristic utterance, the “Pathetic” Symphony 

(though not only there), he emptied all the dark troubles of his 
- art—all that he knew of anguished apprehension and foreboding, 
of grief that is unassuageable, ‘of consternation and depair. ‘T’schai- 
kow sky never divulged the meaning of this singularly affecting music, 
but its purport is unmistakable. Its burden is the infinite sadness of 
human destiny and the crushing finality of death; and the hopeless- 
ness of the music is as manifest as it is unrelieved. Tschaikowsky 
has not here incurred the calm reproach of Krishna: “Thou hast 
grieved for those who need no grief”; for his grief 1s centered upon 
the tragic frustrations of his own life: his lamentation is for the 
precious things of the world that he sees slipping irreclaimably from 
his grasp. This music is saturated with the precise emotion which 
moved Edgar Allan Poe when he wrote his Dream Within a Dream: 


I stand amid the roar O God! can I not grasp 
Of a surf-tormented shore, Them with a tighter clasp? 


And I hold within my hand 
Grains of the golden sand: 
How few! Yet how they creep 
Through my fingers to the deep, Is all that we see or seem 
While I weep, while I weep! But a dream within a dream? 


O God! can I not save 


One from the pitiless wave? 


Tschaikowsky, like the ancient poets of China, believed that “to 
feel, and in order to feel, to express, all that is poignant and sensitive 
in man, is in itself a sufficient end’; and much of that poignancy, 
that sensibility, he imprisoned in music that is indeed in itself a 
sufficient end; music that is full of the sense of human evanescence— 

“the pathos of life and death, the long embrace, the hand stretched 
out in vain, the moment that slides forev er away into the shadow of 
the haunted past.” 
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gussly, 


LaGLe 


PEASANT 
HANDICRAFT 


THE PEASANT SHOP 
126 South 17th Street 


Java and Mocha 
COFFEE 


60? lb. 


The best coffee it is possible to find— 
always just right, because it is blended 
to suit particular coffee drinkers. 
Fresh, fragrant and delicate. 


Showell,Fryer &Co., Inc. 


Groceries, Candies & Cigars 


15,17 & 19 SO. 17th STREET 


Above Chestnut Street 


—————— 


GOWNS 


DRESSES 


RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 
Foreign Atmosphere 


Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


Open from 12 noon until 1 A. M. 


LUNCHEON — TEA — DINNER — SUPPER 
Special Parties | 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


Su 


THIRTEENTH AND SANSOM 
Garments for Matron and Miss of Generous Figure 


ee, 


A Gift? 
Of Course! Wedding, 
Engagement or Birthday 
WHAT -NOT-SHOP 


1524 Walnut Street 


SS 
ARTS & CRAFTS GUILD 
of PHILADELPHIA 
1825 Walnut Street 
ee 
MISS ELLA DAY BLAIR 


VOICE 


COACHING PIANO 


2010 CHESTNUT STREET 


Phone—Locust 4501 


COATS 
HATS 


Petite Stouts 
Stylish Stouts 


SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 


APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip  Gabrilo- 


witsch, Pianist. 
November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


Hayes, 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 

February 12-13—Harold Samuel, 
Pianist. 

February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall)— 
Tuesday Evening, April 20. 
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If you have 


a financial problem to discuss, our officers will be 
. glad of the opportunity to advise with you. 


If you want 


to experience the pleasure of transacting your 


financial business in congenial surroundings—open 
an account with us! 


| WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
| Capital and Surplus $4,000,000 


‘BEFORE every social en- 


gagement of importance, 
make an appointment for 
a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 
tone and clear your skin 
wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


Photographed in Paris y BARON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 181 STREET, Philadelphia 


LONDON: 25 Old Bond Street NEW York: 673 Fifth Avenue PARIS: 2 rue de la Paix 
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Friday Saturday 
March 19 Next Week’s Program March 20 


At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


SCHUBERT Excerpts from ‘‘Rosamunde’’ 


(a) Overture 
(b) Entr’acte 


(c) Ballet 


STRAUSS Geschichten aus dem Wiener Wald 


(Repeated by Request) 


SIBELIUS Symphony No. 5, in E flat 
I. Tempo molto moderato 
Il. Andante mosso quasi allegretto 


Ill. Allegro molto—Un pochettino largamente 


(Repeated by Request) 


This concert will end approximately at 3.45 P. M. on 
Friday and at 9.45 P. M. on Saturday. 


i 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Celesta Trio 


Available for 
Concerts, Musicales 
eceptions, Churches 


Programs may be varied with solo numbers, 
as desired, each member of the trio beingjan 
experienced soloist. 


MARGARITA 
VIOLIN ARKINSON 
ETHEL DORR 
CELLO McKINLEY 
MILDRED 
PIANO H. ACKLEY 


448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Camden 3532 J 


Early American Antiques 
BOUGHT and SOLD 
MARTHA DeHAAS REEVES 
1026 Pine St., Philadelphia, Pa. 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


FLORENCE HAENLE 


Concertmaster of Women’s Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


LUNCHEON 


FRANKIE’S 
PURE FOOD NEST 
Absolutely the finest Delicatessen 
Restaurant in Philadelphia 
BROAD AT SPRUCE STs. 


Serving a Sandwich to 
a Banquet 


VOICE 


HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 


FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 


JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 


Walnut 2748 Spruce 1279 
Phone, Locust 7560 


MARGUERITE WALZ 


DANCING 


1604 Walnut Street 


Elsie De Young Eggman 


CONTRALTO 


Specializing in voice placement 


1714 Chestnut Street 
Phone, Rittenhouse 6864 


Che Corner Cupboard Cea Room 
1725 SPRUCE STREET 
TEA 


Sunday Dinner 12.30 to 5.30 P. M. 


DINNER 


Locust 6890 


cromce BOWMAN 


STUDIOS 
PIANO 


5318 SPRUCE STREET 


| ALLEGHENY 2530 . 
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Che 
WOMEN’S SYMPHONY ORCHESTRA 


of PHILADELPHIA 
J. W. F. LEMAN, Conductor 


Studio, 120 S. 22nd Street 


Founded 1921 by Mabel Swint Ewer — President, Helen Rowley 


“One of the Largest and best Women’s Orchestras 
in the World.’’-Bulletin 


‘An excellent opportunity for the development of 
practical musicianship among women musicians.” 
-[ nquirer 


“The artistic perfection achieved in so short a time 
is a surprise to critics.’’-Ledger 


“A unique and attractive organization rendering 
delightful programs in excellent fashion.’’-Record 


Eight full symphony programs, 20 especially 
prepared educational programs for institutions and 
societies and 10 popular festival concerts were 
rendered last season. 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 


313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 


e All kinds of Musical Instruments Repaired e 
ats Old Violins bought, sold and exchanged bd 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
ooh eee leet Ef 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. Formerly with Rittenhouse Late of 


Reasonable prices. | Schreiber & Kerr___ 6555 __Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cah Locust3200 
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Sy 
ax 
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A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, 4 Wy, of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


What a Theatre Ticket 
Agency Is—and Is Not 


It isa business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it, 


It is an institution having a legiti- 
mate field of Service, and fulfilling its 
mission on business Principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
Seats, 


Conway’s ig the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Bellevue-Stratford Widener Building 
Ritz-Carlton The St. James 
Hotel Walton Hotel Adelphia 


oO 
Phone C. H. 2744 


ELSIE M ILLER 
Teacher of Singing 


Coacuinc IN Cuurcu anp Concert 
Work 


412 Presser Building 
1714 Chestnut Street 


eee 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street .  - Philadelphia 


Branches 


150 S. 60th St., W. Phila. 


_ tithe. dicen ae 
HENRI CHEDEVILLE 


mporter of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 
Mouthpieces, Reeds, etc. 
xpert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


Studio: 
Locust 4836 


5129 Knox St., Gtn. 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils May enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


a 


Wotal 


BROAD and SPRUCE STs. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


“All in favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
““If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business GBS ealue 
menwho run the electrical hes ~ Gp | 1/1 Ad | 
industry have been able to do, as cA 


shown by the chart. Heo! 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 


rates three times in three 


successive years, represent- 


pe 1 | a 
pac ePesanne 
PTR tf 
idenahet ae Leake eolord niente 


ing cumulative savings to the 


community of $11,900,000. 


ame pee} 
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JEW Ei 


Important 
Original 
Exclusive 


J. CALDWELL & Go. 


PHILADELPHIA 


Chestnut Street below Broad 


THE 
| PHILADELPHIA | 
ORCHESTRA 


y} Concerning the 
ba Mason <Hanlin 
In PIANOFORTE 


and Ossip Gabrilowitsch 


Gee GABRILOWITSCH, Con- 
ductor of the Detroit Symphony 


Orchestra, who has played the Mason & 


Hamlin Pianoforte for almost a quarter 


of a century, writes— 


“IT have never before been so completely 
satisfied with any piano at my public concerts 
or in my private use.’’ 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 
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Mrs. Bessie H. OLster 


1115 WALNUT STREET 
MARINELLO 


BOoLes & WESTWOOD 


Memhers Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


ExcLusivg SHopP 


Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


Packard Bldg, Philadelphia 


PHONE: RITTENHOUSE 2496 


Sautter’s 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 
Luncheon from 12 to 3 ; 
Table Dinner from 5 to 8 Personal Service 
Orders filled for special entertain- ie F : Donnelly 


ments at 1419 Locust Street 


129 SOUTH 18th ST., PHILADELPHIA 
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MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


THE FELLOWSHIP OF 


THE PHILADELPHIA 


CONSERVATORY OF MUSIC 
(D. Hendrik Ezerman, ‘Director) 


presents 


BORIS KOUTZEN 


(Head of the “Uiolin “Department) 


in RECITAL 


INEZ KOUTZEN, Accompanist 
. | Monday Evening, March 22nd, 1926 
at 8.15 o’clock 


. NEW CENTURY DRAWING ROOMS 
. 124 South 12th Street 


PROGRAM 
ERNEST) '\CHAUSSON 4.) au ee ee Poeme, Opus 25 
EDOUARD LALO#, 46 ee Symphonie Espagnole, Opus 27 
NE KORNGOLD 37) ehcteto te oe ae Suite 
P. ISCHATKOWSKi\Verter a0 ae Or ee Serenade, Melancolique 
P.. ISCHATKOWSE Yér. (2. ie ae, bt ene Valse Scherzo 


This concert is given for the SCHOLARSHIP FUND 
of the FELLOWSHIP of 


THE PHILADELPHIA CONSERVATORY OF MUSIC 


The Fellowship of the Philadelphia Conservatory of Music is a newly 
formed organization of the most advanced students of the Conservatory 
and members of the Conservatory Faculty for the joint study, appreciaticn 
and performance of music in all its phases. 


The establishment of a Scholarship Fund is one of its most worthy aims. 


Tickets for sale at the price of $1.00 at the Conservatory, 
216 South 20th Street, or at the hall the evening of the concert. 
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Tue Curtis INstiTuTE of Music 


ENDOWED by Mary Loulse Curtis BoK 


Great empuasis is laid on the value of 
training in ensemble, not only for students 
of stringed instruments, but for the more 
advanced students of piano. There are this 
year no less than fifteen chamber music 
groups, ten of them under Mr. Louis 
Bartty and five under Mr. Fetix Sat- 
MOND. There is at least one hour’s instruc- 
tion for each group every week and much 
preparatory work is done by these groups 
in anticipation of the lessons. Already ad- 
mirable performances have been given by 
two of Mr. BarLiy’s quartets, and others 
are to follow shortly. 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of THe Curtis Institute of Music 


Kurs 
Millinery 
Cop Coats 
Bays 
and French Jewelry 


7 


| 424 Walnut Street 


Philadelphia 


CURRENT AMERICAN 
and ENGLISH BOOKS 


Modern Literature 
Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Sereice 


Ask your Agent or Broker for Rates 


H. C. STEWART 
Fresident 


E. W. COOK 
V.-Pres.and Gen. Mgr. 


nthe HOXIE 


Complete Vocal Instruction 


J. W. F. LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s Petr SuHop 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 
High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 
265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
>-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


GIUSEPPE BOGHETTI 


Announces the 


RECITALS 


OF 


THREE OF HIS ARTIST PUPILS 


LISA ROMA, Soprano, Academy of Music Foyer 
FRIDAY EVENING, MARCH 26th, 1926 


8.30 o’clock 

MISS ROMA has been singing with great success throughout: 

the United States, since her return from abroad late last fall. In 

October she scored a notable success in opera at the Staatsoper in 

Berlin, when she appeared as Mimi in ‘“‘La Boheme’’. Miss Roma 
appears in several operas in Europe next season. 


REBA PATTON, Soprano, Academy of Music Foyer 
MONDAY EVENING, APRIL 19, 1926 


8.30 o’clock 

MISS PATTON made a brilliant debut recital last season, when 

critics and audience alike were impressed with the beauty of her 

voice and her skill in using it. She will be assisted in this recital 
by William M. Kincaid, solo flutist of the Philadelphia Orchestra. 


MARIAN ANDERSON, Contralto, Academy of Music 
THURSDAY EVENING, MAY 20, 1926 


8.30 o’clock 
MISS ANDERSON last summer in New York, won the An- 
nual Stadium Contest for singers, taking first place among more 
than 300 contestants. This entitled her to an appearance with the 
New York Philharmonic Orchestra. She scored a tremendous 
success at this appearance. She has also appeared as soloist with 
the Philharmonic Society of Philadelphia and has sung many im- 
portant concert engagements. She has been declared to have one 
of the richest contralto voices now before the public. 
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CHILDREN'S x. 
DRESSES 


Exclusive Models RESTAURANT 
MLLE. - Home of Sea Food - 
ESMERALDA 16-18-20 So. 13th St. 


1306 Walnut Street 


Philadelphia, Pa. 


F a ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin . 


The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


Estate Interest Allowed 


Is Fully Equipped to Handle All 


Tr u st Business Pertaining toa Trust 


| si | : Company, in Its Banking, 
Trust, Real Estate and 


Company Site Deposit 
of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J. WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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Only Recital 
Appearance 


of 


JACQUES 


THIBAUD 


Eminent French Violinist 


PROGRAM 

ce VRTRUEE Uy al fe bod ard tena con a eee tea a ld de al Gabriel Faure 
MRSPEBDRITICMUETIACIOUS 2 oo. oy sl dn de Ca vine ch debaves Corelli 
(17th Century) 

Rae sOnCerO nite “major, INO, 235. 4b ib oo een ke Max Bruch 
RI ETEIICe MG: MINOL. . ooo. ws vided ve ve ode eee oe J. S. Bach 
RSE RMEU DOU eB Oe re a. os Be Rameau-Kreisler 
RURAL Tt Pe PO EA ee ee ee Brahms-Hochstein 
RTCA ah Sibel Og ee is yo OO Be Mozatt-Kreisler 


MOOT a COT Villy AONE. Wri sare oe ee a: Y save 


First Time in Philadelphia 


JULES GODARD at the Piano 


WITHERSPOON HALL 
WEDNESDAY EVENING, MARCH 24, 1926 


at 8.30 o’clock 


TICKETS $1.10, $1.65, $2.20 
AT HEPPE’S, 1119 CHESTNUT STRERT 
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—s 


This is our new location 
where—just now we are 


offering our 


Fur of the Beller Grade 


at exceptional prices. 


REG TRADE MARK 


Cummings Coal 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 

Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 

With smoothrunning Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


The Little Giant 
\ that kills 
\ Coughs and Colds 


| SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


Yssyg A 


Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


\\ 
NY 
\ 
\\ 
NY 
\ 
NY 
NY 


\ 


At BQ. QO 


| 


LO&0 


ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


> 


Program 


Twenty-Third Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
MARCH 19, at 2.30 MARCH 20, at 8.15 


1925 - 1926 
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has it been possible to bring 


such perfect music to your home 
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The New 
Orthophonic 


WNhevee before 


NEVER before has there been an instrument that could 
recreate the sheer beauty of music as does the Orthophonic 
Victrola. 


By its ability to reproduce all sounds—because of the 
naturalness of its voice and the penetrating fulness of 
its tone—because of the new beauty it brings to all 
records, the new Orthophonic Victrola can bring to your 
home the world’s finest music in all its perfection. 


Go to any dealer in Victor products. Ask him for a 
demonstration. ‘Tell him what records you prefer. You 
will find that the new Orthophonic Victrola reproduces 
them all perfectly . . . exquisitely! Hear this marvelous 
instrument just as soon as you possibly can. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900 —INCORPORATED 1903 


Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jamnes Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 


sss SSS 
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Three Suits interpret three important phases 
of the Spring Tailleur— 


The single-breasted jacket suit; 
The model with cutaway jacket; 


The double-breasted style. 


But, no matter what the cut of the jacket, it is boy- 
ishly short in length and invariably pays much attention 
to details of tailoring. 


Strawbridge Ca Clothier 
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THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WistTeER, President, 1112 Spruce Street 

Mrs. Harotp Eris YARNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. CHartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Wititram W. ArRNETT, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 
Mrs. Austin S. Heckscher Miss Anne Thomson 

DIRECTORS 
Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattrHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF SANTA Evtatia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymownp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. BEauMONT WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A. Louchheim 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Wm. Price Newhall 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


Mrs. George Horace Lorimer 
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(lumes of Character by 
6 onwil leller C Co Philadelphia 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Witt1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuartes L. Mitcnuetr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SamMueEt S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Perley Lunn Aldrich Mrs. F. W. Ferguson . John M. Kennedy, Jr. 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher . H. McKnight Moore 
Mrs. Harold Boericke Mrs. Collin Foulkrod . Edward L. Perkins 
Mrs. John J. Boericke Mrs. James Woods Fry . Frank Read, Jr. 

Mrs. Edward W. Bok - Mrs. Frank T. Gucker . Harold E. Roberts 
Mrs. John F. Braun Mrs. Herbert T. Herr . Winthrop Sargent 
Miss Mary Burnham Mrs, John S. W. Holton _ A. M. Starr 

Mrs. Charles Carver Mrs, Wyllis K. Ingersoll . William A. Sullivan 
Mrs, Edward J. Dooner Miss Amelia Justi . Arthur Wilson 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samvuet S. Burain, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Batties, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry Vo_kmar GuMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beutaw C. Garretson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WisteR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Frank Aydelotte Benjamin R. Hoffman Mrs. Charles Musser 
Mrs, J. Claude Bedford Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde . E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson .N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs, William Easby . S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton . Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry . Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock . John A. Miller Mrs. Henry M. Wirz 

. T. Haldean Moore 
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HOUSE % WENGER. 


WALNUT AT THIRTEENTH STREET 


Coats - Gowns - Furs - Wraps - Ensemble Costumes 
Millinery - Lingerie - Perfumes - cAccessories 


The List of Box Holders for 1925-1926 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. William M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
SyMis;"Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 
9 pls Me aicae U taylor 19 Mr, Alex. Van Rensselaer 
AsDr George Totes Balter 20 Mrs. maaan A. SR ant 
10 Mrs. Henry S. Jeanes 21 Countess ) Santa ulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
Mrs. aomas arenes 22 Mrs. J. Milton Colton 
12 Miss Caroline Sinkler . EI 
Mrs. Harold E. Yarnall a3 Ene ne ee 
13 Mr. J. George Klemm 24 Miss Anne Thomson ' 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard oe 26 Mrs. George G. Snowden 
Mrs. Robert P. Hooper OF Mrs. Herbert. LoeGlark 
epee ay Cooke = Mrs Refteslicetie 
Miss Mary DeHaven Dercum Sie 8 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. Phalle 
31 Mrs. William M. Polk ee Eat Mace 
32 The Misses Brown 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. a ey Tonner 
35 Mrs. John H. Sinberg Mrs. Harold Moore 
36 Mrs. Samuel P. Rotan 47 Mrs. Wan Bulten Korte 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
39 Mrs. George Woodward 7 Ee ones Bae ay 
40 Mrs. E. A. Landell, Jr Ries George He. Rvatis: 
Mrs. Chas. S. Walton Mrs. John M. Fries 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 
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an a cAFTER THE CONCERT 
it A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar *9613 


J. J. POCOCK, Distributor 


Offices and Showroom, 810 North Broad Street 


‘» — for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


& 
e Ironers, Laun- Dry -Ette, 
tanklin 03,2" 
; liller EQUIPMENT and SUPPLIES: 
White House Steel Cabinets, 
Special Brushes, Polishes, 


Cutlery, Latest Time Savers 
and we have them, come see! 


iw. 


1612 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 


For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


MEMBER 
FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS “‘PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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The List of Box Holders for 1925-1926 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 7 


7 Miss Caroline Y. Riter 

8 Mrs. Frederick W. Taylor 
Mr. & Mrs. Edward W. Clark, 3d 

9 Mrs. Maurice J. Speiser 

A Mr. J. J. Pocock 

10 Dr. J. P. Crozer Griffith 

11 Mr. & Mrs. Emanuel Marks 
Mrs. W. B. Rosskam 


17 
18 
19 


Mr. William Jay Turner 
Mr. Edward W. Bok 

Mr. Alex. Van Rensselaer 
Mrs. Herman V. Hilprecht 
Mrs. H. McK. Moore 

Mr. William Boyd 

Mr. Arthur W. Sewall 


12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 
Mr. Henry A. Ross acute es TR Trott 
14 Miss Nina Lea peat So" Js *MECOR A One 
15 Mr. John F. Braun Miss Anna M. Reed 
16 Mrs. Leander C. Claflin 29 Mrs. James F’. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelotte Miss E. B. Craven 
“pian : 44 Mrs. Frederick W. Rockwell 
Mrs. Harold Goddard Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 De oe ie ay 
Mr. T. Harry West r. George B. Wooc 
38 Mrs. F. W. 3 A ee 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere | 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E,. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan a te . ite. ane pe noen a tel 
Mrs. T. B. Stork Mr. Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 


Mrs. James Strong 
Mrs. Willard A. McCalla 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 
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CHOOL ANNE McDONOUGH 


MUSIC SIGHT SINGING FOR ADULTS 


1833 Ranstead St. Phone, Locust 4644 1823 WALNUT STREET 


New possibilities for the Piano Student 


Mrs. WooD STEWART 


Meier Florence Leonard — Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 


TEACHER of SINGING “‘The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching.” — 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars RR. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER.- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER | 1 ( Harold Lowden 


Contralto—Teacher of Singing I ted 
ncorporate 


Ks, MARGUERITE See t) Publishers for Discriminators 
sbi jeer od rahe Y. 20th & CHERRY STS. 


Studio: 1520 Chestnut St. 


Rittenhouse 5682 PHILADELPHIA 
suggests— 
—THE— “EXTASE” by Duane =) - = 65¢ 
; tolin, Harp and Orga 
Sternberg School of Music \ .romanck TN AS by timmmings - 404 
Constantin Von Sternberg, Founder iolin and Fiano 

“THE DAFFODILS” by Hammann - 40¢ 

30 S. TWENTY-FIRST STREET High Class Concert or Teaching Song 
36th SEASON also Organ Music, Piano Teaching Numbers, 

Cc ; Musical Ed 2 Octavo Anthems, Men’s Quartets, etc. 
omplete usica ucation Send for New Catalog 


Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUS: 


udio: 


TEACHER 


of SINGING BARYTONE 1714 Chestnut Street 
SINGING fechscfmeny jest | TENOR GURNEY 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street | AtlLessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
x INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


Qe 
ley 
Car TR pa 


aoe 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 
8 Miss S. J. Deal 
Mr. T. R. Powell 


18 
19 
20 


Philadelphia Music Club 
Mrs. O. H. Perry Pepper 
Mr. Benjamin Dintenfass 


9 Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 
A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 
11 Miss C. Swartley 23 Mr. Wm. J. Faux 
12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 
13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Dr. Frederick S. Park 
B Mrs. Wm. G. Moore 27 Miss Helen Semple 
14 Mrs. W. C. Calder The Misses Bartol 
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is one of the handsomest buildings in New 
York, on a street noted for finely designed 
it will extend the Steinway tradition to 


After more than half a century on Fourteenth 


Street 
the new generations of music lovers. 


STEINWAY 


business structures. 
THE INSTRUMENT OF THE IMMORTALS 


West 57th Street. 
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TWENTY -THIRD PAIR 


Friday Afternoon Saturday Evening 


March 19 March 20 
1926 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
SCHUBERT Excerpts from ‘“‘Rosamunde’”’ 


(a) Overture 
(b) Entr’acte 


(c) Ballet 


STRAUSS Geschichten aus dem Wiener Wald 


(Repeated by Request) 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


SIBELIUS Symphony No. 5, in E flat 


I. Tempo molto moderato—Allegro moderato 
ma poco a poco stretto—Presto—piu Presto 


II. Andante mosso quasi allegretto 
Ill. Allegro molto—Un pochettino largamente 


(Repeated by Request) 


In order that those in the audience who wish to listen to the concluding 
number on the program may do so without being disturbed by persons 
who desire to leave early, the closing hour of this program will be 
approximately 3.45 P. M. on Friday and 9.40 P.M.on Saturday. Those 


who must leave early are requested to do so in one of the intermissions. 
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VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinist. 


CHANDLER 


1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1490; 
Sedan, $1795; f. o. b. factory 


| HERBERT BROTHERS 
BROAD ST. AT MASTER 


Cleveland the greatest 
of Light Sixes 
Priced from $895 to $1625; 
See the 
1926 
MODELS 


“WINTER TRIPS 


TO 


SUMMER CLIMES” 


is an attractive, illustrated 
booklet outlining different 
water trips varying in length | 
from 4 to 151 days. We shall | 
be glad to send this booklet | 
on request. 


‘Travel Free From Care’’ 


Steamship Tickets 


Tours Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD C. DIXON, President 


1415 Locust Street | 
PHILADELPHIA | 


Notes on the Program 


By LAWRENCE GILMAN 


Hxcerptaerronme “Itosamunde”™ «oi. sche s adie ens Franz Schubert 


(Born at Lichtenthal, near Vienna, January 31, 1797; died at Vienna, November 19, 1828.) 


Schubert’s Rosamunde music comprises eleven numbers: the 
overture ; three entr’actes; two ballets; a piece for clarinets, horns, 
and bassoons entitled “Shepherd’s Melody’; a romance for soprano 
solo, “Der Vollmond strahlt auf Bergeshoh’n”; a Spirits’ Chorus; a 


Shepherds’ Chorus, and a Huntsmen’s Chorus. 


The so-called “Overture to Rosamunde’’ has really nothing to 
do with Rosamunde, Fiirstin von Cypern, the preposterous drama by 
Wilhelmine von Cheézy for which Schubert wrote music, composing 
it within the space of five days in the month of December, 1823. 
Play and music were performed at the Theater an der Wien on the 
20th of that month, but were shelved after two performances. 
Schubert’s manuscript vanished from sight for forty-four years. 
Everyone knows the story of the discovery, in 1867, of the part-books 
of the Rosamunde music, tied up and hidden away in a dusty cup- 
board in a house in Vienna, by George Grove and Arthur Sullivan; 
after which the two British discoverers celebrated their great find, 
it is said, by playing a game of leap-frog about the room. The piece 
which was played as the overture to Rosamunde when the drama was 
produced at Vienna in 1823 had been composed three years before 
as an overture to Hofmann’s melodrama, Die Zauberharfe (‘The 
Magic Harp”), and it was heard in connection with that work at 
Vienna in 1820. When Rosamunde was given in 1823, the Zauber- 
harfe overture demonstrated the convertibility of most music by 
serving obligingly as its tonal preface. A four-hand piano arrange- 
ment of the overture was published a few years later, but the score 
was not printed until 1867. The overture that properly belonged to 
Rosamunde afterward appeared as the overture to Schubert’s opera 
on a Spanish subject (the libretto by Schober), Alfonso und Estrella, 
Op. 69. 


Inasmuch as it is conceivable that Schubert believed his music 
for The Magic Harp to possess some sort of congruity with the 


character—or, at least, with the emotional moods—of Rosamunde, 
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Fall and Winter 
Fur Fashions 


HIS establishment's annual exhibit of Fur 

Fashions is a presentation of more than 

usual interest to the woman who wishes 
to be well dressed. 


The greatest pains have been taken to make 
the showing a complete and representative 
one—it embodies the very latest conceptions 


of Paris, New York and Philadelphia in furs 


for evening, street and sports wear. 


Each garment is a personal selection— picked 
pelts faultlessly tailored under skilled super- 
vision—correct in every detail and genuinely 
distinctive—Ermine, Dark Eastern Mink, Baby 
Caracul and Baby Lamb trimmed with Sable 


or Chinchilla are featured. 


Sacques Gerber 


furs 
1727 Walnut Street 


YOUR CAR 
should reflect the 


expression of your 


own individuality 


THE DERHAM BODY CO. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 


Columbia Fine-Art 
Series of Musical 


Masterworks 


Reg. U. S. Pat. Off. 


Presents to Discriminating 
Lovers of Music the Most 
Extensive Record Rep- 
ertory in Existence of 
the World’s Musical 
Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded authen- 
tically and is as complete a manner 
as is practicable. 

The list to date offers thirty- 
two major works including sympho- 
nies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated chamber- 
music compositions. 


Your favorites are in all 
probability amongst them. 


Each work is enclosed in a 
permanent art album. 


Ask your Columbia dealer for 
Columbia Celebrity Catalogue 
and Supplements. 


Columbia Records 
are free from needle scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


Notes on the Program—Continued 


it may not be inappropriate to present here an outline of that remark- 
able drama by the no less remarkable. Frau von Cheézy. Here is 
Kreissle’s outline of the plot: 


“Rosamunde, Princess of Cyprus, has been brought up as a 
shepherdess, in ignorance of her real rank, until she comes of age. 
Fulgentius, who has been the ruler of Cyprus in the meantime, wishes 
to marry her, but Rosamunde not only refuses to accept his hand, 
but accompanies her rejection with words of scorn. Fulgentius, now 
filled with rage and with hate for the girl whom previously he had 
loved, casts her into prison, and, through the Prince of Candia, sends 
her a poisoned letter wherewith to carry his vengeance to the point 
of death. 


“The Prince of Candia was, however, in love with Rosamunde, 
and in order to be near her, had entered the service of the Cyprian 
ruler in disguise. He sends another letter to the girl, in which he 
unfolds the conspiracy against her life, and Rosamunde then feigns 
sickness. When the fitting opportunity arrives the prince gives back 
the poisoned letter to Fulgentius, who promptly dies, and the loving 
couple are free to marry.” 


The Entr’acte played at this concert was intended to come be- 
tween Acts III and IV of the play. It is in B-flat major, Andantino, 
2-4, and is scored for flutes, oboes, clarinets, bassoons, and horns in 
pairs, with strings. 


The Ballet No. 2 is in G major, Andantino, 2-4, scored, like the 
Entr’acte, for strings with woodwind and horns in pairs. Its chief 
theme is the naive opening tune for strings. 


Waltz, “Geschichten aus dem Wiener Wald,” Op. 325, 
Johann Strauss 


(Born at Vienna, October 25, 1825; died there, June 3, 1899.) 


The musical world has just finished celebrating the centenary ot 
the birth of Strauss “the Waltz King,” Johann Strauss the Younger. 
Johann Strauss, junior, the more famous son of a famous father, 
composed his first waltz at the age of six, and before he died he had 
written about 400 more. “The Strauss waltzes,’ observed Doctor 
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Convenient to Music Lovers 


Take Advantage of this Unprecedented Offer 


Grove’s Dictionary of Music and Musicians 
A Monumental Reference Library 


Every music lover should have at hand authoritative information on biographies and works 
of the great in the music world, and on all musical subjects. The world’s best and largest 
musical reference work is “Grove’s’”’. This veritable encyclopedia of music is brought within 
the reach of all at the daily cost of a carfare.—$2.00 down and $1.50 a month for 12 months, 
making $20.00 total purchase price, or 5% off for cash. 


i OO ser; 
THE ETUDE MUSIC MAGAZINE 


A year’s subscription to THE ETUDE is an economical investment. Each issue 
brings to you excellent instructive articles on musical subjects, and an attractive 24-page 
music supplement, which includes numbers you will want to keep. 


Price 25 cents per copy. - - $2.00 a year 
+ LS Se 
MARCH IS THE MONTH WHEN IRISH SONGS 
AND BALLADS HAVE A SPECIAL APPRAL 


In the large Presser Stock, there are a host of Irish Songs, and of particular interest to 
Philadelphia music lovers are the dozen or more Irish Ballads and Songs by Agnes Clune 
Quinlan. We will gladly show them to you upon request. 


THEODORE PRESSER CO, ..7:172-174 


CHESTNUT ST. 
‘‘Everything in Music Publications’’ 


Notes on the Program—Continued 


Riemann with scholarly caution, “certainly belong to those works cal- 
culated to please the million . . . yet their rhythm and melody, 
and especially their refined instrumentation, deserve recognition on 
the part of musicians.’ They not only deserved it, they got it, and 
from such fairly high-class musicians as Brahms and Wagner. 
Everyone knows the story of the great Johannes inscribing upon the 
fan of Madame Strauss, under the opening bars of the Blue Danube 
Waltz, “Alas, not by Brahms.” And Wagner remarked that “one 
of Strauss’ waltzes as far surpasses in charm, finish, and real 
musical worth, hundreds of the artificial compositions of his con- 
temporaries, as the tower of St. Stephen’s surpasses the advertising 
columns on the Paris boulevards.” 


Strauss visited America in 1872. He had been invited to con- 
duct concerts at the International Peace Jubilee, organized by Patrick 
Sarsfield Gilmore, at Boston. The affair was on a colossal scale. 
Gilmore had assembled an orchestra of 2,000 players, and a chorus 
of 20,000. But not content with this, the insatiable Gilmore engaged 
bellringers from the city churches, and 100 huskies from the local 
fire department, who contributed an anvil chorus to the total effect. 


Strauss himself described his Boston debut: “On the stage,’ he 
and I was to 


wrote, “there were thousands of singers and players 
conduct them all! To keep these giant masses under control, I was 
given 100 assistant conductors, but I was able only to distinguish 
those nearest to me, and notwithstanding the preceding rehearsals, 
there was no possibility of a really artistic performance, of interpre- 
tation or anything of the sort. Imagine my position, in the face of 
an audience of 100,000 Americans! Suddenly there was a cannon- 


shot—a gentle sign for us to begin. The Blue Danube was on the 
> ran) oS 
program. I gave the sign, my 100 assistants followed as well and as 


and now began a fearful noise which [ shall 


quickly as they could 
not forget for all my life. Since we had all started at about the same 
time, my sole aim was that we all should stop simultaneously. And, 
thanks to heaven, I succeeded in that 3 

Strauss conducted fourteen of these monster concerts in Boston, 


and four in New York. 


He was accompanied on his visit to America by his wife and a 
poodle dog; and to the latter hangs a tale—or perhaps only a legend: 
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Notes on the Program—Continued 


for it is said that this poodle was useful to Frau Strauss in the task 
of obliging the thousands of adoring ladies who wrote to her husband 


requesting locks of the Waltz King’s hair. 


It is well to remember, in connection with the dance music that 
appears on this program, that the Strauss family are not alone to be 
glorified for the honor of “making the waltz cosmopolitan,” in Mr. 
H. T. Finck’s happy phrase. For, as Mr. Finck reminded us in his 
book on the Strausses, the Austrian Lanner, the Hungarian Gungl, 
the Bohemian Labitzky must be accorded some of the credit. As 
the waltz was developed chiefly by Viennese composers, and was for 
years danced most generally by the people of that part of Europe, the 
popular notion that Vienna is the home of the waltz does not call for 
correction. A few waltz-like pieces had been written by Mozart and 
Beethoven, but they are, as Dr. Hanslick remarked, “astonishingly 
dry and insignificant,’ and it remained for that genuine Viennese 
genius, Franz Schubert, to infuse true musical genius into this form 
of composition. 


“Schubert is the real originator of the modern waltz, as of the 
Lied for the voice, and the song for the piano. In the Peters edition 
there is, besides a volume of Schubert’s Marches and one of Polo- 
naises, a volume of his Dances (seventy-four pages), mostly waltzes 
—wvalses nobles, valses sentimentales. No. 13 of the last-named is 
that delectable piece which Liszt has made such good use of in 
his Soirées de Vienne, and which may be regarded as the predecessor, 
and the equal, of the noble waltzes of Chopin, Rubinstein, Brahms 
and other modern composers. Indeed, these Schubert waltzes con- 
tain the germs of most of the later developments of the waltz for 
the piano. 


“In thus giving Schubert his due, one does not detract from the 
merit of the elder Strauss. He was, of course, far from having the 
genius of Schubert, but he did valuable work in transferring the 
Schubert spirit to the orchestral and dance-waltz. For the first time 
people came to cafés and dance-halls to listen to music for its own 
sake, instead of regarding it merely as an aid to conversation and 
dancing. Strauss not only had the gift of inventing original themes, 
he also had the skill to clothe them in a charming orchestral garb.” 
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Notes on the Program—Continued 


sut it remained for Johann Strauss, the Younger, to show how 
greatly the musical and emotional value of the waltz could be in- 
creased by elaborating the slow amorous introduction as well as the 
coda, in which all the themes of the preceding numbers could once 
more be brought forward and ingeniously developed or combined. 
Schubert's last set of waltzes consists of a chain of twenty links or 
parts. The elder Strauss usually had five or six links in his chain; 
and his son showed a tendency to decrease that number to three or 
four separate parts, while giving the introduction the aspect of a 
short overture, with several changes of tempo, often delightfully 
foreshadowing the waltz-themes in a dreamy, passionate, and tender 
manner, “as if interpreting the thoughts of the young lovers who, 
perchance, are looking forward to their first embrace in the disguise 
of a waltz.” In the Geschichten aus dem Wiener Wald (“Tales 
from the Vienna Woods”), Op. 325, the introduction covers one 
hundred and twenty bars, with four changes of tempo. That this 
waltz, like all of Strauss’s best ones, is intended quite as much for 
the concert-hall as for the ballroom, is indicated by the signs for 
retarding or accelerating, and by the insertion of eighteen bars which 
are marked, “To be omitted in playing for a dance.” 


Symphony No. 5, in E-flat major, Op. 82........... Jan Sibelius 


(Born at Tavastehus, Finland, December 8, 1865; still living.) 


This symphony was published in 1921. It was performed for 
the first time in America by the Philadelphia Orchestra, in Philadel- 
phia, on October 21st of that year, under Mr. Stokowski’s baton. 
The symphony was composed before the beginning of the War, and 
was performed at Helsingfors on the composer’s birthday, 1915.1 


When the symphony was played for the first time in England, 
at a Queen’s Hall concert, London, with Sibelius conducting, on 
February 12, 1921, it was announced that “the composer desires his 
work to be regarded as absolute music, having no direct poetic basis.” 


1 This is according to the statement in the biography of Sibelius published in the 
Dictionary of Modern Music and Musicians (J. M. Dent & Sons, London, 1924); but it 
has been said that the Symphony was played at Helsingfors as early as the Spring of 1914. 
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Opens 
Permanent 


Studio 


ROBERT LAWRENCE OF WASHINGTON, D. C., Lecturer 
and Specialist on the Singing and Speaking Voice, has opened a Permanent 
Studio in Philadelphia in response to a demand created by his recent course 
of Lectures on Voice Culture and at the request of those Vocal Teachers, 
Professional Singers and Students of Singing to whom he has given Special 
Instruction during the past ten weeks. 

MR. LAWRENCE will be in Philadelphia Monday, Tuesday and 
Wednesday of each week. Owing to engagements in Philadelphia during the 
Sesqui-Centennial, his classes will continue through the summer. 


CORRECTING FAULTY TONE PRODUCTION, resulting in 


so-called “‘loss of voice” and other vocal difficulties, is Mr. Lawrence’s specialty. 


VOCAL TEACHERS are given New Ideas and Teaching Material 
that bring an Added Inspiration to their work. 


PUBLIC SPEAKERS and other Voice Users receive instruction 
that removes effort and strain and developes the Beauty of the Speaking Voice. 

BEGINNERS IN VOCAL STUDY are taught in classes of four 
or privately. 

APPOINTMENTS for Consultations and Voice Trials must be made 
in advance by Telephone, Mail, or Personal Call. 


STUDIO HOURS: Mondays, | P. M. to 8 P. M. Tuesdays, 
1 P. M, to 9 P. M. Wednesdays, 9 A. M. to 12.30 P. M. and 3 P.M. 


to 7 P. M. 
LOCATION OF STUDIO, 1613 Walnut Street, Third Floor Front. 
TELEPHONE, Locust 5126 


Swarthmore Chautauqua Lecture Service, Swarthmore, Pa. exclusive 
management for Mr. Lawrence's professional engagements. 
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The symphony is divided into three parts; but the first com- 
prises two well defined movements: an opening Molto moderato, 
which is joined without pause to what is actually the Scherzo of the 
symphony: for Sibelius, like Beethoven in his Ninth, puts his 


scherzo before his slow movement. 


These first two movements, though they are distinct in mood and 
character, are integrated by community of theme, after the fashion 
established by Schumann? and popularized by César Franck. 


The subject which binds them together is a motto-theme of con- 
cise and simple outline: the bucolic phrase proclaimed by the horn in 
the opening measures over a roll of the timpani (molto moderato, E- 
flat, 12-8). Its first four notes (B-flat, E-flat, F, B-flat, ascending) 
constitute the thematic seed from which is developed a good part of 
the substance of the two connected movements. The motto-theme, 
four times repeated by the three trumpets in unison, introduces the 
scherzo section of the first part (Allegro moderato, ma poco a poco 
stretto, B major, 3-4), with a curiously Beethovenish theme in a 
dance rhythm for the woodwind in thirds, the sixth and seventh 
measures of which outline the motto-theme of the opening. At the 
end, there is a return to the key of E-flat. 


In the slow movement (Andante mosso, quasi allegretto, G 
major, 3-2) the theme is developed with much resourcefulness of 
variation. From a simple and rather naive subject, foreshadowed 
by the violas and ’cellos pizzicato against sustained harmonies in the 
clarinets, bassoons, and horns, and afterward more clearly defined by 
a pair of flutes playing in thirds and sixths, the composer evolves a 
movement of singularly rich expressiveness (an odd detail is the 
elaborate use of an appogiatura effect in the flutes and bassoons, as 
a background against which the strings develop the theme). 


The Finale is the crown of the work, and is in many ways the 
most nobly imagined and nobly eloquent page that Sibelius has given 
us. The violas announce the first subject (Allegro molto, E-flat, 2-4) 
under an agitated figure for the second violins divisi, and the first 
violins continue it. Woodwind and ’cellos sing a more impassioned 
theme against chords of the other strings and horns. A passage in 
G-flat major, misterioso, for the muted and divided strings alone 


* Originated, really, by Beethoven in his C minor Symphony. 
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Miss PINAUD 
Specialist in Electrolysis 


ALICE LINCOLN 
Phone, Spruce 472 


Bell 4 
uite » Pennsylvania Bldg. an estnut Sts. 
ee en Pied hag eet tL ECT IN oR at as eae 
Shampooing, Hair Dressing, Scalp 
Treatment, Facial Massage, 1502 LOCUST STREET 
Manicuring 
LADIES ONLY 


THE NEWMAN GALLERIES OTTO KELLER 


(Formerly with E. M. Dexter) 
1732 CHESTNUT ST. CAKES—PASTRY—CANDY 
: 3 Candy Baskets and Candy Ornaments of All Kinds 
E tchings — Prints Birthday and Wedding Cakes Made to Order 
218 SOUTH 20TH STREET 
Frames 


Phone, Rittenhouse 4985 


RUSSIAN INN 


1309 Locust Street 


ae aii: THE 20TH 
mS usin | 1! CENTURY WAY 
Charm uisine 


“‘Ask Our Service Man’’ 


Delightful Sunday Evening Concerts 
by the Russian Inn Trio 


TWENTIETH CENTURY 
STORAGE WAREHOUSE CO. 
Open noon to 1.30 a. m.—Sundays 4.30 to 1.30a. m. 


PHILADELPHIA 
SPRUCE 5399 


everything musical 
since 1864 


EYMAN 


1108 Chestnut St, 


Large Selection of Fine Old Instruments 
Tricolore, Pirazzi, Weichold and Italian Strings 


Ju 


om 


IUS GUETTER 


Violin Maker 
221 N. 15TH STREET 


Artistic Repairing 


Established 1893 
Testimonials from Artists throughout the U. S. 


1090 


Notes on the Program—Continued 


(violins in eight parts), leads to the superb coda—un pochettino 
largamente—in which the music achieves a gradual amplification and 
heroic emphasis, with the brass chanting a strangely intervalled figure 
against a syncopated accompaniment figure of the strings. The end 


is triumphant. 


We are all familiar with the forbidding Sibelius of critical tradi- 
tion. The clichés that have grown up about him are carefully pre- 
served in camphor, and are piously exhibited whenever Sibelius pro- 
duces one of his more consequential works (we are considering, now, 
Sibelius the symphonist. The “popular” Sibelius, composer of the 


Valse Triste, may for the present be disregarded). 


Here are some of the epithets that were unleashed in London 
after Sibelius had exhibited there his Fifth Symphony: “dour,” 
mea, — Marsh, -“rucged,” “angular,” “reticent,” “cold,” “gray,” 
“austere,” “sad,” “drastic,” “severe,” “bare,” “lonely,” “trenchant,” 
“ungenial.” ‘They paint a grim picture indeed, yet not a completely 
representative one. For the critical legend of the “bleak” and “for- 
bidding” Sibelius omits a good deal of the truth. No one in his 
senses, of course, would hold out for the view that the later and 
greater works of Sibelius are conspicuous for sweetness and light. 
They are pervadingly sombre, drastic, and infinitely remote from 
sensuous pleasings. They are constrained by the harshness and 
sternness of the North. 


Sibelius spoke of himself to Ivan Narodny as “a dreamer and 
poet of Nature.” A dreamer and poet, indisputably. But there are 
dreamers and dreamers, poets and poets. It is sufficiently obvious 
that Sibelius is no poet of the sentimental tradition, no voluptuously 
enchanted dreamer in a world where—as Mr. Santayana once 
ironically observed—“there should be none but gentle tears, and 
fluttering, tip-toe loves . . . lights and shadows . . . roses 
and vices.”’ And Sibelius, in his truly typical works, is equally remote 
from the emotional exuberance of the Romantics, the iridescent 
subtleties of the Impressionists, and the linear abstractions of the 


ultra-modernists. 
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Horm of Bequest 


I give and bequeath to the Endowment Fund of 
the Philadelphia Orchestra Association the sum of 
i et tic eon tes a Dollars, :to, beuaddedmeamrne 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 


Mrs. William J. Baird 


Teacher of Singing 


Bel Canto Method, as used by Melba, 
Caruso and other famous artists. 


Importer 
Designer 
Mrs. Baird was a pupil for 

four years of the great 


Marchesi, Paris NOW SHOWING FASHIONS 


257 South Van Pelt Street FOR THE SPRING 


(21st and Locust) 
POTEET ETT ae Latest Paris Models 
Rare BOOKS Current 
OE and her own Creations 


ae General and 


Individual Appeal 


Afternoon and Evening Gowns 


Coats, Ensemble Suits, Wraps 


ears Very smart one-piece Dresses 
Locust 1925 Adults and Children Sports Wear 
‘ie segs 
SYDENHAM BOOK SHOP 
225 S. Sydenham Street 1706 WALNUT ST. 


(Below Walnut St. between 15th & 16th Sts.) 
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Notes on the Program—Continued | 


The emotion of Sibelius is the emotion of those grave and medi- 
tative and withdrawn spirits who cannot easily yield themselves to all 


that their imaginations reveal to them of the poignancy of existence. 


The legend of Sibelius’ “coldness” and “severity” and “gray- 
ness” takes too little account of the evident intensity of emotion that 
is imprisoned within this seemingly reserved and dour tone-poetry. 
This music is full of feeling, full of a poetry that has been generated 
by moods and intuitions darkly and sombrely passionate—the emo- 
tions of a poet who feels the mystery and terror and inexplicable 
cruelty of existence too piercingly to sing of it with uncontracted 
throat. ‘The rhetorician would deceive his neighbor, the sentimen- 
talist himself,” wrote a shrewd contemporary sage. Sibelius is not 


deceived nor deceiving, for he is neither rhetorician nor sentimen- 


The greater music of Sibelius, for all its outward austerity and 
acridness, is at bottom the utterance of a tragic poet who returns 
again and again to the realization that human life is at best but “a 
lream that lingers a moment . . . a breath, a flame in the door- 
way, a feather in the wind.”’ He remembers the sorrowing echoes 
ci beauty and delight, the shadow of the darkening Wings; and he is 
moved by these things, not to the pitifully abandoned lamentation of 
Ischaikowsky, the twilight brooding of Schumann, the noble gravity 
of Brahms, but to a constrained and sombre melancholy that turns 
inward upon itself, that is unable to find release in what Rossetti 
called “the legitimate exercise of anguish.” It may ultimately be said 
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of him, as Arnold said of the poet Gray, that “he never spoke out 


Yet there are pages in this Fifth Symphony of his that ex- 
hibit an unaccustomed spontaneity and expansiveness, a large sim- 
plicity and directness. Some liberating and clarifying influence 
seems at times to have touched it—the northwest blowing off the sea, 
or the memory of a horn-call among the hills. This quality was not 
unnoticed in London when the symphony was first played there. 
\mid the accustomed stereotypes that insisted upon its “‘bleakness,”’ 
“dryness,” “gauntness,” “reticence,” “harshness,” there were some 

| who recognized in this music a more generous spread of line, a 


greater frankness, a less hampered melodic speech. 
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RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 


Foreign Atmosphere 
gussly, Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


Open from 12 noon until 1 A. M. 


“46 
LUNCHEON — TEA — DINNER — SUPPER 
Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT A Gift? 


Of Course! Wedding, 
HANDICRAFT Engagement or Birthday 


THE PEASANT SHOP | WHAT -NOT-SHOP 


126 South 17th Street 1524 Walnut Street 


Java and Mocha ARTS & CRAFTS GUILD 


Prine iS of PHILADELPHIA 
The best coffee it is possible to find— 1825 Walnut Street 


always just right, because it is blended 


to suit particular coffee drinkers. 
Fresh, fragrant and delicate. MISS ELLA DAY BLAIR 
Showell,Fryer &Co., Inc. VOICE COACHING PIANO 
Groceries, Candies & Cigars 
15,17 & 19 SO. 17th STREET 2010 CHESTNUT STREET 
Above Chestnut Street Phone—Locust 4501 


‘ / 
Petite Stouts — | 
Stylish Stouts | | 

| 


THIRTEENTH Anpb SANSOM 
Garments for Matron and Miss of Generous Figure 


GOWNS 


DRESSES 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 


* Monday Afternoon MAY 1 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip Gabrilo- 


witsch, Pianist. 
November 20-21—Thaddeus Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium) —Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 

February 
Pianist. 


12-13—Harold Samuel, 


February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


April 3-5—-Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


FEBRUARY 3-4 
APRIL 21-22 


DAYTON (Memorial MHall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 
DETROIT (Masonic Hall) 

Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 


Saturday 
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If you have 


/ a financial problem to discuss, our officers will be 
| glad of the opportunity to advise with you. 


If you want 
to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


‘BEFORE every social en- 
gagement of importance, 
make an appointment for 
a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 
tone and clear your skin 
wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


aris by BARON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 181x STREET, Philadelphia 


otographed in 


LONDON: 25 Old Bond Street NEW yorRK: 673 Fifth Avenue PARIS: 2 rue de la Paix 
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Friday Saturday 
March 26 Next Week’s Program March 27 
At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


BEETHOVEN Concerto in C major, for Piano, Violin 
and Violoncello 
Allegro 
Largo 


Rondo alla polacca 


Piano: DAVID SAPERTON 
Violin: THADDEUS RICH 
"Cello: HANS KINDLER 


BACH Toccata and Fugue in D minor 


(Repeated by Request) 


STRAUSS ‘Don Quixote’’ 
Solo ’Cello: HANS KINDLER 


SIBELIUS Tone Poem, ‘‘Finlandia’’ 


This concert will end approximately at 4.00 P. M. on 
Friday and at 10.00 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Celesta CUrio 


Available for 
Concerts, Musicales 
Receptions, Churches 


Programs may be varied with solo numbers, 
as desired, each member of the trio being_an 
experienced soloist. 


MARGARITA 
VIOLIN PARKINSON 
ETHEL DORR 
CELLO McKINLEY 
MILDRED 
PIANO H. ACKLEY 


448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Camden 3532 J 


Early American Antiques 
BOUGHT and SOLD 


MARTHA DeHAAS REEVES 
1026 Pine St., Philadelphia, Pa. 
Walnut 2748 


Phone, Locust 7560 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


FLORENCE HAENLE 


Concertmaster of Women’s Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 
JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


Che Corner Cupboard Cea Room 


1725 SPRUCE STREET 


LUNCHEON 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 
Restaurant in Philadelphia 


BROAD AT SPRUCE STS. 


Serving a Sandwich to 
a Banquet 


TEA 


Sunday Dinner 12.30 to 5.30 P. M. 


DINNER 


Locust 6890 


caonace BUWMAN 


STUDIOS 
VOICE PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 
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Che 
WOMEN’S SYMPHONY ORCHESTRA 


of PHILADELPHIA 
J. W. F. LEMAN, Conductor 


Studio, 120 S. 22nd Street 


Founded 1921 by Mabel Swint Ewer aa President, Helen Rowley 


“One of the Largest and best Women’s Orchestras 
in the World.’’-Bulletin 


“An excellent opportunity for the development of 
practical musicianship among women musicians.” 
-I nquirer 


“The artistic perfection achieved in so short a time 
is a surprise to critics.’’-Ledger 


“A unique and attractive organization rendering 
delightful programs in excellent fashion.’’-Record 


Fight full symphony programs, 20 especially 
prepared educational programs for institutions and 
societies and 10 popular festival concerts were 
rendered last season. 


OR 
Fay THE GREEN PARROT TEA ROOM 
MFG 
earl? TEA ROOM FRANCAIS 
’, i] , , 
Wit 313 S. SMEDLEY ST.—Between 16th and 17th Sts., Spruce and Pine Sts. 
" MME. ANGELE CAMPOWSKY 
LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 
SLL 
All kinds of Musical Instruments Repaired e 
ot Old Violins bought, sold and exchanged @ 
FRANK STERBACH 
Violin Maker la ie Ta ito ~ 
634 N. FRANKLIN STREET Te 
“ NEW LOCATION 
ee Mite a eee 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. : Formerly with Rittenhouse Late of 
Reasonable prices. _| Schreiber & Kerr____ 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to give the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow C2b Locust3200 
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A Work of Art 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency [s—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 
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ELSIE MILLER 
Teacher of Singing 


CoacuHING IN CuurcH AND Concert 
Work 


412 Presser Building 
1714 Chestnut Street 


Studio: 
Locust 4836 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 
150 S. 60th St., W. Phila. 


5129 Knox St., Gtn. 


Gay, Giltas uae 8a ie 9 ao ee ene nee 
HENRI CHEDEVILLE 


Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
v PHILADELPHIA, PA. 
i 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Not Stonton 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


“Allin favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
““If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


SGeeoeon0 
RBBB 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


The Philadelphia Electric Company System 


JEWEL Rae 


Important 
Original 
Exclusive 


J, E.CALDWELL & 60. 


PHILADELPHIA 


Chestnut Street below Broad 


THE 
| PHILADELPHIA | 
ORCHESTRA 
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Concerning the 


Mason < Hamlin 


PUAN OHO Reis 


and Ossip Gabrilowitsch 


SSIP GABRILOWITSCH, Con- 
O ductor of the Detroit Symphony 
Orchestra, who has played the Mason & 
Hamlin Pianoforte for almost a quarter 
of a century, writes— 

“I have never before been so completely 


satisfied with any piano at my public concerts 
or in my private use.”’ 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 
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BOLES & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


) 


Packard Bldg, Philadelphia 


PHONE: RITTENHOUSE 2496 


Sautter’s 


Tea Rooms 


1227 Chestnut Street 
1417 Locust Street 
Afternoon Tea 


Luncheon from 12 to 3 
Table Dinner from 5to8 


Orders filled for special entertain- 
ments at 1419 Locust Street 


Mrs. Bessizk H. OLsTER 


1115 WALNUT STREET 
MARINELLO 


ExcLusivg SHopP 
Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 

GARDEN 


Personal Service 


J. F. Donnelly 


129 SOUTH 18th ST., PHILADELPHIA 


Chartered 1836 


A New Orleans 


Business Man Writes: 


“New Orleans, December 2, 1925 


“On my return to the city I note both your 
letters of the 19th ultimo. It is clearly an 
advantage to have securities in an Agency 
Account as evidenced by my failure to put 
through for collection the Bonds 
when due May first.” 


This account came to us through advertising. 
That the client has found Agency Service an 
economical method of caring for his securities, 
investments and real estate is apparent. 


An interview with, or a letter to one of this 
Company’s Trust Officers places you under 
no obligation. 


— 


GIRARD TRUST COMPANY 


ROAD AND CHESTNUT STREETS: +: PHILADELPHIA 


1101 


HARVARD GLEE CLUB 


DR, ARCHIBALD T. DAVISON, Conductor 
G. WALLACE WOODWORTH, Acting Conductor 1925-1926 


cAcademy of Music 


Monday Evening, April 19, at 8.15 


Under the auspices of the 


HARVARD CLUB OF PHILADELPHIA 


Tickets $2.50 to 50c - Box Seats $3.00 
(No Tax) 


On Sale NOW at Heppe’s, 1119 Chestnut Street 


LOCAL REPRESENTATIVE: 


CONCERT MANAGEMENT ARTHUR JUDSON 


STEINWAY HALL PACKARD BUILDING 
New York Philadelphia 


“Mason & Hamlin Piano 


THe Curtis Institute of Music 


ENDOWED by Mary Louise Curtis Box 


HE Curtis Quartet closed its first 
season with a most successful concert in 
Town Hall, New York, presenting the 
programme it had already played in 
Philadelphia. Only three public con- 
certs were given—in Washington, Phila- 
delphia and New York. Messrs. Firscu, 
ZETLIN, Battty and Satmonp have 
already made interesting plans for the 
programmes of next season. Rehearsals 
will begin in late September, but only 
four public concerts are now planned— 
in Washington, Philadelphia, Boston and 

New York. 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of THe Curtis Institute of Music 


Sie 
Fur Shope 


Kurs 
Millinery 
Cop Coats 
Bans 
and French Sewelry 


e 


1424 Walnut Street 


Philadelphia 


CURRENT AMERICAN 
and ENGLISH BOOKS 
Modern Literature 
Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 


JinetY Commonwealth 
Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 


Automobile and Team Insurance 


Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART E. W. COOK 
President V.-Pres.and Gen. Mgr. 
W. 
DAMES HOXIE 


Complete Vocal Instruction 


J.W.F. LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s Pet SHopP 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 
Practical Watch Repairer 
High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 
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GIUSEPPE BOGHETTI 


Announces the 


Res IG ET AGES 


OF 


TWO OF HIS ARTIST PUPILS 


REBA PATTON, Soprano, Academy of Music Foyer 
MONDAY EVENING, APRIL 19, 1926 


8.30 o’clock 
MISS PATTON made a brilliant debut recital last season, when 
critics and audience alike were impressed with the beauty of her 
voice and her skill in using it. She will be assisted in this recital 
by William M. Kincaid, solo flutist of the Philadelphia Orchestra. 


MARIAN ANDERSON, Contralto, Academy of Music 
THURSDAY EVENING, MAY 20, 1926 


8.30 o’clock 

MISS ANDERSON last summer in New York, won the An- 
nual Stadium Contest for singers, taking first place among more 
than 300 contestants. This entitled her to an appearance with the 
New York Philharmonic Orchestra. She scored a tremendous 
success at this appearance. She has also appeared as soloist with 
the Philharmonic Society of Philadelphia and has sung many im- 
portant concert engagements. She has been declared to have one 
of the richest contralto voices now before the public. 
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1306 Walnut St. 


RUSSIAN © 
PEASANT ¢y - 
DRESSES @ 

Exclusive Models ay RESTAURANT 
Made to Order See - Home of Sea Food - 
ESMERALDA ) 116-18-20 So. 13th St. 


Philadelphia, Pa. 


J - 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 


Real 
Estate 
Trust 
Company 


of Philadelphia 


GEORGE H. EARLE, Jr., Pres. 
S. F. HOUSTON, Vice-Pres. 


JOHN A. McCARTY 
Trust Officer 


Solicits Deposits of Firms, 
Corporations and Individuals 


Interest Allowed 


Is Fully Equipped to Handle All 
Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 
Safe Deposit 
Departments 


EDWARD S. BUCKLEY, Jr., Treas. 
EDGAR FETHERSTON, Asst. Treas. 
EDWARD Y. TOWNSEND 


Secretary and Asst. Trust Officer 
ROBERT D. GHRISKEY 
Asst. Secretary and Asst. Trust Officer 
DIRECTORS 


GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 


FRANK C. ROBERTS 
CYRUS H. K. CURTIS 
SAMUEL F. HOUSTON 


BAYARD HENRY 
J. A. McCARTHY 
JOHN GRIBBEL 


J.WALLACE HALLOWELL 
GUSTAVUS WYNNE COOK 
R. LIVINGSTON SULLIVAN 


en 4 
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‘THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked ‘‘Pension 
Fund Tickets.”’ If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA ASSN, 
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The Spring Wardrobe 
completes its smartness 


with the newest 


ee 
oat Bly 
quv of the Betler Grade 


The most popular be- 
ing the Silver Fox. 


The Little Giant 
that kills 
Coughs and Colds 


CHARLES BARNEY BURT 
1345 WALNUT STREET 


SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


Kesseny 


Engraving Gifts 
Easter Cards 
Mottoes Gifts 


Phone, Pennypacker 7079 


Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


Ypididddssdddddddddddddddddddddidddddddddddés:: 


Ll 
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ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


1 wenty-Fourth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
MARCH 26, at 2.30 MARCH 27, at 8.15 


1925 - 1926 


1109 


| | INGA betore 
has it been possible to bring 


such perfect music to your home 


Never before has there been an instrument that could 
recreate the sheer beauty of music as does the Orthophonic 
Victrola. 


By its ability to reproduce all sounds—because of the 
naturalness of its voice and the penetrating fulness of 
its tone—because of the new beauty it brings to all 
records, the new Orthophonic Victrola can bring to your 
home the world’s finest music in all its perfection. 


Go to any dealer in Victor products. Ask him for a 
. : demonstration. ‘Tell him what records you prefer. You 
will find that the new Orthophonic Victrola reproduces 
them all perfectly . . . exquisitely! Hear this marvelous 
instrument just as soon as you possibly can. 


VICTOR TALKING MACHINE CO. CAMDEN, NEW JERSEY, U.S.A. 
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THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 
JAMES CROSBY BROWN WILLIAM JAY TURNER 
SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 
Board of Directors 
Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 


rrr SSS eset eee 
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Three Suits interpret three important phases 


of the Spring Tailleur— 


The single-breasted jacket suit; 
The model with cutaway jacket; 


The double-breasted style. 


But, no matter what the cut of the jacket, it is boy- 


ishly short in length and invariably pays much attention 
to details of tailoring. 


1112 


Strawbridge Ca Clothier 


THE WOMEN’S COMMITTEES | 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WistTeR, President, 1112 Spruce Street 

Mrs. Harotp Exrtis YaRNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Witt1am W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED ReGinaLp ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 
Mrs. Austin S. Heckscher Miss Anne Thomson 

DIRECTORS 
Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CountTeEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattrHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF Santa Evuratia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMAssLerR, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. Ricuarp RossMassiter, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WisTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A. Louchheim 
Mrs. Wm. L., Barclay Mrs. Theron I. Crane Mrs. Wm. Price Newhall 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


Mrs. George Horace Lorimer 
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fumes of Character by 
Db onwil leller G & Philadelphia 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 


(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 


Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Witt1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuartes L. MitcHewr, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. Samuet S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Lunn Aldrich Mrs. F. W. Ferguson Mrs. 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. 
Mrs. Edward J. Dooner Miss Amelia Justi Mrs. 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MattHew H. Cryer, President, Lansdowne, Pennsylvania 


John M. Kennedy, Jr. 
H. McKnight Moore 
Edward L. Perkins 
Frank Read, Jr. 
Harold E. Roberts 
Winthrop Sargent 

A. M. Starr 

William A. Sullivan 
Arthur Wilson 


Mrs. Samuer S. Burain, First Vice-President, Wallingford, Pennsylvania 


Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 


Mrs. Harry H. Bartties, Third Vice-President, Newtown Squar 


e, Pennsylvania 


Mrs. Henry Vorkmar GummMerz, Secretary, Lansdowne, Pennsylvania 


Miss Beuran C. Garretson, Treasurer, Lansdowne, Pennsylvania 
Miss Frances A. WisterR, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs, William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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HOUSE % WENGER: 


WALNUT AT THIRTEENTH STREET 


Coats - Gowns - Furs - Wraps - Ensemble Costumes 
Millinery - Lingerie - Perfumes - cAccessories 


QW. PARQUET CIRCLE BOXES 


4] 
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The List of Box Holders for 1925-1926 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


Mrs. John Frederick Lewis 
Mrs. William M. Potts 
Mrs. Francis L. Potts 

Mrs. Wm. T. Carter 

Mrs. Joseph Leidy 

Mrs. Roland L. Taylor 

Dr. George Fales Baker 
Mrs. Henry S. Jeanes 

Mrs. John A. Brown, Jr. 
Mrs. Thomas Leaming 

Miss Caroline Sinkler 

Mrs. Harold E. Yarnall 
Mr. J. George Klemm 

Mrs. J. R. McAllister 

Mrs. Howard A. Davis 
Mrs. Robert P. Hooper 
Mrs. Jay Cooke 

Miss Mary DeHaven Dercum 
Mrs. Samuel Wright Mifflin 


15 Mrs. John Gribbel 

16 Mrs. Morris L. Clothier 

17 Mrs. Edw. T. Stotesbury 
18 Mr. Cyrus H. K. Curtis 

19 Mr. Alex. Van Rensselaer 
20 Mrs. Nathan A. Taylor 

21 Countess of Santa Eulalia 
C Miss Anne Collings Knight 
22 Mrs. J. Milton Colton 

23 The Misses Ely 

24 Miss Anne Thomson 

25 Mrs. Horace Eugene Smith 
26 Mrs. George G. Snowden 
27 Mrs. Herbert L. Clark 

28 Mrs. R. R. Loening 

29 Mrs. Geo. Alfred Fletcher 


BALCONY 


Mrs. Jos. Coleman Bright 
Mrs. G. Howard Bright 
Mrs. William M. Polk 
The Misses Brown 

Mrs. Edward Brill 

Mrs. A. C. Mott 

Mrs. Samuel F. Houston 
Mrs. John H. Sinberg 
Mrs. Samuel P. Rotan 
Mr. E. J. Moore 

Mrs. Randal Morgan 
Mrs. Clarence Warden 
Miss M. Louise Wood 
Mrs. George Woodward 
Mrs. E. A. Landell, Jr 
Mrs. Chas. S. Walton 
Mrs. Harold Roberts 
Mrs. Chas. Payson Blinn, Jr. 
Mrs. G. Breaux Ballard 
Mrs. Earl B. Putnam 
Mrs. Ellis Jackson 


43 Mrs. William Pepper 
Mrs. F. de St. Phalle 
Mrs. Harlow Voorhees 
Mrs. Chas. R. Wood 

44 Mrs. Edward A. Schmidt 

45 Mrs. Enos Reeser Artman 
Mrs. Edward Foerderer 
Mrs. William T. Tonner 
Mrs. Harold Moore 

46 Mrs. Charles W. Henry 

47 Mrs. Wm. Fulton Kurtz 
Mrs. Wm. Price Newhall 

48 Mrs. L. Howard Weatherly 

49 Mrs. Geo. W. Childs Drexel 

50 Mrs. Winthrop Sargent 
Mrs. William J. Serrill 

51 Mrs. Charles Scott, Jr. 

52 Mrs. George B. Evans 
Mrs. John M. Fries 

53 Mrs. Joshua Ash Pearson 

54 Mrs. Charlton Yarnall 

55 Mrs. Walter Horstmann 
Mrs. Wm. H. Horstmann 
Mrs. George R. Packard 
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cAFTER THE CONCERT 
A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


= = 
= = 
= = 
= = 
= = 
= = 
= = 
= = 


THE ELECTRIC REFRIGERATOR for MODERN HOMES 
Telephone for Information—Poplar *9613 


J. J. POCOCK, Distributor 


Offices and Showroom, 810 North Broad Street 


*. —— for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


& I : iv c D -E 
tanklin Goce 
Miller EQUIPMENT and SUPPLIES: 


a White House Steel Cabinets, 


Housefarnishi Special Brushes, Polishes, 
‘ nishing Cutlery, Latest Time Savers 


and we have them, come see! 
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INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 


For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


MEMBER 
517 CHESTNUT STREET 
FEDERAL RESERVE SYSTEM Cane Ope ae ee 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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The List of Box Holders for 1925-1926 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
2 Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 
ia My. J.J. Pocock 21 Mrs. H. McK. Moore 
10 Dr. J. P. Crozer Griffith CM Willi B d 
11 Mr. & Mrs. Emanuel Marks r. William Boy 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 
14 proud ek 28 Mrs. J. Eugene Troth 
15 Mr John F Braun Miss Anna M. Reed 
ieee TP ecanter’ CClaflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelott He AS 
Fd gil aos aes 44 Mrs, Frederick W. Rockwell 
Mrs. Harold Goddard AThe Nifola’ De Aeon 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 pee A. Babbitt 47 Be Beene pea, 
r. T. Harry West r. George B. Woo 
38 Mrs. F. W. Per eisin 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere | 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan ey 1 . re te ae pooner 
Mrs. T. B. Stork r. 8 rs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 
Mrs. Willard A. McCalla The Curtis Institute of Music 
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UTOR 
CHOOL 


MUSIC 


1833 Ranstead St. Phone, Locust 4644 


MRS. WOOD STEWART 
Member of 
Faculty Institute of Musical Art, New York 


TEACHER of SINGING 


MONDAYS and THURSDAYS 
ART ALLIANCE - Room 36 - 1823 Walnut St. 


ANNE McDONOUGH 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


Florence Leonard Louisa Hopkins 


1520 Chestnut Street 
“*The best qualified representatives in North 
America of my teaching.’’— 
Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. FF. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER- 


PHILADELPHIA 


1617 Spruce 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER 


Contralfo—Teacher of Singing 


MARGUERITE SIBLEY 


Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. 
Rittenhouse 5682 


—THE— 


Sternberg School of Music 


Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 
36th SEASON 
Complete Musical Education 
Teacher- Training Classes Rittenhouse 3634 


C. Harold Lowden 


Incorporated 
Publishers for Discriminators 
20th & CHERRY STS. 


PHILADELPHIA 
suggests— 
“EXTASE”’ by Duane - 65¢ 
iolin, Harp CA Organ 
“ROMANCE IN A” by Timmings - 40¢ 


iolin and Piano 
“THE DAFFODILS” by Hammann - 40¢ 
High Class Concert or Teaching Song 
also Organ Music, Piano Teaching Numbers, 
Octavo Anthems, Men’s Quartets, etc. 


Send for New Catalog 


G. RUSSELL STRAUSS 


TEACHER 
of SINGING 


MRS. PHILLIPS JENKINS 


ful 
SINGING Fira'Donnes onthe Opera 


and Concert Stage. ARTIST CLASSES 
Pupils accepted from beginning of tone pro- 
duction to finishing for Concert, Choir and Opera. 


Studio 314, 1520 Chestnut Street | 


Studio: 


BARYTONE 1714 Chetan Street 


HENRY GURNEY 


Director, Vocal Department: of The 
School of Music of Temple University, 


1521 LOCUST STREET 


All Lessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR. E. HICE 


PIANIST 
Theory—History 


Studio: 47 South Seventeenth Street 
Telephone, Rittenhouse 2342 


Pianist - Accompanist - Coach 


INSTRUCTOR OF PRINCIPLES OF 
TOBIAS MATTHAY (London) 


Studio, 2222 Rittenhouse Street 
Phone, Locust 3535 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 

8 Miss S. J. Deal 
Mr. T. R. Powell 

9 Mr. John M. Zurn 

A Dr. Chas. S. Hearne 
Mr. Perley Dunn Aldrich 

11 Miss C. Swartley 

12 Dr. H. Evert Kendig 

13 Mrs. David S. Ludlum 
Mrs. J. Howard Reber 

B Mrs. Wm. G. Moore 

14 Mrs. W. C. Calder 

15 Mrs. Joseph Leidy 

16 Mr. Frank B. Foster 

17 Philadelphia Music Club 


18 
19 
20 
21 

C 
22 
23 
24 
25 
26 
27 


28 
29 


Philadelphia Music Club 
Mrs. O. H. Perry Pepper 
Mr. Benjamin Dintenfass 
Mrs. Frederic Rosengarten 
Mrs. Matthew H. Cryer 
Mr. L. Ward Wheelock, Jr. 
Mr. Wm. J. Faux 

Mr. Linnard T. Rider 
Mrs. Louise Alter 

Dr. Frederick S. Park 
Miss Helen Semple 

The Misses Bartol 

Mr. Arthur E. Post 

Mr. W. J. Cooper 

Mrs. Herman E. Bonschur 


BALCONY 


32 Mrs. Wharton Sinkler 
33 Mr. William L. Turner 
34 Mrs. George Stuart Patterson 
35 Mr. Wm. E. Helme 
36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 
38 Mr. James O. Winsted 
39 Mr. C. C. Lippincott 
40 Mr. Solomon Meisach 
41 Miss A. Hurlburt 
Mr. W. Merritt Hurlburt 
42 Miss Sayward’s School 
43 Combs Broad St. Conservatory 
44 Ogontz School 


Mr. Richard W. Thorington 
Mr. Russell King Miller 
Mr. Wm. C. Fleck 

Miss Helen Smedley 

Mr. James M. Willcox 

Mr. Sidney F. T. Brock 
Miss Mary B. Peirce 

Mr. Caleb C. Peirce 

Mr. William De Krafft 

Mr. William H. Porter 

Mr. Frederick T. Jones 

Mr. Henry E. Strathmann 
Combs Broad St. Conservatory 


PROSCENIUM BOXES Nos. 3 & 4 


Combs Broad St. Conservatory 
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' 
| ae Zoomed 2h CHARLES E. INGERSOLL, PRESIDENT 
F =, STANLEY E. WILSON, ViceE-PRESIDENT 

ARCHIE D. SWIFT, ViceE-PRESIDENT AND CASHIER 
DAVID R. CARSON, ViceE-PRESIDENT 
ALBERT H. ASHBY, AsSISTANT CASHIER 
ALBERT B. ROOP, AssISTANT CASHIER 


Se 
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1926 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
BEETHOVEN Concerto in C major, for Piano, Violin 
and Violoncello 
I. Allegro 
Il. Largo 


IiI. Rondo alla polacca 


Piano: DAVID SAPERTON 
Violin: THADDEUS RICH 
Violoncello: HANS KINDLER 


BACH Toccata and Fugue in D minor 


INTERMISSION 
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STRAUSS “Don Quixote’’ 
Violoncello Solo: HANS KINDLER 


SIBELIUS Tone Poem, ‘‘Finlandia’’ 
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In order that those in the audience who wish to listen to the concluding 
number on the program may do so without being disturbed by persons 
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approximately 4.10 P. M. on Friday and 10.15 P. M. on Saturday. Those 


who must leave early are requested to do so in one of the intermissions. 
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Notes on the Program 


‘By LAWRENCE GILMAN 


Triple Concerto, Op. 56, for Piano, Violin, Violoncello, and 
Orchestra 


3eethoven sketched this work, according to Thayer,’ “at the 
latest, in the spring of 1805’; and he refers to Nottebohm’s re- 
searches as showing that all the movements of the Concerto were 
outlined in 1804. The piano part appears to have been written for 
3eethoven’s pupil, the Archduke Rudolph, who was then in his 
sixteenth year.” 

“| have just now several works,’ wrote Beethoven to Breit- 
kopf and Hartel from Vienna, August 26, 1804, “and because I 
think of giving them to you, my wish to see them soon published 
will perhaps be satisfied all the sooner. I therefore tell you straight 
off what I can give you: my Oratorio [the Mount of Olives]; a new 
Grand Symphony [the Eroica] ; a Concertante for violin, ’cello, and 
pianoforte with full orchestra; three new solo sonatas. . . . Now 
if you are willing to take these things, you must kindly tell me exactly 
the time at which you would be able to deliver them. As I have a 
strong desire that at least the first three works should appear as soon 
as possible, we would fix the time by writing, or contract (according 
to your suggestion) ; and to this, I tell you quite frankly, I should 
hold you strictly. The Oratorio has not hitherto been published, 
because | have added to it an altogether new chorus and several 
other things; for I wrote the whole Oratorio in a few weeks, and 
afterwards I was not quite satisfied with it. . . . The Sym- 
phony is really entitled Bonaparte, and in addition to the usual instru- 
ments there are, specially, three obbligato horns. I believe it will 
interest the musical public. . . . About the other things I have 
nothing more to add, although a concertante with three such concert- 
ing parts is indeed also something new. If, as I expect, you agree 
to the conditions stated for these works as regards their publication, 
I would give them to you for a fee of 2000 fl. I assure you, on my 
honor, that, with regard to certain works—such as, for instance, 
sonatas, | am a loser, since I get almost 60 ducats for a single solo 
sonata. Pray do not think that I boast—far be it from me to do 
anything of the sort—but in order the quicker to arrange for an 
edition of my works, I am ready to be a loser to some 
extent. fs 


The triple Concerto was among the few publications of 1807, 
together with the Appassionata Sonata and the Thirty-two Variations 
in C minor. It was first performed in public at a summer concert 
in the Augarten, Vienna, in 1807. After that, as Mr. Krehbiel has 
told us, “it was not played again in the composer’s lifetime. In 1830, 
the pianist Bocklet, the violinist Mayseder, and the ’cellist Merk, 


1JIn the Thayer-Krehbiel Life of Beethoven (Vol. II). 

2 The Archduke Rudolph Johann Rainer, youngest son of Emperor Leopold II, was 
born January 8, 1788. Thayer thinks that he became Beethoven’s pupil ‘‘not later than 
1804.” 
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Notes on the Program—Continued 


revived it in the Austrian capital. . . . The Concerto is inter- 

esting [he added] if for no other reason than that it is a compara- 

tively modern exfoliation of the concerto grosso of the Bach period.” 
ak es 


The first movement runs true to the form of its day, with the 
double exposition, first for the orchestra, then for the solo instru- 
ments. The chief theme of the movement (Allegro, C major, 4-4) 
is exhibited by the ’cellos and basses alone; the second theme (G 
major) by the first violins against a triplet figure for violas and 
‘cellos. In the second e exposition (for the solo players), the main 
subject is entrusted to the ’cello. The solo violin enters at the ninth 
measure, and soon the piano has its turn at the principal theme, 
dolce. ‘There is a solo for the ’cello with piano accompaniment, and 
then the three players restate the second chief theme. The develop- 
ment section is extensive, and there is a long coda. 

The slow movement is a Largo in A-flat major, 3-8. The solo 
‘cello begins the tale, molto cantabile (after three introductory meas- 
ures for the strings, with the violins muted). Then the clarinets 
and bassoons take it up, while the piano embroiders the melody with 
flowing arabesques, and the solo es follow in octaves. This 
movement leads directly into the Finale 

Rondo alla Polacca (C major, 3-4): The chief theme is played 
by the ’cello, with string accompaniment, ne by the violin. The 
Polacca rhythm is craftily established, used with fascinating effect, 
and craftily abandoned. The coda begins in 2-4 time, Allegro; but 
the first tempo is restored, with a reminiscence of the Polacca. 

The orchestral part of the Concerto is scored for flute, two 
oboes, two clarinets, two bassoons, two horns, two trumpets, timpan1, 
and strings. 


Toccata and Fugue in D minor......... Johann Sebastian Bach 
(Born at Eisenach, March 21, 1685; died at Leipsic, July 28, 1750.) 

This is a transcription of the famous Toccata and Fugue in 
D minor for organ (not the “Dorian” Toccata and Fugue in the 
same key) which Bach composed during the early period of his 
residence at Weimar, where for nine years (1/08- 17) he was Court 
Organist and Kammermusikus.* 

The D minor organ Toccata and Fugue is one of the most 
brilliant and effective of Bach’s concert works of this virtuoso type; 
yet it is also an immensely dramatic, imaginative and lordly piece 
of music. Written under the influence of Buxtehude, it is never- 
theless Bach in almost every bar: in the boundless vitality and 
freshness of its invention, in its sweeping power, and especially in 
those contrasts of dazzling bravura passages (in this case, rushing 
semi-quaver passages on the different manuals) and great chordal 
masses of titanic breadth and power. 


3Tn 1714 he was advanced to the position of Konzertmeister. 
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The Toccata of the work is one of those fiery and rhapsodic 
movements which Bach handled with such consummate breadth and 
gusto. The Fugue, ‘although very free in appearance,” as Marcel 
Dupre remarks of it, “nevertheless contains the essentials.” It is 
based on a subject the melodic form of which is outlined through 
swirling and broken harmonies. At the eighty-fifth measure, Bach 
begins to work back to the mood of the Toccata, and winds up with 


a coda of gigantic strength and overwhelming majesty. 


< 


“Don Quixote” (Introduction, Theme with Variations, and 
Finale): Fantastic Variations on a Theme of Knightly 
SULACIe TN SON 4): the Teo. ht ate Richard Strauss 


(Born at Munich, June 11, 1864.) 


Don Quixote, the sixth of Strauss’ tone-poems, was composed 
at Munich in 1897, and stands between Also Sprach Zarathustra 
(1896) and Ein Heldenleben (1898). The work, true to its sub- 
title, is in the form, broadly, of a Tema con Variazione, with Intro- 
duction and Finale. From the programmatic point of view, it 1s a 
connected series of tone pictures in which are set forth upon the 
orchestral screen certain famous chapters from the ‘‘stupendous and 
memorable history” of Don Quixote de la Mancha,—‘‘chastest lover 
and most valiant knight,’—and Sancho Panza his squire,—earth- 
bound, gluttonous, but infinitely faithful. ‘The orchestral score con- 
tains no program, and no explanatory notes save two captions printed 
above the dual portions of the theme, identifying the first part with 
Don Quixote, the second part with Sancho Panza. But the arrange- 
ment for piano is generously annotated, each of the divisions of the 
piece being furnished with verbal clues to the particular aspect of 
the immortal tale which the music unfolds. 


The Introduction, ten variations, and Finale are played without 
pause. A solo ’cello represents Don Quixote: personifies, dramatizes, 
and “enacts” the lovable, crack-brained dreamer, exposes his moods, 
narrates his deeds, draws his portrait—so far as music can symbolize 
these things by suggestion and association. Sancho Panza is personi- 
fied by the bass clarinet and tenor tuba when his theme is first heard ; 
but thereafter it is played by a solo viola. 

[NTRODUCTION. 

The “renowned gentleman,” Don Quixote de la Mancha,—his 
age bordering upon fifty years, “spare-visaged, a very early riser, 
and a keen sportsman,” devoted his time to perusing old books of 
chivalry, having recklessly sold many acres to purchase stories ot 
knight-errantry. Reading from sunset to sunrise, his brain was 
turned by all that he learned of ‘‘enchantments, battles, single com- 
bats, challenges, wounds, courtships, amours, tempests and impos- 
sible absurdities.” In fine, having lost his wits, he conceived it to 
be expedient and necessary “that he should commence knight- 


Society 
at 


Liincheon 


Afternoon Tea Candies 
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errant,” and wander through the world, with horse and arms and 
squire, in quest of adventure, ‘‘and to put in practice whatever he 
had read to have been done by knights-errant. . . . And he 
hastened to put in execution what he so much desired.” 


The opening subject in the wood-wind (a foreshadowing of the 
Knight’s theme) is marked ritterlich und galant: we mi Ly see in this 
a symbol of knight-errantry; and in the beautiful and touching sub- 
ject that follows. it in the strings, with its wistful ardor and \ alorous 
tenderness, a suggestion of the thought of ideal chivalry. The 
passage ends with some strangely unrelated chords that are associated 
with the idea of the Knight’s bemused wits. He is now deep in the 
perusal of his beloved romances. Grandiose and splendid images 
pass through his mind. He visions Dulcinea, the peal Woman (the 
oboe ev okes her, in a theme that is not easy to forget, accompanied 
by harp and muted strings divisi). He fancies her beset by giants 
and rescued by a knight (muted brass). His poor brain is in a 
whirl, the orchestra becomes mad, chaotic, a confused, fantastic 
nightmare. ‘The tension increases; the instruments utter insane and 
wildly muddled things; until finally, “in some terrible chords that 
give one the sensation of an overstretched spring snapping violently,” 
we realize that the knight is at last quite mad. He has determined 
on a life of chivalry. 


THEME. 


The two-part theme is announced. Don Quixote is portrayed 
by a subject, pathetically grandiose, for the solo ’cello (Moderato, D 
minor, 4-4); Sancho Panza by a burly and grotesquely comic tune 
first heard on the tenor tuba and bass clarinet. ‘The fat shoulders, 
big paunch, of the good-natured, constant fellow are limned with the 
startling fidelity that Gustave Doré or Daniel Vieérge attained,” said 
Mr. Huneker. 


VARIATION I, 


Don Quixote and his squire sally forth on their quest of chivalric 
adventure, the Knight inspired by the Ideal Woman of his thoughts, 
whom he has resolved to call Dulcinea del Toboso (you hear her 
theme soaring ecstatically in the violins and wood-wind). The sight 
of windmills revolving in the breeze inspires his valor, for to his 
imagination they are “monstrous giants’ (a ponderous descending 
figure in the tubas, wood, and strings ). He charges them, lance in 
rest, and is tumbled over by the sails, “in very evil plight.” 


VARIATION II. 

Through a thick cloud of dust, Don Quixote discerns the ap- 
proach of “a prodigious army of divers and innumerable nations” 
on the march, led by the great emperor Alifanfaron, lord of the 
island of Trapobana, and yet another army coming against them. 
Sancho perceives that they are but flocks of sheep. The muted brass 
bleats pitifully, but Don Quixote charges with stern valor, leaving 
seven dead in the road; whereupon he is stoned by the shepherds 
and falls to the ground. 
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VARIATION III, 

The Knight and Sancho discuss the worth of a life of chivalry. 
Sancho doubts, submitting various proverbs, questions, demands ; the 
Don replies with appeasings, promises, instructions. You hear their 
themes in dialogue, and, later, sharply opposed. The Squire is all 
for the comforts of reality—he is plain, homespun, sagacious. The 
Knight, transported by visions and aspirations, expatiates ardently 
upon the glory of the chivalrous life, while the orchestra in a canti- 
lena of memorable fervor (developed out of the Knight’s theme and 
that of Dulcinea), sings nobly of ideal things. Sancho reverts to 
his advocacy of the homely and attainable things of reality—we hear 
a fragment of his motive; but Don Quixote silences him angrily. 


VARIATION IV, 

The Knight and his squire fall in with a band of pilgrims (a 
theme of ecclesiastical character for bassoons and muted brass). 
Don Quixote imagines them to be miscreants and ruffians. He at- 
tacks them and is worsted, falling senseless, while the pilgrims 
resume their march, chanting as they go. Don Quixote revives 
slowly, and Sancho, relieved, lies down beside him and sleeps. 


VARIATION V. 

Don Quixote, after the knightly custom, refrains from sleep and 
keeps vigil beside his arms throughout the night, dreaming of 
Dulcinea (the theme of the Ideal Woman is heard). This variation 
is chiefly a long passage for the solo ’cello, adorned with harp glis- 
sandi and a rapturous cadenza for muted violins. 


VARIATION VI. 

The pair meet three country wenches, mounted upon asses, and 
Sancho Panza assures the Don that one of them, round-visaged and 
flat-nosed, is his adored lady, Dulcinea del Toboso, arrayed in flam- 
ing gold, “all strings of pearl, all diamonds, all rubies, all cloth of 
tissue above ten hands deep: their tresses loose about their shoulders 
are so many sunbeams playing with the wind; . . . and they 
come mounted upon three pie-bellied belfreys.” The Knight corrects 
him—*“palfreys,’ he means, not “belfreys’; to which Sancho non- 
chalantly retorts that there is no great difference. The Knight, 
seeing that the alleged Dulcinea is only an ugly and common peasant- 
girl, is horrified and incredulous, and insists that some wicked 
enchanter has transformed his lady. 

The orchestra paints the alleged Dulcinea in a richly humorous 
parody of the “Ideal Woman” theme (oboes in thirds, with tam- 
bourine), while Sancho, through the voice of his solo viola, insists 
upon the presence of the idealized Dulcinea. 


VARIATION VII, 

Sitting blindfold upon a wooden horse and fanned by huge 
bellows, the Knight and his squire fancy that they are riding through 
the air. We hear in the orchestra the whistling of the gale as they 
take their dizzy imaginary flight (here enters the famous ‘“wind- 
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Wid A “CRUISE CALENDAR? of 
| ; Real Value to YOU 


. OR your convenience, we have devised an unique 
bby : ” . . ‘ 
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American and Great African. 
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PHILADELPHIA, PA. 
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machine’’) ; the themes of the Don and of Sancho are borne giddily 
alott on the instrumental breeze. A sudden pause on a long- held 
note of the bassoons jolts the two riders into an awareness of rez lity. 


VARIATION VIII. 

The Knight, perceiving a small boat, without oars, tied to a tree 
on the bank of the river Ebro, is convinced that it is miraculously 
intended for his use, so that he may succour some distressed knight 
or other person of high degree. They embark, and the orchestra 
plays a eral barcarolle. The boat capsizes, but the two reach 
shore in safety, and offer up thanks for their escape (wood-wind 
and horns, religioso). 


VARIATION IX, 

The adventurous pair meet on the road “two monks of the order 
of St. Benedict,” mounted upon their dromedaries, “for the mules 
whereon they rode were not much less.” The monks wore travelling 
masks; and, we are assured, “carried umbrellas.’ Behind Pert 
comes a coach, and men on horseback. Don Quixote mistakes the 
monks for magicians who are abducting some fair princess. Obliged 
to redress this. wrong, he attacks them (though Sancho reminds him 
unkindly of the windmills) ; but in this battle he is victorious, for 
the terrified monks take flight. Belligerent passages for the strings, 
and a churchly duo for bassoons, paint the encounter. 


VARIATION X. 

The bachelor Samson Carrasco, disguised as the “Knight of the 
White Moon,” but actually one of Don Quixote’s townsmen, does 
battle with him for the sake of his own good, to cure him of his 
delusions. The music pictures their joust, beginning with vehement 
scale-passages in the low strings and wood-wind. The Knight is 

vanquished, and is compelled by the conditions of the contest to do 
the bidding of the victor—which is, that he shall retire home for a 
year. 


And now Don Quixote—humiliated, heart-heavy, despoiled of 
his acquired glory, the lustre of his exploits obscured, his happiness 
fallen—rides homeward despairingly with his squire. In the or- 
chestra his theme becomes a lament of poignant expressiveness, with 
the strings sweeping downward in sorrowful chromatics above a 
basso ostinato of the timpani and double-basses. “In these long 
descending wails of the orchestra,’ says Ernest Newman (in the 
chapter on Strauss in his admirable Studies in Music), “you have 
all the anguish, all the disillusionment of the poor knight painted 
with an expressiveness, a fidelity, that sets one thinking .of visual as 
well as auditory things. Strauss illustrates the scene as consum- 
mately as a pictorial artist could do, and at the same time throws 
over it the melting melancholy that music alone among the arts can 
express. You can see these poor, broken creatures, with bowed 
heads, pacing wearily along on steeds no less sorry, no less bruised 
than themselves. The whole thing breathes physical and mental 
fatigue and moral despair. ¥ 
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: Shampooing, Hair Dressing, Scalp 

Treatment, Facial Massage, 1502 LOCUST STREET 
4 Manicuring 
LADIES ONLY 


Special Easter Sale OTTO KELLER 


(Formerly with E. M. Dexter) 
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: F x 218 SOUTH 20TH STREET 
Give invalids a chance Phone, Rittenhouse 4985 


RUSSIAN INN 


1309 Locust Street 


—8 


A THE 201TH 
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108 Chestnut St. 
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—— -— 


JULIUS GUETTER 


Violin Maker 
221 N. 15TH STREET 


Artistic Repairing Established 1893 
Testimonials from Artists throughout the U. S. 
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The English horn sings a pastoral theme. Don Quixote resolves 
to become a shepherd. ‘We will buy sheep,” says he to Sancho, 
“and I, calling myself the shepherd Quixotiz, and you the shepherd 
Panzino, we will range the mountains, the woods and meadows, 
singing here, and complaining there, drinking the liquid crystal of 
the fountains, of the limpid brooks, or of the mighty rivers. aes 
Singing shall furnish pleasure, and complaining yield delight : Apollo 
shz ii provide verses, and love conceits. . . .’ Little by little his 
reason is restored, his illusions vanish; and this is rem irkably indi- 
cated in the orchestra by a kind of harmonic and instrumental 
clarification, a suggestion of increasing serenity and light, of 
obscurity dispelled. 


FINALE. 
The knight, once more a sane and wise man, his brain cleared 
ot mists, is dying resignedly in his bed. 


The music which portrays his end is simple and very peaceful. 
The touching song of the ’cello (Sehr ruhig, D major, 4-4) is gravely 
tranquil. There is a brief moment of agitation, but the end comes 
with the chords which, at the beginning, indicated his aberration; 
but now they are orderly, lucid, and composed. 


> K *K 


Thus ends a work much misunderstood, singularly undervalued. 
It has been called “an intellectual gambol,” ‘‘an ex xhibit of drollery, 
which leaves us inwardly cold.” Even Romain Rolland, who is not 
often unperceptive, sees in it only “a prank, a musical pleasantry.” 
Others have found it merely a brilliant and wholly cerebral piece of 
virtuosity, “appallingly clever,” “a grotesque and derisive parody.” 
It is futile to dispute over such things. Yet the wonder grows, with 
every hearing of this eloquent and affecting music, that its tender- 
ness, its sincerity, its pathos, should ever have been misapprehended. 
Mr. Newman (who has written of Strauss with unsurpassed acu- 
men) reminds us “how exquisitely human is the feeling for these 
two poor tragi-comic actors. It is this that finally makes the work 
so precious—its unfailing pity, its intuitive avoidance of anything 
that would make it simp sly unthinking comedy. Strauss’s Sancho is 
very humorous, but your laughter at him is always softened with 
tears; while the portrait of Quixote has an added touch of pathos 
in that it invariably suggests the spare, worn frame of the poor, 
middle-aged knight. It is true in this as in every other respect. 


What makes Don Quixote so great a work is, in a word, 
the wise and tender humanity of its humor. . . . It is in Don 
Quixote that the blending of tears and laughter is most perfect.” 


*K **K * 


George Meredith in his Essay on Comedy speaks of that 
“laughter of reason refreshed,” which is ‘‘floriferous, like the magical 
great gale of the shifty Spring deciding for Summer”: which per- 
ceives the incongruous because it divines at the same time an ultimate 
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I give and bequeath to the Endowment Fund of 
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harmony, an ultimate fulfilment. It perceives also the infinite pathos 
of man's idealism and his unconquerable hope. That is what one 
may rewardingly glean from this matchless characterization by 
Cervantes and Richard Strauss. 


“Finlandia,” Symphonic Poem for Orchestra, Op. 26, No. 7, 
Jan Sibelius 


(Born at Tavastehus, Finland, December 8, 1865; still living.) 


Mrs. Rosa Newmarch, literary godmother to Sibelius, quotes 
the composer as stating with emphasis that he has used no genuine 
tolk-tunes in this score. “There is a mistaken impression abroad,” 
Sibelius is said to have remarked some years ago to Mrs. Newmarch, 
“that my themes are often folk-melodies. So far I have never used 
a theme that was not of my own invention. The thematic material of 
Finlandia (and of En Saga) is entirely my own.” Mrs. Newmarch 
remarks that, like Glinka, “Sibelius avoids the crude material of the 
folk-song; but like that great national poet, he is so penetrated by 
the spirit of his race that he can evolve a national melody calculated 
to deceive the elect.” 


Finlandia, in its expression of contrasted moods, traverses agi- 
tation, prayertulness, sorrow, buoyancy, elevation, and a prophetic 
vision, as it seems, of ultimate national triumph. 


The work was composed in 1894. At one of its first perform- 
ances in this country—by the Russian Symphony Orchestra in 1905 
—this note on the score was published: 


“Finland, though without explanatory sub-title, seems to set 
forth an impression of the national spirit and life. The work records 
the impressions of an exile’s return home after a long absence. An 
agitated, almost angry theme for the brass choir, short and trenchant, 
begins the introduction, Andante sostenuto (alla breve). This theme 
is answered by an organ-like response in the wood-wind, and then a 
prayerful passage for strings, as though to reveal the essential 
earnestness and reasonableness of the Finnish people, even under the 
stress of national sorrow. This leads to an Allegro moderato epi- 
sode, in which the restless opening theme is proclaimed by the strings 
against a very characteristic rhythmic figure, a succession of eight 
beats, the first strongly accented. With a change to Allegro the 
movement, looked at as an example of the sonata form, may be said 
to begin. A broad, cheerful theme by the strings, in A-flat, against 
the persistent rhythm in the brass, is followed by a second subject, 
introduced by the wood-wind and taken up by the strings, then by the 
‘cello and first violin. This is peaceful and elevated in character, and 
might be looked upon as prophetic of ultimate rest and happiness. 
The development of these musical ideas carries the tone poem to an 
eloquent conclusion.” 


| 
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“4G 
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SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT A Gift? 


Of Course! Wedding, 
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The best coffee it is possible to find— 1825 Walnut Street 


always just right, because it is blended 
to suit particular coffee drinkers. 


Fresh, fragrant and delicate. MISS ELLA DAY BLAIR 
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GOWNS 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip  Gabrilo- 


witsch, Pianist. 
November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 


February 


12-13—Harold 
Pianist, 


Samuel, 


February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


March 29—Joseph Szigeti, Violinist 
April 3-5—Harold Bauer, Pianist, 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall) —Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall) —Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 
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If you have 


a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 
to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


‘BEFORE every social en- 
gagement of importance, 
make an appointment for 
a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 
tone and clear your skin 
wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


Photographed in Paris by BARON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 181x STREET, Philadelphia 


LONDON: 25 Old Bond Street NEW York: 673 Fifth Avenue PARIS: 2 rue de la Paix 


a 
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Saturday Monday 
April 3 Next Week’s Program April 5 
At Ejight-Fifteen At Two-Tharty 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


STRAUSS “Till Eulenspiegel’s Merry Pranks’ 


BRAHMS Concerto in D minor, for Piano and Orchestra 


1. Maestoso 
II. Adagio 


III. Rondo: Allegro non troppo 


HAROLD BAUER 


WAGNER Charfreitagszauber 


RIMSKY-KORSAKOW La Grande Paque Russe 


This concert will end approximately at 10.00 P. M. 
on Saturday and at 4.05 P. M. on Monday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Celesta Trio 


Available for 
Concerts, Musicales 
Receptions, Churches 


Programs may be varied with solo numbers, 
as desired, each member of the trio being,an 
; experienced soloist. 


VIOLIN MARGARITA 


. PARKINSON 
. ETHEL DORR 
CELLO McKINLEY 
MILDRED 
PIANO H. ACKLEY 


448 Trenton Avenue, Camden, N. J. 
Studio ’Phone, Camden 3532 J 


| Early American Antiques 
BOUGHT and SOLD 


MARTHA DeHAAS REEVES 
1026 Pine St., Philadelphia, Pa. 
: Walnut 2748 


Phone, Locust 7560 


THE KITTY SHOP 


Misses’ and Children’s Clothes 
231 SOUTH 20th STREET 
PHILADELPHIA 


FLORENCE HAENLE 


Concertmaster of Women’s Symphony Orchestra 
Violinist 
Available for Recitals 
the Season of 1925-26 


327 N. Lawrence Street 
Telephone: Market 1088 


HEMINGWAY 


HATS 
TOP COATS 
BAGS AND 
FRENCH JEWELRY 


1524 Locust Street 


Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 


MISS ESTELLE Formerly with FALLER 
JOSEPHINE KETTELL 
406 Elrae Bldg., 15th and Locust 
Spruce 1279 


MARGUERITE WALZ 
DANCING 


1604 Walnut Street 


Elsie De Young Eggman 
CONTRALTO 
Specializing in voice placement 
1714 Chestnut Street 
Phone, Rittenhouse 6864 


Che Corner Cupboard Cea Loom 


1725 SPRUCE STREET 


i 211 LUNCHEON 


FRANKIE’S 
PURE FOOD NEST 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia 
BROAD AT SPRUCE STS. 


Serving a Sandwich to 
a Banquet 
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TEA 


Sunday Dinner 12.30 to 5.30 P. M. 


DINNER 


Locust 6890 


caorace BOWMAN 


STUDIOS 
VOICE PIANO 


5318 SPRUCE STREET 
ALLEGHENY 2530 


Che 
WOMEN’S SYMPHONY ORCHESTRA 


of PHILADELPHIA 
J. W. F. LEMAN, Conductor 


Studio, 120 S. 22nd Street 


Founded 1921 by Mabel Swint Ewer “ President, Helen Rowley 


“One of the Largest and best Women’s Orchestras 
in the World.’’-Bulletin 


“An excellent opportunity for the development of 
practical musicianship among women musicians.” 
-[ nquirer 


“The artistic perfection achieved in so short a time 
is a surprise to critics.’’-Ledger 


“A unique and attractive organization rendering 
delightful programs in excellent fashion.’’-Record 


Eight full symphony programs, 20 especially 
prepared educational programs for institutions and 
societies and 10 popular festival concerts were 
rendered last season. 


BR 

, ay THE GREEN PARROT TEA ROOM 

gy TEA ROOM FRANCAIS 

ie 313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 

| MME. ANGELE CAMPOWSKY 

LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 


All kinds of Musical Instruments Repaired e a 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
Paar arees Mase 2177 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. : Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow C2.b Locust3200 
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A Work of Art 
Someone has said a work of art 


was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency [s—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


1148 


ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CONCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 
Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 
Ladies Tailor 


1721 WALNUT STREET 
PHILADELPHIA 
BROAD and SPRUCE STS. 


Suites Facing Broad Street 
with 
Southern and Western Exposure 


“All in favor 
of paying 


more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, refresent- 
ing cumulative savings to the 


community of $11,900,000. 


The Philadelphia Electric Company System 


WATCHES 


Highest Standards 
of 


Precision 


J. E.GALDWELL & GO. 


PHILADELPHIA 


Chestnut Street below Broad 
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THE — 
PHILADELPHIA | 
ORCHESTRA 


eACADEMY a 
OF ‘ 


MUSIC 


‘ 3 | 
canine at ho Sn anal Suiewe s 


APRIL 3-5, 1926 


mace eit. 


Concerning the 


Mason & Haulin 


PIANOFORTE 


and Ossip Gabrilowitsch 


(i) es: GABRILOWITSCH, Con- 


ductor of the Detroit Symphony 


Orchestra, who has played the Mason & 


Hamlin Pianoforte for almost a quarter 


of a century, writes— 


“IT have never before been so completely 
satisfied with any piano at my public concerts 
or in my private use.”’ 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 


ae 


oh SP 5 ED 6 Ee SSO a eos awa! 7.2" we ‘es La 5 


Mrs. Bessiz H. OLsTerR 
BOLES é WESTWOOD 1115 WALNUT STREET 


Members Phila. Stock Exchange MARINELLO 
INVESTMENT Excitusivg SHopP 
SECURITIES 

aur Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
: : FORMERLY 
Packard Bldg, Philadelphia 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 


BELL PHONE: 
WALNUT 7512 


Sautier’s 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- lf F. Donnelly 
SR et OCS e 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


Ses. LANCASTER PIKE 


- 
2. eS 
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D. HENDRIK EZERMAN, Director 


Chie 
Philadelphia Conservatory of Music 


216 Se 2078 BS LRLEL 
BORIS KOUTZEN, Head of Violin Department 
Announces the following Two Concerts 


1. A Concert by Advanced Students 
AT 
THE NEW CENTURY DRAWING ROOMS 
124 S. 12th Street 


ON 


Wednesday Evening, April 7th, 1926 


8.15 Sharp 


2. Extra Faculty Concert 
ON 
Monday Evening, April 19th, 1926 
8.30 Sharp 


THE CONCERT ROOM OF THE CONSERVATORY 


CHOPIN PROGRAM 
By 
MISS MARJORIE PADDOCK 


Sonata Op. 35 in B flat minor 
Fantaisie Impromptu 

Mazurka Op. 50, No. 1 in G major 
Polonaise in E flat minor 


Barcarolle 


Write or phone the Secretary for complimentary Cards of 
Admission for both Concerts. - ~ Locust 1877 


Tue Curtis InstiTuTE of Music 


ENDOWED by Mary Louise Curtis Box 


Recent lectures in COMPARATIVE ARTS 
for students of the Institute have 
been given by: 


Mr. Hucer EL.iort 
of the Metropolitan Museum of Art 


Mr. Otrin Downes 


Critic of the New York Times 


PrRoFEssoR Epwarp B. HiLu 
Department of Music, Harvard University 


Proressor Frank J. MATHER 
Director of Fine Arts, Princeton University 


Proressor Horace ALWYNE 


Department of Music, Bryn Mawr College 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of Tue Curtis Institute of Music 


Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 


e 210-212 South Fifth Street 

Furs Over $5,000,000 Paid to 

Millinery Claimants 
Cop Caats 
Accident and Health 
Bays Automobile and Team Insurance 
4 Lowest Rates 
and French Sewelry Liberal Policies 

ot Prompt Claim Service 

Ask your Agent or Broker for Rates 

1424 Walnut Street 
. H. C. STEWART E. W. COOK 
Philadelphia President V.-Pres.and Gen. Mgr. 
W. 

pres HOXIE 


CURRENT AMERICAN 
and ENGLISH BOOKS 
Modern Literature 


Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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Complete Vocal Instruction 


J.W.F. _LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s Pet Snop 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 
Practical Watch Repairer 
High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
>-: TAILORS :-: 


255 So. Twentieth Street 


Philadelphia 


THE DANCERS’ GUILD 


Presents 


RIVA HOFFMAN 
AND HER DANCERS 


in a program of interpretive dances to music 
of Corelli, Schubert, Schumann, Brahms, 
Beethoven, Chopin, Scriabine 


and Tcherepnine. 
ASSISTED BY 


ISADORE FREED 


Pianist 


AT THE 


PLAYS AND PLAYERS, 1714 DeLancey Street 


Monday Evening, April 5th, 1926 


8.30 O'CLOCK 


TICKETS AT THE BOX OFFICE 
(EVENING OF PERFORMANCE) 


1 RUSSIAN 
1H PEASANT a 
| DRESSES 
Exc lusive Models RESTAURANT 
Made to Order - Home of Sea Food - 
ESMERALDA 116-18-20 So. 13th St. 


1306 Walnut St. 


Philadelphia, Pa. 


— 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


Estate Interest Allowed 


Is Fully Equipped to Handle All 
Tr usT Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


‘ 2 Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 
SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 
to be sold for the benefit of this very worthy cause. 
It is hoped that the practice may be continued during 


this season. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadelphia, Pa., in an envelope marked “Pension 
Fund Tickets.’ If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA, ORCHESTRA ASSN, 


—— 


At The Spring Wardrobe 
| tel completes its smartness 
Se with the newest 
sl Fuw of the Beller Grade 
LE ; The most popular be- 
€ Sil A 1) ae ing the Silver Fox. 


Z 
Z 
J 
Z 
Y 


The Little Giant 
that kills 
Coughs and Colds 


CHARLES BARNEY BURT 
1345 WALNUT STREET 


SPITTA’S ee, 
CORYZA LOZENGES 1) | Engraving Gifts 
Your own druggist or Easter Cards 
Mottoes Gifts 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


Phone, Pennypacker 7079 


Yossi 


W002 
CETTECCEZZZZZZZ:Z ZZ: 
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ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


1 wenty-Fifth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


SATURDAY EVENING MONDAY AFTERNOON 
APRIL 3, at 8.15 APRIL 5, at 2.30 


1925 - 1926 


i 

| iH} HM 

Hi Mi | Wes 
PHTHALATE TS 


The music of all lands, all 


temes and all peoplesis yours 


to enjoy any tzme with an 


Orthophonic Victrola 


Tue genius of the great com- 
posers, interpreted by the 
world’s foremost artists, is 
at your command whenever 
you wish, if you use the 
Orthophonic Victrola with 
its new and exclusive principle. 


The New 


Orthophonic \ | 


ae 
‘ae 3 
“Hh EI 


Vicror TALKING MACHINE Co, 
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Any Victor dealer will 
gladly show you many 
beautiful models. They 
COST (ILO MBS au hp eee Lean 
them tomorrow. We can 
promise you a new thrill if 
youhavenot yet heard them. 


ctrola 


CamMDEN,N.J.,U.S.A. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 
JAMES CROSBY BROWN WILLIAM JAY TURNER 
SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 
Board of Directors 
Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
James Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 
Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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Three Suits interpret three important phases 


of the Spring Tailleur— 
The single-breasted jacket suit; 
The model with cutaway jacket; 


The double-breasted style. 


But, no matter what the cut of the jacket, it is boy- 
ishly short in length and invariably pays much attention 
to details of tailoring. 


Strawbridge @ Clothier 


1160 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WistTeER, President, 1112 Spruce Street 

Mrs. Harotp Exris Yarnatr, Vice-President, Edgemont, Pennsylvania | 

Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 

Mrs, CuHartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Wittram W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. AtFrReD REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs, Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 
Mrs. Austin S. Heckscher Miss Anne Thomson 

DIRECTORS 
Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattrHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF SanTa Evtatia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WiLti1aAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMAssLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RoSSMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A. Louchheim 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Wm. Price Newhall 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


Mrs. George Horace Lorimer 
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Philadelphia 


leer 


If 


(offumes of Character by 


| 
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THE WOMEN’S COMMITTEES—Continued 


Ee emmamimars 


West Philadelphia Committee 


(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 


Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 


Mrs. Witt1am S. Newcomet, Second Vice-President, 3501 Barin 


g Street 


Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 


Mrs. Cuartes L. Mitcuetr, Corresponding Secretary, 112 North Thirty-fourth Street 


Mrs. Samuet S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Lunn Aldrich Mrs. F. W. Ferguson Mrs. John M. Kennedy, Jr. 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. H. McKnight Moore 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Edward L. Perkins 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Frank Read, Jr. 
Mrs. Edward W. Bok Mrs. Frank T. Gucker Mrs. Harold E. Roberts 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. Winthrop Sargent 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. A. M. Starr 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs, William A. Sullivan 
Mrs. Edward J. Dooner Miss Amelia Justi Mrs. Arthur Wilson 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 


Mrs. SAMUEL S. Buroein, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 


Mrs. Harry H. Battres, Third Vice-President, Newtown Squar 


e, Pennsylvania 


Mrs. Henry Vo_tKMAR GUMMERE, Secretary, Lansdowne, Pennsylvania 


Miss BeuraH C, Garretson, Treasurer, Lansdowne, Pennsylvania 
Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs, William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson Mcllvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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| HOUSE of WENGER 


WALNUT AT THIRTEENTH STREET 


Coats - Gowns - Furs - Wraps - Ensemble Costumes 
Mullinery - Lingerie - Perfumes - Accessories 


The List of Box Holders for 1925-1926 | 


PARQUET CIRCLE BOXES 


Qa, 
~ foun 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 eh arg ae 16 Mrs. Morris L. Clothier 
Ars. Mrancis L. rotts 17 Mrs. Edw. T. Stotesbury 
8 Mrs. Wm. T. Carter 
i Jo el egeap oe 
9 Mrs. Roland L. Taylor 20 Aas nes ; oa ‘eas ee . 
A Dr. George Fales Baker rs. Nathan A. Taylor _ 
10 Mrs. Henry S. Jeanes 21 Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
Mrs. Thomas Leaming 22 Mrs. J. Milton Colton 
eee Sake 23 The Misses Ely 
igeMes J. George Klemm 24 Miss Anne Thomson 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
aie oe Hooper 27 Mrs. Herbert L. Clark 
Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY oy 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. Phalle 
31 Mrs. William M. Polk Mrs. Freee Voorhees 
ees Crown Jay Msentdwatd A, Seuunidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg Re sats ae oer 
Ars. arles W. Henry 
36 Mrs. Samuel P. Rotan 47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 


Mrs. William J. Serrill 


7 , 
39 Mrs. George W oodward BM re" ChaviedScatk ale. 
40 Mrs. E. A. Landell, Jr 52 Mrs. George B. Evans 
Mrs. Chas. S. Walton Meer eecThhn Meties 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 


Mrs. Ellis Jackson Mrs. George R. Packard 
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ly nea 


cence sca 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE 2LECTRIC && REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar *9613 


J. J. POCOCK, Distributor 


Offices and Showroom, 810 North Broad Street 


— for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


é 8 I a eenes 
tanklin 222222] 
) Miller EQUIPMENT and SUPPLIES: 


White House Steel Cabinets, 


Fe Ae Special Brushes, Polishes, 
Store 7 Cutlery, Latest Time Savers 


and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
517 CHESTNUT SPR Ebel 


CABLE ADDRESS “PENCO” 


MEMBER 
FEDERAL RESERVE SYSTEM 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


ay pee OY 


(se) BALCONY BOXES 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
z a ee Acacia 20 Mrs. Herman V. Hilprecht 
Bag th ROCORE 21 Mrs. H. McK. Moore 
10 Dr. J. P. Crozer Griffith C Mr. Will Bovi 
11 Mr. & Mrs. Emanuel Marks AEE 2 ed Caen 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 
Mr. Henry A. Ross 28 Mrs. J. Eug Trott 
14 Miss Nina Lea Mice «GSC ee ON 
Miss Anna M. Reed 
15 Mr. John F. Braun eis 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 ye & Mrs. i E. ScuSvale 
Mr. Milton R. Katzenber fr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Tisetien ie oes Graham Tull 
MS Oe aes da Mes nadehier wo Rodewel 
Mrs. Harold Goddard Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller | Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. Saeee Wa 
Mr. T. Harry West r. George B. Wooc 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. BOs Borie et St ae if 
39 Dr. E. Q. St. John r. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 


Mrs. James Strong 


Mrs. Willard A. McCalla 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 
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U TOR 


| CHOOL 


Wi MUSIC 


1833 Ranstead St: Phone, Locust 4644 


Mrs. WOOD STEWART 
{ Member of 
. Faculty Institute of Musical Art, New York 


TEACHER of SINGING 


MONDAYS and THURSDAYS 
ART ALLIANCE - Room 36 - 1823 Walnut St. 


Florence Leonard 


ANNE McDONOUGH 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


Louisa Hopkins 
1520 Chestnut Street 


“*The best qualified representatives in North 


America of my teaching.’’— 
R. M. BREITHAUPT 


Write for Circulars 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


| WM. F. HAPPICH 


) 1520 CHESTNUT STREET 


ZECKWER- 
HAHN 


PHILADELPHIA 
MUSICAL ACADEMY 


1617 Spruce 
Street 


AGNES REIFSNYDER 


Contralfo—Teacher of Singing 


MARGUERITE SIBLEY 


Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. 
Rittenhouse 5682 


—THE— 


Sternberg School of Music 


Constantin Von Sternberg, Founder 
30 S. TWENTY-FIRST STREET 
36th SEASON 
Complete Musical Education 
Teacher- Training Classes Rittenhouse 3634 


C. Harold Lowden 


Incorporated 
Publishers for Discriminators 


Gb 20th & CHERRY STS. 


PHILADELPHIA 
suggests— 
“EXTASE” by Duane > . - 65¢ 
Violin, Harp and Orga 
“ROMANCE IN A” by Timmings - 40¢ 


iolin and Piano 
“THE DAFFODILS” by Hammann - 40¢ 
High Class Concert or Teaching Song 
also Organ Music, Piano Teaching Numbers, 
Octavo Anthems, Men’s Quartets, etc. 


Send for New Catalog 


G. RUSSELL STRAUSS 


TEACHER 
of SINGING 


BARYTONE 


Studio: 
1714 Chestnut Street 


MRS. PHILLIPS JENKINS 
SINGING Teeter epi 
in Pupils Aiki from beginning of tone pro- 


duction to finishing for Concert, Choir and Opera. 


Studio 314, 1520 Chestnut Street 


GRACE ELLEN DEGENER 


PIANIST 
Theory—History 


Studio: 47 South Seventeenth Street 
Telephone, Rittenhouse 2342 
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HENRY GURNEY 


TENOR 


Director, Vocal Department of The 
School of Music of Temple University, 


1521 LOCUST STREET 
All Lessons Private Phone, Columbia 7600 


ARTHUR> E. HICE 


Pianist - Accompanist - Coach 


INSTRUCTOR OF PRINCIPLES OF 
TOBIAS MATTHAY (London) 


Studio, 2222 Rittenhouse Street 
Phone, Locust 3535 


7 Mrs. Amelia Brill Riddle 18 Philadelphia Music Club 
8 Miss S. J. Deal 19 Mrs. O. H. Perry Pepper 
Mr. T. R. Powell 20 Mr. Benjamin Dintenfass 
9 Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 
A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 
11 Miss C. Swartley 23 Mr. Wm. J. Faux 
12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 
13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Dr. Frederick S. Park 
B Mrs. Wm. G. Moore 27 Miss Helen Semple 
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Notes on the Program 


‘By LAWRENCE GILMAN 


Chorale Prelude, ‘““Wachet auf, ruft uns die Stimme”..J. S. Bach 


(Born at Ejisenach, March 21, 1685; died at Leipsic, July 28, 1750.) 


This is a transcription of Bach’s organ prelude on the chorale 
melody, ‘“‘Wachet auf, ruft uns die Stimme” (‘“Sleepers, wake! A 
voice is calling’). The organ work is the first of the set of six 
Chorale Preludes which Bach put together in his later years for issue 
by Schiibler, a publisher of Zelle. The title-page of the original 
edition read as follows: 

Six Chorales in various forms for an Organ with two Manuals and 
Pedal, composed by Johann Sebastian Bach, Composer to the Royal and Elec- 
toral Court of Poland-Saxony, Capellmeister and Director of the Music, 
Leipsic. Published by Johann Georg Schtibler at Zelle in the Thurnigian 
Forest. 

The collection appeared some time between 1746 and 1749, not 
long before Bach’s death. 


The organ prelude on which this orchestral transcription is based 
is itself an arrangement, made by Bach himself. It is an adaptation 
of a chorus from the Cantata of the same title, No. 140, composed at 
Leipzig about 1731, or later, for the twenty-seventh Sunday after 
Trinity. In the Cantata, the melody of the hymn, “Sleepers! wake” 
is sung in unison by the tenors, under a counter-subject given to the 
violins and violas. 


The melody is that of Philipp Nicolai’s hymn, published in 1599; 
and Bach’s elaboration of it for organ is associated with the second 
stanza of the hymn. Inasmuch as Bach’s chorale preludes are, in 
effect, miniature symphonic poems for organ, with the words of the 
hymns as “programs,” it is essential to an understanding of the music 
that the texts of the hymns be known. 


The gospel for the day was the parable of the Wise and Foolish 
Virgins going forth to meet the Bridegroom, 


The first stanza of the hymn tells of the awakening calls of the 
watchman from the walls and the summons to the Virgins to trim 
their lamps and prepare for the wedding-feast. 


The words of the second stanza of the hymn are as follows: 
Zion hears the watchman singing, 
And all her heart with joy is springing. 
Ah! come, Thou blessed Lord, 
() Jesus, Son of God, 
Hallelujah! 
We follow till the halls we see 
Where Thou hast bid us sup with Thee.’ 


1 English version by Catherine Winkworth, from The Chorale Book for England. 
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Notes on the Program—Continued 


The poetic subject of the music is conjectured to be that of the 
symbolic bridal procession. “This singular and delightful movement 
has the intention of a dance tune . . . Bach may have had in 
mind the allegorical procession of the Betrothed and the joyous 
attendance of the Virgins, whose gestures have a wayward grace 
suggestive of Botticelli.” Parry thinks that the idea of the Virgins 
of the alle ‘ory participating in the welcome of the heavenly Bride- 
groom may well have suggested this music to Bach’s vividly pictorial 
imagination. 


In the organ prelude Bach gives the chorale melody to a solo 
stop in the tenor register, while the dance-like counter-theme is heard 
as an exquisite embroidery on a second manual. 


Piano Concerto No. 1, in D minor, Op. 15..... Johannes Brahms 


(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 


This concerto endured many vicissitudes. Its two first move- 
ments began life as portions of a sy mp yhony upon which Brahms, 
then in his twenty-first year, worked in 1854. The unfinished sym- 
phony became a sonata for two pianos, and that in turn produced 
the first and second movements of the D minor concerto, which was 
completed in 1858. 


Miss Florence May, in her valuable life of Brahms, rehearses 
the career of this concerto. “Schumann’s desire that his young 
protégé should apply his gifts and his skill in the handling of form 
to the composition of an orchestral work,” she reminds us, “had 
not been disregarded by Brahms. He had tried his hand at an 
overture early in the year [1854], and had worked through the 
spring and summer at a symphony, mé iking his first attempts at 
instrumentation with the help of Grimm.” It could not be otherwise 
than that the rapid succession of extraordinary events and vivid 
emotions which had agitated his spirit should prove a strong stimulus 
to his imagination; and it is not surprising to find that they moved 
him to the composition of a series of movements, two of which 
remain amongst the most powerful produced by him, one having 
been accepted by thousands of mourners the world over as the most 
fitting musical expression known to them in the presence of pro- 
found grief. The symphony, as such, was never completed, but the 
work was thrown into the form of a sonata for two pianos (which 


2Julius Otto Grimm (1827-1903), a young musician who became a lifelong friend 
of Brahms. He was a remarkable man of versatile accomplishments—a philosopher, com- 
poser, conductor, philologist. 
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Notes on the Program—Continued 


Brahms at this period frequently played in private with Frau Schu- 
mann or Grimm), of which the first two movements have become 
known to the world as the first and second of the Piano Concerto 
in D minor. and the third is immortalized in the wonderful march 
movement in three-four time, ‘Behold all Flesh,’ in the German 
Requiem.” 


In February, 1854, the year of the original incarnation of the 
music of this concerto, poor mad Schumann had flung himself into 
the Rhine in an attempt at suicide. A little more than two years 
later (July 29, 1856), he was dead; and when Brahms completed 
his concerto in 1858, he wrote in the MS., at the head of the Adagio, 
the motto: Benedictus qui venit in nomine Domini—suggested, it 1s 
said, by the thought of Schumann’s end. 


Miss May relates that one day, after a performance of the 
two-piano version of the symphonic movements of 1854, Grimm had 
urged upon Brahms “his tre¢ quently stated opinion of the inadequacy 
of this form [the two-p iano sonata form] for the expression of the 
great ideas of the work. Johannes, however, had quite convinced 
himself that he was not yet ripe for the writing of a symphony, and 
it occurred to Grimm that the music might be rearranged as a piano 
concerto. This proposal was entertained by Brahms, w ho accepted the 
first and second movements as suitable in essentials for this form. 
The change of structure involved in the plan, however, proved far 
from easy of successful accomplishment, and occupied much of the 
composer’s time during two years. The movements were repeatedly 
sent to Hanover for Joachim’s inspection and returned with his 
suggestions; for his time, sympathy, musicianship, and knowledge of 
the orchestra were placed, with unfailing generosity, at Brahms’ 
disposal during all the years that led up to the composer’s maturity.’ 


The completed piano concerto was performed for the first time 
at Hanover on January 22, 1859, with Brahms himself at the plano 
and Joachim conducting. It was apparently too new, too original, 
for the reactionaries of those days, and the strength and beauty of 
its ideas made little impression on the hidebound souls of the Han- 
overians and Leipzigers of 1859 (the concerto was per formed at a 
Gewandhaus concert in Leipsic five days after the premiere, with 
Brahms again playing the solo part). One extraordinary person 
who was permitted to write for the Signale of those days—his name 
was Eduard Bernsdorf—protested that the hearing of this concerto 
was Bee ey allowing a dessert [his metaphors were somewhat 
tangled] of the shrillest dissonances and most unpleasant sounds” ; 


i 
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Notes on the Program—Continued 


though why any such alleged concoction should have suggested a 
sweetmeat to Herr Bernsdorf does not appear. But this critic 
could never be persuaded that music had not died with Mendelssohn 
in 1847. 


rim humor concerning 
the reception of the work at Leipsic. “A brilliant and decided fail- 
ure,” he called it. ‘This failure has made no impression at all upon 
me, and the slight feeling of disappointment and flatness disappeared 
when I heard Haydn’s C minor Symphony and the Ruins of Athens. 
In spite of all this, the concerto will please some day when I have 
improved its construction. . . . I believe it is the best thing 
that could happen to me; it makes one pull one’s thoughts together 
and raises one’s spirit.” A characteristic letter, dogged and brave. 


Brahms himself wrote to Joachim with ¢ 


Miss May regards the first movement of the Concerto as “sym- 
phonic in character, though, as Spitta has pointed out, not in form. 
The desire attributed to the composer (she continues) by Ferdinand 
Gleich and by many others since, to create a new form, to compose 
a symphonic work with a pianoforte obbligato, did not exist. Brahms 
simply wished to use what he had already written, and did not feel 
that the time had come when he could successfully complete a sym- 
phony.* He rewrote his first two movements, therefore, as we have 
noted, making room in them for a piano solo, put away the third 
movement, and composed a new finale. How successfully he accom- 
plished his task is today apparent to accustomed ears, for which the 
first movement, though it contains slight deviations from conven- 
tional concerto form, has no moment of obscurity. The imagination 
of this portion of the work is colossal. It has something Miltonic 
in its character, and seems to suggest to the mind issues more tre- 
mendous and universal than the tragedy of Schumann’s fate, with 
which it must be associated. No one will assert that it contains what 
are termed ‘brilliant piano passages,’ the very existence of which is 
unthinkable in a movement of such exalted poetic grandeur; but that 
its performance brings due reward to capable interpreters has been 
proved by the enthusiasm of many a latter-day audience. After all 
that has been said, the reader will have no difficulty in understanding 
the fervent intensity of mood which impelled the composition of 
the slow movement, or in realizing something of the emotions which 
suggested the motto, Benedictus qui venit in nomine Domini, written 
above it in the original manuscript. 


3 Brahms’ first symphony, the C minor, was not finished until seventeen years 
after the completion of the D minor Piano Concerto. 
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Notes on the Program—Continued 


“In the finale, the difficult task of creating something which 
should relieve the tension of feeling induced by the preceding move- 
ments, without impairing the unity of the concerto as a whole, has 
been well achieved. If it is somewhat more sombre in color than 
the usually accepted finale in rondo form, it is abundant in vigor 
and impulse, whilst, on the other hand, though written with a view 
to the concert-room, it never descends towards the trivialities of 
mere outward glitter.” 


Symphony No. 7 (in One Movement), Op. 105...... Jan Sibelius 


(Born at Tavastehus, Finland, December 8, 1865.) 


This symphony was published in 1925, and is Sibelius’s latest 
work for orchestra. It is without key designation, but the tonality at 
the opening is A minor, and at the close, its relative key, C major. 


The symphony opens with an extended Adagio section of brood- 
ing and sombre intensity. Its initial subject, an ascending scale pas- 
sage in A minor, 3-2 time, for the strings, furnishes the underlying 
theme of the work. It crops out again and again, as a whole or 
fragmentarily, and often inverted. In the twenty-second measure it 
is succeeded by a broadly lyric theme in C major, sung by the divided 
violas and ’cellos, joined later by the divided first and second violins. 
The scale passages return in the strings and woodwind, and then we 
hear from the solo trombone a chant-like melody in C, which will 
later assume great importance. 


The tempo quickens; there are more scale passages; the pace 1s 
now Vivacissimo, C minor. The strings announce a subject that 
recalls the mood of the Scherzo of Beethoven’s Erotica. There is a 
rallentando, and a return to the Adagio tempo of the beginning. The 
solo trombone repeats its chant-like phrase against figurations in the 
strings, and it is joined by the rest of the brass choir. Again the 
tempo quickens, and an Allegro molto moderato is established. 

The strings (poco f, C major, 6-4) give out a new melody of 
folklike simplicity and breadth; and this is followed by another 
subject, also in C major, arranged—according to a pattern of which 
Sibelius is fond—for woodwind doubled in pairs, playing in thirds, 
fifths, and sixths. This theme is developed by the strings and wind, 
with interjections of the familiar scale passages for the violins. 
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Notes on the Program—Continued 


The key changes to E-flat major, the tempo becomes l’ivace. 
Chere are ascending and descending antiphonal passages, strings 
answered by woodwind. 


The tempo becomes Presto, the key C major. The strings, 
divided in eight parts, begin a mysteriously portentous passage, at 
first ppp, with the violas and ’cellos defining an urgent figure against 
a reiterated pedal G of the violins, basses, and timpani. A crescendo, 
rallentando, is accompanied by a fragment of the basic scale passage, 
in augmentation, for the horns. 


The tempo is again Adagio; and now the chant-like C major 
theme is heard once more from the brass choir, against mounting 
figurations of the strings. 

There is a climax, ff, for the whole orchesra. The strings are 
heard alone, Largamente molto, in an Affettuoso of intense expres- 
sion. Flute and bassoon in octaves, supported by soft string 
tremolos, sing a plaint. The strings, dolce, in syncopated rhythm, 
modulate through seventh chords in A-flat and G to a powerful sus- 
pension, fortissimo, on the tonic chord of C major; and this brings 
to a close the enigmatic, puissant, and strangely moving work. 


The symphony is scored for a relatively modest orchestra— 
woodwind in pairs (without English horn), four horns, three trum- 
pets, three trombones, timpani, and strings. 


Overture, “La Grande Paque Russe” (“The Russian Easter’’), 
Op. 36... eid PeeSerre Lo 4 Nicholas Rimsky-Korsakow 


(Born at Tikhvin, Russia, March i8, 1844; died at Petrograd, June 21, 1908.) 


Rimsky-Korsakow in his Autobiography * has many interesting 
and enlightening things to say of his Overture, The Russian Easter. 
“During the summer of 1888, at Neyzhgovitsy,” he writes, “I finished 
Scheherazade and The Bright Holiday,’ an Easter Overture on 
themes of the obikhod.” ° 


*My Musical Life, by N. A. Rimsky-Korsakow: Translated from the Russian by 
Judah A. Joffe, edited with an introduction by Carl Van Vechten. Alfred A. Knopf, 
New York, 1923. 


5 The popular Russian name for Easter. 


©The Obikhod of Church singing is a collection of canticles used in the Orthodox 
Church. The Obikhod was the first music printed in Russia (Moscow, 1772). 
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Miss PINAUD 


Specialist in Electrolysis 


Bell Phone, Spruce 4724 ALICE LINCOLN 
Suite 712, Hoobs leas and Chestnut Sts. F I N E M IL L INE RY 


Shampooing, Hair Dressing, Scalp 


Treatment, Facial Massage, 1502 LOCUST STREET 
Manicuring 
LADIES ONLY 
Special Easter Sale OTTO KELLER 


(Formerly with E. M. Dexter) 


Work of S H U Ai . | N \ CAKES—PASTRY—CANDY 


Candy Baskets and Candy Ornaments of All Kinds 


N. E. Cor. 19th & Chestnut Streets Birthday and Wedding Cakes Made to Order 
5 : ‘ 218 SOUTH 20TH STREET 
Give invalids a chance Phone, Rittenhouse 4985 


RUSSIAN INN 


1309 Locust Street 


A ott THE 201TH 
Rendezvous cy a Lennise 
of Intimate oy Nee Russian CENTURY W AY 
Ch <a Cuisine 
rh re 2 : “‘Ask Our Service Man’”’ 
Delightful Sunday Evening Concerts TWENTIETH CENTURY 
by the Russian Inn Trio I] STORAGE WAREHOUSE CO. 
Open noon to 1.30 a. m.—Sundays 4.30 to 1.30 a. m. n! PHILADELPHIA 


SPRUCE 5399 


~everything musical 
Wi since 1864 


1108 Chestnut St. 


Large Selection of Fine Old Instruments 
Tricolore, Pirazzi, Weichold and Italian Strings 


JULIUS GUETTER 


Violin Maker 
221 N. ISTH STREET 


Artistic Repairing Established 1893 
Testimonials from Artists throughout the U. S. 
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Notes on the Program—Continued 


“In order to appreciate my Overture,” he says, “it is necessary 
that the hearer should have attended Easter morning-service at least 
once, and, at that, not in a domestic chapel, but in a cathedral 
thronged with people from every walk of life, with several priests 
conducting the cathedral service.” . . . As for myself, I had 
gained my impressions in my childhood passed near the Tikhvin 
Monastery itself. 


“In my Overture are combined reminiscences of the ancient 
prophecy and of the gospel narrative; also a general picture of the 
Easter service with its ‘pagan merry-making.’ 


“The rather lengthy slow introduction of the Overture on the 
theme of ‘Let God Arise!’ alternating with the ecclesiastical theme, 
‘An angel wailed,’ appeared to me, in its beginning, as it were, to 
evoke the thought of the ancient Isaiah’s prophecy concerning the 
resurrection of Christ. The gloomy colors of the Andante lugubre 
seemed to depict the holy sepulchre that had shone with ineffable 
light at the moment of the resurrection, in the transition of the 
Allegro of the Overture. The beginning of the Allegro, ‘Let them 
also that hate Him flee before Him,” led to the holiday mood of the 
Greek orthodox church service on Christ’s matins; the solemn trum- 
pet voice of the Archangel was replaced by a tonal reproduction of 
the joyous, almost dance-like bell-tolling, alternating now with the 
sexton’s rapid reading, and now with the conventional chant of the 
priests reading the glad tidings of the Evangel. The obikhod theme, 
‘Christ is risen,’ which forms a sort of subsidiary part of the 
Overture, appeared amid the trumpet-blasts and the bell-tolling, 
constituting also a triumphal coda. 


“The capering and leaping of the biblical King David before 
the Ark: do they not give expression to a mood of the same order 
as the mood of the idol-worshipers’ dance? Surely the Russian 
orthodox obikhod is instrumental dance music of the church, is it 
not? And do not the waving beards of the priests and sextons clad 
in white vestments and surplices, and intoning ‘Beautiful Easter’ in 
the tempo of Allegro vivo, transport the imagination to pagan times? 
And all these Easter loaves and twists and the glowing tapers. 


ts How far a cry from the philosophic and socialistic teaching 
of Christ! * 


™ Rimsky-Korsakow was writing, it need scarcely be said, with no thought of any 
but Russian readers. 


8N. A. Sokoloff, a fine and gifted story-teller, once described to me afterwards the 
following little scene: during Holy Week, on Vladimirskaya Place, a half-drunken snip 
of a peasant stopped in front of the bell-tower, where all the bells were rung full-tilt; 
at first he kept crossing himself, then became pensive, and at last broke out into dancing 
to the sound and rhythm of the tolling. Truly a spiritual merriment!—N. A. R.-K. 
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Horm of Bequest 


I give and bequeath to the Endowment Fund of 


the Philadelphia Orchestra Association the sum of 
Roh tine Wald Penn ds eons A 2 Dollars, to be added to the 
present Endowment Fund and invested by the Trustees of 


said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 


Mrs. William J. Baird 
Teacher of Singing 


Bel Canto Method, as used by Melba, 
Caruso and other famous artists. 


me Baird was # pupil for 

our years of the great 

Marchesi, Paris NOW SHOWING FASHIONS 
257 South Van Pelt Street FOR THE SPRING 


(21st and Locust) 
| Latest Paris Models 
Rare BOOKS Current 
| e and her own Creations 


Importer 
Designer 


O 


General and a a lena 
owe ternoon an vening Gowns 
Individual Appeal Coats, Ensemble Suits, Wraps 


FOR 
Very smart one-piece Dresses 


Adults and Children Sports Wear 


Locust 1925 


die 
SYDENHAM BOOK SHOP 
225 S. Sydenham Street 1706 WALNUT ST. 


(Below Walnut St. between 15th & 16th Sts.) 
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Notes on the Program—Continued 


“This legendary and heathen side of the holiday, this transition 
from the gloomy and mysterious evening of Passion Saturday to 
the unbridled pagan-religious merry-making on the morn of Easter 
Sunday, is what I was eager to reproduce in my Overture. Ac- 
cordingly, I requested Count Golyenischeff-Kootoozoff to write a 
program in verse—which he did for me. But I was not satisfied 
with his poem, and wrote in prose my own program, which is 
appended to the published score. Of course in that program | did 
not explain my views and my conception of the ‘Bright Holiday,’ 


leaving it to the music to speak for me.” 


Rimsky’s program for his Overture is as follows (a mixture 
of quotations from the Old and New Testaments and sentences of 


his own authorship) : 


Let God arise, let his enemies be scattered: let them also that hate him 


flee before him. 


As smoke is driven away, so drive them away; as wax melteth before 
the fire, so let the wicked perish at the presence of God. (Psalm LXVIII, 1-2.) 


And when the sabbath was past, Mary Magdalene, and Mary the mother 
of James, and Salome, had bought sweet spices, that they might come and 
anoint him. And very early in the morning, the first day of the week, they 
came unto the sepulchre at the rising of the sun. And they said among 
themselves, Who shall roll us away the stone from the door of the sepulchre? 
And when they looked, they saw that the stone was rolled away: for it was 
very great. 


And entering into the sepulchre, they saw a young man sitting on the 
right side, clothed in a long, white garment; and they were affrighted. And 
he saith unto them, Be not affrighted: ye seek Jesus of Nazareth, which was 
crucified: he is risen. (Mark XVI, 1-6.) 


And the joyful tidings were spread abroad all over the world, and they 
who hated him fled before him, vanishing like smoke. 


“Resurrexit!” sing the chorus of Angels in heaven to the sound of the 
Archangels’ trumpets and the fluttering of the wings of the Seraphim. “Resur- 
rexit!” sing the priests in the temples, in the midst of clouds of incense, by 


the light of innumerable candles, to the chiming of triumphant bells. 
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RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 


Foreign Atmosphere 


peel, 


<46LY 


LUNCHEON — TEA — 


Food Most Delectable 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


Open from 12 noon until 1 A. M. 


DINNER — SUPPER 


Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT 
HANDICRAFT 


THE PEASANT SHOP 
126 South 17th Street 


Java and Mocha 
COFFEE 


60? lb. 


The best coffee it is possible to find— 
always just right, because it is blended 
to suit particular coffee drinkers. 
Fresh, fragrant and delicate. 


Showell,Fryer & Co., Inc. 


Groceries, Candies & Cigars 


15,17 & 19 SO. 17th STREET 


Above Chestnut Street 


GOWNS 


DRESSES 
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Petite Stouts COATS 
Stylish Stouts 
HATS 
THIRTEENTH AND SANSOM 


Garments for Matron and Miss of Generous Figure 


A Gift? 


Of Course! Wedding, 
Engagement or Birthday 
WHAT - NOT - SHOP 


1524 Walnut Street 


ARTS & CRAFTS GUILD 
of PHILADELPHIA 


1825 Walnut Street 


MISS ELLA DAY BLAIR 


VOICE COACHING’ PIANO 


2010 CHESTNUT STREET 


Phone—Locust 4501 


SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 MARCH 6-13-20-27 
APRIL 5*-9-16-23-30 APRIL 3-10-17-24 
* Monday Afternoon MAY 1 


SATURDAY 
EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 


SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip Gabrilo- 


witsch, Pianist. 
November 20-21——-Thaddeus'_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 


February 12-13—Harold 


ary Samuel, 
Pianist. 


February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


March 29—Joseph Szigeti, Violinist 
April 3-5—-Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall) —Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall)— 
Tuesday Evening, April 20. 
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If you have 
a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


If you want 
to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


‘BEFORE every social en- 
gagement of importance, 
make an appointment for 
a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 
tone and clear your skin 


wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


Photographed in Paris by BARON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 181x STREET, Philadelphia 


LONDON: 25 Old Bond Street NEW yorK: 673 Fifth Avenue PARIS: 2 rue de la Paix 
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Friday Saturday 
April 9 Next Week’s Program April 10 


At Two-Thirty At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


SIBELIUS The Swan of Tuonela 
VARESE Ameriques 
MOZART Symphony in C major (Jupiter ) 


I. Allegro vivace 

II. Andante cantabile 
III. Minuet and Trio. Allegretto 
IV. Finale. Allegro molto 


BACH Passacaglia 


This concert will end approximately at 4.05 P. M. 
on Friday and at 10.00 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Nennkistedee are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Celesta Crio 


Available for 
Concerts, Musicales 


HEMINGWAY 


: 
| Receptions, Churches 
iy G5 pepo may ce vanes pele: solo see HATS 
as desired, er evicheeliatc arial eing,an TOP COATS 
VIOLIN PARKINSON BAGS AND 
CELLO ETHEL DORR FRENCH JEWELRY 
McKINLEY 
MILDRED 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 


Studio ’Phone, Camden 3532 J 


Early American Antiques Specialist in Marcel and Permanent 
BOUGHT and SOLD Waving, Face Massage, Bleaching 
an 


MISS ESTELLE Formerly with FALLER 


1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
: Walnut 2748 Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 


Misses’ and Children’s Clothes DANCI NG 
231 SOUTH 20th STREET 
PHILADELPHIA 1604 Walnut Street 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Deans Se: Orchestra CONTR ALTO 
Violinist tae ee ee : 
Specializing in voice placement 


Available for Recitals 
the Season of 1925-26 1714 Chestnut Street 


327 N. Lawrence Street : 
Telephone: Market 1088 Phone, Rittenhouse 6864 


Che Corner Cupboard Crea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. Locust 6890 


rone Foo Nest | Chom BOWMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 
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Che 
WOMEN’S SYMPHONY ORCHESTRA 


of PHILADELPHIA 
J. W. F. LEMAN, Conductor 


Studio, 120 S. 22nd Street 


Founded 1921 by Mabel Swint Ewer ote President, Helen Rowley 


“One of the Largest and best Women’s Orchestras 
in the World.’’-Bulletin 


“An excellent opportunity for the development of 
practical musicianship among women musicians.”’ 
-[ nquirer 


“The artistic perfection achieved in so short a time 
is a surprise to critics.’’-Ledger 


“A unique and attractive organization rendering 
delightful programs in excellent fashion.’’-Record 


Fight full symphony programs, 20 especially 
prepared educational programs for institutions and 
societies and 10 popular festival concerts were 
rendered last season. 


@ THE GREEN PARROT TEA ROOM 
eae TEA ROOM FRANCAIS 

"4! wy ° 
Vf °: 313 S. SMEDLEY ST.—Between 16th and 17th Sts., Spruce and Pine Sts. 
| MME. ANGELE CAMPOWSKY 

LUNCHEON TEA DINNER 

| CAKES AND COOKIES MADE TO ORDER 
Locust 4793 


All kinds of Musical Instruments Repaired e 
Old Violins bought, sold and exchanged @ 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
____ Bell Phone, Market 5177 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. Tae Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow C2.b Locust3200 
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A Work Barly: 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 
Architect and Builder 
Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 
tage of the public eagerness to secure 
seats. 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
HotelWalton 
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ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHURCH AND CoNCERT 
Work 


Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


eae seme LE AVE SES 
HENRI CHEDEVILLE 


Importer of and Dealer in 


CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 
eS ees 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Notl Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 


with 
Southern and Western Exposure 


‘en 


6 
ARTS 
GUILD Presents 


The Great Negro Baritone 
JULIUS BLEDSOE 


in his first Philadelphia Recital of 


Negro Spirituals and Mellows 


SCHMIDT 
STRING QUARTET 


in a program of 


Modern Negro Music 


Friday Evening, Apmil 9, 
at 8.15 


WITHERSPOON HALL, 


Juniper and Walnut Sts. 


Tickets, .75, 1.00, 1.50 and 2.00, No Tax 


On sale at Heppe’s and Gimbel’s 


Chicago Herald-Examiner:—‘‘Julius Bledsoe 
came especially recommended by such a 
distinguished critic as Carl Van Vechten; 
his voice is surely one of the most beautiful 
in cadence in the world.”’ 


WATCHES 


Highest Standards 
of 


Precision 


J, E.GALDWELL & GO. 


PHILADELPHIA 


Chestnut Street below Broad 


PHILADELPHIA 
ORCHESTRA 


eACADEMY 
OF 


MUSIC 


APRIL 9-10, 1926 


ee ee et ee ee ee te 
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BoLes & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


L) 


Packard Bldé, Philadelphia 


PHONE: RITTENHOUSE 2496 


Sautter’s 


Tea Rooms 


1227 Chestnut Street 
1417 Locust Street 


Afternoon Tea 
Luncheon from 12 to 3 
Table Dinner from 5 to8 


Orders filled for special entertain- 
ments at 1419 Locust Street 
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Concerning the 


Mason & Hamlin 


PIANOEFEO REE 


and Ossip Gabrilowitsch 


SSIP GABRILOWITSCH, Con- 
O ductor of the Detroit Symphony 
Orchestra, who has played the Mason & 
Hamlin Pianoforte for almost a quarter 
of a century, writes— 

“I have never before been so completely 


satisfied with any piano at my public concerts 
or in my private use.’’ 
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PHILADELPHIA REPRESENTATIVE 


John Wanamaker 


Mrs. Bessiz H. OLsTER 


1115 WALNUT STREET 
MARINELLO 


ExcLusivg SHOP 
Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 
GARDEN 


Personal Service 


J. F. Donnelly 


129 SOUTH 18th ST., PHILADELPHIA 


Wy 


Chartered 1 836 


A New Orleans 


Business Man Writes: 


“New Orleans, December 2, 1925 


“On my return to the city I note both your 
letters of the 19th ultimo. It is clearly an 
advantage to have securities in an Agency 
Account as evidenced by my failure to put 
through for collection the —__Bonds 
when due May first.” 


This account came to us through advertising. 
That the client has found Agency Service an 
economical method of caring for his securities, 
investments and real estate is apparent. 


An interview with, or a letter to one of this 
Company’s Trust Officers places you under 
no obligation. 


GIRARD TRUST COMPANY 


ROAD AND CHESTNUT STREETS: +; PHILADELPHIA 
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The Third of the Series of Plays 
| under the auspices of the 
i ART ALLIANCE 


is : 


“ART AND OPPORTUNITY” 


A highly polished, modern comedy 
Sparkling Lines—Humorous Situations 
By HOWARD CHAPIN, well-known English Dramatist 


ONLY ONE NIGHT 
THURSDAY APRIL 22nd 


at 8.15. o’clock 


These plays are given by the Plays and Players under 
the direction of Melville Burke in the Playhouse at 
1714 DeLANCEY STREET 


Tickets from the Art Alliance or Conway’s—$2.00 each; no tax 
Remittances should accompany mail orders 


Olevenson 


Importer 


A723 “WMalnut Street 


Gowns, Sop Cacti: ‘Wraps 


fox a ( occasions 


iiss Dlederisart gies personal altention 
to all cficnts 
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THE Curtis INstrruTe of Music 


ENDOWED by Mary Louise Curtis Box 


O CHANGES whatever will be made 
next year in the faculty of the Violin 
Department. Mr. Carl Flesch will be at 
its head, with Mr. Richard Hartzer as 
his personal assistant. The other teachers 
will be Mr. Frank Gittelson, Mr. Sascha 
Jacobinoff, and Mr. Emanuel Zetlin. 
Mr. Louis Bailly continues as head of 
the Viola Department, and Mr. Felix 
Salmond as head of the Violoncello 

Department. 


RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of Tue Curtis Institute of Music 


ine Commonwealth 
Casualty Co. 


Oldest Philadelphia Casualty Company 


Hurs 
Millinery 
Gop Coats 
Bans 
and Hrench SJewelry 
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1424 Walnut Street 


Philadelphia 


CURRENT AMERICAN 
and ENGLISH BOOKS 


Modern Literature 
Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 


EXECUTIVE OFFICES 


210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART 
Fresident 


E. W. COOK 
V.-Pres.and Gen. Mgr. 


EMUMER HOXIE 


Complete Vocal Instruction 


J. W.F. LEMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STraAPPEN’S Petr SnHopPp 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
:-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


European Music Festivals 


Visiting Amsterdam, Cologne, the Rhine, 
Wiesbaden, Nuremberg, Zurich, Lucerne, 


Munich, Salzburg, Vienna, Paris. 


ROUND TRIP 


Cabin Class Tourist Class 
$864 $764 


Price covers all expenses of entire trip, including 


admissions to festivals, operas and concerts. 


Write, call or phone for details. 


NN M. ROSENBAUM 
| TRAVEL ADVENTURES 


314 P&NNsyLVANIA BUILDING 
15TH & CHESTNUT STS. 


PHILADELPHIA, PA. 


Phone, Locust 1334 


NEW YORK: PARIS, FRANCE: 
920 STEINWAY HALL, 113 W. 57th STREET 8 RUE STREET, FLORENTIN 


Seats on sale for Munich, Zurich, Salzburg, and Baden-Baden festivals. 
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CHILDREN'S x. 
DRESSES 


Exclusive Models RESTAURANT 
MLLE. - Home of Sea Food - 
ESMERALDA 116-18-20 So. 13th St. 


1306 Walnut Street 


Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 
Solicits Deposits of Firms, 
Real Corporations and Individuals 


E st ate Interest Allowed 


Is Fully Equipped to Handle All 
Tr USL Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


: . Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


ZECKWER-HAHN 


Philadelphia Misiral Arademy 


and Branches 


‘*More Than Fifty Years a Successful School of Music’’ 


FOUNDED 1870 


FOR SEASON 1926-1927 


IMPORTANT ANNOUNCEMENT 


The Philadelphia Musical Academy announces 
important changes in curriculum for the coming season. 


These changes are designed to strengthen the re- 
quirements for Diplomas and Degrees and to conform to the 
policy of the Directors in keeping this, the oldest School 
of Music in Philadelphia, in the vanguard of pedagogical 
progress, 


New prospectus outlining advanced courses of study 
leading to Artist Diploma, and Degree of Bachelor and 
Master of. Music, conforming to standards set by the 
National Association of Schools of Music will be sent upon 
request. 

CHARLTON LEWIS MURPHY, 


Managing Director 
1617 Spruce Street, Philadelphia 


DIRECTORS 
BRANCHES FREDERICK E. HAHN, President 


CHARLES E. KNAUSS, Vice-President 


WEST PHILADELPHIA, 5132 Spruce St. 
HERBERT J. TILY 


TIOGA, 1622 Westmoreland St. PIERCE ARCHER, JR. 
GERMANTOWN, 30 E. Walnut Lane CHARLTON LEWIS MURPHY, 


Managing Director 


Mason & Hamlin Piano Used 
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The Spring Wardrobe 
completes its smartness 


with the newest 


quu of the Beller Grade 


The most popular be- 
ing the Silver Fox. 


The Little Giant 
that kills 
Coughs and Colds 


CHARLES BARNEY BURT 
1345 WALNUT STREET 


| | SPITTA’S 
\ ' yen 
Y (CORYZA LOZENGES 
Pocket Tins 25c Engraving Gifts 
Your own druggist or 
Mottoes 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


Phone, Pennypacker 7079 


WHE zttllllllllellll’dl ddd ddd 


LE; 


ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Twenty-Sixth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
APRIL 9, at 2.30 APRIL 10, at 8.15 


1925 - 1926 
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The music of all lands, all 
times and all peoples is yours 
to enjoy any time with an 


Orthophonic Victrola 


THE genius of the great com- 
posers, interpreted by the 
world’s foremost artists, is 
at your command whenever 
you wish, if you use the 
Orthophonic Victrola with 
its new and exclusive principle. 


Ihe New %® 
Orthophonic 
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Any Victor dealer will 
gladly show you many 
beautiful models. They 
cost from $85 up. Hear 
them tomorrow. We can 
promise you a new thrill if 
youhavenot yet heard them. 


‘ictrola 


CamMDEN,N.J., U.S.A. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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UR Interior Decorating, Upholstery, Rug 
and Furniture Sections have been planning 

for months past for spring and summer so that 
we may be of the greatest assistance to you in 
putting your home in spring dress or in re-fur- 


nishing the summer home 


Strawbridge Ca Clothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A, WistTerR, President, 1112 Spruce Street 

Mrs. Harotp Ertiis YARNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CHartes W. Henry, Vice-President, Chestnut Hill 

Mrs. CHartes R. Woon, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. WiLt1amM W. ARNETT, Corresponding Secretary, 2116 Pine Street 

Mrs. Atrrep REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs, Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 
Mrs. Austin S. Heckscher Miss Anne Thomson 

DIRECTORS 
Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs, Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFIcio 


Germantown—CountTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF Santa Evraria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMass_LerR, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarp RossMASsLeR, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WisTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A. Louchheim 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Wm. Price Newhall 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 

Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


Mrs. George Horace Lorimer 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 
Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 
. Wittram S. Newcomet, Second Vice-President, 3501 Baring Street 


Mrs 
Mrs 
Mrs 
Mrs 


Lewis R. Dicx, Recording Secretary, 6407 Overbrook Avenue, Overbrook 
Cuartes L. MitcuHetr, Corresponding Secretary, 112 North Thirty-fourth Street 
SaMUEL S. FeEts, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. 
Mrs. 


Perley Lunn Aldrich 
Benj. B. Baseler 


Mrs, Harold Boericke 


Mrs 


Mrs. 
Mrs. 


. John J. Boericke 
Edward W. Bok 
John F. Braun 


Miss Mary Burnham 


Mrs. 
Mrs. 


Charles Carver 
Edward J. Dooner 


Mrs 


Mrs, 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


DIRECTORS 


. F. W. Ferguson 

G. W. B. Fletcher 
Collin Foulkrod 
James Woods Fry 
Frank T. Gucker 
Herbert T. Herr 
John S. W. Holton 
Wyllis K. Ingersoll 


Miss Amelia Justi 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Delaware County Committee 


BOARD OF MANAGERS 


(Formed May, 1911) 


OFFICERS 


. MattrHew H. Cryer, President, Lansdowne, Pennsylvania 
. SAMUEL S. Burain, First Vice-President, Wallingford, Pennsylvania 

. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

. Harry H. Battres, Third Vice-President, Newtown Square, Pennsylvania 


John M. Kennedy, Jr. 
H. McKnight Moore 
Edward L. Perkins 
Frank Read, Jr. 
Harold E. Roberts 
Winthrop Sargent 

A. M. Starr 

William A. Sullivan 
Arthur Wilson 


. Henry VorKmMar GuMMERE, Secretary, Lansdowne, Pennsylvania 


Miss Bevitaw C. GarreTtson, Treasurer, Lansdowne, Pennsylvania 
Miss Frances A. WistER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Frank Aydelotte 
Mrs. J. Claude Bedford 


. W. F. Harold Braun 


Mrs. Samuel Dyer Clyde 
Mrs. Morton P. Dickeson 
Mrs. William Easby 
Mrs. Richard Haughton 


. C. S. Ashby Henry 


. Edward F. Hitchcock 


DIRECTORS 


. Benjamin R. Hoffman 
. Robert F. Irwin 

. Willis D. Jameson 

. E. R. Keller 

. N. B. Kelly 

. S. Leonard Kent, Jr. 

. Gibson McIlvaine 

. Robert L. McLean 

. John A. Miller 

. T. Haldean Moore 


Mrs 


Mrs. George Bispham Page 


Mrs 


. Charles Musser 


. A. A. Parker 


Miss Edith Peters 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


. Richard Peters, Jr. 

. J. Lord Rigby 

. John David Shattuck 
. Channing Way 

. Henry M. Wirz 


4 SIREET 


| 


m 8 
3 


HOUSE o% WEN 


WALNUT AT THIRTEEN 


ee 


w 
) 
S 
33 
Coes 
CAs 
O 
MY) 
2 
Ses 
% 
A 
See 
Ny 
ts 
“A ics 
aS 
% 
mes 
© 
2S 
zs &0O 
hn, .§ 
oS 
a oF 
3 
° 
=~ 
Os 
Ser 
ete! 
25 
8 
CO 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES sy 
VD RQUET CIR Se 


tS pogo ene aN 


BALCONY BOXES 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 ry Date apotie 16 Mrs. Morris L. Clothier 
Mrs. Krancis L. Potts 17 Mrs. Edw. T. Stotesbury 
sv Joseph 1 pre 18 Mr. Cyrus H. K. Curtis 
9 Mrs. Roland L. Taylor 19 Mr. Alex. Van Rensselaer 
A Dr. George Fales Baker 20 Mrs. Nathan A. Taylor 
10 Mrs. Henry S. Jeanes 21 Countess of Santa Eulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
Mrs. Thomas Leaming 22 Mrs. J. Milton Colton 
Gere Haale vaca asthe Disses: Ely 
13 Mr. J. George Klemm 24 Miss Anne Thomson { 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
eS Cooke ee 27 Mrs. Herbert L. Clark 
Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY “e 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. Phalle 
31 Mrs. William M. Polk Mrs. H ee Voorhees 
a | ee Mrs. Chas. R. Wood 
: apn 44 Mrs. Bean A. Schmidt 
$3 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. William T. Tonner 
35 Mrs. John H. Sinberg _ Mrs. Harold Moore 
36 Mrs. Samuel P. Rotan 46 Mrs. Charles W. Henry 
47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs. Clarence Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 a Willen Narecut 
7 - Mrs. William erril 
39 Mrs. George Woodward SI Mires Chives Searete: 
40 Mrs. E. A. Landell, Jr 52 Mrs. George B. Evans 


Mrs. Chas. S. Walton fe Mrs. John M. Fries 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 


Mrs. Ellis Jackson Mrs. George R. Packard 
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cAFTER THE CONCERT 

A bite to eat at home—cooled drinks with crystal cubes 

of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


THE ELECTRIC && REFRIGERATOR for MODERN HOMES 


[o- 
Telephone for Information—Poplar *9613 


J. J. POCOCK, Distributor 


Offices and Showroom, 810 North Broad Street 


'. — for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


® 
2 Ironers, Laun- Dry -Ette, 
I anklin Table Appliances. 
: liller EQUIPMENT and SUPPLIES: 
White House Steel Cabinets, 
Special Brushes, Polishes, 


Cutlery, Latest Time Savers 
and we have them, come see! 


f 1G12 


© he: stnut art Tae 
Store 


} 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 


For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 


MEMBER 
517 CHESTNUT STREET 
FEDERAL RESERVE SYSTEM BE ae eset oes: 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


The List of Box Holders for 1925-1926 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 17 Mr. William Jay Turner 
8 Mrs. Frederick W. Taylor 18 Mr. Edward W. Bok 
Mr. & Mrs. Edward W. Clark, 3d 19 Mr. Alex. Van Rensselaer 
2 Mrs. Maurice J. Speiser 20 Mrs. Herman V. Hilprecht 
A Mr. J. J. Pocock j t 
; 21 Mrs. H. McK. Moore 
10 Dr. J. P. Crozer Griffith C Mr. Will Bea 
11 Mr. & Mrs. Emanuel Marks Peat OY. 
Mrs. W. B. Rosskam 22 Mr. Arthur W. Sewall 
12 Mr. & Mrs. Irving Kohn 23 Mr. Wilfred W. Fry 
Mr. & Mrs. Clarence L. Marks 24 Mrs. Sydney Thayer 
13 Mrs. Edw. Woolman 25 Mrs. Samuel S. Fels 
Miss Josephine T. Woolman 26 Mrs. Samuel T. Bodine 
B Mr. Samuel H. Collom 27 Miss Helen Fleisher 
Mr. Henry A. Ross ) r 
14 Mj . 28 Mrs. J. Eugene Troth 
iss Nina Lea : ; 
| Miss Anna M. Reed 
15 Mr. John F. Braun = 
16 Mrs. Leander C. Claflin 29 Mrs. James F. Schaperkotter 
Mrs. Clarence B. Claflin Mrs. Elizabeth Apel 
BALCONY 
30 Mr. Arthur K. Stern 43 Mr. & Mrs. A. E. Chevalier 
Mr. Milton R. Katzenberg Mr. & Mrs. Chas. E. Wolbert 
31 Mrs. A. Koerting Fischer Mrs. Montrose Graham Tull 
32 Mrs. Frank Aydelotte eg es PALA 
M ; Tacit (cl 44 Mrs. Frederick W. Rockwell 
Sa tl oddard Mrs. Nicola D’Ascenzo 
Mrs. John A. Miller Mrs. Frederick B. Hurlburt 
33 Mrs. Richard Rossmassler 45 Mrs. J. L. Glase 
34 Mrs. Jacob H. Weil Mrs. Frank E. Baker 
35 Mr. J. J. Cohen Mr. Amos D. Kennedy, 3d 
36 The Harcum School 46 The Cynwyd Club 
37 Dr. James A. Babbitt 47 Dr. George Fetterolf 
Mr. T. Harry West Dr. George B. Wood 
38 Mrs. F. W. Ferguson 48 Mr. George C. Hetzel 
Mrs. Wm. E. Lingelbach 49 Mrs. Chas. Musser 
Mr. Adolph Borie Mrs. H. Gummere | 
39 Dr. E. Q. St. John Mr. Leo H. Heimerdinger 
40 Mrs. Godfrey R. Rebmann 50 Mrs. Matthew H. Cryer 
Mrs. E. A. Hazard 51 Mrs. Edward H. Coates 
Miss M. H. Thornton 52 Mrs. Lewis R. Dick 
41 Miss Emma Lowry Fagan 53 Mr. & Mrs. E. M. Dannenbaum 
Mrs. T. B. Stork 54 Mr. & Mrs. Robert L. McLean 
42 Mr. & Mrs. James Woods Fry Mr. & Mrs. Jos. M. Pugh 
Mrs. Collin Foulkrod 55 Mrs. Samuel S. Burgin 
Mrs. James Strong PROSCENIUM BOXES Nos. 3 & 4 


Mrs. Willard A. McCalla The Curtis Institute of Music 
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CHOOL ANNE McDONOUGH 


MUSIC 


1833 Ranstead St. Phone, Locust 4644 


SIGHT SINGING FOR ADULTS 


1823 WALNUT STREET 


New possibilities for the Piano Student 


MRS. WOOD STEWART 


Masbait Florence Leonard = Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 


TEACHER of SINGING “<The best qualified representatives in North 


MONDAYS and THURSDAYS America of my teaching." — 
ART ALLIANCE - Room 36 - 1823 Walnut St. Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WMI. FF. HAPPICH 


I520 CHESTNUT STREET 


ZECKWER. PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


C. Harold Lowden 


Incorporated 


AGNES REIFSNYDER 


Contralto—Teacher of Singing 
MARGUERITE. SIBLEY 
Singing Sight- Singing Piano 
Studio: 1520 Chestnut Si. 


\ Publishers for Discriminators 


20th & CHERRY STS. 


Rittenhouse 5682 PHILADELPHIA 
. suggests— 
—THE— “EXTASE” by Duane fe re nGse 
; iolin arp an Pedi 
Sternberg School of Music \ cpzowanddt TW AS by fimesings - 404 
Constantin Von Sternberg, Founder iolin and Fiano 
f “THE DAFFODILS” by Hammann - 40¢ 
30 S. TWENTY-FIRST STREET High Class Concert or Teaching Song 
36th SEASON also Organ Music, Piano Teaching Numbers, 
Cc , Musical Ed : Octavo Anthems, Men’s Quartets, etc. 
omplete Musica ucation Send for New Catalog 


Teacher-Training Classes Rittenhouse 3634 


G. RUSSELL STRAUSS 


TEACHER Studio: 
of SINGING BARYTONE 1714 Chestnut Street 
SINGING Fe2q,ctusss mometl | TENOR GURNEY 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street | AtlLessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR, E. HICE 


PIANIST Pianist - Accompanist - Coach 
bh Hi INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


Vea aes 


BALCONY BOXES 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 18 Philadelphia Music Club 

8 Miss S. J. Deal 19 Mrs. O. H. Perry Pepper 
Mr. T. R. Powell  - 20 Mr. Benjamin Dintenfass 

9 Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 

A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 

11 Miss C. Swartley 23 Mr. Wm. J. Faux 

12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 

13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Dr. Frederick S. Park 

B Mrs. Wm. G. Moore 27 Miss Helen Semple 

14 Mrs. W. C. Calder The Misses Bartol 

15 Mrs. Joseph Leidy 28 Mr. Arthur E. Post 

16 Mr. Frank B. Foster Mr. W. J. Cooper 

17 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 
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The Personnel of the Orchestra for 1925-1926 


First Violins 


TuHappEvus RicH 
Concertmaster 


ALFRED LORENZ 
Luici FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
IsRAEL SIEKIERKA 
HENRI CZAPLINSK! 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacosp SIMKIN 
Boris KoutzeEn 
Henry SCHMIDT 
PasQuaL FasrIs 
YasHA KAYALOFF 
GEORGE BEIMEL 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
HENRY Le MIcHAUX 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EpstTEIN 
Gustave A, LOEBEN 
Maurice KapLan 
Epwarp Murray 
RupoLteH ENGEL 
Puiitip NEETER 
Gorpon KAHN 
Wu. S. GREENBERG 


Flutes 


W. M. KInNcaIp 
OSEPH La MONACA 
oHN A. FISCHER 
ANS SCHLEGEL 


Oboes 


MarceEL TABUTEAU 
Epwarp RAHOo 
RocEerR GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 FULVIO 


Clarinets 


DANIEL BONADE 
LucIEN CAILLIET 
Pau, ALEMANN 
Jurtes J. SERPENTINI 
F. ParME 

Jules Cocozza 

Louis Morris 


Bassoons 


WALTER GUETTER 
JoHN FISNAR 
F. Det NEGRO 
HERMAN MUELLER 


LEOPO 


Conductor 


Thaddeus Rich 
Assistant Conductor 


Violoncellos 


Hanns PIck 
Witiiam A. SCHMIDT 
EmMIL FoLGMANN 
IsaDORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. Frazer 
DANIEL SAIDENBERG 
SAM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HoRNER 
JoserpH HoRNER 
Otto HENNEBERG 
ALBERT RIESE 
IsaADORE BERV 
Joun D’OrIo 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 
SoL CoHEN 
SIGMUND HERING 
Haroitp W. REHRIG 
RupoLepH ENGEL 


Trombones 


GARDELL SIMONS 
Paue. bs LOTZ 

C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 
Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 
Davip DUBINSKY 


LD STOKOWSKI 


Second Vlolins 


Davip DUBINSKY 
IrvING BANCROFT 
Joon W. Mo.Lioy 
A. GoRODETZKY 
Davip CoHEN 

A. LiIPKIN 
MatTTHEW J. MUELLER 
ANDRE CALLOT 
DoMENIcO BovE 
M. Rot 

EMIL KRESSE 

S. DaBROoWSKI 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Louis FISHZOHN 
Louis GESENSWAY 


Basses 


ANTON TORELLO 

A. HaseE 

Victor GEOFFRION 
Paut RAHMIG 
FABIEN KoUSSEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, JR. 
Louis BoEHSE 
Mario GARAFFONI 

S. SIaAnI 


Harp 


VINCENT FANELLI, JR. 
F, NICOLETTA 


Tympanl 
Oscar SCHWAR 
EMIL KRESSE 


Battery 


BENJAMIN PODEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberati 


Librarlan 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 


it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 
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TWENTY -SIXTH PAIR 


Friday Afternoon Saturday Evening 
April 9 Apmil 10 
1926 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
VARESE Ameriques 
HUE Théme Varié, for Viola and Orchestra 
SAMUEL LIFSCHEY 
SIBELIUS The Swan of Tuonela 
INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


MOZART Symphony in C major (Jupiter) 


I. Allegro vivace 

II. Andante cantabile 
III. Minuet and Trio. Allegretto 
IV. Finale. Allegro molto 


BACH Passacaglia 


If you must leave before the end of the concert, please do so during 
an intermission. The closing hour of this program will be approxi- 
mately 4.20 P. M. on Friday and 10.15 P. M. on Saturday. 
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ing to be escorted. Send for 
illustrated Booklet. 


Steamship tickets by any Line, 
information about routes, hotels, 
etc. for those preferring to travel 
independently. 


‘“Travel Free From Care’’ 


Steamship Tickets 


WILLIAM MOENNIG | 1°" cousionea ooo 7° 


15 South 21st Street Bartlett Tours Co. 


PHILADELPHIA 
EDWARD C. DIXON, President 


VIOLIN MAKER & REPAIRER 1415 Locust Street 
for the particular Violinist. PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Bem SO eI eGe MES 8.) 1 82 os Fs Sta San Gaeke Edgar Varése 
(Born in Paris, December 22, 1885; now living in New York.) 


Edgar Varese is of Franco-Italian parentage; his father was 
Italian, his mother of Burgundian antecedents. Prior to his seven- 
teenth year, young Varése’s studies were chiefly mathematical and 
scientific, in preparation for the Ecole Polytechnique of Paris. But 
in his seventeenth year he abandoned these studies, in opposition to 
his father’s wishes, and devoted himself solely to music. From 
1904 to 1906 he studied at the Schola Cantorum, composition with 
Vincent D’Indy, and counterpoint and fugue with Albert Roussel; 
and in the following year he entered the master class of Widor at 
the Paris Conservatory. In the season of 1906-07 he founded and 
conducted in Paris the Coeur de l Université Populaire, and organ- 
ized the concerts of Le Chateau du Peuple. In 1909, he established 
in Berlin the Symphonischer Chor, for the performance of old 
motets; and this chorus took part in some of the productions of 
Max Reinhardt. Later, but still under the direction of Varese, the 
chorus was merged with the Stern’sches Gesangverein. Bourgogne, 
a work for large orchestra, was performed by the Bliithner Orchestra 
of Berlin in 1910, under the baton of Josef Stransky. In 1914, 
Varese conducted concerts of the Prague Philharmonic Orchestra. 
A projected orchestral tour, which had been planned to include the 
principal cities of Germany, Austria, Russia, Scandinavia and the 
Balkans, as well as a series of festivals of modern music for Prague 
and Vienna, was halted by the War, which also interrupted work 
on an opera, Oedipus und die Sphinx, begun in collaboration with 
Hugo von Hofmannsthal. Varése was mobilized, but in 1915 he was 
discharged, after a serious illness, and in 1916 he came to America. 


In the spring of 1917 he conducted a performance of Berlioz’s 
Requiem at the Hippodrome, New York, given in commemorati: 
of the fallen among the armies of all the nations. In the Following 
year, he appeared as guest conductor of the Cincinnati Symphony 
Orchestra. In the spring of 1919 he was appointed director of 
the New Symphony Orchestra in New York, and conducted a pair 
of concerts of that organization on April 11-12, 1919, performing, 
for the first time in America, Bartok’s Deux Images for Orchestra, 
Op. 10; Gabriel Dupont’s Symphonic Poem, Le Chant de la Des- 
tinée, and Alfredo Casella’s Notte di Maggio, for voice and or- 
chestra. He also epee at those concerts, for the first time in 
New York, Debussy’s Gigues, No. 1 of the set of orchestral Images. 
In 1921, Varése founded the International Composers’ Guild, or- 
ganized for the purpose of introducing new works for chamber 
orchestra by living composers of all nationalities. The Philadelphia 
Orchestra performed his Hyperprism at the concerts of November 
7-8, 1924, in Philadelphia, and on December 16 of the same year in 


New York. 
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NEW ISSUES IN THE 
Columbia Fine-Art 


Series of Musical | | 


Masterworks 
NOW READY 


Columbia Masterworks Set No. 34 


BERLIOZ: 
SYMPHONIE FANTASTIQUE 
Complete in 12 Parts, on Six Records 

By Felix Weingartner and 
London Symyhony Orchestra 


The World’s Greatest Achievement 
in Modern Recording 


Columbia Masterworks Set No. 35 


BRAHMS: QUARTET IN A 

MINOR, OPUS 51, No. 2 
By Lener String Quartet, of Budapest 
Complete in Eight Parts, on Four 
Records. 


Columbia Masterworks Set No. 36 


BRAHMS: SONATA IN A MAJOR, 
OPUS 100, For Violin and Piano. 
By Toscha Seidel—Violin; 

Arthur Loesser—Piano 
Complete in Six Parts, on Three 
Records. 
This remarkable record library, which now 
contains thirty-six major works selected from 
the best of the world’s literature of musical 
composition, offers to discriminating music 
lovers the most extensive repertory extant 


in record form of the masterpieces of both 
classic and modern schools. 
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Notes on the Program—Continued 


Varese’s compositions include i following works: 

For orchestra: Tyois pieces, I a Chanson des jeunes Hommes, 
Rhapsodie Romane, Prélude a la fin d’un jour, Bourgogne, Mehr 
Licht, Gargantua, Les Cycles du Nord, Hyperprism (for small 
orchestra and percussion), <Ircane. 

For chamber orchestra: Octandre, for flute, oboe, clarinet, bas- 
soon, horn trumpet, trombone, double-bass ; Integrales, for 2 piccoli, 
oboe, 2 clarinets, horn, 2 trumpets, 3 trombones, and percussion. 

Songs: Offrandes, for soprano and small orchestra. Other 
songs, with piano. *k Ok ox 


Amériques was begun in New York in 1921 and completed in 
the following year. It antedates Varese’s Hyperprism, composed in 
the winter of 1922-23. The score was published by Curwen of 
London in 1925. The present performance of it is the first anywhere. 

Amériques has no program of any sort. The title which ap- 
pears on the score is merely a record ofthe spiritual impulse which 
initiated the work: a mood of Beihtation engendered by the 
thought of the New World as it presented itself to the imagination 
of the young foreigner. ‘““The music is to some degree an expres- 
sion of man’s aspiration toward the unknown worlds that he inter- 
rogates.’ Beyond that vague and generalized conception, the work 
is absolute music—a development of thematic material on a strictly 
formal and abstract plane. Se 


Mr. M. Zanotti Bianco, a pupil of Vincent d’Indy now living 
in New York, who speaks with intimacy concerning Mr. Varése’s 
aesthetic aims and principles, has communicated the following 
observations on Amériques: 

“The work is based on a few concise themes. Some of these 
have definite melodic line, others are essentially dynamic in char- 
acter. Most of these appear in the opening pages. The theme 
which begins the work (for the flute) is a subsidiary, appearing in 

various guises thereafter. The chief theme is the drastic fortissimo 

subject for trumpets and trombones that is heard at the eleventh 
bar. A third subject, of which much use is made, is heard seven- 
teen measures later in harmonics for the muted violins. 

“Tt is characteristic of the structure of Amériques that the 
themes, once stated, are not used as points of departure for symphonic 
development, but reappear at given moments, creating at each emer- 
gence new ensemble effects and suggesting varied perspectives. The 
themes are often modified melodically, harmonically, or rhythmically ; 
but the logic of the work does not proceed from the succession of 
these various thematic figures, but consists rather in the creation of 
new sound masses by the themes and their reappearances. The 
progress of the score might be described as the continual and varied 
displacement of aural planes and volumes around solid pivots which 
support the mechanism of the composition, and which, though re- 
maining inconspicuous, are the essential feature of the work. The 
recurring themes are connected by passages of varying character, 
which might be called ‘divertimenti.’ 
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For the Pianoforte 
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ALBUM OF SONG TRANSCRIPTIONS AND VARIATIONS 
Famous Melodies Sacred and Secular 
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These transcriptions of vocal numbers, originating from folk songs, sacred, secular 


and operatic sources are of such a substantial character that they will appeal to every lover 
of piano music. 
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Notes on the Program—Continued 


“There is at times a barbaric flavor about the work, conveyed 
by the sudden violent leaps of the rhythm and the special effect of 
the syncopation. ‘This characteristic becomes more marked toward 
the end, and is especially noticeable in the final pages, which present 
a rapid synthesis of the entire score, in which all its essential elements 
reappear in a mood of powerful exaltation.” 


Mr. Zanotti Bianco pointed out, in an article concerning Mr. 
Varese which he contributed to The Arts, that the composer seeks 
to achieve something which he calls “sound geometry, the objec- 
tivation of music.” ‘How,’ he asks, “does Varese obtain this 
musical objectivation? Chiefly by an original use of the percussion 
group, which, with Varese, is an organic part of the orchestral body. 
The musical texture of this work in particular is divided into two 
parts, consisting of (1) the sound mass moulded as though in space, 
represented by the orchestra minus the percussion instruments; that 
is to say, the strings, wood, brass and harp; and (2) the numerous 
instruments which form the percussion group, supplying the stimu- 
lus, movement, and dynamics. ‘This is not intended to imply that 
the percussion group marks the accents. It is sometimes decisive 
and strongly metred, but often its effects are delicate and aerial. It 
does not emphasize the rhythm intended to indicate the melodic de- 
sign, but, on the contrary, it interpenetrates the tonal masses, and 
causes them to pulsate with a thousand varied and unexpected vibra- 
tions, with an effect not unlike that of a ray of light striking through 
a crystal prism and giving it a multiple existence. 

“Varese’s musical objectivation springs from the complete 
union of his emotional impulse with his sense of abstract design. 
It must not be forgotten that his first studies were mathematical. 
It might almost be said that he brings geometric elements into the 
field of music. His rhythm is multiple and kaleidoscopic; and even 
when the percussion instruments are not employed, one has the 1m- 
pression of extended passages of syncopation. Sudden _ stops, 
sharply broken intensities, exceedingly rapid crescendi and diminu- 
endi give an effect of the pulsation of a complex organism whose life 
springs from a thousand sources of vitality. The atonal harmony, 
crudely coloring the sound groups, thrusts them into formidable 
relief, like great masses imagined in astral space. 

“Varése proves that without becoming ‘literary,’ it is possible 
to realize musically an effect conceived exactly like a geometrical 
abstraction. For music is, after all, a result of geometrical 
relations.” 


Theme Varié, for Viola and Orchestra............ Georges Hué 
(Born at Versailles, May 6, 1858; now living in Paris.) 

Georges Hué as a youth was urged by Gounod to take up the 
profession of music. He studied theory with Paladilhe, and at 
eighteen he entered the Paris Conservatoire as a pupil of Reber. 
Three years later he won the prix de Rome with his cantata, Medee, 
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Notes on the Program—Continued 


and later he won another prize (the “Crescent’’) with his opera Les 
Pantins. 

Hue has composed prolifically. The list of his works includes 
four operas (Le Rot de Paris, 1901; Titania, 1903; Le Miracle, 
1910; Dans Ombre de la Cathédrale, after Ibanez, 1921) ; panto- 
mimes and ballets; incidental music; a symphony, suite, overture, 
Serenade for small orchestra, Fantasia for Violin, Romance for 
Violin and Orchestra, Andante and Scherzo for ’cello and orchestra, 
and a symphonic poem, Emotions; also numerous vocal works. 

The composition on this program, a Theme with Variations, for 
viola and orchestra, was published in 1907, with a dedication to 
Pierre Monteux. It was introduced to America in a version for viola 
with piano accompaniment, by Mr. Samuel Lifschey (the soloist of 
the present performance) at a recital in New York in March, 1919. 
We are indebted to Mr. Lifschey (in the absence of a score) for the 
following sketch of the work: 

“After a brief introduction (Assez lent) for orchestra and viola, 
quasi recitativo, the theme is announced in F sharp minor by the solo 
viola, 3-4 time. The first variation is given to the first violins, with 
running accompaniment of flutes, clarinet and solo viola. There is a 
modulation to D major (plus animé), two-quarter time, for the 
second variation, which is a duet between woodwind and solo viola. 
Variation number III takes us back to original key, with the theme 
in the ’cello and bass, variation by the solo viola. The fourth varia- 
tion is for the orchestral tutti, the theme played by the brasses. This 
is followed by another quasi recitative, similar to the opening of the 
piece; the theme is then finally played by the viola solo, muted, 
accompanied by harp and strings, but this time in F sharp major 
instead of F sharp minor. The work ends on an arpeggio of I* sharp 
minor, the original key of the composition.” 


A ATIOO Le  TIOMCLG cae ira cs dons oe oe ee eae Jan Sibelius 


(Born at Tavastehus, Finland, December 8, 1865; still living.) 


This tone-poem is the third member of a symphonic tetralogy 
entitled Lemminkdinen, based on episodes in The Kalevala, the Fin- 
nish epic derived by Elias Lonnrot in 1835 from his delvings in the 
folk-lore of his people. The four-part symphonic series of Sibelius 
(Op. 22) comprises these separate works: 1.—Lemmuinkainen and 
the Maidens; 2.—Lemminkiinen in Tuonela; 3—The Swan of 
Tuonela; 4—Lemminkainen’s Home-going. 

The tetralogy is concerned with those tales in the Kalevala 
which narrate the adventures of Lemminkainen, one of the four chief 
heroes of the epic—‘a jovial, reckless personage, always getting 


into serious scrapes, from which he escapes . . . by his skill 
in magic. . . .” Lemminkainen, in the course of certain heroic 


exploits undertaken on the dare of old Pohja, so that he may prove 
himself worthy of her daughter Pohjola, arrives at the dread river 
which surrounds the land of Tuonela, the Finnish Hades, the King- 
dom of Death. His task is to shoot the swan “on Tuoni’s murky 
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river.” Lemminkainen is slain and dismembered by an old enemy: 
but his mother, through necromantic arts, joins together the frae 
ments of the body and restores her son to life. 


Mrs. Rosa Newmarch gives us in her brochure on the com- 
poser this picturesque introduction to the music: 

Tuonela was the name of the Finnish Hades. Those wending their way 
to the final abode had to traverse nine seas and one river—the equivalent of 
the Styx—whereon sang and floated the sacred swan— 

the long-necked, graceful swimmer, 
Swimming in the black death-river, 
In the sacred stream and whirlpool.” 


The majestic, but intensely sad, swan melody is heard as a solo for cor 
anglais, accompanied at first by muted strings and the soft roll of the bass 
drum. Now and then this melody is answered by a phrase given to ’cello or 
viola, which might be interpreted as the farewell sigh of some soul passing 
to Tuonela. For many bars the brass is silent, until suddenly the first horn 
(muted) echoes a few notes of the swan-melody with the most poignant effect. 
Gradually the music works up to a great climax, . . . followed by a treble 
pianissimo, the strings playing with the back of the bow. To this accompani- 
ment, which suggests the faint flapping of pinions, the swan’s final phrases 
are sung. The strings return to the natural bowing, and the work ends in 
one of the characteristic, sighing phrases for ’cello 


Symphony in C major, “Jupiter” (K. 551), 
Wolfgang Amadeus Mozart 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


Why it is called the “Jupiter,” and who christened it, nobody 
knows. Some have conjectured that the brusque triplets in the 
opening measures may have suggested to naive minds the thunder 
bolts of Jove. But this seems unlikely. The man who wrote the 
Statue scene in Don Giovanni could have produced more terri 
fying thunderbolts than these, even in the estimation of the most 
innocent. Cramer—J. B. Cramer, pianist and pedagogue—has been 
credited with inventing the appelation, as an utterance of his en- 
thusiastic appreciation of the height, breadth, and noble fervor of 
the symphony. Jahn thought that it was doubtless thus called (‘‘I 
do not know when or by whom’’) “more to indicate its majesty and 
splendor than with a view to any deeper symbolism”; and he en- 
larged upon the “dignity and solemnity” of the score, “manifested 
in the brilliant pomp of the first movement, with its evident delight 
in splendid sound effects.” 


* 
i 


Jahn contrasts this symphony with its predecessor, the G minor, 
written in the same year—1788—and only a few weeks before it. 
He thinks that the “Jupiter” is not “so full of passion” as the G 
minor, though “in more than one respect it is the greatest and best. 

It has no passionate excitement, but its tender grace is 
heightened by a serenity which shines forth most unmistz kal ly in 
the subject already alluded to’”—Jahn here refers to the gay tune 
“which, like a shining meteor, sheds light and cheerfulness” in the 
first movement of the symphony: an adaptation of the air which 
Mozart, three months previously, had written for Albertarelli, a bass 
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singer who was displeased with his part in Anfossi’s opera, Le 
Geloste Fortunate (May, 1788). The Andante “reveals the very 
depths of feeling, with traces in its calm beauty of the passionate 
agitation and strife from which it proceeds: the impression it leaves 
is one of moral strength, perfected to a noble gentleness.” As for 
the Minuet, “there is an elastic spring in its motion, sustained with 
a delicacy and refinement which transport the hearer into a purer 
element, where he seems to exist without effort, like the Homeric 
gods. The Finale is that mi isterpiece of marvelous contrapuntal art, 
which leaves even upon the uninitiated the impression of a magnifi- 
cent princely pageant, to prepare the mind for which has been the 
office of the previous movements.” 


> 
“7 


The four-note theme which opens the Fugue-Finale had been 
repeatedly used by Mozart. It is based on an old church tone that 
Mozart had employed in the Credo of his Mass in F major (1774), 
in the Sanctus of another one of his Masses (C major, K. 257), in 
the B-flat symphony of 1779 (K. 319), and elsewhere. Other com- 
posers have teal with it, literally or derivatively—Bach, Handel, 
Schubert, Mendelssohn, Richard Strauss. It can even be found in 
that least ecclesiastical of scores, Tristan und Isolde, though its ap- 
pearance there in the passionate disguise which Wagner’s imagina- 
tion gave it was no doubt fortuitous. Mozart’s exploitation of the 
subject, and of the other thematic material in this superb piece of 
polyphonic bravura, is one of the transcendent things of music. Jahn 
1S Biiecty not extravagant when he sings a 1 hymn in praise of the 
genius which, in these pages, has made “of strictest form the vehicle 
for a flow of fiery eloquence, and has spread abroad glory and beauty 
without stint.” 


eet ad. ATI MIO 0 . - 2 De «hs Johann Sebastian Bach 
(Born at Eisenach, March 21, 1685; died at Leipzig, July 28, 1750.) 


(Orchestrated by Leopold Stokowski) 


When this transcription was performed for the first time,’ Mr. 
Stokowski supplied the following note concerning his arrangement: 
3ach’s Passacaglia is in music what a great Gothic Cathedral 
is in architecture—the same vast conception—the same _ soaring 
mysticism given eternal form. He left us no orchestral works of 
this grandeur, probably because the orchestra was too little developed 
in his time. His Brandenburg Concerti and orchestra Suites are 
more intimate works written for the salon. The most free and 
sublime instrumental expressions of Bach are his greater organ 
works, and of these the greatest is the Passacagha in C minor. Un- 
fortunately, one does not often enough have opportunity to hear it, 
and so, to bring it nearer to those who love Bach’s music, I have 
made it for orchestra. 
“T have transcribed it simply, adding one instrument to the 
usual orchestra—a small Tuba—which plays in octaves with the 


1 By the Philadelphia Orchestra, in Philadelphia, February 10, 1922; in New York, 
February 28, 1922. 
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larger Tuba in the final entry of the theme in the Fugue, just as 
the 8 and 16 feet pedal stops sound in octaves on the organ. 

“This Passacaglia is one of those works whose content is so full 
and significant that its medium of expression is of relative unim- 
portance; whether played on the organ, or on the greatest of all 
instruments—the orchestra—it is one of the most divinely inspired 
contrapuntal works ever conceived.” 


Bach wrote his Passacaglia, in all probability, during the latter 
part of his Weimar period,’ when he was in his late twenties or early 
thirties. The autograph has disappeared, although it is known to 
have existed up to the middle of the nineteenth century. He com- 
posed the work originally for a two-manual clavicembalo with 
pedals, and afterward arranged it for organ. 

A passacaglia (or passecaille) was originally an old Spanish 
or Italian dance-form in triple time, in which a short bass theme 
of two, four, or eight bars was incessantly repeated. Musicians un- 
derstand by the term as applied to instrumental music a piece con- 
structed on a recurring theme. ‘The passacaglia form is closely 
allied to that of the chaconne (or ciacona); though the theorists 
usually make this distinction between the two: in the chaconne, the 
theme reappears in the upper and inner parts, whereas in the 
passacaglia form, it is confined to the bass. As Bach in his Passa- 
caglta does not restrict his subject to the bass, the work is really a 
combination of the two forms. 


a *k * 


The eight-bar theme * of Bach’s Passacaglia is given out at the 
beginning, in C minor, 4-4 time (in the organ form of the piece, it 
is announced by the pedals alone). On the basis of this theme, 
Bach constructs twenty variations, and adds a Fugue for good 
measure. 

He links the Fugue with the Passacaglia by partial community 
of theme. It is a double Fugue, and for one of the subjects, he 
uses the first half of his Passacaglia theme, while the other is new—- 
a figure in eighth-notes, thrice-repeated, the repetitions separated by 
rests. The work ends on a climax of incomparable grandeur. 

It is often said that Bach wrote this work under the influence 
of Buxtehude, and that he patterned after him in consorting the 
passacaglia with a fugue, modifying Buxtehude’s form merely by 
placing his passacaglia before the fugue instead of after it. But in 
Buxtehude’s combination, the passacaglia 1s a minor affair, not the 
elaborately organized structure of Bach. “The Passacaglia resembles 
many other experiments by Bach,” says Parry, “in being such an 


2 Bach’s Weimar period extended from 1708 to 1717. In 1703 he had lived there 
for a few months as a member of the orchestra of Prince Johann Ernst, younger brothe1 
of the reigning Duke. 


3 Bach derived the first half of his theme from a Trio en Passcaille by the French 


organist and composer, André Raison (circa 1650-1720). Raison was organist of St. 
Etienne du Mont in Paris in the time of Louis XIV. Bach also borrowed from Raison 
in composing his ‘‘Dorian’’ Toccata for organ, the main idea of which comes from a Duo 
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immense expansion of Buxtehude’s scheme. Bach divined his cue, 
and made his effect by gradually building up the volume of tone and 
the enrichment of detail from the quiet opening to the sumptuous 
splendor of the closing bars of the Picco: and he makes that a 
point of departure for a fugue on the subject of the ground bass, 
tor which there is an obvious Justific ition. For the rigid reiteration 
of a formula of a definite number of bars in length (which is the 
underlying basis of the passacaglia, induces a sense of mechanical 
constraint, and in order to make the scheme complete, a passage 
manifesting freedom of range is most desirable. Bach found this 
most aptly in the fugue, which vastly enhances the principle of the 
rorm. 


oe Te 
Dietrich Buxtehude (1637-1707), remarkable organist and com- 
poser, died the year before Bach went to Weimar as a young man 
of twenty-three. In 1705, when Buxtehude was organist at St. 
Mary’s Church, in Lttbeck, Bach walked about 2304 miles from 
Arnstadt to attend one of the musical services (consisting of organ 
works and concerted pieces for chorus and orchestra) which Buxte- 
hude had instituted at Lubeck under the name of Abendmusiken. 
Spitta extols the work of Buxtehude. He believes that “a just 
estimate requires us to rank his preludes and fugues, his chaconnes 
and passecailles, next to those of Bach—as Mozart’s symphonies 
stand their ground next to those of Beethoven.’ Bach, he says, 
“essayed only in a transitory manner the special forms cultivated 
MS such mastery by Buxtehude, on which, however, he left the 
tamp of his genius without in any essential degree tow ering above his 
=e This is especially true of the Chaconne and the Passe- 
calle. All that he has of greater profundity and concentration in 
his famous work of the latter class, the other master | Buxtehude] 
makes up for in eg of expression and youthful fervor. Bach, it 
is true, possessed this fervor and depth in the highest degree, but it 
came to the surface with more difficulty, and for the most part lay 
hidden in the depths, pervading and vivifying all.” 


This estimate will strike most students as generous rather than 
just. Buxtehude, despite his admirable qualities, had nothing of 
Bach’s scope and resourcefulness and power. To compare the some- 
what monotonous and short-breathed style of Buxtehude with the 
sweeping magnificence of the Bach of the Passacaglia is to confuse 
excellent talent with superlative genius; for here, as Mr.-Stokowski 
has truly observed, Bach’s genius is at its mightiest. It should be 
added that in this superb transcription for orchestra, the splendor 
of Bach’s original conception has been given a new and overwhelm- 
ing eloquence. 


*Spitta in his “‘Life of Bach’’ gives the distance traversed by the young enthusiast 
as fifty miles. But naturally Spitta referred to German miles, and a German mile is 
7.420 kilometers, or almost five times as long as an English mile. The English translator 
also gives the distance as ‘“‘fifty miles,’’ but does not explain that they are German miles. 
Parry, curiously enough, repeats the error in his admirable work on Bach. If he had 
looked at any large-scale map of Germany, he would have seen that Arnstadt and Liibeck 
are about 230 miles apart. 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 

OCTOBER 26 
NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 
FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS FOR THE FRIDAY AND 
SATURDAY CONCERTS* 


October 23-24—Hanns Pick, Violon- 


cellist. 

October 30-31 — Lester Donahue, 
Pianist. 

November 13-14—Ossip  Gabrilo- 


witsch, Pianist. 
November 20-21—Thaddeus_ Rich, 


Violinist. Carlos Salzedo, 
Harpist. 
December 11-12—-Joseph Szigeti, 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 


February 12-13—Harold 


; Samuel, 
Pianist. 


February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 
cellist. 


March 29—Joseph Szigeti, Violinist 
April 3-5—-Harold Bauer, Pianist. 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium) —Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25, 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 


Tuesday Evening, April 20. 
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Friday Saturday 
April 16 Next Week’s Program April 17 
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Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Nota Samlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


“All in favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


The Philadelphia Electric Company System 
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WATCHES 


Highest Standards 
of 


Precision 


J GALDWELL & GO. 


PHILADELPHIA 


Chestnut Street below Broad 


Soe ee 


27 


PHILADELPHIA 
ORCHESTRA 


eACADEMY 
OF 


MUSIC 


ale sai gS annals e ae 
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gat 
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APRIL 16-17 


1926 


BoLes & WESTWOOD 


Members Phila. Stock Exchange 


INVESTMENT 
SECURITIES 


et Oe 


Packard Bldg, Philadelphia 


PHONE’ RITTENHOUSE 2496 


Sautivr’s 


Tea Rooms 


1227 Chestnut Street 
1417 Locust Street 
Afternoon Tea 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- 
ments at 1419 Locust Street 


Concerning the 
Mason Hanlin | 
PIANOFORTE 

: 


—and Harold Bauer 


H. :. BAUER, master pian- 


ist, who played the Mason & 


Hamlin Pianoforte at his American 


debut with the Boston Symphony Or- 


chestra in 1900, has played it exclusively 


ever since. 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 


Mrs. Bsssit H. OLstTer 
1115 WALNUT STREET 


MARINELLO 


ExcLusivg SHop 


Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


1422 Walnut St. 5237 Chestnut St. 


BELL PHONE: 
WALNUT 7512 


I SPECIALIZE IN 
UNUSUAL 
THINGS FOR THE 

GARDEN 


Personal Service 


J. F. Donnelly 


129 SOUTH 18th ST., PHILADELPHIA 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


| HARVARD GLEE CLUB 


DR. ARCHIBALD T. DAVISON, Conductor 
G. WALLACE WOODWORTH, Acting Conductor, 1925-1926 


Under the Auspices of the 
j HARVARD CLUB OF PHILADELPHIA 


cAcademy of Music 
Monday Evening, April 19, 1926, at 8.15 


[Programme 


FAIR HARVARD 
I. Three Plain Songs 
Creator alme siderum—Puer natus est nobis— 
Adoro te devote 


Impropéria’ "eS cdi a, it erik Jae: ean ete eae 
Miserere si vo eer ei cc go ae ee 
Out. of the Depths 73+ 7G'): t+ athe SS ee hs 
Cherubim Song . . . . . . ) . ~~. ~=~Rachmaninov 
IT. »“Dainty, Fines Sweet Nymptieigaenity ei eck ce Morley 
Three Choral Hymns from the Rig Veda. . . . Holst 
Hymn to Agni—Hymn to Manas—Hymn to Indra 
Chorus of Bacchantes, from “Philemon and Baucis’ . Gounod 
Moonland) 48.4 0 OF ae JRE linea dee GR Re felactass 
Coronation Scene, from “Boris Godounov” . . Moussorgsky 
Ill. Four Folk-Songs a 


The Galway Piper—Gute Nacht—The Reaper’s Song— 
Turn Ye to Me 
Saltarelle bbe. Sadlalagi PRBS, — i, se — lia gene ara ted ia deanna 
Love: Songs U4-1 ae ee ee Brahms 
Then Round about the Starry Throne, from “Samson” Handel 


THE MASON & HAMLIN PIANOFORTE 


Tickets, $2.50 to $.50; box seats, $3.00 (no tax) 
On sale now at Heppe’s, 1119 Chestnut Street. Mail orders 
promptly filled 


CONCERT MANAGEMENT ARTHUR JUDSON 
Local Representative 
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THE Curtis INstiTuTE of Music 


ENDOWED by Mary LoutseE Curtis Box 


FIRST CONCERT 


THE STUDENTS ORCHESTRA 


LEOPOLD STOKOWSKI, Conductor 


THADDEUS RICH, Associate Conductor 


Sunday, April 25, 1926, at 3.30 P. M. 


Batt Room—The Penn Athletic Club 


ONS) 


Programme 


JOHANN SEBASTIAN BACH... .Choralvorspiel—“Wir glauben all’ 
an einen Gott” 


CarL MARIA VON WEBER...Recitative and Aria—‘“Wie nahte mir 
der Schlummer” from “Der Freischutz”’ 
for Soprano and Orchestra 

Ex_sA MEISKEY (Student under Madame Sembrich) 


LuDWIG VAN BEETHOVEN....Allegretto from Symphony No. 7 
in A major 


ANTON RUBINSTEIN........ Moderato assai from Concerto in D minor 
for Piano and Orchestra 
SHURA CHERKASSKY (Student under Mr. Hofmann) 


CAMILLE SAINT-SAENS...... Danse Macabre 


PRMIABDY ALO iso 0M. 408% alescreds Allegro non troppo from 
“Symphonie Espagnole” 
for Violin and Orchestra 

Lois zU PuTLitz (Student under Mr. Flesch) 


BERATUCMBELIUIS Pilot ose J. Finlandia 


A limited number of tickets may be obtained by applying at the 
Executive Office of the Institute. 


The Sternway is the official piano of THe Curtis Institute of Music 


tne: 


i} Cee 
| "Shop. 


e 
Kurs 
i” Millinery 
Top Caats 
Bans 
and Hrench Sewelry 


e 
| 1424 Walnut Street 


Philadelphia 


CURRENT AMERICAN 
and ENGLISH BOOKS 


Modern Literature 
Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 


Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H.C. STEWART E. W. COOK 


President V.-Pres.and Gen. Mgr. 


GEE HOXIE 


Complete Vocal Instruction 


J.W.F. L_L_EMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


StTrapPen’s Pet SnHop 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
>-: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


RIP VAN WINKLE 


DE KOVEN—MACKAYE OPERA 


will be presented by ! 


The Philadelphia Operatic Society 


(Recently affiliated with The Philadelphia Music Club) 


“OPERA IN ENGLISH BY PHILADELPHIANS” 


AT THE 


ACADEMY OF MUSIC 
APRIL 21st 


AT#8:15° P.M. 


TICKETS MAY BE PROCURED AT 


The Philadelphia Music Club George T. Haly’s Ticket Office 
1530 Walnut Street 1119 Chestnut Street 


WE DELIVER 


2240 


REG TRADE MARK 


Cummings Coal| 


Chosen because it is better than the 
average and meets the re- 
quirements of more partic- 
ular people. 

Sold to those who naturally desire 
the best quality obtainable— 
and at regular prices. 

With smoothrunning Service which 
makes and keeps friends. 


E. J. Cummings, Inc. 


Main Office 
415 North 13th Street 
Yards 
13th and Callowhill Streets 


Germantown and Stenton Avenues 
5036 Warrington Avenue 


SS A ns, 
ee 
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bh. -) CHILDREN'S 4, 
Ha “ah DRESSES 


Exclusive Models RESTAURANT 
ee - Home of Sea Food - 
ESMERALDA 116-18-20 So. 13th St. 
1306 Walnut Street Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


Estate Interest Allowed 


Is Fully Equipped to Handle All 


Trust Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C. ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 
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ZECKWER-HAHN 


Philadelphia Husiral Aradenn 


and Branches 


‘More Than Fifty Years a Successful School of Music’’ 


FOUNDED 1870 


FOR SEASON 1926-1927 


IMPORTANT ANNOUNCEMENT 


The Philadelphia Musical Academy announces 
important changes in curriculum for the coming season. 


These changes are designed to strengthen the re- 
quirements for Diplomas and Degrees and to conform to the 
policy of the Directors in keeping this, the oldest School 
of Music in Philadelphia, in the vanguard of pedagogical 
progress. 


New prospectus outlining advanced courses of study 
leading to Artist Diploma, and Degree of Bachelor and 
Master of Music, conforming to standards set by the 
National Association of Schools of Music will be sent upon 
request. 

CHARLTON LEWIS MURPHY, 


Managing Director 
1617 Spruce Street, Philadelphia 


DIRECTORS 
BRANCHES FREDERICK E. HAHN, President 


WEST PHILADELPHIA, 5132 Spruce St. 
HERBERT J. TILY 


TIOGA, 1622 Westmoreland St. PIERCE ARCHER, JR. 


GERMANTOWN, 30 E. Walnut Lane CHARLTON LEWIS MURPHY, 
Managing Director 


Mason & Hamlin Piano Used 


CHARLES E. KNAUSS, Vice-President 
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The Spring Wardrobe 
completes its smartness 


with the newest 


SOA aan ron —< . Ps 

vie cop eet ae ¢ 

LA CNL Med) | a) 
a | LTT 


oftyh, 
SAT 
Nay 


quwu of the Beller Grade 


The most popular be- 
ing the Silver Fox. 


We store furs 


Thee. F. Sicfert 


1730 Cheotnut SE. 


CHARLES BARNEY BURT 
1345 WALNUT STREET 


Phone, Pennypacker 7079 


The Little Giant 
that kills 
Coushs and Colds 


SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


“GREETING CARDS 


for Every Occasion” 


Gifts Mottoes 
Wedding Stationery 


Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 


Really Beautiful Mottoes and 


1518 CHESTNUT STREET Cardsvon Mother ate 
Open every day—8 A. M. to Midnight M Ninth 
Bell Phone, Rittenhouse 3646 ay int 
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ACADEMY OF MUSIC 
BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


Program 


Twenty-Seventh Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
APRIL 16, at 2.30 APRIL 17, at 8.15 


1925 - 1926 
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The music of all lands, all 


times and all peoples is yours 


to enjoy any tzme with an 


Orthophonic Victrola 


Tue genius of the great com- 
posers, interpreted by the 
world’s foremost artists, is 
at your command whenever 
you wish, if you use the 
Orthophonic Victrola with 
its new and exclusive principle. 


The New 
Orthophonic 


Vicror TALKING MACHINE Co, 


_ 


254 


Any Victor dealer will 
gladly show you many 
beautiful models. They 
cost from $85 up. Hear 
them tomorrow. We can 
promise you a new thrill if 
youhave not yet heard them. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K.. CASSAT OS 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
CHARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William. W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 
809 Packard Building 


Fifteenth and Chestnut Streets, Philadelphia 


Wise. 
; 


UR Interior Decorating, Upholstery, Rug 
and Furniture Sections have been planning 

for months past for spring and summer so that 
we may be of the greatest assistance to you in 
putting your home in spring dress or in re-fur- 


nishing the summer home 


Strawbridge Ca, Clothier 
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THE WOMEN’S COMMITTEES 
eee ee ee 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A, WistER, President, 1112 Spruce Street 

Mrs. Harotp Erris YarNAtu, Vice-President, Edgemont, Pennsylvania 

Mrs. Cuartes W. Henry, Vice-President, Chestnut Hill 

Mrs. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Witt1am W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 
Mrs. Austin S. Heckscher Miss Anne Thomson 

DIRECTORS 
Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes Mrs. Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea Mrs. John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy Mrs. George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins Mrs. William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss oF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MattHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess or Santa Evutaria, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TurRNER, Second Vice-President, School Lane, Germantown 

Miss RossMass_er, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. Ricwarp RossMAssLer, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIisTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A. Louchheim 
Mrs. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Wm. Price Newhall 
Mrs. George C. Bowker Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
Mrs. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
Mrs. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
Mrs. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 
Mrs. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
Mrs, Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 


Mrs. George Horace Lorimer 


Reatacenaneenene es 


Philadelphia 


e 


(ofumes of (haracler by 


Donail leller €. 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEaTHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Witi1am S. Newcomer, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 


Mrs. Cuarres L. MitTcHetx, Corresponding Secretary, 


112 North Thirty-fourth Street 


Mrs. Samuet S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 
Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Perley Lunn Aldrich 
Mrs. Benj. B. Baseler 
Mrs. Harold Boericke 
Mrs. John J. Boericke 
Mrs. Edward W. Bok 
Mrs. John F. Braun 

Miss Mary Burnham 

Mrs. Charles Carver 

Mrs. Edward J. Dooner 


Mrs 


DIRECTORS 
. F. W. Ferguson 


Mrs. G. W. B. Fletcher 


Mrs 
Mrs 
Mrs 
Mrs 


. Collin Foulkrod 

. James Woods Fry 
. Frank T. Gucker 
. Herbert T. Herr 


Mrs. John S. W. Holton 


Mrs 


. Wyllis K. Ingersoll 


Miss Amelia Justi 


Mrs. John M. Kennedy, Jr. 
Mrs. H. McKnight Moore 
Mrs. Edward L. Perkins 
Mrs. Frank Read, Jr. 

Mrs. Harold E. Roberts 
Mrs. Winthrop Sargent 
Mrs. A. M. Starr 

Mrs. William A. Sullivan 
Mrs. Arthur Wilson 


Delaware County Committee 


BOARD OF MANAGERS 


(Formed May, 1911) 


OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuer S. Burain, First Vice-President, Wallingford, Pennsylvania 
Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Barttres, Third Vice-President, Newtown Square, Pennsylvania 
Mrs. Henry Vo_kmar Gummerz, Secretary, Lansdowne, Pennsylvania 


Miss Beuraw C. GarreETson, Treasurer, Lansdowne, Pennsylvania 
Miss Frances A. Wistzer, General Secretary for the Endowment Fund, 1112 Spruce Street 


Mrs. Frank Aydelotte 
Mrs. J. Claude Bedford 
Mrs. W. F. Harold Braun 
Mrs. Samuel Dyer Clyde 
Mrs. Morton P. Dickeson 
Mrs. William Easby 

Mrs. Richard Haughton 
Mrs. C. S. Ashby Henry 
Mrs. Edward F. Hitchcock 


Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 
Mrs 


DIRECTORS 


. Benjamin R. Hoffman 
. Robert F. Irwin 

. Willis D. Jameson 

. E. R. Keller 

.N. B. Kelly 

. S. Leonard Kent, Jr. 

. Gibson MclIlvaine 

. Robert L. McLean 

. John A, Miller 

. T. Haldean Moore 


Mrs. Charles Musser 

Mrs. George Bispham Page 
Mrs. A. A. Parker 

Miss Edith Peters 

Mrs. Richard Peters, Jr. 
Mrs. J. Lord Rigby 

Mrs. John David Shattuck 
Mrs. Channing Way 

Mrs. Henry M. Wirz 


HOUSE of WENGER 


WALNUT AT THIRTEENTH STREET 


Coats - Gowns - Furs - Wraps - Ensemble Costumes 
Mullinery - Lingerie - Perfumes - Accessories 


The List of Box Holders for 1925-1926 


Ww, PARQUET CIRCLE BOXES 


a eae ee 


BALCONY BOXES 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. William M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
8 Mrs. Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor 20 Mrs Nathan A. Taylor 
A Dr. George Fales Baker : f ’ E talj 
10 Mrs. Henry S. Jeanes 21 Countess o Santa ulalia 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
Mrs. Thomas Leaming 22 Mrs. J. Milton Colton 
12 Miss Caroline Sinkler 23 The Misses Ely 
Mrs. Harold E. Yarnall r 
13 Mr. J. George Klemm 24 Miss Anne Thomson 
B Mrs. J. R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
y “yin cere ‘ Hooper 27 Mrs. Herbert L. Clark 
1 rs. Jay Cooke : 
Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY ye 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. Phalle 
31 Mrs. William M. Polk Mae ay Mes 
32 The Misses Brown 44 Mrs. Edward A. Schmidt 
33 Mrs, Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. eee Tonner 
35 Mrs. John H. Sinberg Mrs. Haro oore 
36 Mrs. Samuel P. Rotan yt ya Sat ca tied eee 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
38 Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
Mrs, Paserice Warden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop seit 
29 Mrs. George Woodward, Mrs Willa Sere 
40 Mrs. E. A. Landell, Jr 52 Mrs. George B. Evans 
Mrs. Chas. S. Walton Mrs. John M. Fries 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 
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Wa AFTER THE CONCERT 


of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when Sa in 


Telephone for Information—Poplar *961 3 


J. J. POCOCK, Distributor 


By * Offices and Showroom, 810 North Broad Street 


— for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover ee eaget Grand 


se : : 
ranklin rit 
Miller EQUIPMENT and SUPPLIES: 


White House Steel Cabinets, 


Chestnut St Pee? orate Special Brushes, Polishes, 
Store Cutlery, Latest Time Savers 


and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


FEDERAL RESERVE SYSTEM 517 CHESTNUT STREET 
CABLE ADDRESS “PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


A bite to eat at home—cooled drinks with crystal cubes 


THE ELECTRIC & REFRIGERATOR for MODERN HOMES 


} 


7 Miss Caroline Y. Riter 


SATURDAY EVENING CONCERTS 


PARQUET CIRCLE 


8 Mrs. Frederick W. Taylor 18 


Mr. & Mrs. Edward W. 
9 Mrs. Maurice J. Speiser 
A Mr. J. J. Pocock 
10 Dr. J. P. Crozer Griffith 


11 Mr. & Mrs. Emanuel Marks 


Mrs. W. B. Rosskam 


Clark, 3d 19 


12 Mr. & Mrs. Irving Kohn 23 


Mr. & Mrs. Clarence L. 


Marks 24 


13 Mrs. Edw. Woolman 25 
Miss Josephine T. Woolman 26 
B Mr. Samuel H. Collom 27 
Mr. Henry A. Ross 28 


14 Miss Nina Lea 

15 Mr. John F. Braun 

16 Mrs. Leander C. Claflin 
Mrs. Clarence B. Claflin 


30 Mr. Arthur K. Stern 


Mr. William Jay Turner 
Mr. Edward W. Bok 

Mr. Alex. Van Rensselaer 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


TWENTY -SEVENTH PAIR 


Friday Afternoon Saturday Evening | 
April 16 Apmil 17 . 
1926 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
LEKEU Fantaisie Contrapuntique sur un 
Cramignon Liégeois 
WAGNER Walkiirenritt 
WAGNER Wotans Abschied und Feuerzauber 


REINALD WERRENRATH 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


BRAHMS Vier Ernste Gesange 
I. Ecclesiastes, III], 19-22 
II. Ecclesiastes, IV, 1-3 
III. Ecclesiasticus: [Apocrypha] XLI, 1,2 
IV. Corinthians, XIII, 1-3; 12, 13 


REINALD WERRENRATH 


HAYDN Abschiedssymphonie 
I. Allegro assai 
II. Adagio 
III. Menuet 
IV. Finale 


If you must leave before the end of the concert, please do so during 
an intermission. The closing hour of this program will be approxi- 
mately 4.00 P. M. on Friday and 10.00 P. M. on Saturday. 
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Notes on the Program 


By LAWRENCE GILMAN 


“Fantaisie Contrapuntique sur un Cramignon Liégeois” (“Con- 
trapuntal Fantasy on a Cramignon of Liége’’), 
Guillaume Lekeu 


(Born at Heusy, Belgium, January 20, 1870; died at Angers, January 21, 1894.) 


Guillaume Lekeu dwelt in his native town until his ninth year. 
In 1879 he accompanied his parents to Poitiers, France, and there 
he was a student at the Lycée, at the same time studying piano and 
violin. Impressed by the music of Beethoven, he worked by him- 
self at musical composition. In 1888, at the age of eighteen, he 
went with his family to Paris, entered the University, and took the 
degree of Ph.D. He was dissuaded by Téodor de Wyzewa from 
entering, as he wished, the Conservatoire, and was introduced by 
Wyzewa to Gaston Vallin, with whom he studied music. In 1889 
he began to study with Cesar Franck, and remained his pupil until 
Franck’s death in 1890. Afterward Lekeu was a pupil of Vincent 
d’Indy. 


In 1891 Lekeu competed for the Belgian Prix de Rome, and 
won the second prize, which, however, he declined. The remainder 
of his life was curiously uneventful, and pathetic by reason of its 
frustrated ambitions and incomplete fulfilment. He died of typhoid 
fever the day after his twenty-fifth birthday. 


Among Lekeu’s larger works are the following: Symphonic 
Studies on Hamlet and the second part of Goethe’s Faust; a Chant 
de triomphale délivrance for orchestra; an Adagio for orchestral 
quartet; Epithalame, for string quintet, three trombones, and organ; 
Introduction and Adagio for solo tuba with brass band; Fantaisie 
symphonique sur deux airs populaires anjevins; Androméde, lyric 
and symphonic poem for solo voices, chorus, and orchestra; Chant 
Lyrique for chorus and orchestra; fragments of a lyric comedy after 
Alfred de Musset entitled Barberine; fragments of a work after 
Victor Hugo, Les Burgraves. Among the chamber music there is 
a sonata for piano and violin; a piano trio; an Adagio for two 
violins and piano; an unfinished sonata for piano and ’cello; a quartet 
for piano, violin, viola and ’cello (prepared for publication by 
d’Indy) ; and various songs and piano pieces. According to O. G. 
Sonneck, the distinguished musicologist, the number of Lekeu’s un- 
published songs, piano, and chamber music “reaches the formidable 
total of about sixty compositions, finished or unfinished, or exist- 
ing merely in the form of sketches. And all this in less than seven 
years; and his weighty works in barely four and a half!” 
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Columbia Masterworks Set No. 34 
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Complete in 12 Parts, on Six Records 

By Felix Weingartner and 
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By Lener String Quartet, of Budapest 
Complete in Eight Parts, on Four 
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Notes on the Program—Continued 


Ernest Closson, Lekeu’s biographer, believes that ‘“Lekeu may 
be considered the chief of the Belgian branch of the young French 
school. His style shows the outward characteristics of the style of 
Franck, but he adds to it an entirely original personality, all the 
more remarkable in that it appeared to be already entirely inde- 
pendent at the time of Lekeu’s premature death. It is likewise 
interesting because of the fact that Lekeu was a real Walloon of 
the country of Liége, in contrast to the Germanic origin of Franck. 
His music bears the characteristic marks of the art and poetry of 
Liége: dreaminess, gentle nostalgia, an alternation of penetrating 
melancholy and wild transports, of an ideal and immense aspiration. 
His inspiration is purely melodic; his themes are striking, and, once 
heard, are never forgotten. His favorite master was Beethoven, 
whom he resembles at times in depth of feeling and ardent spon- 
taneity. A weakness in his art was the form, which lacks consist- 
ency and homogeneity. He was too young to have mastered these 
superior elements of art. Nevertheless, César Franck was enrap- 
tured with his abundant gifts, and Vincent d’Indy calls him ‘a quasi 
genius.” 


The Cramignon is a dance song common to the Walloon dis- 
trict; a kind of Farandole, accompanied by a song “idyllic or sa- 
tirical.’ We are indebted to Mr. Philip Hale for the information 
that the refrains “resemble those of other countries; rhyme is some- 
times replaced by assonance; the dialogue form is common, and 
there are often many verses.” 


Lekeu’s Fantasy is scored for oboe, clarinet, horn, bassoon and 
strings. The music opens “Dans un Mouvement tres Modere” (poco 
andantino), in 2-4 time. There is an introductory passage for solo 
violin, continued by a solo ’cello. Then the violin, trés expressif, 
announces in C major the subject of the Fantasy. There is an 
Adagio section in E-flat, introduced by the clarinet, and then a final 
return to the original key, with the chief theme in the bass (bassoon, 
‘cello and double-basses) against the adagio theme in the first violins 
and horn. 


Ride of the Valkyries, from “Die Walkire”....Richard Wagner 


(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 


The Valkyries, in Scandinavian mythology, were the nine 
daughters of Odin, whose happy privilege it was to wait upon the 
heroes in Valhalla and fill with mead their horns at the epic banquet 
table of the gods. Also, their duties included the solemn but joyous 
task of marking for death those heroes who were elected to fall 
in battle, and afterward to bear them to Valhalla on their horses’ 
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Famous Melodies Sacred and Secular 
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of piano music. 


Price, $1.00 
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THE ETUDE MUSIC MAGAZINE 
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music magazine with its wealth of edu- 
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backs. There they were restored to life and vigor, and equi] pped 
to fight the battles of Odin against his foes. mE alkyrior’—or, in 
German, “Walkiiren’—the plural form of the word, means 
“Choosers of the Slain’; and it is in this character that they appear 
in Wagner’s music-drama. 


The scene from which this excerpt, “The Ride of the Val- 
kyries,” is extracted for concert use is laid upon the summit of a 
rocky mountain, high among the clouds, where the formidable 
maidens are eathering after one of their affrays. Garbed in shining 
mail, armed with spears and warshields and mounted on their steeds, 
they ride wildly through the storm, heralded by lightning, bearing 
across their saddles the bodies of slain heroes. Their voices are 
heard in advance of their appearance, shouting the great cry that is 
their typical theme ; and this mighty subject, one of Wagner’s most 
wonderful inventions (for it is only a bugle-call, incredibly trans- 
formed) courses savagely, exultingly through the orchestra. The 
shrilling of the wind, the galloping hoofs, the whinnyings of the 
woodwind, contribute to a tone-picture unsurpassed even by Wagner 
for elemental sweep and power. 


Wotan’s Farewell and Magic Fire Scene, from “Die Walkire,”’ 
Richard Wagner 


The place is the wild mountain height of the earlier scenes, the 
gathering-place of the Valkyries. The twisted pines stand black 
and gaunt against a sunset sky, now cleared of storm and cloud, and 
fading into a tranquil evening loveliness. On the open rocky space 
in the center, barred with the lengthening shadows of the firs, stand 
two sorrowful and tragic figures—Wotan, uneasy lord of earth and 
heaven, a struggling and frustrate god, and te dearest child, Brunn- 
hilde, who has defied his commands (while = expressing the secret 
desire of his heart) by protecting Sian his son against the god’s 
decree of death, and who must now suffer banishment and 
degradation. 


As the dusk gathers about the mountain-top and the slanting 
shadows of the pine trees lengthen at their feet, while the light pales 
in the west and the mists hide the distant valleys and the blue deepens 
luminously above, Wotan, his heart breaking, takes leave forever 
of Briinnhilde—now deprived of her godhead and all its powers. 
He lays her down in an enchanted sleep, draws her helmet over her 
closed eyes, and covers her with her long warshield, to slumber under 
the lonely firs through many a dawn ‘and moonrise and mountain 
storm, until she shall be wakened by a hero who, indifferent to 
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Wotan’s spear and to the girdling flames which the god evokes to 
guard her couch, shall pass unfearful through the blazing hedge. 
With Loge’s terrible fire leaping against the blue-black sky and 
brightening the armor of the sleeper underneath the pines, Wotan 
turns his back on that which was more dear to him than anything 
save pride and power, and disappears slowly down the mountainside. 


These are the words of Wotan’s Farewell to Brtnnhilde: 


Leb’ wohl, du ktthnes 
herrliches Kind! 
Du meines Herzens, 
heiliger Stolz, 

leb’ wohl! leb’ wohl! leb’ wohl! 
Muss ich dich meiden, 
und darf minnig 

mein Gruss nimmer dich grtssen; 
sollst du nicht mehr 
neben mir reiten, 

noch Meth beim Mahl mir reichen; 
muss ich verlieren 
dich, die ich liebte, 


du lachende Lust meines Auges: 


ein brautliches Feuer 
soll dir nun brennen, 
wie nie einer braut es gebrannt! 
Flammende Gluth 
umgliihe den Fels; 
mit zehrenden Schrecken 
scheuch’ es den Zagen; 
der Feige fliehe 
Brtinnhilde’s Fels :— 
denn Einer nur freie die Braut, 
der freier als ich, der Gott! 


Der Augen leuchtendes Paar, 
das oft ich lachelnd gekos'’t, 
wenn Kampfes-Lust 
ein Kuss dir lohnte, 
wenn kindisch lallend 
der Helden Lob 
von holden Lippen dir floss ;— 
dieser Augen strahlendes Paar, 


das oft im Sturm mir geglanzt, 
wenn Hoffnungs-Sehnen 
das Herz mir sengte, 
nach Welten-Wonne 
mein Wunsch verlangte 

aus wild webendem Bangen:— 
zum letzten Mal 
letz’ es mich heut’ 
mit des Lebewohles 
letztem Kuss! 
Dem glticklicher’n Manne 
glanze sein Stern; 

dem unseligen Ew’gen 

muss es scheidend sich schliessen! 
Denn so—kehrt 
der Gott sich dir ab! 

So kiisst er die Gottheit von dir! 


Loge, hor’ ! 
lausche hieher ! 
Wie zuerst ich dich fand 
als feurige Gluth, 
wie dann einst du mir schwandest 
als schweifende Lohe: 
wie ich dich band, 
bann’ ich dich heut’ ! 
Herauf, wabernde Lohe, 
umlod’re mir feurig den Fels! 
Loge! Loge! Hieher! 


Wer meines Speeres 
Spitze firchtet, 
durchschreite das Feuer nie! 


Farewell, thou cherished, loveliest child! 

Thou once the life and light of my heart. 

Farewell! farewell! farewell! loth I must leave thee; 
No more in love may I grant thee my greeting; 
Henceforth my maid ne’er more with me rideth, 

Nor waiteth wine to reach me. 

When I relinquish thee, my beloved one— 

Thou laughing delight of mine eyes,— 
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Thy bed shall be lit by torches more brilliant 
Than ever for bridal have burned! 

Fiery gleams shall girdle the fell, 

With terrible scorching scaring the timid, 
Who, cowed, may near not Briinnhilde’s couch. 
For one alone freeth the bride: 

One freer than I, the god! 


These eyes so lustrous and clear, 

Which oft in love I have kissed, 

When warlike longings won my lauding; 

Or when, with lisping of heroes leal, 

Thy honeyed lips were inspired :— 

These effulgent, glorious eyes, 

Whose flash my gloom oft dispelled, 

When hopeless cravings my heart discouraged, 
Or when my wishes toward worldly pleasure 
When wild warfare were turning :— 

Their lustrous gaze lights on me now 

As my lips imprint this last farewell! 

On happier mortal here shall they beam; 

The grief-suffering god may never henceforth behold them! 
Now, heart-torn, he gives thee his kiss, 

And taketh thy godhood away. 


sk xt 


Loki, hear! listen and heed! 

As I found thee at first, a fiery glow, 

As thou fleddest me headlong, a hovering glimmer, 
As then I bound thee, be thou bound now! 

Appear, wavering spirit, 

And spread me thy fire round this fell! 

Loki! Loki! appear! 


He who my spear in spirit feareth 
Ne’er springs thro’ this fiery bar!’ 


“Vier Ernste Gesange” (“Four Serious Songs’’), Op. 121, 


Johannes Brahms 


(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 


Brahms’ song cycle, Vier Ernste Gesinge, for bass voice, was 
published in the summer of 1896, with a dedication to his friend, 
Max Klinger, the artist. This was the last work by Brahms to 


9 


appear during his lifetime.” He died in the following year. It has 


1 English translation by F. Corder. 


2 His Op. 122, Eleven Chorale Preludes for Organ, appeared posthumously. 
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ACADEMY OF MUSIC FOYER 


Tuesday Evening, April 27, 1926 


SONG RECITAL 


‘By 


VELMA GODSHALL, Soprano 


ELLIS CLARK HAMMANN, Accompanist 


I 
Where’er You Walk 
Hark, Hark! the Lark 
Auf Fliigeln des Gesanges 
Nymphs and Shepherds 

II 
Vissi D’Arte, Vissi D’Amore 

(Aria from Tosca) 
III 


O K hler Wald 
Vergebliches Standchen 


The Rose Enslaves the Nightingale 


Two Folk-Songs of Little Russia 
O Thou Billowy Harvest-field 


IV 
A Spirit Flower 
Down in the Forest 
The Answer 
Pirate Dreams 
Il Bacio 


Tickets $1.10 (including tax) 


Handel 
Schubert 
Mendelssohn 
“Purcell 


“Puccini 


Brahms 
Brahms 


‘Rimsky-Korsakow 


arr. by Zimbalist 
‘Rachmaninoff 


Campbell-Tipton 
Ronald 

Terry 

Huerter 

Arditi 


Checks payable to Miss Velma Godshall, 406 Walnut Street, Jenkintown, Pa. 
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been said that the immediate occasion of the composition of these 
brooding and elegiacal songs was the death of Max Klinger’s father, 
which occurred earlier in the year. Others have fancied that this 
solemnly meditative music, composed so shortly before the composer's 
own death, reflected in some degree a presentiment of his approach- 
ing end. But Miss Florence May in her painstaking Life of the com- 
poser assures us that this fanciful theory has not been accepted by 
those friends of Brahms among whom he passed the last few months 
of his life; and she avers that ‘nothing which we know of his 
temperament lends likelihood to the notion of his going forward to 
meet the thought of death.”’ 


But these things are mysteries, and in their presence the wise 
man is silent. 


“Ves, Gritber, we are in the front line now,” remarked Brahms 
to his landlord on hearing of the death of some old people in the 
course of one of his last summers at Ischl. Unquestionably, these 
deeply moving songs distil much of Brahms’ philosophy of life and 
human destiny. He chose the words of the first two from the Book 
of Ecclesiastes. The text of the third song is from the Apocrypha 
(Ecclesiasticus, xli). That of the last is from the exalted message of 
love conveyed by Paul in the thirteenth chapter of the first Epistle 
to the Corinthians. 


In the first song, the tone-poet broods somberly upon the fact 
of universal death, and ends with the conclusion that we know not 
what shall befall. In the second he considers the grievous sorrows 
and oppressions of human life, and concludes with that passionate 
felicitation of him that hath not been—‘‘for he hath not known the 
evil that is wrought upon the earth.” The third song opens with 


the tragic cry “Oh. Death, oh, Death, how bitter art thou unto him 
that dwelleth in peace, to him who hath ey in his possessions!” 
But it ends in a mood of resignation: Oh, Death, how welcome 


art thou! How welcome is thy call !’’—since death 1s at least serenity 
and rest. In the fourth song, fe musician remembers the divinely 
consoling message of St. Paul. . . . “Now abideth faith, hope, 
and charity; but the greatest of these is charity’—or, as the other 
version has it, Love. 


Here is the English version of the text of the four songs: 
I. 
(Ecclesiastes: ti, 19-22) 


One thing befalleth the beasts and the sons of men; the beast must die, 
the man dieth also, both must die; to beast and man one breath is given, and 
the man is not above the beast: for all things are but vanity. They go all 
to one place, for they all are of the dust, and to dust they return. Who 
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knoweth if a man’s spirit goeth downward to the earth? Therefore I perceive 
there is no better thing for a man than to rejoice in his own works, for that 
is his portion. For who shall show him what will happen after him? 


II. 
(Ecclesiastes: iv. 1-3) 


So I returned and did consider all the oppressions done beneath the 
sun, and there was weeping, weeping and wailing from those who were 
oppressed and had no comfort; for with their oppressors there was power, so 
that no one came to comfort them. Then did I praise the dead which are 
already dead, yea, more than the living which linger still in life; yea, he that 
is not, is better than dead or living; for he doth not know of the evil that is 
wrought forever on earth. 


ITT, 
(Ecclesiasticus [Apocrypha]: ali. 1, 2) 

O Death, O Death, how bitter art thou unto him that dwelleth in peace, 
to him that hath joy in his possessions, and liveth free from trouble, to him 
whose ways are prosperous in all things, to him that still may eat! O Death, 
how bitter art thou! O Death, how welcome thy call to him that is in want, 
and whose strength doth fail him, and whose life is but a pain, who hath 
nothing to hope for, and cannot look for relief! O Death, how welcome art 
thou! How welcome is thy call! 


LM, 
(I Corinthians: xi. 1-3; 12, 13) 

Though I speak with the tongues of men and of angels, and have not 
charity, then am I become as a sounding brass, or a tinkling cymbal. Anc 
though I can prophesy, and understand all mysteries, and am powerful in 
knowledge, and though I have the gift of faith, and can move mountains, 
and have not charity, yet am I nothing worth. And though I give my worldly 
goods to feed the poor, and though I give my fleshly body to be burned, and 
have not charity, it profiteth me nothing. 


For now we see the world darkly as through a glass, but then we shall 
see it face to face. Here I know but partly, but there I surely shall know 
it, even as I am also known. 


Now abideth faith, and hope, and charity, these three; but the greatest 
of these is charity. 


“Farewell” Symphony (B. & H. No. 18)........... Josef Haydn 


(Born at Rohrau, Lower Austria, March 31, 1732; died at Vienna, May 31, 1809.) 


This famous symphony is one of those composed by Haydn 
during the earlier part of his Eisenstadt period. It is grouped by 
his biographers among the symphonies belonging to the period 1761- 
1781. Haydn wrote it at Esterhaz, the summer residence of his 
princely master. The work dates from 1772. Haydn was then forty 
years old, and had been in the service of the Esterhazy family for 


eleven years. His salary was the equivalent of $390 a year. 
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I give and bequeath to the Endowment Fund of 


the Philadelphia Orchestra Association the sum of 
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present Endowment Fund and invested by the Trustees of 


said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 


Mrs. William J. Baird 
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It is often said that Haydn wrote the “Farewell” Symphony 
as an appeal to his employer against the dismissal of the Capelle. 
But Haydn’s real intention was to suggest to the Prince that he 
shorten his stay at EKsterhaz, and so enable the musicians to rejoin 
their wives and families. 


It has been said of Haydn, during the time that he was on the 
payroll of Prince Esterhazy, that ‘every morning he rose with the 
lark, dressed himself with a degree of neatness that astonished even 
that neat-dressing age, and sat down to compose music’”—which 
suggests the reflection that Haydn has been too long the butt of 
many who still perversely choose to think of him as good “Papa 
Haydn,” the cheery, rather naive chap who cannot speak very 
urgently or pointedly to the taste of the twentieth century. To be 
sure, we are very fine fellows in these days (as Stevenson remarked), 
and the “Farewell” Symphony of Haydn is not intimate and vivid 
to our imaginative world as is the C minor of Brahms, or the sym- 
phony of acne Franck, or L’Aprées-mudi d’un faune, or Petroushka, 
2 any of the other masterpieces that speak the tonal language of 
our time. 


Yet Haydn was much more than the charming formalist of the 
symphonies, or the innocent anes Karel of the Creation, or the ab- 
stract Historic Figure of the books. It is astonishing that even so 
shrewd a critic as Berlioz could say of Haydn’s music that “it be- 
longs to the kind of naively good and gay music that recalls the 
innocent joys of the fireside and the pot-au-feu. It goes and comes, 
never brusquely; noiselessly, in morning négligée, clean and com- 
fortable; at 9 o ‘clock it puts on a clean nightcap, says a prayer, and 
sleeps in the peace of the Lord.” 


Berlioz should. have been ashamed of himself after he wrote 
that, for it is unforgivably mis leading and unjust. The Haydn of 
the nightcap and the cheerful pot-au- feu existed, of course; but there 
was aes Haydn—the fine, essential, sensitive, memorable Haydn, 
and Berlioz should not have overlooked him. 


It is difficult to turn Haydn into an inconsequential music- 
maker, even if one looks down on him from the altitude of Berlioz’s 
storm-wreathed brow and heaven-sweeping locks. He had a supply 
of musical ideas under his periwig that should have made the strut- 
ting tonal barnstormer of the Fantastic Symphony think twice before 
he sneered at him. For Haydn reminds one of what Mr. Paderewski 
observed of his native land at a certain session of the Council of 
the League of Nations: “Poland,” he said, “may be too small for 
a great state, but she is much too great for a small state.” 
eee 
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Fresh, fragrant and delicate. 
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Above Chestnut Street 
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RUSSIAN EAGLE 
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Foreign Atmosphere 
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Garments for Matron and Miss of Generous Figure 


A Rendezvous for Interesting People 


Open from 12 noon until 1 A. M. 
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SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


A Gift? 
Of Course! Wedding, 
Engagement or Birthday 


WHAT - NOT -SHOP 


1524 Walnut Street 
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1825 Walnut Street 
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Phone—Locust 4501 


SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
* Monday Afternoon MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS* 


October 23-24—Hanns Pick, Violon- 
cellist. 


October 30-31 — Lester Donahue, 
Pianist. 


November 13-14—Ossip Gabrilo- 
witsch, Pianist. 


November 20-21—Thaddeus_ Rich, 
Violinist. Carlos Salzedo, 
Harpist. 

December 11-12—-Joseph Szigeti, 
Violinist (American debut). 


December 26-28—Roland Hayes, 
Tenor. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, 
Guest Conductor. 


January 29-30—Artur Rodzinski, 
Guest Conductor. 


February 12-13—Harold Samuel, 
Pianist. 


February 19-20—Georges’ Enesco, 
Violinist, 


March 26-27—Hans Kindler, Violon- 
cellist. 


March 29—Joseph Szigeti, Violinist 
April 3-5—-Harold Bauer, Pianist. 
April 9-10—Samuel Lifschey, Viola. 
April 12—Wilhelm Bachaus, Pianist 


April 16-17—Reinald Werrenrath, 
Baritone. 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 


OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City\Additorium)— 

Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 
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If you have 


, a financial problem to discuss, our officers will be 
ny glad of the opportunity to advise with you. 


If you want 


to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 


WEST END TRUST COMPANY 


BROAD STREET, AT SOUTH PENN SQUARE 
Capital and Surplus $4,000,000 


‘BEFORE every social en- 
gagement of importance, 
make an appointment for 
a restful and refreshing 
Skin Treatment at the 
Elizabeth Arden Salon. 


A single treatment will 


tone and clear your skin 
wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


Photographed in Paris by BARON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 18Tx STREET, Philadelphia 


LONDON: 25 Old Bond Street NEW YorK: 673 Fifth Avenue PARIS: 2 rue de la Paix 


Friday Saturday, April 24 
April 23 Next Week’s Program Monday, April 26 


At Two-Thirty At Eight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


WAGNER Overture, “Der fliegende Hollander’ 


SIBELIUS Symphony No. 6 


I. Allegro moderato 
Il. Allegretto moderato 
III. Poco vivace 


IV. Allegro molto 


TSCHAIKOWSKY Romeo et Juliette 
RIMSKY-KORSAKOW La Nuit de Mai 
BORODIN Polovetzki Dances from “‘Prince Igor’’ 


This concert will end approximately at 4.00 P. M. on 
Friday and at 9.55 P. M. on Saturday and Monday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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MARTHA DcHAAS REEVES |_ MISS ESTELLE Formerty with FALLER 


1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 


Misses’ and Children’s Clothes DANCING 
231 SOUTH 20th STREET 
PHILADELPHIA 1604 Walnut Street 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Women’s Symphony Orchestra CONTR ALTO 
Violinist RAE LOL : 
Moailable for Rectals Specializing in voice placement 
the Season of 1925-26 1714 Chestnut Street 
oie Natale eS Phone, Rittenhouse 6864 


Che Corner Cupboard Tea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. Locust 6890 


PURE FOOD NEST eae BOWMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS | 
BROAD AT SPRUCE STS. | VOICE PIANO | 


Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 


Che 
WOMEN’S SYMPHONY ORCHESTRA 


of PHILADELPHIA 
J. W. F. LEMAN, Conductor 


Studio, 120 S. 22nd Street 


Founded 1921 by Mabel Swint Ewer ae President, Helen Rowley 


“One of the Largest and best Women’s Orchestras 
in the World.’’-Bulletin 


“An excellent opportunity for the development of 
practical musicianship among women musicians.’’ 
-[ nquirer 


“The artistic perfection achieved in so short a time 
is a surprise to critics.’’-Ledger 


“A unique and attractive organization rendering 
delightful programs in excellent fashion.’’-Record 


Eight full symphony programs, 20 especially 
prepared educational programs for institutions and 
societies and 10 popular festival concerts were 
rendered last season. 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 


313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 


All kinds of Musical Instruments Repaired e ° 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW _ LOCATION 
ee Mt i ee ld 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. Formerly with Rittenhouse 


. Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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Him rates 
“Er ~Hieat win 


A Work ray (4: 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2%4 Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It isa business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger whotakes advan- 
tage of the public eagerness to secure 
seats. 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It is a recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


Nota Somlon 


ELSIE MILLER 
Teacher of Singing 


CoacHING IN CHuRCH AND ConcgErT 
Work 


412 Presser Building 
1714 Chestnut Street 


Studio: 
Locust 4836 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 
1714 Chestnut Street - - Philadelphia 


Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 


Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8& 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 


1721 WALNUT STREET 
PHILADELPHIA 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


“Allin favor 


of paying 
more taxes 
say I” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.”’ 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


community of $11,900,000. 


The Philadelphia Electric ae System 


WATCHES — 


Highest Standards 
of 


Precision 


J. E.CALDWELL & GO. 


PHILADELPHIA 


Chestnut Street below Broad 


THE 
| PHILADELPHIA | 
ORCHESTRA 


Concerning the 


Hasson <Hymlin 
PIANOFORTE 


—and Harold Bauer 


H*..... BAUER, master pian- 
ist, who played the Mason & 


Hamlin Pianoforte at his American 


debut with the Boston Symphony Or- 


chestra in 1900, has played it exclusively 


ever since. 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 


Mrs. Bessie H. Oster 


BOLES & WESTWOOD 1115 WALNUT STREET 
Members Phila. Stock Exchange | MARINELLO 


INVESTMENT 
SECURITIES ExcCLusiveg SuHop 
P= Specializing in Moulding and Muscle 
Strapping of the Face and Neck 


FORMERLY 


Packard Bldg, Philadelphia eared im 
PHONE: RITTENHOUSE 2496 ba ZeOY aLUu St. 37 Chestnut 
BELL PHONE: 
WALNUT 7512 


Sautter’s 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL | 
1417 Locust Street THINGS FOR THE : 
Afternoon Tea GARDEN 
Luncheon from 12 to 3 7 
Table Dinner from 5 to 8 Personal Service 
Orders filled for special entertain- if jek. Donnelly 


ments, at. 1419; Locust Street 129 SOUTH 18th ST., PHILADELPHIA 


Chartered 1 836 


A New Orleans 


Business Man Writes: 


“New Orleans, December 2, 1925 


“On my return to the city I note both your 
letters of the 19th ultimo. It is clearly an 
advantage to have securities in an Agency 
Account as evidenced by my failure to put 
through for collection the -_ Bonds 
when due May first.” 


This account came to us through advertising. 
That the client has found Agency Service an 
economical method of caring for his securities, 
investments and real estate is apparent. 


An interview with, or a letter to one of this 
Company’s Trust Officers places you under 
no obligation. 


GIRARD TRUST COMPANY 


OAD AND CHESTNUT STREETS +» + PHILADELPHIA 


READING CHORAL SOCIETY 


Forty-three Men Philadelphia Orchestra 
N. LINDSAY NORDEN, Conductor 


Samson and Delilah April 15, 1926 


“The performance of ‘Samson and Delilah’ by the Reading Choral 
Society last night was one of the three transcendently impressive events 
of the present musical season, and it was a distinct triumph for chorus, 
soloists, orchestra and the able directing head of the Society, N. Lind- 
say Norden. . . . The performance last night was truly magnificent 
‘In purpose and in its artistic fulfillment, and was marked by an impos- 
ing volume of tone in voices and instruments in admirable balance, and 
by a tone quality of unusual purity and resonance in the mass work. 
Especially remarkable, too, was the readiness and precision of response 
to the Conductor, Mr. Norden. . . . The work of the orchestra 
throughout was marked by a marvelous smoothness, fulness and beauty 
of tone and a precision in performance that was most impressive. 

The work of all the contributing factors reflects credit on the 
masterful directing ability and training of its eminently capable Con- 
ductor. It is difficult to conceive of a better performance of the work 
of Saint-Saens, . . . in any community and under any condition.” 
—Reading Tribune. 


“Tt is an extremely difficult work, but the Reading Choral Society 
performed the impressive and beautiful choruses most admirably. 
The tone of the Society is excellent, as was shown in the a 

cappella parts, and they sang with an almost perfect intonation and a 
balance which permitted every part to be heard clearly, a very im- 


portant matter in polyphonic writing. . . . Throughout the entire 
work the Society acquitted itself with the utmost credit.”—Public 
Ledger. 


‘New laurels were won by N. Lindsay Norden, of Philadelphia, in 
the rendition of ‘Samson and Delilah.” . . . A Capacity audience 
attested its approval of the able directing of Mr. Norden. . . . Mr. 
Norden’s skill in improving the work of the Choral Society during 
recent seasons has won him much praise, and the stirring choruses of 
this great opera were sung with a finish that reflected credit on his 
ability as a director.’”°-—Philadelphia Record. 


“It was another triumphal evening for the Society’s popular Con- 
ductor, and he deserves praise for his efforts in preparing for the 
opera, which was a great undertaking, and the superb manner in which 
he conducted it. . . .—Reading Eagle. 
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THe Curtis INstiTuTE of Music 


ENDOWED by Mary Louise Curtis Box 


MR. JOSEF HOFMANN 


Director of the Piano Department 


Will hold auditions on Thursday, 
April twenty-ninth, for those who 
desire to study piano with him or his 
associates in The Curtis Institute of 
Music for the season of 1926-1927. 


For further information apply to 
WituaM E. Wa ter, Executive Director 
THE Curtis INSTITUTE of Music 
RITTENHOUSE SQUARE 


Philadelphia 


The Steinway is the official piano of THe Curtis Institute of Music 


ined 
| Fu ? and Me 
Shop: 
| v 


Kurs 
Millinery 
Gop Coats 
Gans 
and Hrench Hewelry 


7 


| 1424 Walnut Street 


Philadelphia 


CURRENT AMERICAN 
and ENGLISH BOOKS 


Modern Literature 
Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 
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Commonwealth 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Service 


Ask your Agent or Broker for Rates 


H. C. STEWART 
President 


E. W. COOK 
V.-Pres.and Gen. Mgr. 


EAUMER HOXIE 


Complete Vocal Instruction 


J. W. F. i_EMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


STAPPEN’s Pet SHop 
RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. : 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 
265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
--: TAILORS :-: | 


255 So. Twentieth Street 
Philadelphia 


THE PENSION FUND OF THE 
PHILADELPHIA ORCHESTRA 


CONSIDERABLE amount is added annually to 
the Pension Fund of The Philadelphia Orchestra 
through the generosity of subscribers who, when unable 
to use their tickets, turn them in to the Management 


to be sold for the benefit of this very worthy cause. 


Tickets should be mailed or sent, as early as 
possible, to the Manager, 809 Packard Building, 
Philadeiphia, Pa., in an envelope marked ‘‘Pension 
Fund Tickets.” If it is not possible to send tickets, 
because of lack of time, location and number may be 
telephoned to the office, RITtenhouse 5470, in which 


event substitute tickets will be issued and sold. 


THE PHILADELPHIA ORCHESTRA 
ASSOCIATION 
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RUSSIAN mn 
PEASANT 
DRESSES 


; RESTAURANT 
Exclusive Models 
Made to Order - Home of Sea Food - 
LLE. 
ESMERALDA 116-18-20 So. 13th St. 


1306 Walnut St. 


Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


Estate Interest Allowed 


Is Fully Equipped to Handle All 


Tr ust Business Pertaining toa Trust 


Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


of Philadelphia Departments 


GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 


S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB 
FRANK C, ROBERTS BAYARD HENRY J.WALLACE HALLOWELL 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK 


SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


ZECKWER-HAHN 


Philadelphia Mrusiral Aradeny 


and Branches 


‘*More Than Fifty Years a Successful School of Music’’ 


FOUNDED 1870 


FOR SEASON 1926-1927 


IMPORTANT ANNOUNCEMENT 
Re-engagement of Mr. and Mrs. LEO ORNSTEIN 


The Philadelphia Musical Academy also announces 
important changes in curriculum for the coming season. 


These changes are designed to strengthen the re- 
quirements for Diplomas and Degrees and to conform to the 
policy of the Directors in keeping this, the oldest School 
of Music in Philadelphia, in the vanguard of pedagogical 
progress. 


New prospectus outlining advanced courses of study 
leading to Artist Diploma, and Degree of Bachelor and 
Master of Music, conforming to standards set by the 
National Association of Schools of Music will be sent upon 
request. 

CHARLTON LEWIS MURPHY, 


Managing Director 
1617 Spruce Street, Philadelphia 


DIRECTORS 


BRANCHES FREDERICK E. HAHN, President 
CHARLES E. KNAUSS, Vice-President 
HERBERT J. TILY 
TIOGA, 1622 Westmoreland St. PIERCE ARCHER, JR. 


WEST PHILADELPHIA, 5132 Spruce St. 
GERMANTOWN, 30 E. Walnut Lane CHARLTON LEWIS MURPHY, 


Managing Director 


Mason & Hamlin Piano Used 
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The Spring Wardrobe 
completes its smartness 
with the newest 


qu of the Beker Grade 


The most popular be- 
ing the Silver Fox. 


We store furs 


Ba Thee. $F. Siofent 


1730 Cheotnut SE. 


CHARLES BARNEY Burt 


The Little Giant | 1345 WALNUT STREET 
that kills \ 


Coushs and Colds 


SPITTA’S “GREETING CARDS 
CORYZA LOZENGES 


Phone, Pennypacker 7079 


e 33 
Pocket Tins 250 for Eve ry Occasion 


Your own druggist or Gifts Mottoes 


LLEWELLYN’S Wedding Stationery 
Philadelphia’s Standard Drug Store Really Beautiful Mottoes and 
1518 CHESTNUT STREET Cards for Mothers Day 
Open every day—8 A. M. to Midnight M Ninth 
Bell Phone, Rittenhouse 3646 ay. mn 
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ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


ed 


Program 


Twenty-Eighth Pair of Concerts and 
Tenth Monday Concert 


| with Analytical Notes by 


LAWRENCE GILMAN 
FRIDAY AFTERNOON SATURDAY EVENING 
APRIL 23, at 2.30 APRIL 24, at 8.15 


MONDAY EVENING 
APRIL 26, at 8.15 


1925 ~ 1926 
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The music of all lands, all 


temes and all peoples is yours 


to enjoy any time with an 


Orthophonic Victrola 


Tue genius of the great com- 
posers, interpreted by the 
world’s foremost artists, is 
at your command whenever 
you wish, if you use the 
Orthophonic Victrola with 
its new and exclusive principle. 


The New 
Orthophonic 


Vicror TALKING MACHINE Co, 


1302 


Any Victor dealer will 
gladly show you many 
beautiful models. They 
cost from $85 up. Hear 
them tomorrow. We can 
promise you a new thrill if 
youhave not yet heard them. 


ictrola 


CAMDEN, N.]J., U.S.A. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900—INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 


ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 

SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
GHARLES D. HART ANDREW WHEELER 


Board of Directors 

Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
Jaines Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 


Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 


Counsel 
G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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UR Interior Decorating, Upholstery, Rug 
and Furniture Sections have been planning 

for months past for spring and summer so that 
we may be of the greatest assistance to you in 
putting your home in spring dress or in re-fur- 


nishing the summer home 


Strawbridge CA Clothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Frances A. Wister, President, 1112 Spruce Street 
. Harotp Exriirs YARNALL, Vice-President, Edgemont, Pennsylvania 
. CHartes W. Henry, Vice-President, Chestnut Hill 
. Cuartes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 
. Wittram W. Arnett, Corresponding Secretary, 2116 Pine Street 
ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 
Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 

Mrs. Austin S. Heckscher Miss Anne Thomson 


DIRECTORS 


Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes . Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea . John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy . George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins . William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFIcIo 


Germantown—CounTEss OF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatTHEw H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF SANTA Evtatia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WiLit1aAmM Jay TurRNER, Second Vice-President, School Lane, Germantown 

Miss RossMASSLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarRp RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A. Louchheim 
. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Wm. Price Newhall 
. George C. Bowker Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 
. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 
Mrs. George Horace Lorimer 


onwil leller C & Philadelphia 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Wiit1am S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dick, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. CHarrtes L. MitTcHeL1, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SaMueEt S. Fets, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs, Perley Lunn Aldrich Mrs. F. W. Ferguson Mrs. John M. Kennedy, Jr. 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. H. McKnight Moore 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Edward L. Perkins 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs. Frank Read, Jr. 
Mrs. Edward W. Bok Mrs, Frank T. Gucker Mrs. Harold E. Roberts 
Mrs. John F. Braun Mrs. Herbert T. Herr Mrs. Winthrop Sargent 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 
Mrs. Edward J. Dooner Miss Amelia Justi 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS. 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Burein, First Vice-President, Wallingford, Pennsylvania 

Mrs, J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Battres, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry Vo_tkmar GuMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beuran C. Garretson, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. Wister, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs, Charles Musser 
Mrs, J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs, Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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HOUSE & WENGER: 


WALNUT AT THIRTEENTH STREET 


Coats - Gowns - Furs - W. raps - Ensemble Costumes 
Millinery - Lingerie - Perfumes - Accessories 


1 Mrs. 
7 Mrs. 
Mrs. 
8 Mrs. 
Mrs. 
9 Mrs. 
A 


FRIDAY AFTERNOON CONCERTS 


PARQUET CIRCLE 


John Frederick Lewis 
William M. Potts 
Francis L. Potts 
Wm. T. Carter 
Joseph Leidy 

Roland L. Taylor 


Dr. George Fales Baker 


15 Mrs. John Gribbel 

16 Mrs. Morris L. Clothier 
17 Mrs. Edw. T. Stotesbury 
18 Mr. Cyrus H. K. Curtis 
19 Mr. Alex. Van Rensselaer 
20 Mrs. Nathan A. Taylor 
21 Countess of Santa Eulalia 


Mrs. Henry S. Jeanes 


Mrs. John A. Brown, Jr. 


Mrs. Thomas Leaming 
Miss Caroline Sinkler 


Mrs. Harold E. Yarnall 


Mr. J. George Klemm 


C Miss 
22 Mrs. 


Anne Collings Knight 
J. Milton Colton 


23 The Misses Ely 


24 Miss 


Anne Thomson 


B Mrs. J. R. McAllister 


Mrs. 
Mrs. 
14 Mrs. 


Miss Mary DeHaven Dercum 
Mrs. Samuel Wright Mifflin 


30 Mrs. 
Mrs. 


31 Mrs. 


Howard A. Davis 
Robert P. Hooper 
Jay Cooke 


Jos. Coleman Bright 
G. Howard Bright 


William M. Polk 


32 The Misses Brown 


33 Mrs. 
Mrs. 


34 Mrs. 
35 Mrs. 
36 Mrs. 


Edward Brill 
A. C. Mott 


Samuel F. Houston 
John H. Sinberg 
Samuel P. Rotan 


37 Mr. E. J. Moore 


38 Mrs. 
Mrs. 
Miss 

39 Mrs. 

40 Mrs. 
Mrs. 

41 Mrs. 
Mrs. 
Mrs. 

| 42 Mrs. 

Mrs. 


Randal Morgan 
Clarence Warden 
M. Louise Wood 
George Woodward 
E. A. Landell, Jr 
Chas. S. Walton 
Harold Roberts 


Chas. Payson Blinn, Jr. 


G. Breaux Ballard 
Farl B. Putnam 
Ellis Jackson 


25 Mrs. Horace Eugene Smith 
26 Mrs. George G. Snowden 
27 Mrs. Herbert L. Clark 

28 Mrs. R. R. Loening 

29 Mrs. Geo. Alfred Fletcher 


BALCONY 


43 Mrs. William Pepper 
Mrs. F. de St. Phalle 
Mrs. Harlow Voorhees 
Mrs. Chas. R. Wood 

44 Mrs. Edward A. Schmidt 

45 Mrs. Enos Reeser Artman 
Mrs. Edward Foerderer 
Mrs. William T. Tonner 
Mrs. Harold Moore 

46 Mrs. Charles W. Henry 

47 Mrs. Wm. Fulton Kurtz 
Mrs. Wm. Price Newhall 

48 Mrs. L. Howard Weatherly 

49 Mrs. Geo. W. Childs Drexel 

50 Mrs. Winthrop Sargent 
Mrs. William J. Serrill 

51 Mrs. Charles Scott, Jr. 

52 Mrs. George B. Evans 
Mrs. John M. Fries 

53 Mrs. Joshua Ash Pearson 

54 Mrs. Charlton Yarnall 

55 Mrs. Walter Horstmann 
Mrs. Wm. H. Horstmann 
Mrs. George R. Packard 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


= = 
= = 
= = 
— & 
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THE ELECTRIC REFRIGERATOR for MODERN HOMES 


Telephone for I nformation—Poplar *9613 


J. J. POCOCK, Distributor 


Offices and Showroom, 810 North Broad Street 
; 


— for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


ranklin Ironers, Laun- Dry -Ette, 


Table Appliances. 


‘ , ee One 4 
A Yo) i liller EQUIPMENT and SUPPLIES: 
The White House Steel Cabinets, 


Chestnut St] Housefurnishing Special Brushes, P olishes, 
3 : Store Cutlery, Latest Time Savers 
and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


517 CHESTNUT STREET 
FEDERAL RESERVE SYSTEM CABLE ADDRESS “PENCO” 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 
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The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


BALCONY BOXES 


SATURDAY EVENING CONCERTS 
PARQUET CIRCLE 


7 Miss Caroline Y. Riter 
8 Mrs. Frederick W. Taylor 
Mr. & Mrs. Edward W. Clark, 3d 
9 Mrs. Maurice J. Speiser 
A Mr. J. J. Pocock 
10 Dr. J. P. Crozer Griffith 
11 Mr. & Mrs. Emanuel Marks 
Mrs. W. B. Rosskam 
12 Mr. & Mrs. Irving Kohn 
Mr. & Mrs. Clarence L. Marks 
13 Mrs. Edw. Woolman 
Miss Josephine T. Woolman 
B Mr. Samuel H. Collom 
Mr. Henry A. Ross 
14 Miss Nina Lea 
15 Mr. John F. Braun 
16 Mrs. Leander C. Claflin 
Mrs. Clarence B. Claflin 


17 Mr. William Jay Turner 

18 Mr. Edward W. Bok 

19 Mr. Alex. Van Rensselaer 

20 Mrs. Herman V. Hilprecht 

21 Mrs. H. McK. Moore 

C Mr. William Boyd 

22 Mr. Arthur W. Sewall 

23 Mr. Wilfred W. Fry 

24 Mrs. Sydney Thayer 

25 Mrs. Samuel S. Fels 

26 Mrs. Samuel T. Bodine 

27 Miss Helen Fleisher 

28 Mrs. J. Eugene Troth 
Miss Anna M. Reed 

29 Mrs. James F. Schaperkotter 
Mrs. Elizabeth Apel 


BALCONY 


30 Mr. Arthur K. Stern 
Mr. Milton R. Katzenberg 

31 Mrs. A. Koerting Fischer 

32 Mrs. Frank Aydelotte 
Mrs. Harold Goddard 
Mrs. John A. Miller 

33 Mrs. Richard Rossmassler 

34 Mrs. Jacob H. Weil 

35 Mr. J. J. Cohen 

36 The Harcum School 

37 Dr. James A. Babbitt 
Mr. T. Harry West 

38 Mrs. F. W. Ferguson 
Mrs. Wm. E. Lingelbach 
Mr. Adolph Borie 

39 Dr. E. Q. St. John 

40 Mrs. Godfrey R. Rebmann 
Mrs. E. A. Hazard 
Miss M. H. Thornton 

41 Miss Emma Lowry Fagan 
Mrs. T. B. Stork 

42 Mr. & Mrs. James Woods Fry 
Mrs. Collin Foulkrod 
Mrs. James Strong 
Mrs. Willard A. McCalla 


43 Mr. & Mrs. A. E. Chevalier 
Mr. & Mrs. Chas. E. Wolbert 
Mrs. Montrose Graham Tull 
Miss E. B. Craven 

44 Mrs. Frederick W. Rockwell 
Mrs. Nicola D’Ascenzo 
Mrs. Frederick B. Hurlburt 

45 Mrs. J. L. Glase 
Mrs. Frank E. Baker 
Mr. Amos D. Kennedy, 3d 

46 The Cynwyd Club 

47 Dr. George Fetterolf 
Dr. George B. Wood 

48 Mr. George.C. Hetzel 

49 Mrs. Chas. Musser 
Mrs. H. Gummere 
Mr. Leo H. Heimerdinger 

50 Mrs. Matthew H. Cryer 

51 Mrs. Edward H. Coates 

52 Mrs. Lewis R. Dick 

53 Mr. & Mrs. E. M. Dannenbaum 

54 Mr. & Mrs. Robert L. McLean 
Mr. & Mrs. Jos. M. Pugh 

55 Mrs. Samuel S. Burgin 

PROSCENIUM BOXES Nos. 3 & 4 
The Curtis Institute of Music 
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CHOOL ANNE McDONOUGH 


pee 
MUSIC SIGHT SINGING FOR ADULTS 
1833 Ranstead St. —_ Phone, Locust 4644 1823 WALNUT STREET 


New possibilities for the Piano Student 


MRS. WOOD STEWART 


Member of Florence Leonard — Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 
TEACHER of SINGING “The best qualified representatives in North 


MONDAYS and THURSDAYS AMIE Of my teachin ee 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R.M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


IS20 CHESTNUT STREET 


ZECKWER.- PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


Se ee 
AGNES REIFSNYDER C. Harold Lowden 


Contralto—Teacher of Singing 


MARGUERITE SIBLEY q}) Pibiisl, Gon 


Singing Sight- Singing Piano 
Studio: 1520 Chestnut St. fy 20th & CHERRY STS. 
Rittenhouse 5682 PHILADELPHIA 
—THE— _ | “EXTASE” by Daaaa Sy By Rie eg 
Sternberg School of Music diate ANCE IN A by imine yaad 
Constantin Von Sternberg, Founder iolin and Piano 
“THE DAFFODILS” by H ML 
30 S. TWENTY-FIRST STREET High Class Comet ot cena 


also Organ Music, Piano Teaching Numbers, 
Octavo Anthems, Men’s Quartets, etc. 


Send for New Catalog 


36th SEASON 
Complete Musical Education 
Teacher- Training Classes Rittenhouse 3634 


G. RUSSELL STRAUS 


TEACHER Studio: 


of SINGING BARVTONE 17 14 Chestnut Street 
MRS. PHILLIPS JENKINS 
SINGING fesshss ofmany secestel | TENOR GURNEY 
and Concert Stage. ARTIST CLASSES Director, Vocal Department of The 
Pupils accepted from beginning of tone pro- School of Music of Temple University, 
duction to finishing for Concert, Choir and Opera. 1521 LOCUST STREET 


Studio 314, 1520 Chestnut Street All Lessons Private Phone, Columbia 7600 


GRACE ELLEN DEGENER | ARTHUR,> E. HICE 


PIANIST Pianist - Accompanist - Coach 
A INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


Pe rae 


MONDAY .EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 18 Philadelphia Music Club 

8 Miss S. J. Deal 19 Mrs. O. H. Perry Pepper 
Mr. T. R. Powell 20 Mr. Benjamin Dintenfass 

9 Mr. John M. Zurn 21 Mrs. Frederic Rosengarten 

A Dr. Chas. S. Hearne C Mrs. Matthew H. Cryer 
Mr. Perley Dunn Aldrich 22 Mr. L. Ward Wheelock, Jr. 

11 Miss C. Swartley 23 Mr. Wm. J. Faux 

12 Dr. H. Evert Kendig 24 Mr. Linnard T. Rider 

13 Mrs. David S. Ludlum 25 Mrs. Louise Alter 
Mrs. J. Howard Reber 26 Dr. Frederick S. Park 

B Mrs. Wm. G. Moore 27 Miss Helen Semple 

14 Mrs. W. C. Calder The Misses Bartol 

15 Mrs. Joseph Leidy 28 Mr. Arthur E. Post 

16 Mr. Frank B. Foster Mr. W. J. Cooper 

17 Philadelphia Music Club 29 Mrs. Herman E. Bonschur 

BALCONY 

32 Mrs. Wharton Sinkler 45 Mr. Richard W. Thorington 

33 Mr. William L. Turner Mr. Russell King Miller 

34 Mrs. George Stuart Patterson 46 Mr. Wm. C. Fleck 

35 Mr. Wm. E. Helme 47 Miss Helen Smedley 


48 Mr. James M. Willcox 
49 Mr. Sidney F. T. Brock 
50 Miss Mary B. Peirce 


36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 


38 Mr. James O. Winsted ReaCinieh' CG Peice 
39 Mr. C. C. Lippincott 51 Mr. William De Krafft 
40 Mr. Solomon Meisach 52 Mr. William H. Porter 
41 Miss A. Hurlburt 53 Mr. Frederick T. Jones 
Mr. W. Merritt Hurlburt 54 Mr. Henry E. Strathmann 
42 Miss Sayward’s School 55 Combs Broad St. Conservatory 
43 Combs Broad St. Conservatory PROSCENIUM BOXES Nos. 3 & 4 
44 Ogontz School Combs Broad St. Conservatory 
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ARCHIE D. SWIFT, VICE-PRESIDENT AND CASHIER 
DAVID R, CARSON, VICE-PRESIDENT 

ALBERT H. ASHBY, ASSISTANT CASHIER 


ALBERT B. ROOP, ASSISTANT CASHIER 
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OPPOSITE INDEPENDENCE HALL. 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $40,000,000 


DIRECTORS 
WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CHARLES E£. MATHER 
CLARENCE M. BROWN HARRY F. BAKER 
STEVENS HECKSCHER JOHN WAY 
AVERY D, ANDREWS ARCHIE D. SWIFT 

ELISHA LEE OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 


“H. G.” Sparkling Ginger Ale 


1628 CHESTNUT STREET 


12TH & MARKET STS. 5600 GERMANTOWN AVE. 
THE NEWMAN GALLERIES | Learn Languages 
1732 CHESTNUT ST. Superior native teachers. Trial] 


lesson free. Send for catalogue. 


Etchings — Prints BE R.- lak z 


Frames SCHOOL OP LANGUAGES 
1500 Spruce Street Phone Spruce 4604 


should be patrons of protection. The noble art of 


Patrons ot Art exalted music deserves perpetuation in every life it 


once has touched. The perpetuation of a family’s 
financiel ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 
We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 
a a TE EDIT Tc 


Pocket scores of the Philadelphia Orchestra programs 
always obtainable at 


“THE MUSIC SHOP” !7!6SANSoM sTREET 


Vocal and instrumental Music of every description. 
American and Foreign Editions. 
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First Violins 


TuappEvus RIicH# 
Concertmaster 


ALFRED LORENZ 
Luici FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENRY 
IsRAEL SIEKIERKA 
HenrRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
ACOB SIMKIN 
or1s KouTzENn 
Henry SCHMIDT 
PasguaL FAsrRIS 
YasHa KayALorr 
GEORGE BEIMEL 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. MicHaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EPpstTEIN 
GusTAvE A. LOEBEN 
Maurice KAPLAN 
Epwarp MurRRAY 
RupoteH ENGEL 
Puitie NEETER 
Gorpon KaHN 
Wm. S. GREENBERG 


Flutes 


W. M. KINCAID 
OSEPH La MONACA 
oHN A. FISCHER 
ANS SCHLEGEL 


Oboes 


MarceL TABUTEAU 
Epwarp RaHo 
Rocer GAUTHIER 
ERNEST SERPENTINI 
Lovis D1 FULvio 


Clarinets 


DANIEL BONADE 
LucieEN CAILLIET 
PauL ALEMANN 
Jures J. SERPENTINI 
F. PARME 

Jules Cocozza 

Louis Morris 


Bassoons 


WaLTER GUETTER 
JoHN FISNAR 
F. Det NEGRO 
HERMAN MUELLER 


“LEOPOLD STOKOW 


Conductor. 


Thaddeus Rich 


Assistant Conductor 


Violoncellos 


Hanns Pick 
Wituiiam A. SCHMIDT 
EMIL FoLGMANN 
IsaDORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAzeR 
DANIEL SAIDENBERG 
SaM BELENKO 
STEPHEN DEAK 


Horns 


AntToN HoRNER 
JosEpH HORNER 
Orto HENNEBERG 
ALBERT RIESE 
IsaDOoRE BERV 
Joun D’OrIo 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 
Sot CoHEN 
SIcgMUND HERING 
Harotp W. REHRIG 
RupoLeH ENGEL 


Trombones 
GARDELL SIMONS 
PAULL. LOrz 
C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 


Davip DUBINSKY 


Second Vlolins 


Davip DuBINSKY 
Irving BANCROFT 
Joun W. Mo.ttoy 
A. GoRODETZKY 
Davip CoHEN 

A. LIPKIN 
MattHEW J. MUELLER 
ANDRE CALLOT 
DoMENIcO Bove 
M. RotH 

EmIt KReESSE 

S. DaBrRowskI 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Lovis FIsHZOHN 
Louis GESENSWAY 


Basses 


ANTON TORELLO 

A. Hase 

Victor GEOFFRION 
PauLt RAaHMIG 
FABIEN KoussEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, Jr. 
Lovis BorEHSE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F. NIcoLeTTa 


Tympanl 
Oscar SCHWAR 
EmIL KRESSE 


Battery 


BENJAMIN PoODEMSKI 
JaMES VALERIO 


Euphonium 
Anthony Liberatt 


Librarlan 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 
the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


TWENTY - EIGHTH PAIR 


Friday Afternoon Saturday Evening 
April 23 April 24 


Tenth Monday Evening Concert, April 26 
1926 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


PROGRAM 
WAGNER Overture, “‘Der fliegende Hollinder’’ 


SIBELIUS Symphony No. 6 


I. Allegro moderato 
Il. Allegretto moderato 
III. Poco vivace 


IV. Allegro molto 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


TSCHAIKOWSKY Romeo et Juliette 
RIMSKY-KORSAKOW La Nuit de Mai 
BORODIN Polovetzki Dances from “Prince Igor’’ 


If you must leave before the end of the concert, please do so during 
an intermission. The closing hour of this program will be approxi- 


mately 4.00 P. M. on Friday and 9.55 P. M. on Saturday and Monday. 
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VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinist. 
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1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1590; 
Sedan, $1895; f. o. b. factory 


————— 
HERBERT BROTHERS 
BROAD ST. AT MASTER 


Cleveland the greatest 

of Light Sixes 
Priced from $895 to $1625; 
See the 


1926 
MODELS 


EUROPE 


MALL select parties in May, 

June and July for those wish- 

ing to be escorted. Send for 
illustrated Booklet. 


Steamship tickets by any Line, 
information about routes, hotels, 
etc. for those preferring to travel 
independently. 


“*Travel Free From Care’’ 


Steamship Tickets 


Tours Cruises 
Established 1880 


Bartlett Tours Co. 


EDWARD C. DIXON, President 


1415 Locust Street 
PHILADELPHIA 


Notes on the Program 


‘By LAWRENCE GILMAN 


Overture to “The Flying Dutchman”.......... Richard Wagner 


(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 


The opening theme of this superb piece of tone-poetry, the 
theme of the Dutchman, the doomed wanderer, is among the endur- 
ing glories of the creative imagination—one of those exhibitions of 
pregnant expressiveness which ‘made Wagener the most triumphantly 
articulate of composers. That bleak and tremendous phrase for the 
brass, under the “empty fifth” sustained by the strings and wood- 
wind, belongs in the class of those great themes, charged with intense 
and concentrated power, which enabled Wagner to achieve his epics 
of heroes and of gods. 


The Overture, says John Runciman in his admirable book on 
Wagner’s operas, “is almost entirely shaped out of Senta’s Ballad, 
being one of that sort which is supposed to foreshadow the opera, to 
tell the tale in music before we see it enacted on the stage. 

We have at the outset the blind fury of the Tempest . . . the 
storm reaches its height, there is a brief lull, and Vanderdecken 
seems to dream of a possible redeemer. The elements immediately 
rage again, with the wind screaming fiercely through sails and ropes, 
and waves crashing against the ship’s sides. He yearns ,for rest, 
seems to implore the Almighty to send the Day of Judgment ; and 
at length the Senta motive enters triumphantly, and with the redemp- 
tion of the Wanderer the thing ends. That, one can see, is the Sa: 
of incidents Wagner has translated into tones, or illustrated with 

tones; but as a prelude to the opera, it is the atmosphere of the sea 
that counts; the roar of the billows, the ‘hui!’ of the wind, the dash- 
ing and plunging. . . . The sea, indeed, is the background, 
foregound, the whole environment of the drama . . . the smell 
and ‘atmosphere of the sea maintained to the last bar.” 


suaipuony No. 6, Op. 104; - 2... 1.5. eet tee ee Jan Sibelius 


(Born at Tevastehus, Finland, December 8, 1865.) 


In each of Sibelius’s last three symphonies, the Fifth, Sixth, 
and Seventh, there are reminders of Beethoven. The Fifth recalls 
him by a certain kinship of idea; the Seventh by its use of scales 
or fragments of scales as thematic material; and in the intervening 
work, ‘the Sixth, which appears on this pr ogram, there is again a 
marked fondness for scales of various character as the stuff of 
thematic structure. One might trace a further relationship, in the 
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The Tailored Suit 
Means Fur Scarfs 


and the exquisite silver fox will 
be in highest favor. 


Always a fur of great distinc- 
tion, silver fox for this season 
rises to its highest importance, 
and the Ferber collection of 
these beautiful pelts is match- 
less for beauty and quality. 


Good furs are safe to invest in. 


orber 
cSacques fe 
Surs 
1727 Walnut Street 


FURS STORED DURING THE 
SUMMER MONTHS 


YOUR CAR 
should reflect the 


expression of your 


own individuality 


THE DERHAM BODY Co. 
237-45 SO. TWELFTH STREET 
PHILADELPHIA 
AND ROSEMONT, PA. 


Reg. U. S. Pat. Off. 


NEW ISSUESIN THE 
Columbia Fine-Art 
Series of Musical 


Masterworks 
NOW READY 


Columbia Masterworks Set No. 34 


BERLIOZ: 
SYMPHONIE FANTASTIQUE 
Complete in 12 Parts, on Six Records 

By Felix Weingartner and 
London Symyhony Orchestra 


The World’s Greatest Achievement 
in Modern Recording 
Columbia Masterworks Set No. 35 

BRAHMS: QUARTET IN A 
MINOR, OPUS 51, No. 2 
By Lener String Quartet, of Budapest 


Complete in Eight Parts, on Four 
Records. 


Columbia Masterworks Set No. 36 


BRAHMS: SONATA IN A MAJOR, 
OPUS 100, For Violin and Piano. 
By Toscha Seidel—Violin; 

Arthur Loesser—Piano 
Complete in Six Parts, on Three 
Records. 


This remarkable record library, which now 
contains thirty-six major works selected from 
the best of the world’s literature of musical 
composition, offers to discriminating music 
lovers the most extensive repertory extant 
in record form of the masterpieces of both 
classic and modern schools. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


Notes on the Program—Continued 


case of this Sixth Symphony, by pointing out that its two middle 
movements are, as in the Seventh of Beethoven, an Allegretto and 
a Scherzo (though in the case of Sibelius’s work the tempi of the 
two movements are, respectively, Allegretto moderato and Poco 
vivace ). 


The Sixth Symphony of Sibelius has no key signature, and the 
score is without date of publication or of composition. It carries 
simply the designation, Symphony No. 6, Op. 104, and bears a dedi- 
cation to Dr. Wilhelm Stenhammar, the distinguished Swedish com- 
poser, pianist and conductor. According to the statement in the 
biography of Sibelius published in the Dictionary of Modern Music 
and Musicians, this symphony was composed in 1923. 


* OK Ox 


The present performance is the first in America, as were the 
performances by the Philadelphia Orchestra of the Fifth (October 
21, 1921) and the Seventh (April 3, 1926). The score and parts 
of the Sixth Symphony were sent from Stockholm to the Orchestra 
at the request of Mr. Stokowski, following the enthusiastic reception 
of the Fifth when it was repeated this season. Sibelius, announcing 
the dispatch of the score and parts, wrote as follows in a letter to 
Mr. Mattson, Assistant Manager of the Orchestra: 


It will be an honor and a joy to have the first performance in America 
of my Sixth Symphony under Mr. Stokowski, to whom I beg you to convey 
my respectful and appreciative greeting. 


The first movement begins (Allegro moderato, A minor, 2-2) 
with an introductory passage for strings alone, without basses, de- 
rived from a phrase which again recalls Beethoven (in this instance, 
his procedures in the Ninth Symphony) by its use of melodic inter- 
vals progressing in simple diatonic steps. A characteristic theme 
is outlined by the flutes, moving in thirds. There are subsidiary 
themes, likewise progressing by thirds, and diatonically, so that this 
device might almost be regarded as the hallmark of the symphony. 


The movement is dominated by a subject in eighth-notes that is 
heard from the first violins, divided in three parts, and playing 
spiccato; its melodic outline is closely akin to that of the earlier 
subject for the flutes. The orchestra plays with it ceaselessly for 
more than half a hundred measures, after which it merges into the 
flute theme, now joined at the octave by the ‘cellos. The familiar 
thirds are everywhere—in the figures in thirty-second notes for the 
flutes, oboes and clarinets ; in the violins and violas; in the ascending 
and descending scale passages for the celli, pizzicati. 


: 
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| DEWwEES 


Established 1858 


1122-1124 CHESTNUT STREET 


“Fashion in Good Taste’ 


ROMNEY 


| “The Dress Beautiful’ 


IN PHILADELPHIA, EXCLUSIVELY AT DEWEES 


New Volumes for Pianists 


First Purchasers of these New Publications have Commended 
Them Highly. Let our Sales-folk show them to you. 


CELEBRATED LIGHT OVERTURES 


For the Pianoforte 
Piano Solo Four Hands 
I Be are two collections of the good old popular overtures that every one likes to 


yet studying, playing professionally or confining keyboard activities to personal amusement, 


Solo Volume, Price $1.00 Duet Volume, Price $1.50 
ALBUM OF SONG TRANSCRIPTIONS AND VARIATIONS 


Famous Melodies Sacred and Secular 


Price, $1.00 


Our Stock of Music 
Publications is Unequalled 


THEODORE PRESSER CO., 


1710-1712-1714 Chestnut St., 
PHILADELPHIA, PA. 


THE ETUDE MUSIC MAGAZINE 
Price, 25 centsa copy $2.00 a year 

TUDE is the predominant 
music magazine with its wealth of edu- 
cational and inspirational articles on 
musical subjects and its excellent 24 page 
music supplement. Subscribe to it now. 


Notes on the Program—Continued 


Exuberant and sweeping arpeggio figures for the woodwind 
introduce a passage in C major in which the second violins and 
‘cellos (joined later by the violas) march up and down the scale, 
pizzicati, against octaves in contrary motion for the bassoons and 
flutes. A tremolo figure for the ’celli and basses, rushing scales in 
unison and octaves for the woodwind and strings, and a final 
reminiscence of the chief theme for clarinets in thirds, against a 
scale fragment for the violins, end the movement, poco tranquillo. 
The final effect is modal, with a suggestion of the first ‘““Authentic’’ 
mode, the Dorian. 


The second movement (Allegretto moderato, 3-4) begins in a 
mood of poignant, melancholy sweetness, in the projection of which 
we encounter again the ubiquitous scales. The movement opens with 
a chord passage for flutes and bassoons in four-part harmony, at 
first in D minor, but gradually passing into the key of the move- 
ment, G minor. First violins, divisi, give the chief theme (mp, 
espressivo) accompanied by chords for the woodwind. The char- 
acteristic portion of this theme, a drop of a seventh, breaks the 
ascending scales which follow it almost immediately, introduced by 
the violas. The chief theme is restated by the first violins, in fuller 
voice (mf, dolce), against the ascending scales in the other strings. 
The scales become more tumultuous, and introduce a broadly lyrical 
and expressive theme in B-flat major for the first violins and ’cellos 
in octaves, against a repeated chord accompaniment. But the earlier 
scale subject soon returns, and is followed by a passage, poco con 
moto, in which the strings play a tricksy figure in thirty-second notes 
harmonized at first in consecutive sevenths, with the woodwind add- 
ing an elfin discourse. There is an increase in sonority, and the 
movement ends with another quasi-ecclesiastical cadence, for harp, 
strings, and oboes. 


The characterizing feature of the Scherzo is the theme which 
opens it (Poco vivace, 6-8). This subject is chiefly rhythmical in 
its nature—a reiterated pattern of an eighth note followed by a 
sixteenth, announced by the violins over a chord of D minor sus- 
tained by trombones, horns, basses, and bass clarinet. There is a 
contrasting theme, of a gentler and more lyrical character, at first 
for woodwind in thirds (oboes, flutes, bassoons), then for the violins, 
which develops into a flowing sixteenth-note melody for the strings. 
The restless opening subject finally possesses the whole orchestra, 
there is a crescendo molto, a sfzg chord of C-sharp minor for the 
brass, a final return of the flowing sixteenth-notes for the strings, 
crescendo, and an abrupt fortissimo close on the second theme, in 
thirds, for strings, wood, and brass. 
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The Finale begins (Allegro molto, C major, 4-4), with a heroic 
subject proclaimed, forte, by the violins, woodwind, and two horns, 
and answered by a phrase of noble beauty scored for the lower 
strings, divisi. This is briefly dev eloped, and then the mood changes 
to one of strongly contrasted agitation. A restless figure in six- 
teenth notes is heard in the strings, and the spirit of the music be- 
comes increasingly perturbed, its texture increasingly chromatic—in 
contrast to the prevailingly diatonic character of the rest of the work. 
There is a crescendo molto, and a fff climax for the whole orchestra. 
A version of the first theme of the movement is sounded by the 
strings alone, and then the opening section is recalled in a para- 
phrase of greatly enriched harmonic and instrumental texture and 
heightened expressiveness. The coda (Doppio piu lento) is an im- 
posing summarization of the root idea of the symphony—the exalta- 
tion of the diatonic scale and the interval of the third. The work 
ends quietly, with a dying away of the strings and timpani in D 
minor. 


The symphony is scored for flutes, oboes, clarinets, and bassoons 
in pairs, bass clarinet, 4 horns, 3 trumpets, 3 trombones, timpani, 
harp, and strings. 


“Romeo and Juliet,’ Overture-Fantasy (After Shakespeare), 
P, I. Tschaikowsky 


(Born at Votkinsk, in the Government of Viatka, Russia, May 10, 1840; died at 
St. Petersburg, November 6, 1893.) 


It was in the yan of Tschaikowsky’s jilting by the French 
singer, Désirée Artot, that he composed the fomeo and Juliet Over- 
ture. The music was written in the autumn of 1869, rewritten in 
the summer of 1870, published in 1871, revised and republished in 


1881. 


The composition of the Overture was instigated by Mily Alexeie- 
vitch Balakirew, redoubtable nationalist and composer of Thamar 
and Jslamey, who projected the plan of the work, outlined the char- 
acter of the themes, stirred the creative fancy of the young music- 
maker. This was in the spring of 1869, when the memory of 
Désirée must have been achingly vivid. If she kindled the music’s 
flame, she wrought to an admirable end. The score is uneven; but 
at its best—and its best predominates—it is not only Tschaikowsky 


raised to the level of authentic genius, but it achieves for a few 
unforgettable moments a quality of utterance that justifies the heady 
epithet “Shakespearian.” There are not many things in modern 
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Notes on the Program—Continued 


music more justly and beautifully expressive, more truly poetic, 
than the exquisite theme for muted and divided strings that evokes 
the mood of the enraptured pair as they watch the coming of the 
dawn in Juliet’s chamber. Here T schaikowsky outdid himself; 
here, for a moment, he captured the very hue and accent of Shake- 
spearean loveliness. For music of such tenderness, such wistful 
passion, such poignant sincerity, one must go to certain pages of 
Debussy’s Pelléas. 


The dramatic and emotional structure of the Overture adheres 
in the main to the outline proffered to Tschaikowsky by the enthu- 
siastic Balakirew. ‘There is an introduction of a religious character 
designed—so Kashkin tells us—to suggest the figure of Friar 
Laurence (churchly harmonies in the clarinets and bassoons, Andante 
non tanto, quast moderato, F-sharp minor, 4-4), followed by an 
Allegro giwsto in B minor, intended to depict the conflict of the 
opposing houses—a tumultuous section full of strife and fury. Then 
follows the love-scene, based on two lyric themes of rich emotional 
expressiveness which Tschaikowsky used in a fragmentary “Duo 
from Romeo and Juliet’ found among his papers ‘after his death 
and orchestrated by Taneiew (who also provided an instrumental 
introduction for the duet constructed of themes from the Overture). 
The first of these two themes—the rhapsodic and song-like melody 
in D-flat major, first heard from the English horn and muted violas, 
accompanied by the horns—is sung by Romeo in the duet to these 
words: “O night of love, stay, thou must not yet be gone! Faith- 
ful night, stay, and with thy darkness hide our love!’ ” The second 
theme—the lovely chord passage for muted and divided strings 
which follows immediately—accompanies in the duet this dialogue 
of the lovers: 


Romeo: “Yes, ’tis true, yon grey is not the morn, 
Yon light is not the day!” 


Juliet: “There sings the nightingale!” 


The love scene is followed by a resumption of the stress and 
conflict of the first part, against which the solemn warning of Friar 
Laurence protests in vain. The lovers are again brought before us, 
with increasing and passionate intensity. There is a great climax; 
then, after a brief and portentous silence, the piece ends (according 
to Kashkin) with “the death of the lovers.” There is a dolorous 
reminiscence of the ecstatic song of Romeo, now dirge-like and woe- 
ful (sung by ’cellos, violins and bassoon, above drum-beats, with 
basses pizzicato), then an elegiacal conclusion: a variant of the love- 
song given by the higher strings in unison, with accompaniment of 
woodwind, horns and harp. 
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Overture to “A Night in May”........... N. Rimsky-Korsakow 


(Born at Tikhvin, Russia, May 18, 1844; died at St. Petersburg, June 4, 1908.) 


A Night in May, opera in three acts after the story of Gogol, 
was performed for the first time at the Maryinsky Theatre, St. 
Petersburg, January 9, 1880. It was Rimsky-Korsakow’s second 
opera, and stands in the list of his stage works between The Maid 
of Pskov and The Snow Maiden. 


The scene of the opera is laid in Little Russia, near the village 
of Dikanka. The hero, Levko, the son of Golova, Headmaster of 
the hamlet, loves Hannah, but their marriage is prevented by Levko’s 
father, who inconveniently happens to be in love with the girl him- 
self. In the first act, Levko is discovered serenading Hannah in 
the twilight. She comes out of her cottage, and they sing a love 
duet. An old, deserted manor house stands beside the mere, and 
Hannah asks Levko to tell her the legend which concerns it. Levko 
is reluctant, but finally recounts the tale to her. According to this 
legend, the old house was once occupied by a Pole, whose second 
marriage brought upon his daughter a stepmother’s hate. In despair, 
the girl drowned herself. Haunting the mere at night, she found 
her stepmother wandering by the water’s edge, and lured her into 
its depths. But as the stepmother was immediately turned into a 
water nymph, and as there were many other nymphs already in the 
lake, the vengeful young woman was unable to identify her enemy. 


Levko, having told his sweetheart this grim tale, bids her good- 
night. There follows an episode in which the village drunkard tries 
to dance the Gopak, while girls of the neighborhood sing a mocking 
chorus. When the stage is emptied, Golova’s father, the Headman, 
appears and sings a song to Hannah, in which he assures her that 
she should be proud to have him for a suitor. But Hannah is unim- 
pressed. Levko, observing this encounter, and thinking it well to 
teach his father to let other people’s sweethearts alone, incites some 
high-spirited friends to seize the Headman and hold him up to 
ridicule. 


In the second act we see the interior of the Headman’s hut, 
where he is discussing with his sister-in-law and the village distiller 
the fate of the haunted manor house, which, it appears, the present 
owner wishes to sell in order that he may erect a distillery on its 
site. Levko and his friends, the woodcutters, are heard singing 
mockingly outside. The Headman, enraged, rushes out and catches 
one of the roisterers, who is dressed in a sheepskin coat turned 
inside out. A scene of comic tumult ensues. The offending sinner 
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escapes, while the Headman, by mistake, shuts his sister-in-law in 
a closet. Other persons are mistakenly captured and arrested, 
including the village drunkard. 


At the beginning of the third act, Levko is again discovered 
singing a serenade, this time before the haunted house by the mere. 
The wraith of the unhappy girl who drowned herself so long ago 
appears at one of the windows of the manor house. Her com- 
panions of the mere, the Roussalki, are observed sitting on the edge 
of the lake weaving chaplets of water plants. Levko, at the request 
of the lady at the window, leads the choral dances. Then the ghostly 
damsel gives him a letter, apparently in the handwriting of a high 
official, which orders the Headman not to oppose the marriage of his 
son with Hannah. The dawn breaks, and the Headman, accom- 
panied by friends, appears upon the scene, still in search of the 
offender who has mocked him. This proves, amazingly, to be his 
son. But Levko at the proper moment hands the letter to his father, 
who feels constrained to agree to the marriage which is so distasteful 
to him. Hannah enters with her girl companions, and the opera 
ends with a congratulatory chorus. 


Rimsky-Korsakow in his Autobiography tells us that in those 
days his enthusiasm for the poetry of pagan worship, which had 
originated in his study of ceremonial songs, had influenced him in 
the composition of A Night in May. All the choral scenes in this 
opera, he says, “have a ceremonial coloring or a game coloring: the 
Spring song, the Trinity Sunday song (‘I shall wave garlands’), the 
dance of the water nymphs, etc. The very action of the opera is 
connected with Trinity or Rusalnaya week, called ‘the green Christ- 
mas’; and even Gogol’s drowned women I have turned into nymphs. 
In this way I managed to connect, with the subject that I adored, 
that ceremonial side of folk life which gives expression to the 
survival from ancient paganism. 


“The theme of 4A Night in May is bound up in my mind with 
memories of the time when my wife became my fiancee; and the 
opera is dedicated to her.” 


The Overture is based upon folk-songs and dances used in the 
opera itself. 
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THE DEPARTMENT OF MUSIC 


School of Fine Arts 
UNIVERSITY OF PENNSYLVANIA 


OURSES are given in Harmony, Counterpoint, Orchestration, 
the History of Music, Music Analysis and Public School Music, 
leading to a Certificate of Proficiency in Music, or the Degree of 
Bachelor of Music, Bachelor of Fine Arts or Bachelor of Science in 


Education. 


and theory of Music. 


The degree courses are intended to combine a liberal education 
in English, foreign languages and the Fine Arts, with the practice 


MR. PAUL KRUMMEICH will give a lecture course in the 
Appreciation of Music, open both to students and non-students, on 
Mondays at 3 from October to May, including (1) The Esthetics of 
Music from Kant to von Hartmann; (2) The History of Musical 
Forms; And (3) Lecture Recitals from Bach to Richard Strauss. 
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Polovetzkian Dances from “Prince Igor,” 
Alexander Porphyrievich Borodin 


(Born at St. Petersburg, November 12, 1834; died there February 27, 1887.) 


Borodin described Prince Igor too modestly as “a national opera, 
interesting only to us Russians, who love to steep our patriotism in 
the sources of our history, and to see the origins of our nationality 
again on the stage.” He began work upon the opera in 1870, using 
a plot furnished to him by his friend Stassow, who took it from an 
old national poem, “The Epic of Igor’s Army.” The story deals 
with a twelfth-century expedition of Russian princes against a 
nomadic people, akin to the ancient Turks, called Polovetzkians, who 
had invaded the Russian principalities. Borodin prepared his own 
libretto, and worked intermittently upon the music until he died 
seventeen years later, leaving it unfinished. The opera was com- 
pleted by Rimsky-Korsakow and Glazounow (the latter wrote out 
the overture from memory, for he had often heard Borodin play 
it). The score was published in 1889, and two years later (Novem- 
ber 4, 1890) the opera was produced at St. Petersburg. It was 
given at the Metropolitan Opera House, New York, for the first 
time in America, December 30, 1915. 


It is in the superb music of the songs and dances of the Polovet- 
zki that the score excels—music now wild and primitive, full of 
Tartar savagery and abandon, now of delicate and captivating grace. 
There is an abundance of these dances in the finale of the second 
act—dances of young girls and of little boys, dances of prisoners, 
of female slaves, of “savage men,” a general dance; and some of 
these are choral dances. 


No modern composer has understood better, as Habets remarks 
in his book on Borodin and Liszt, either “the charm or the wildness 
of these rhythms and harmonies of the East, which convey to us 
the profound expression of a civilization so different from our own. 
Never has a composer attained a greater vividness of coloring than 
in the dances of the Polovetzki, where we find, side by side with 
the rhythmic sonority of the most primitive instruments, the voluptu- 
ous charm of the Oriental melodies. . . . We feel that all this 
belongs to a race and period different from our own—barbarous, if 
you will, but none the less full of grandeur and magnificence.” 

The orchestration is by Rimsky-Korsakow. 
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SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 MARCH 6-13-20-27 
APRIL 5*-9-16-23-30 APRIL 3-10-17-24 
* Monday Afternoon MAY 1 


SATURDAY 
EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 
APRIL 12-26 


LIST OF SOLOISTS* 


October 23-24—Hanns Pick, Violon- January 29-30—Artur Rodzinski, 


cellist. Guest Conductor. 
October 30-31 — Lester Donahue, February 12-13—Harold Samuel 
Pianist. Pianist. 


November 13-14—Ossip Gabrilo- 
witsch, Pianist. 


November 20-21—Thaddeus_ Rich, 


February 19-20—Georges’ Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 


Violinist. Carlos Salzedo eellict Thsddeus Ri + tes 
; ’ 2 - ich, Violinist. 
Harpist. David Saperton, Pianist. 
December 11-12—-Joseph Szigeti, 


March 29—Joseph Szigeti, Violinist 
April 3-5—Harold Bauer, Pianist. 


Violinist (American debut). 


December 26-28—Roland Hayes, 


Tenor. April 9-10—Samuel Lifschey, Viola. 


January 15-16—Ottorino Respighi, 
Guest Conductor. 


January 22-23—Thaddeus Rich, April 16-17—Reinald Werrenrath, 
Guest Conductor. Baritone. 


April 12—Witlhelm Bachaus, Pianist 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 
OCTOBER 14-15 
DECEMBER 9-10 


FEBRUARY 3-4 
APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium)—Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 


DAYTON (Memorial MHall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 


CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall) — 
Tuesday Evening, April 20. 


If you have 


a financial problem to discuss, our officers will be 
glad of the opportunity to advise with you. 


| If you want 


to experience the pleasure of transacting your 
financial business in congenial surroundings—open 
an account with us! 
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‘BEFORE every social en- 
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A single treatment will 
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wonderfully. 


Telephone for Appointments 
RITTENHOUSE 9266 


ON DE MEYER 


ELIZABETH ARDEN 


133 SOUTH 181rx STREET, Philadelphia 


Photographed in Paris by 


LONDON: 25 Old Bond Street NEW YorK: 673 Fifth Avenue PARIS: 2 rue de la Paix 
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Saturday 
April 30 Next Week’s Program May 1 


At Ejight-Fifteen 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


REQUEST PROGRAM 


WAGNER Overture, “‘Die Meistersinger’’ 
TSCHAIKOWSKY Solennelle ‘‘1812”’ 
FRANCK Symphony in D minor 


I, Lento; allegro non troppo 
Il. Allegretto 


III. Allegro non troppo 


BACH } Passacaglia 


This concert will end approximately at 4.00 P. M. on 
Friday and at 9.55 P. M. on Saturday. 


IMPORTANT NOTICE 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Admission tickets to the unreserved part of the Amphitheatre are 
sold unreserved at the Academy only, on Friday Afternoons and Saturday Evenings of 
Concerts, at 50 cents each. The right to increase prices of single tickets for special 
occasions is reserved. Checks to the order of George T. Haly, 1119Chestnut Street. 
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Concerts, Musicales 
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as desired, esa paapem poche trio being,an TOP COATS 
VIOLIN = MARGARITA BAGS AND 
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Rarer 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 


Studio ’Phone, Camden 3532 J 


eT ee 


Early American Antiques Specialist in Marcel and Permanent 
BOUGHT and SOLD Waving, Face Massage, Bleaching 
an 


MARTHA DeHAAS REEVES | MISS ESTELLEFormeriy with FALLER 


1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


———————— eee 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 


Misses’ and Children’s Clothes DANCING 
231 SOUTH 20th STREET F 
PHILADELPHIA 1604 Walnut Street 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of Women's Symphony Orchestra CONTR ALTO 
Violinist Gr eriaienee , 1 
Available for Recitals pecializing 1n voice placement 
the Season of 1925-26 1714 Chestnut Street 
au aber e | a: Phone, Rittenhouse 6864 


Che Corner Cupboard Tea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. Locust 6890 


PURE FOOD NEST ee BOWMAN 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
_@ Banquet 


ALLEGHENY 2530 
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Form of Request 


I give and bequeath to the Endowment Fund of 
the Philadelphia Orchestra Association the sum of 
ne NA ee aa 2 Dollars, to be added to the 
present Endowment Fund and invested by the Trustees of 
said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 


aS SV a Es Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 


All kinds of Musical Instruments Repaired e ° 
Old Violins bought, sold and exchanged 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
Prime nna egret 177 2027 WALNUT STREET PHILADELPHIA 
First-class work guaranteed. Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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A Work of ATE 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Wor of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What a Theatre Ticket 
Agency Is—and Is Not 


It isa business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger who takes advan- 


tage of the public eagerness to secure 
Beats, 


Conway’s is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 
Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


Widener Building 
The St. James 
Hotel Adelphia 


ELSIE MILLER 
Teacher of Singing 


Coacuinc in Cuurcu AND Concert 
Work 


Studio: 412 Presser Building 
Locust 4836 


essences 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 


1714 Chestnut Street - - Philadelphia 
Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


SSE 


2 a renee seer 
HENRI CHEDEVILLE 


Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 

Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


School of Music 


1521 Locust Street 
THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Not Stanton 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 


1714 Chestnut Street 


“Allin favor 


of paying 
more taxes 
say [” 


Suppose a candidate were to run for office on this platform: 
“If elected I promise to increase the taxes of every family $7.” 


How many votes would he get? 


Your taxes would have to be raised if electric light and power 
companies were owned by cities, states or the National Government. 
For such politically-owned companies pay no taxes, while the electric 
light and power companies, under their present ownership and under 
public regulation, pay taxes of $135,000,000 a year. 


This is more than $7 for every family in the United States. 


It is better for government to govern, and to let business be run 
by business men. Particularly when the business men have been 
able to keep the cost of their product down in the very years when 
the average cost of all other commodities has risen 65%. 


That is what the business 
men who run the electrical 
industry have been able to do, as 
shown by the chart. 


Here in Philadelphia, your 
electric light and power com- 
pany voluntarily reduced its 
rates three times in three 
successive years, represent- 
ing cumulative savings to the 


S00 
community of $11,900,000. Pr 
postr bore ponaborole 2dr021}-9 02 


The Philadelphia Electric Company soem 


The 
Fine Silver 

of | 
The World 


Single Pieces or Services 


Jewelry, Silver, Watches, Sta 


ane CALDWELL & GO. 


SeU AES 
Chestnut Street below Broad 


THE | 
| PHILADELPHIA | 
ORCHESTRA 


ACADEMY 
OF 


MUSIC 
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Concerning the 


Mason <Hpmlin 


PIANOFORTE 


—and Harold Bauer 


AROLD BAUER, master pian- 
H ist, who played the Mason & 
Hamlin Pianoforte at his American 
debut with the Boston Symphony Or- 


chestra in 1900, has played it exclusively 


ever since. 


PHILADELPHIA REPRESENTATIVE 


John Wanamaker 


Mrs. Bsssize H. Oster 


BOLES é& WESTWOOD 1115 WALNUT STREET 
Members Phila. Stock Exchange MARINELLO 
ahh eleat ExcLusivgB Suop 
ae Specializing in Moulding and Muscle 
Strapping of the Face and Neck 
: A FORMERLY 
Packard Bldg, Philadelphia 1422 Walnut St. 5237 Chestnut St. 


PHONE: RITTENHOUSE 2496 
BELL PHONE: 
WALNUT 7512 


Sautirr’s 


Tea Rooms 


I SPECIALIZE IN 


1227 Chestnut Street UNUSUAL 
1417 Locust Street THINGS FOR THE 
Afternoon Tea GARDEN 


Luncheon from 12 to 3 
Table Dinner from 5 to 8 


Orders filled for special entertain- if F. Donnelly UB 3 


Haare ot tloyEecust | Street 129 SOUTH 18th ST., PHILADELPHIA 


Personal Service 


MONTGOMERY PIKE—AT CYNWYD 


On either Pike 


will be found an ideally lo- 
cated, modernly appointed 
Atlantic Service Station— 
established particularly for 
the convenience of Main 
Line motorists. 


ATLANTIC 


GASOLINE 


Puts Pepin Your Motor 


2). LANCASTER PIKE 


Ma) | 2 Shep 
ti < 
Kurs 
Millinery 
Cop Coats 


Bags 
and French Hewelry 


é 


| 1424 Walnut Street 


Philadelphia 


CURRENT AMERICAN 
and ENGLISH BOOKS 


Modern Literature 


Modern First Editions 


Catalogue upon request 


The Centaur Book Shop 


1224 Chancellor Street 
Spruce 8861 


illine? Commonwealth 
d 
Gyr 


Casualty Co. 


Oldest Philadelphia Casualty Company 


EXECUTIVE OFFICES 
210-212 South Fifth Street 


Over $5,000,000 Paid to 


Claimants 


Accident and Health 
Automobile and Team Insurance 
Lowest Rates 
Liberal Policies 
Prompt Claim Sersvice 


Ask your Agent or Broker for Rates 


H. C. STEWART 
Fresident 


E. W. COOK 
V.-Pres.and Gen. Mgr. 


PALMER HOXIE 


Complete Vocal Instruction 


J. W.F. _EMAN 


Violin, Harmony, Composition, Conducting 
Unusual Opportunities 
Studios: 120 South 22d Street 
Phone: Rittenhouse 2559 


Sraprepen’s Pet Snop 


RARE BIRDS, CANARIES, PARROTS, 
GOLDFISH AND SUPPLIES 


257 SOUTH 10th ST. 
PHILADELPHIA 


Established 1890 Phone, Walnut 0791 


FREDERICK SCHMID 


Practical Watch Repairer 


High Grade Watches and Clocks Repaired and 
Adjusted. Special Order Work and Broken 
Parts Duplicated. Repairing of Jewelry. 


265 S. 11th St. Philadelphia, Pa. 
Bell Phone, Walnut 0552 


Bell Phone, Spruce 42-85 


MIANO BROTHERS 
--: TAILORS :-: 


255 So. Twentieth Street 
Philadelphia 


: 
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THE Curtis INstituTE of Music 


ENDOWED by Mary Louise Curtis Box 


MADAME MARCELLA SEMBRICH 


Director of the Vocal Department 


Assisted by the Examining Board, will 

hold auditions on Monday, May 

seventeenth, for those who desire to 

study voice with her or her associates 

in The Curtis Institute of Music for 
the season of 1926-1927 


For further information apply to 
WituaMm E. Wa tter, Executive Director 
THE Curtis INSTITUTE of Music 
RITTENHOUSE SQUARE 


Philadelphia 


The Srernway is the official piano of THe Curtis Institute of Music 


RUSSIAN ; 
PEASANT i 
DRESSES d i 
Exclusive Models ARES AEN YS 

Made to Order - Home of Sea Food - 
ESMERALDA 116-18-20 So. 13th St. 


1306 Walnut St. 


Philadelphia, Pa. 


ARTE POPOLARE ITALIANA 
ROME, ITALY 
AMERICAN BRANCH 1821 Walnut Street, Philadelphia 


Traditional Italian Handicrafts 


PHILADELPHIA CONSERVATORY OF MUSIC 


D. Hendrik Ezerman, Director 


216 SOUTH 20th STREET Locust 1877 BORIS KOUTZEN, Violin 


The % 


Solicits Deposits of Firms, 
Real Corporations and Individuals 


Estate Interest Allowed 


Is Fully Equipped to Handle All 
Trust Business Pertaining toa Trust 
Company, in Its Banking, 
Trust, Real Estate and 


Company Safe Deposit 


‘ : Departments 
of Philadelphia 
GEORGE H. EARLE, Jr., Pres. EDWARD S. BUCKLEY, Jr., Treas. 
5S. F. HOUSTON, Vice-Pres. EDGAR FETHERSTON, Asst. Treas. 
JOHN A. McCARTY EDWARD Y. TOWNSEND 
Trust Officer Secretary and Asst. Trust Officer 


ROBERT D. GHRISKEY 


Asst. Secretary and Asst. Trust Officer 


DIRECTORS | 
GEORGE H. EARLE, Jr. GEORGE WOODWARD LOUIS J. KOLB | 
FRANK C. ROBERTS BAYARD HENRY J. WALLACE HALLOWELL | 
CYRUS H. K. CURTIS J. A. McCARTHY GUSTAVUS WYNNE COOK | 
SAMUEL F. HOUSTON JOHN GRIBBEL R. LIVINGSTON SULLIVAN 


TR Ey eR am 
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A Work AE 


Someone has said a work of art 
was that to which aught could 
be added and naught taken away. 


See Bart Tourison’s Cellarless 
Houses in their protected frame, 
then judgefor yourself if otherserr 
when they exclaim, A Work of Art. 


BART TOURISON 


Architect and Builder 


Meehan Ave. and Boyer Street 
Germantown 
6900 N., 2% Squares E. Germantown Ave. 


$9750 to $15,000 


Phone C. H. 2744 


What.a Theatre Ticket 
Agency Is—and Is Not 


It is a business enterprise with a 
reputation to uphold and a determi- 
nation to uphold it. 


It is an institution having a legiti- 
mate field of service, and fulfilling its 
mission on business principles square 
and above board. 


It is not an irresponsible go-be- 
tween, or a gouger whotakes advan- 
tage of the public eagerness to secure 
seats, 


Conway's is the Theatre Ticket 
Agency of Philadelphia. It isa recog- 
nized Philadelphia institution, on 
which thousands of the best Phila- 
delphians depend for the best seats. 


And they get them without any trouble 


CONWAY’S 


217 South Broad Street 


Widener Building 
The St. James 
Hotel Adelphia 


Bellevue-Stratford 
Ritz-Carlton 
Hotel Walton 


ELSIE MILLER 


Teacher of Singing 
CoacuING IN CuurcH AND Concert 
Work 
Studio: 412 Presser Building 
Locust 4836 1714 Chestnut Street 


The HYPERION SCHOOL 
of MUSIC 


(Founded 1901) 
FRANKLIN E. CRESSON, Director 


1714 Chestnut Street - - Philadelphia 
Branches 


5129 Knox St., Gtn. 150 S. 60th St., W. Phila. 


HENRI CHEDEVILLE 


Importer of and Dealer in 
CLARINETS, FLUTES, OBOES 
AND SAXOPHONES 


Mouthpieces, Reeds, etc. 
Expert Repairing 
634 NORTH EIGHTEENTH STREET 
PHILADELPHIA, PA. 


School of Music 


1521 Locust Street 


THADDEUS RICH, Mus. Doc., Dean 
E. F. ULRICH, Asst. Dean 


Beginners or advanced pupils may enter 
at any time during the season. 


BRANCH SCHOOLS 


Phone, Columbia 7600 
Or Write for Catalog A-8 


TEMPLE UNIVERSITY 


Broad Street and Montgomery Ave. 
Philadelphia 


DOMINIC VERANTI 


Ladies Tailor 
1721 WALNUT STREET 
PHILADELPHIA 


Noth Stonlon 


BROAD and SPRUCE STS. 
Suites Facing Broad Street 
with 
Southern and Western Exposure 
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Miss PINAUD 


Specialist in Electrolysis 


m4 | Bell Phone, Spruce 4724 ALICE LINCOLN 
| ; Suite 712, Fmt oe pa be and Chestnut Sts. F I N E M 7 7. L I N E R Y 


Shampooing, Hair Dressing, Scalp 


ty \ Treatment, Facial Massage, 1502 LOCUST STREET 
Manicuring 
LADIES ONLY 
| Give Invalids a Chance OTTO KELLER 
| (Formerly with E. M. Dexter) 
Work of \ H U ‘if . IN \ CAKES—PASTRY—CANDY 
Candy Baskets and Candy Ornaments of All Kinds 
35 So. 197TH STRE ET Birthday and Wedding Cakes Made to Order 
: . 218 SOUTH 20TH STREET 
: Unique gifts and cards Phone, Rittenhouse 4985 


RUSSIAN INN 


1309 Locust Street 


A 3 THE 20TH 
Rendezvous Gensine 
: of Intimate Russian CENTURY WAY 
Ch Cuisine } e. 
arm **Ask Our Service Man 
Delightful Sunday Evening Concerts TWENTIETH CENTURY 
by the Russian Inn Trio STORAGE WAREHOUSE CO. 
Open noon to 1.30 a. m.—Sundays 4.30 to 1.30 a.m. PHILADELPHIA 


SPRUCE 5399 


“everything musical 
Wi, since 1864 


1108 Chestnut St, 


Large Selection of Fine Old Instruments 
Tricolore, Pirazzi, Weichold and Italian Strings 


Al tie 


JULIUS GUETTER 


Violin Maker 
221 N. 15TH STREET 


Artistic Repairing Established 1893 
Testimonials from Artists throughout the U. S. 
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THE DEPARTMENT OF MUSIC 


School of Fine Arts 
UNIVERSITY OF PENNSYLVANIA 


OURSES are given in Harmony, Counterpoint, Orchestration, 
the History of Music, Music Analysis and Public School Music, 
leading to a Certificate of Proficiency in Music, or the Degree of 
Bachelor of Music, Bachelor of Fine Arts or Bachelor of Science in 
Education. 


The degree courses are intended to combine a liberal education 
in English, foreign languages and the Fine Arts, with the practice 
and theory of Music. 

MR. PAUL KRUMMEICH will give a lecture course in the 
Appreciation of Music, open both to students and‘ non-students, on 
Mondays at 3 from October to May, including (1) The Esthetics of 
Music from Kant to von Hartmann; (2) The History of Musical 
Forms; and (3) Lecture Recitals from Bach to Richard Strauss. 


For information and catalog, address the 
OFFICE OF THE DEAN, FINE ARTS BUILDING 
Locust Street below 34th Street, Philadelphia 


Mrs. William J. Baird 


Teacher of Singing 
Bel Canto Method, as used by Melba, 


Caruso and other famous artists. 


WE DELIVER 


REG TRADE MARK 


Mrs. Baird was a pupil for 


ietieal teas | (Cummings Coal 


=e] | Chosen because it is better than the 
257 South Van Pelt Street averages alc aneetat inal fe. 
(21st and Locust) quirements of more partic- 


ular people. 
Sold to those who naturally desire 


Rare B O O K S Current the best quality obtainable— 
OF and at regular prices. 


With smoothrunning Service which 
General and makes and keeps friends. 


Individual Appeal Rak Cummings Inc. 


FOR 
Main Office 
Adults and Children 415 North 13th Street 


Yards 
13th and Callowhill Streets 


(hie 
SYDENHAM BOOK SHOP | Cucmbntien nad taninall tomes 


5036 Warrington Avenue 
225 S. Sydenham Street 
(Below Walnut St. between 15th & 16th Sts.) 


Locust 1925 
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Celesta Trio HEMINGWAY 


Available for 
Concerts, Musicales 
Receptions, Churches 


cs patil md os ait bbee solo ene HATS 
as desired, ipeancperm aioe: yee eingjan TOP CO ATS 
MIOUIN 2 cae BAGS AND 
CELLO ETHEL DORR FRENCH JEWELRY 
McKINLEY 
MILDRED 
PIANO H. ACKLEY 
448 Trenton Avenue, Camden, N. J. 1524 Locust Street 


Studio ’Phone, Camden 3532 J 


Early American Antiques Specialist in Marcel and Permanent 
Waving, Face Massage, Bleaching 
phataratien ni MISS ESTELLE Formerly with FALLER 
MARTHA DeHAAS REEVES SORE PRINCE ae 
1026 Pine St., Philadelphia, Pa. 406 Elrae Bldg., 15th and Locust 
Walnut 2748 Spruce 1279 


Phone, Locust 7560 


THE KITTY SHOP MARGUERITE WALZ 


Misses’ and Children’s Clothes DANCING 
231 SOUTH 20th STREET 
FLORENCE HAENLE Elsie De Young Eggman 
Concertmaster of py arene STs Orchestra CONTR ALTO 
Violinist efi 
Specializing in voice placement 


Available for Recitals 
the Season of 1925-26 1714 Chestnut Street 


327 N. Lawrence Street , 
Telephone: Market 1088 Phone, Rittenhouse 6864 


Che Corner Cupboard Tea Room 
1725 SPRUCE STREET 
LUNCHEON TEA DINNER 


Sunday Dinner 12.30 to 5.30 P. M. Locust 6890 


rene voop est | CARA BOWMAN | 


Absolutely the finest Delicatessen 


Restaurant in Philadelphia STUDIOS 


BROAD AT SPRUCE STS. VOICE PIANO 
Serving a Sandwich to 5318 SPRUCE STREET 
a Banquet 


ALLEGHENY 2530 


Horm of Beywwst 


I give and bequeath to the Endowment Fund of 


the Philadelphia Orchestra Association the sum of 


cath OER) a Ri ns oe Dollars, to be added to the 


present Endowment Fund and invested by the Trustees of 


said Fund, the income only to be applicable to the expense 


of maintaining the Orchestra. 


THE GREEN PARROT TEA ROOM 


TEA ROOM FRANCAIS 


313 S. SMEDLEY ST. Between 16th and 17th Sts., Spruce and Pine Sts. 
MME. ANGELE CAMPOWSKY 


LUNCHEON TEA DINNER 
CAKES AND COOKIES MADE TO ORDER 
Locust 4793 


All kinds of Musical Instruments Repaired e 
Old Violins bought, sold and exchanged = 
FRANK STERBACH 


Violin Maker Ladies’ Taitor 


634 N. FRANKLIN STREET 


NEW LOCATION 
Bell Phone, Market 5177 2027 WALNUT STREET PHILADELPHIA 


First-class work guaranteed. : Formerly with Rittenhouse Late of 
Reasonable prices. Schreiber & Kerr 6555 Joseph G. Darlington Co. 


The Foremost Cab Service in Philadelphia 


For nearly 5 years Yellow Cab has tried to dive the 
Public the Safest, Cleanest and a Courteous Service 
at the Lowest Rates. 


The Public has approved our efforts. Today we 
operate 850 cabs, the largest fleet in the city. 


Yellow Cab Locust3200 
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RUSSIAN EAGLE 


The Only Restaurant in Philadelphia with a Really 


Foreign Atmosphere 


gussly, Food Most Delectable 


£4 GLY 


LUNCHEON — TEA — 


Gorgeous and Bizarre Decorations 


A Rendezvous for Interesting People 


Open from 12 noon until 1 A. M. 


DINNER — SUPPER 


Special Parties 


SPRUCE 10091 


1415 LOCUST STREET 


(Directly opposite stage door of the Academy) 


PEASANT 
HANDICRAFT 


THE PEASANT SHOP 
126 South 17th Street 


Java and Mocha 
COFFEE 


60? Ib. 


The best coffee it is possible to find— 
always just right, because it is blended 
to suit particular coffee drinkers. 
Fresh, fragrant and delicate. 


Showell,Fryer & Co., Inc. 


Groceries, Candies & Cigars 


15, 17 & 19 SO. 17th STREET 


ove Chestnut Street 


GOWNS 


DRESSES 
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A Gift? 
Of Course! Wedding, 
Engagement or Birthday 


WHAT - NOT -SHOP 


1524 Walnut Street 


ARTS & CRAFTS GUILD 
of PHILADELPHIA 


1825 Walnut Street 


MISS ELLA DAY BLAIR 


VOICE COACHING 


PIANO 


2010 CHESTNUT STREET 


Phone—Locust 4501 


Petite Stouts 
Stylish Stouts 


COATS 


HATS 


THIRTEENTH AND SANSOM 
Garments for Matron and Miss of Generous Figure 


SCHEDULE OF CONCERTS, SEASON 1925-1926 
ACADEMY OF MUSIC, PHILADELPHIA 


FRIDAY 
AFTERNOONS at 2.30 
OCTOBER 9-16-23-30 
NOVEMBER 6-13-20-27 
DECEMBER 4-11-18-28* 
JANUARY 4*-8-15-22-29 
FEBRUARY 5-12-19 
MARCH 5-12-19-26 
APRIL 5*-9-16-23-30 
* Monday Afternoon 


SATURDAY 

EVENINGS at 8.15 
OCTOBER 10-17-24-31 
NOVEMBER 7-14-21-28 
DECEMBER 5-12-19-26 
JANUARY 2-9-16-23-30 
FEBRUARY 6-13-20 
MARCH 6-13-20-27 
APRIL 3-10-17-24 
MAY 1 


MONDAY 
EVENINGS at 8.15 
OCTOBER 26 


NOVEMBER 9 
DECEMBER 7-21 
JANUARY 18 


FEBRUARY 8 
MARCH 15-29 


APRIL 12-26 


LIST OF SOLOISTS* 


October 23-24—Hanns Pick, Violon- January 29-30—Artur Rodzinski, 


cellist. Guest Conductor. 
October 30-31 — Lester Donahue, February 12-13—Harold Samuel 
Pianist. Pianist, , 


November 13-14—Ossip 
witsch, Pianist. 


November 20-21—Thaddeus_ Rich, 


Gabrilo- February 19-20—Georges Enesco, 
Violinist. 


March 26-27—Hans Kindler, Violon- 


Violinist. Carlos Salzedo, cellist, Thaddeus Rich, Violini 
n - » Violinist. 
Harpist. David Saperton, Pianist. 
December 11-12—Joseph  Szigeti, March 29—Jeseph Szigeti, Violinist 


Violinist (American debut). 
December 26-28—Roland Hayes, 


Tenor. April 9-10—Samuel Lifschey, Viola. 


Januar 15-16—Ottorino Respighi, , ; 
ole ty Seiad ee April 12—Wilhelm Bachaus, Pianist 


January 22-23—Thaddeus Rich, April 16-17—Reinald Werrenrath, 
Guest Conductor. Baritone. 


April 3-5—Harold Bauer, Pianist, 


* This list is incomplete and subject to change. 


CHILDREN’S CONCERTS 
WEDNESDAY and THURSDAY at 4.00 P. M. 
OCTOBER 14-15 FEBRUARY 3-4 
DECEMBER 9-10 APRIL 21-22 


OUT OF TOWN 


NEW YORK (Carnegie Hall)—Tues- 
day Evenings, at 8.30, October 
20, November 3-17, December 
1-15, January 5, February 16, 
March 9-23, April 13. 


WASHINGTON (Auditorium) —Tues- 
day Afternoons, at 4.30, October 
27, November 24, January 19, 
March 2-30. 


BALTIMORE (Lyric Theatre)—Wed- 
nesday Evenings, at 8.30, Octo- 
ber 28, January 20, March 31. 


PITTSBURGH (Syria Mosque)—Mon- 
day Evening, February 22. 


DAYTON (Memorial Hall)—Tues- 
day Evening, February 23. 


CHICAGO (Orchestra Hall)—Wed- 
nesday Evening, February 24. 


TOLEDO (Rivoli Theatre)—Thurs- 
day Evening, February 25. 
CLEVELAND (City Auditorium)— 
Friday Evening, February 26. 


DETROIT (Masonic Hall)—Saturday 
Evening, February 27. 


PRINCETON (Alexander Hall)— 
Tuesday Evening, April 20. 
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The Little Giant 
that kills 
Coughs and Colds 


typi 


Yn 


SPITTA’S 
CORYZA LOZENGES 


Pocket Tins 25c 


eZ 


Your own druggist or 


LLEWELLYN’S 


Philadelphia’s Standard Drug Store 
1518 CHESTNUT STREET 
Open every day—8 A. M. to Midnight 
Bell Phone, Rittenhouse 3646 


CELE: 


LZ 


Ytdbddblssrre 


SE 
Qi 


N 


\ RWwwwwe—e=é#énBE Wm... _ DD CO 


Ze 


completes its smartness 
with the newest 


quu of the Beller Grade 


The most popular be- 
ing the Silver Fox. 


1730 Cheotnut SE. 


The Spring Wardrobe 


We store furs 


CHARLES BARNEY BURT 
1345 WALNUT STREET 


Phone, Pennypacker 7079 


“GREETING CARDS 


for Every Occasion’ 


Gifts Mottoes 
Wedding Stationery 


a 


Really Beautiful Mottoes and 
Cards for Mothers Day 
May Ninth 


ACADEMY OF MUSIC 


BROAD AND LOCUST STREETS 
PHILADELPHIA 


TWENTY-SIXTH SEASON 


The Philadelphia Orchestra 


LEOPOLD STOKOWSKI, CONDUCTOR 


ad 


Program 


Twenty-Ninth Pair of Concerts 


with Analytical Notes by 


LAWRENCE GILMAN 


FRIDAY AFTERNOON SATURDAY EVENING 
APRIL 30, at 2.30 MAY 1, at 8.15 


1925 - 1926 


The music of all lands, all 


tomes and all peoples is yours 


to enjoy any time with an 


Orthophonic Victrola 


Tue genius of the great com- 
posers, interpreted by the 
world’s foremost artists, is 
at your command whenever 
you wish, if you use the 
Orthophonic Victrola with 
its new and exclusive princi ple. 


The New 
Orthophonic 


Bs 
Vicror TALKING Macuine Co, am shikivcids 


Any Victor dealer will 
gladly show you many 
beautiful models. They 
cost from $85 up. Hear 
them tomorrow. We can 
promise you a new thrill if 
youhave not yet heard them. 


ictrola 


CampeENn,N.J., U.S.A. 


THE PHILADELPHIA ORCHESTRA ASSOCIATION 


FOUNDED 1900— INCORPORATED 1903 


“Maintaining and Operating 


The Philadelphia Orchestra 


President 
ALEXANDER VAN RENSSELAER 


Vice-President 
WILLIAM JAY TURNER 


Secretary Treasurer 
ANDREW WHEELER ROBERT K. CASSATT 
Thirtieth and Locust Streets Commercial Trust Building 


Assistant Secretary 
ARTHUR JUDSON 


Administration Committee 


EDWARD W. BOK EFFINGHAM B. MORRIS 

JAMES CROSBY BROWN WILLIAM JAY TURNER 
SAMUEL S. FELS ALEXANDER VAN RENSSELAER 
SMARLES D. HART ANDREW WHEELER 


Board of Directors 


Term expires 1928 Term Expires 1926 Term Expires 1927 
Mrs. William W. Arnett Robert K. Cassatt Miss Anne Thomson 
William Philip Barba Samuel S. Fels Alexander Van Rensselaer 
Edward W. Bok Charles D. Hart Mrs. L. Howard Weatherly 
John F. Braun H. McKean Ingersoll Andrew Wheeler 
James Crosby Brown John H. Ingham Joseph E. Widener 
Cyrus H. K. Curtis C. Hartman Kuhn Miss Frances A. Wister 
Evan Randolph Effingham B. Morris Charlton Yarnall 
William Jay Turner Owen J. Roberts Mrs. Harold E. Yarnall 

Manager Assistant Manager 
ARTHUR JUDSON LOUIS A. MATTSON 
Counsel 


G. HEIDE NORRIS 


Business Offices 


809 Packard Building 
Fifteenth and Chestnut Streets, Philadelphia 
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UR Interior Decorating, Upholstery, Rug 


and Furniture Sections have been planning 


for months past for spring and summer so that 


we may be of the greatest assistance to you in 


putting your home in spring dress or in re-fur- 


nishing the summer home 


Strawbridge Ca, Clothier 


THE WOMEN’S COMMITTEES 


The Women’s Committee for the Philadelphia Orchestra 
(Formed March, 1904) 


Miss Frances A. WisTER, President, 1112 Spruce Street 

Mrs, Harotp Exrris YARNALL, Vice-President, Edgemont, Pennsylvania 

Mrs. CHarLtes W. Henry, Vice-President, Chestnut Hill 

Mrs. CHarLes R. Woop, Recording Secretary, Elkins Park, Pennsylvania 

Mrs. Witt1am W. ArnNeETT, Corresponding Secretary, 2116 Pine Street 

Mrs. ALFRED REGINALD ALLEN, Treasurer, 2013 Spruce Street 

Miss Frances A. WISTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


HONORARY VICE-PRESIDENTS 


Mrs. Alexander W. Biddle Mrs. Charles E. Ingersoll Mrs. Wm. Austin Slaughter 
Mrs. John Cadwalader Mrs. C. Hartman Kuhn Mrs. Edward T. Stotesbury 
Mrs. George W. C. Drexel Mrs. James McCrea Mrs. Charlemagne Tower 
Mrs. Simon B. Fleisher Mrs. Thomas McKean Mrs. Alex. Van Rensselaer 
Miss Mary K. Gibson Mrs. Arthur E. Newbold Mrs. Charlton Yarnall 

Mrs. Austin S. Heckscher Miss Anne Thomson 


DIRECTORS 


Mrs. Thomas G. Ashton Mrs. Henry S. Jeanes . Sydney Thayer 
Mrs. Russell Duane Miss Nina Lea . John B. Townsend 
Miss Gertrude Ely Mrs. Joseph Leidy . George F. Tyler 
Mrs. Joseph M. Gazzam Mrs. Thomas Robins . William B. Whelen 
Mrs. Frank T. Griswold Mrs. John B. Thayer, 3d 


Ex OFFICIO 


Germantown—CounTEss OF SANTA EULALIA 
West Philadelphia—Mrs. L. Howarp WEATHERLY 
Delaware County—Mrs. MatrHew H. Cryer 


Germantown and Chestnut Hill Committee 
(Formed March, 1905) 


Countess oF SanTA Evtaia, President, Ashbourne, Pennsylvania 

Mrs. Henry W. Raymonp, First Vice-President, 330 West Chelten Avenue, Germantown 
Mrs. WILLIAM Jay TuRNER, Second Vice-President, School Lane, Germantown 

Miss RossMassLER, Recording Secretary, Mill Creek Road, Ardmore 

Mrs. W. Beaumont WHITNEY, Corresponding Sec., 300 West Gravers Lane, Chestnut Hill 
Mrs. RicHarD RossMASSLER, Treasurer, Mill Creek Road, Ardmore 

Miss Frances A. WIsTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 


. Franklin Baker, Jr. Mrs. Morris Llewellyn Cooke Mrs. Joseph A. Louchheim 
. Wm. L. Barclay Mrs. Theron I. Crane Mrs. Wm. Price Newhall 
. George C. Bowker Mrs. Norton Downs, Jr. Mrs. B. Franklin Pepper 
. Wm. P. M. Braun Mrs. Wm. W. Frazier, 3d Mrs. Edward A. Schumann 
. Henry W. Butterworth Mrs. Daniel L. Hebard Mrs. Joseph A. Steinmetz 
. Charles S. Cheston Mrs. Raoul Hellmer Mrs. Herbert S. Welsh 
. J. Hamilton Cheston Miss Anna Hazen Howell Mrs. Raymond D. B. Wright 
. Edw. W. Clark, 3d Mrs. Frederick B. Hurlburt Mrs. Robert M. Yahn 
Mrs. George Horace Lorimer 
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THE WOMEN’S COMMITTEES—Continued 


West Philadelphia Committee 
(Formed April, 1905) 


OFFICERS 


Mrs. L. Howarp WEATHERLY, President, 3919 Chestnut Street 

Mrs. C. Lincotn Fursusn, First Vice-President, 4300 Locust Street 

Mrs. Wixtitram S. Newcomet, Second Vice-President, 3501 Baring Street 

Mrs. Lewis R. Dicx, Recording Secretary, 6407 Overbrook Avenue, Overbrook 

Mrs. Cuartes L. MitcHetxu, Corresponding Secretary, 112 North Thirty-fourth Street 
Mrs. SamueEt S. Fes, Treasurer, N. E. Cor. Thirty-ninth and Walnut Streets 


Miss Frances A. WistER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Perley Lunn Aldrich Mrs. F. W. Ferguson Mrs. John M. Kennedy, Jr. 
Mrs. Benj. B. Baseler Mrs. G. W. B. Fletcher Mrs. H. McKnight Moore 
Mrs. Harold Boericke Mrs. Collin Foulkrod Mrs. Edward L. Perkins 
Mrs. John J. Boericke Mrs. James Woods Fry Mrs, Frank Read, Jr. 
Mrs. Edward W. Bok Mrs, Frank T. Gucker Mrs. Harold E. Roberts 
Mrs, John F. Braun Mrs. Herbert T. Herr Mrs. Winthrop Sargent 
Miss Mary Burnham Mrs. John S. W. Holton Mrs. William A. Sullivan 
Mrs. Charles Carver Mrs. Wyllis K. Ingersoll Mrs. Arthur Wilson 
Mrs. Edward J. Dooner Miss Amelia Justi 


Delaware County Committee 
(Formed May, 1911) 


BOARD OF MANAGERS 
OFFICERS 


Mrs. MatrHew H. Cryer, President, Lansdowne, Pennsylvania 

Mrs. Samuet S. Buroin, First Vice-President, Wallingford, Pennsylvania 

Mrs. J. S. C. Harvey, Second Vice-President, Radnor, Pennsylvania 

Mrs. Harry H. Battres, Third Vice-President, Newtown Square, Pennsylvania 

Mrs. Henry Vo_Kmar GuUMMERE, Secretary, Lansdowne, Pennsylvania 

Miss Beuran C. GarreTSoN, Treasurer, Lansdowne, Pennsylvania 

Miss Frances A. WistTER, General Secretary for the Endowment Fund, 1112 Spruce Street 


DIRECTORS 
Mrs. Frank Aydelotte Mrs. Benjamin R. Hoffman Mrs. Charles Musser 
Mrs. J. Claude Bedford Mrs. Robert F. Irwin Mrs. George Bispham Page 
Mrs. W. F. Harold Braun Mrs. Willis D. Jameson Mrs. A. A. Parker 
Mrs. Samuel Dyer Clyde Mrs. E. R. Keller Miss Edith Peters 
Mrs. Morton P. Dickeson Mrs. N. B. Kelly Mrs. Richard Peters, Jr. 
Mrs. William Easby Mrs. S. Leonard Kent, Jr. Mrs. J. Lord Rigby 
Mrs. Richard Haughton Mrs. Gibson McIlvaine Mrs. John David Shattuck 
Mrs. C. S. Ashby Henry Mrs. Robert L. McLean Mrs. Channing Way 
Mrs. Edward F. Hitchcock Mrs. John A. Miller Mrs. Henry M. Wirz 


Mrs. T. Haldean Moore 
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HOUSE % WENGER. 


WALNUT AT THIRTEENTH STREET 


Coats - Gowns - Furs - W raps - Ensemble Costumes 
Millinery - Lingerie - Perfumes - Accessories 


The List of Box Holdets for 1925-1926 


FRIDAY AFTERNOON CONCERTS 
PARQUET CIRCLE 


1 Mrs. John Frederick Lewis 15 Mrs. John Gribbel 
7 Mrs. William M. Potts 16 Mrs. Morris L. Clothier 
Mrs. Francis L. Potts 17 Mrs. Edw. T. Stotesbury 
8 Mrs. Wm. T. Carter 18 Mr. Cyrus H. K. Curtis 
Mrs. Joseph Leidy 19 Mr. Alex. Van Rensselaer 
9 Mrs. Roland L. Taylor BOeMrs. Naiten A’ Taine 
A Dr. George Fales Baker 1 -C Se rere Eulal; 
10 Mrs. Henry S. Jeanes : Countess of santa Saari bs 
11 Mrs. John A. Brown, Jr. C Miss Anne Collings Knight 
Mrs. Thomas Leaming 22 Mrs. J. Milton Colton 
12 Miss Caroline Sinkler 23 The Misses Ely 
13 eee Ke 24 Miss Anne Thomson 
B Mrs. 7, R. McAllister 25 Mrs. Horace Eugene Smith 
Mrs. Howard A. Davis 26 Mrs. George G. Snowden 
14 ae oc % Hooper 27 Mrs. Herbert L. Clark 
rs. Jay Cooke aE 
Miss Mary DeHaven Dercum 28 Mrs. R. R. Loening 
Mrs. Samuel Wright Mifflin 29 Mrs. Geo. Alfred Fletcher 
BALCONY 
30 Mrs. Jos. Coleman Bright 43 Mrs. William Pepper 
Mrs. G. Howard Bright Mrs. F. de St. ahs 
31 Mrs. William M. Polk ee oe ere 
32 The Misses Brown 44 Mrs. Edward A. Schmidt 
33 Mrs. Edward Brill 45 Mrs. Enos Reeser Artman 
Mrs. A. C. Mott Mrs. Edward Foerderer 
34 Mrs. Samuel F. Houston Mrs. eae Tonner 
35 Mrs. John H. Sinberg Mrs. Harold Moore 
46 Mrs. Charles W. Henry 
36 Mrs. Samuel P. Rotan 47 Mrs. Wm. Fulton Kurtz 
37 Mr. E. J. Moore Mrs. Wm. Price Newhall 
Mrs. Randal Morgan 48 Mrs. L. Howard Weatherly 
= “tis Eines Morden 49 Mrs. Geo. W. Childs Drexel 
Miss M. Louise Wood 50 Mrs. Winthrop Sargent 
ay; Mrs. William J. Serrill 
39 Mrs. George Woodward Ba Mien Charlee Seotka irk 
40 Mrs. E. A. Landell, Jr 52 Mrs. George B. Evans 
Mrs. Chas. S. Walton Mrs. John M. Fries 
41 Mrs. Harold Roberts 53 Mrs. Joshua Ash Pearson 
Mrs. Chas. Payson Blinn, Jr. 54 Mrs. Charlton Yarnall 
Mrs. G. Breaux Ballard 55 Mrs. Walter Horstmann 
42 Mrs. Earl B. Putnam Mrs. Wm. H. Horstmann 
Mrs. Ellis Jackson Mrs. George R. Packard 


1361 


cAFTER THE CONCERT 


A bite to eat at home—cooled drinks with crystal cubes 
of ice, chilled salads, dainty meat or cheese sand- 
wiches—how delicious they taste when kept in 


9 42 Qo 


REFRIGERATOR for MODERN HOMES 


Telephone for Information—Poplar *9613 


J. J. POCOCK, Distributor 


THE SLECTRIC 


Offices and Showroom, 810 North Broad Street 


— for harmony in the home you 


need ELECTRIC LABOR SAVERS: 
Hoover Sweepers, Grand 


» © : oe ena 
ranklin eo. te7->9 = 
Miller EQUIPMENT and SUPPLIES: 


foe 


5° § White House Steel Cabinets, 
ea The Special Brushes, Polish 

Chestnut St] Housefurnishing igi past rie att 

Sg! Ss eee Store Cutlery, Latest Time Savers 


and we have them, come see! 


INCORPORATED MARCH 10, 1812 


The Pennsylvania Company 
For INSURANCES on LIVES and GRANTING ANNUITIES 
(TRUST AND SAFE DEPOSIT COMPANY) 


Packard Building 
S. E. Corner 15th and Chestnut Streets 
Philadelphia, Pa. 


DOWNTOWN OFFICE 
MEMBER 


517 CHESTNUT STREET 
FEDERAL RESERVE SYSTEM CABLE RDBREAS eee 


Deposit Accounts of Corporations and Individuals Solicited. 
Certificates of Deposit Issued. Trusts of All Kinds Executed. 
Safe Deposit Boxes Rented. 


The List of Box Holders for 1925-1926 


PARQUET CIRCLE BOXES 


in 5 
= PPPS 


SATURDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Miss Caroline Y. Riter 
8 Mrs. Frederick W. Taylor 


Mr. & Mrs. Edward W. Clark, 3d 


9 Mrs. Maurice J. Speiser 
A Mr. J. J. Pocock 
10 Dr. J. P. Crozer Griffith 


11 Mr. & Mrs. Emanuel Marks 


Mrs. W. B. Rosskam 
12 Mr. & Mrs. Irving Kohn 


Mr. & Mrs. Clarence L. Marks 


13 Mrs. Edw. Woolman 


Miss Josephine T. Woolman 


B Mr. Samuel H. Collom 
Mr. Henry A. Ross 

14 Miss Nina Lea 

15 Mr. John F. Braun 

16 Mrs. Leander C. Claflin 
Mrs. Clarence B. Claflin 


30 Mr. Arthur K. Stern 
Mr. Milton R. Katzenberg 

31 Mrs. A. Koerting Fischer 

32 Mrs. Frank Aydelotte 
Mrs. Harold Goddard 
Mrs. John A. Miller 

33 Mrs. Richard Rossmassler 

34 Mrs. Jacob H. Weil 

35 Mr. J. J. Cohen 

36 The Harcum School 

37 Dr. James A. Babbitt 
Mr. T. Harry West 

38 Mrs. F. W. Ferguson 
Mrs. Wm. E. Lingelbach 
Mr. Adolph Borie 

39 Dr. E. Q. St. John 

40 Mrs. Godfrey R. Rebmann 
Mrs. E. A. Hazard 
Miss M. H. Thornton 

41 Miss Emma Lowry Fagan 
Mrs. T. B. Stork 


42 Mr. & Mrs. James Woods Fry 


Mrs. Collin Foulkrod 
Mrs. James Strong 
Mrs. Willard A. McCalla 


17 
18 
19 
20 
21 


43 


44 


55 


Mr. William Jay Turner 
Mr. Edward W. Bok 

Mr. Alex. Van Rensselaer 
Mrs. Herman V. Hilprecht 
Mrs. H. McK. Moore 

Mr. William Boyd 

Mr. Arthur W. Sewall 
Mr. Wilfred W. Fry 

Mrs. Sydney Thayer 

Mrs. Samuel S. Fels 

Mrs. Samuel T. Bodine 
Miss Helen Fleisher 

Mrs. J. Eugene Troth 
Miss Anna M. Reed 

Mrs. James F. Schaperkotter 
Mrs. Elizabeth Apel 


BALCONY 


Mr. & Mrs. A. E. Chevalier 
Mr. & Mrs. Chas. E. Wolbert 
Mrs. Montrose Graham Tull 
Miss E. B. Craven 

Mrs. Frederick W. Rockwell 
Mrs. Nicola D’Ascenzo 
Mrs. Frederick B. Hurlburt 
Mrs. J. L. Glase 

Mrs. Frank E. Baker 

Mr. Amos D. Kennedy, 3d 
The Cynwyd Club 

Dr. George Fetterolf 

Dr. George B. Wood 

Mr. George C. Hetzel 

Mrs. Chas. Musser 

Mrs. H. Gummere 

Mr. Leo H. Heimerdinger 
Mrs. Matthew H. Cryer 
Mrs. Edward H. Coates 
Mrs. Lewis R. Dick 


Mr. & Mrs. E. M. Dannenbaum 
Mr. & Mrs. Robert L. McLean 


Mr. & Mrs. Jos. M. Pugh 
Mrs. Samuel S. Burgin 


PROSCENIUM BOXES Nos. 3 & 4 


The Curtis Institute of Music 


CHOOL ANNE McDONOUGH 


MUSIC SIGHT SINGING FOR ADULTS 
1823 WALNUT STREET 


1833 Ranstead St. Phone, Locust 4644 


New possibilities for the Piano Student 


MRS. WOOD STEWART 


Ngai Florence Leonard _— Louisa Hopkins 
Faculty Institute of Musical Art, New York 1520 Chestnut Street 


TEACHER of SINGING “*The best qualified representatives in North 


MONDAYS and THURSDAYS “AMS 6TSCa: Of, TY MGCHE 
ART ALLIANCE - Room 36 - 1823 Walnut St. | Write for Circulars R. M. BREITHAUPT 


VIOLIN : HARMONY : COUNTERPOINT : COMPOSITION 


WM. F. HAPPICH 


IS20 CHESTNUT STREET 


Sasa 
ZECKWER.-. PHILADELPHIA 1617 Spruce 
HAHN MUSICAL ACADEMY Street 


AGNES REIFSNYDER 
Contralto—Teacher of Singing C. Harold Lowden 
ncorporate 
« MARGUERITE SIBLEY q}) Publishers (eteoeete 
inging ight- Singing iano 
Studio: 1520 Chestnut St. fy 20th & CHERRY STS. 
Rittenhouse 5682 PHILADELPHIA 
—THE-— “EXTASE” by Duane peers Pea Cy 
Sternberg School of Music | .rou ANCE IN AS by iminines eory 
Constantin Von Sternberg, Founder iolin and Piano 
oe A > 4 
30 S. TWENTY-FIRST STREET i High Class Conte ten 
36th SEASON also Organ Music, Piano Teaching Numbers, 
Complete Musical Education See Carre Ne Cain ie ag 
Teacher-Training Classes Rittenhouse 3634 end for New Cata 08 
TEACHER STRAU SS... 
of SINGING BARYTONE 1714 Chestnut Street 


MRS. PHILLIPS JENKINS 
SINGING peicn Donnes cn ihe One 
and Concert Stage. ARTIST CLASSES 


Pupils accepted from beginning of tone pro- 
duction to finishing for Concert, Choir and Opera. 


Studio 314, 1520 Chestnut Street 
GRACE ELLEN DEGENER | ARTHUR> E. HICE 


HENRY 


ENRY GURNEY 


Director, Vocal Department of The 
School of Music of Temple University, 


1521 LOCUST STREET 
All Lessons Private Phone, Columbia 7600 


PIANIST Pianist - Accompanist - Coach 
Z INSTRUCTOR OF PRINCIPLES OF 
Theory—History TOBIAS MATTHAY (London) 
Studio: 47 South Seventeenth Street Studio, 2222 Rittenhouse Street 


Telephone, Rittenhouse 2342 Phone, Locust 3535 


The List of Box Holders for 1925-1926 


MONDAY EVENING CONCERTS 


PARQUET CIRCLE 


7 Mrs. Amelia Brill Riddle 

8 Miss S. J. Deal 
Mr. T. R. Powell 

9 Mr. John M. Zurn 

A Dr. Chas. S. Hearne 
Mr. Perley Dunn Aldrich 

11 Miss C. Swartley 

12 Dr. H. Evert Kendig 

13 Mrs. David S. Ludlum 
Mrs. J. Howard Reber 

B Mrs. Wm. G. Moore 

14 Mrs. W. C. Calder 

15 Mrs. Joseph Leidy 

16 Mr. Frank B. Foster 

17 Philadelphia Music Club 


18 
19 
20 
21 


Philadelphia Music Club 
Mrs. O. H. Perry Pepper 
Mr. Benjamin Dintenfass 
Mrs. Frederic Rosengarten 
Mrs. Matthew H. Cryer 
Mr. L. Ward Wheelock, Jr. 
Mr. Wm. J. Faux 

Mr. Linnard T. Rider 
Mrs. Louise Alter 

Dr. Frederick S. Park 
Miss Helen Semple 

The Misses Bartol 

Mr. Arthur E. Post 

Mr. W. J. Cooper 

Mrs. Herman E. Bonschur 


BALCONY 


32 Mrs. Wharton Sinkler 
33 Mr. William L. Turner 
34 Mrs. George Stuart Patterson 
35 Mr. Wm. E. Helme 
36 Mr. Lemuel Whitaker 
37 Mr. John Marshall Gest 
38 Mr. James O. Winsted 
39 Mr. C. C. Lippincott 
40 Mr. Solomon Meisach 
41 Miss A. Hurlburt 
Mr. W. Merritt Hurlburt 
42 Miss Sayward’s School 
43 Combs Broad St. Conservatory 
44 Ogontz School 


45 


46 
47 
48 
49 
50 


3: 
52 
53 
54 
55 


Mr. Richard W. Thorington 
Mr. Russell King Miller 
Mr. Wm. C. Fleck 

Miss Helen Smedley 

Mr. James M. Willcox 

Mr. Sidney F. T. Brock 
Miss Mary B. Peirce 

Mr. Caleb C. Peirce 

Mr. William De Krafft 

Mr. William H. Porter 

Mr. Frederick T. Jones 

Mr. Henry E. Strathmann 
Combs Broad St. Conservatory 


PROSCENIUM BOXES Nos. 3 & 4 


Combs Broad St. Conservatory 
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CHARLES E. INGERSOLL, PRESIDENT 
STANLEY E. WILSON, VicE-PRESIDENT 

ARCHIE D. SWIFT, VICE-PRESIDENT AND CASHIER 
DAVID R. CARSON, VicE-PRESIDENT 

ALBERT H. ASHBY, AssIsTANT CASHIER 
ALBERT B. ROOP, AssiIsTANT CASHIER 


Sees EE WILLIAM POST, CHAIRMAN EXECUTIVE COMMITTEE 


OPPOSITE INDEPENDENCE ‘HALL 


CENTRAL NATIONAL BANK 
OF PHILADELPHIA 


RESOURCES OVER $40,000,000 


DIRECTORS 
WILLIAM WOOD J. BARTON TOWNSEND 
CHARLES WHEELER C. FRED’K C. STOUT 
CHARLES E. INGERSOLL BENJAMIN RUSH 
A. A. JACKSON WILLIAM POST 
SAMUEL M. CURWEN CHARLES E. MATHER 
CLARENCE M. BROWN HARRY F. BAKER 
STEVENS HECKSCHER JOHN WAY 
AVERY D, ANDREWS ARCHIE D. SWIFT 

ELISHA LEE OPPOSITE NORTH PHILADELPHIA STATION 


Mitchell Fletcher Co. 


“H. G.”’ Sparkling Ginger Ale 


1628 CHESTNUT STREET 


12TH & MARKET STS. ; 5600 GERMANTOWN AVE. 
THE NEWMAN GALLERIES | Learn Languages 
1732 CHESTNUT ST. Superior native teachers. Trial 


lesson free. Send for catalogue. 


Etchings — Prints BERL LEZ 


Frames SCHOOL OF LANGUAGES 
1500 Spruce Street Phone Spruce 4604 


should be patrons of protection. The noble art of 
Patrons of Art exalted music deserves perpetuation in every life it 

once has touched. The perpetuation of a family’s 
financiel ability to enjoy the arts is one of the finer uses of life insurance. By supplying a life 
long monthly income to those from whom the family mainstay has been taken, enjoyment of 
the finer arts to which they are now accustomed will still be theirs. And, of course, such an 
income supplies the ordinary comforts and the necessities as well. 


We have a life insurance plan for every life insurance need. 


THE PENN MUTUAL LIFE INSURANCE COMPANY 


(Organized 1847) PHILADELPHIA 


Pocket scores of the Philadelphia Orchestra programs 
always obtainable at 


“THE MUSIC SHOP?” !7!6 SANSOM STREET 


Vocal and instrumental Music of every description. 
American and Foreign Editions. 


The Personnel of the Orchestra for 1925-1926 


First Violins 


TuHappEvs RicH 
Concertmaster 


ALFRED LORENZ 
LuiIGiI FERRARA 
ALEXANDER J. THIEDE 
ALEXANDER ZENKER 
H. H. WEINBERG 
Dayton M. HENrRy 
ISRAEL SIEKIERKA 
HENRI CZAPLINSKI 
Harry ALEINIKOFF 
ANTONIO FERRARA 
Jacos SIMKIN 
Boris Koutzen 
HenryY SCHMIDT 
PASQUAL FABRIS 
YasuHa Kaya.Lorr 
GrorRGE BEIMEL 


Violas 


SAMUEL LIFSCHEY 
Sam Rosen 
Henry J. MicHaux 
HENRI ELKAN 
AMEDEE VERGNAUD 
Davip EpstTEIN 
GusTavE A. LoEBEN 
MaAuRIcE KAPLAN 
EpwarRp MurRRAY 
Rupo_rPH ENGEL 
Puitie NEETER 
Gorpon KaHN 
Wua. S. GREENBERG 


Flutes 


W. M. KINCAID 
eerie La MoNnaca 
OHN A. FISCHER 
Hans SCHLEGEL 


Oboes 


MarceL TABUTEAU 
EpwWarpD RaHOo 
RoGeER GAUTHIER 
ERNEST SERPENTINI 
Louis D1 FvuLvio 


Clarinets 


DANIEL BONADE 
LucIEN CAILLIET 
PauL ALEMANN 
Jurtes J. SERPENTINI 
F. PARME 

Jules Cocozza 

Louis Morris 


Bassoons 
WaLTER GUETTER 
JToHN FISNAR 
F. Det NEGRO 
HERMAN MUELLER 


-LEOP 


Conductor 


Thaddeus Rich 
Assistant Conductor 


Violoncellos 


Hanns Pick 
Witiiam A, SCHMIDT 
EMIL FoLGMANN 
ISADORE GUSIKOFF 
B. GUSIKOFF 
BERNARD ARGIEWICZ 
ADRIAN SIEGEL 
MILTON PRINZ 
Joun H. FRAZER 
DANIEL SAIDENBERG 
SAM BELENKO 
STEPHEN DEAK 


Horns 


ANTON HorRNER 
JosrpH HorNER 
Otto HENNEBERG 
ALBERT RIESE 
IsADORE BERV 
Joun D’OrI0 
Geo. Wardle 
Alfred Zoellner 
William Koch 


Trumpets 


Sot CoHEN 
SIGMUND HERING 
Harotp W. REHRIG 
RupoLPpH ENGEL 


Trombones 
GARDELL SIMONS 
Paut P. Lotz 
C. E. GERHARD 
Harry Schoppe 
Paul V. Bogarde 
A. Walter Geller 
Robert McCracken 


Tubas 


Puitie A. DONATELLI 
A. Hirschberg 


Orchestra Manager 
Davip DUBINSKY 


OLD STOKOWSKI 


Second Violins 


Davip DuBINSKY 
Irving Bancrort 
Joun W. Mottoy 
A. GoRoDETZKY 
Davip CoHEN 

A. LipPKIN 
MatTTHEW J. MUELLER 
ANDRE CALLoT 
Domenico Bove 
M. Rotu 

Emit Kresse 

S. DaBRowsKI 
ScHIMA KAUFMAN 
Max ZALSTEIN 
Louis FISHZOHN 
Louis GESENSWAY 


Basses 


ANTON ToRELLO 

A. Hass 

Victor GEOFFRION 
PauL RAHMIG 
FABIEN KoussEWITZKY 
HEINRICH WIEMANN 
VINCENT Lazzaro, Jr. 
Louis BorEHsE 
Mario GARAFFONI 

S. SIANI 


Harp 


VINCENT FANELLI, JR. 
F. NIcoLeTTa 


Tympani 


Oscar SCHWAR 
EMIL KRESSE 


Battery 


BENJAMIN PoDEMSKI 
JAMES VALERIO 


Euphonium 
Anthony Liberati 


Librarlan 


Harry A. WIEGAND 
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After more than half a century on Fourteenth 
Street, Steinway Hall is now located at 109 
West 57th Street. The new Steinway Hall 
is one of the handsomest buildings in New 
York, on a street noted for finely designed 
business structures. As a center of music, 
it will extend the Steinway tradition to 


the new generations of music lovers. 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


TWENTY -NINTH PAIR 


Friday Afternoon Saturday Evening 
April 30 May | 


1926 


The 
PHILADELPHIA ORCHESTRA 


LEOPOLD STOKOWSKI, CONDUCTOR 


REQUEST PROGRAM 


WAGNER Overture, ‘Die Meistersinger’’ 


TSCHAIKOWSKY Solennelle “*1812”’ 


INTERMISSION 


Of ten minutes’ duration, at evening concert only. 


FRANCK Symphony in D minor 


I. Lento; allegro non troppo 
Il. Allegretto 


Ill. Allegro non troppo 


BACH Passacaglia 


If you must leave before the end of the concert, please do so during 
an intermission. The closing hour of this program will be approxi- 


mately 4.00 P. M. on Friday and 9.55 P. M. on Saturday. 
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Jewels 


PEARLS 


PEARL 
NECKLACES 


Pearls for increasing 
the Importance of 
s+: Necklaces :-: 


Ea 7 
$e 


1331 Walnut Street 


o-s--} 


VIOLINS, BOWS, CASES 
STRINGS and ACCESSORIES 


WILLIAM MOENNIG 


15 South 21st Street 
PHILADELPHIA 


VIOLIN MAKER & REPAIRER 
for the particular Violinist. 
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1926 
MODELS 


Smart, Charming, 
Stylish, Distinctive 


20th Century Sedan - $1590; 
Sedan, $1895; f. o. b. factory 


Sa ae 
HERBERT BROTHERS 
BROAD ST. AT MASTER 
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Notes on the Program 


‘By LAWRENCE GILMAN* 


Prelude to “Die Meistersinger”.............. Richard Wagner 


(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 


In the autumn of 1861 Wagner spent “four dreary days” (as he 
afterward spoke of them) in Venice with the Wesendoncks— 
Mathilde, his quondam Isolde, and the forgiving Otto, her husband. 
Tristan had been born of the Zurich flame, and the fires had died 
down to such an extent that Wagner could urge his former Isolde to 
“learn and teach and be patient”—a virtue which, he blandly 
remarks, he has acquired himself; and he assures her that he is 
“fully resigned.” 


That visit to the Wesendoncks must have been a bit trying. 
Poor Otto evidently succeeded in getting on Wagner’s nerves. “My 
friends,” he tells us in his autobiog -aphy, “ were in very flourishing 
circumstances, and . . . fully expected that a participation in 
their enjoyment would drive away my blues. They seemed to have 
no desire to realize my position in Vienna [where ‘Tristan matters 
were running their weary course like a chronic disease’].” Otto 
Wesendonck went about armed with huge field glasses for sight- 
seeing, and only once, complains Richard, “took me with him to see 
the Academy of Arts.” 


His despondency, however, was somewhat relieved by a mysti- 
cally heartening experience which he records in his autobiography. 
Gazing upon Titian’ s Assumption of the V irgin, he found that it 
“exercised a most sublime influence” upon him. “As soon as I real- 
ized its conception,” he tells us, “my old powers revived in me, as 
though by a sudden flash of inspiration. I determined at once on the 
composition of Die Meistersinger. ’ He returned to Vienna Novem- 
ber 13th, and, he says, “it was during this journey that the music 
of Die Meistersinger first dawned on my mind—in which [ still 
retained the libretto as I had originally conceived it (sixteen years 
before). With the utmost distinctness I at once composed the prin- 
cipal part of the Overture in C mi ajor. Under the influence of these 
impressions [he continues] I arrived in Vienna in a very cheerful 
rame of mind. I at once announced my return to Cornelius by 
sending him a small Venetian gondola which I had bought for him 
in Venice, and to which | I added a canzona written with nonsensical 
Italian words. The communication of my plan for the immediate 
composition of Die Meistersinger made ae almost frantic with 
delight, and until my departure from Vienna he remained in a state 
of delirious excitement.” 


* Copyright, 1926, by Lawrence Gilman. All rights reserved. 
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Wagner went to Paris in December, and took a small room on 
the Quai Voltaire. “I often laugh out loud,” he wrote to Mathilde 
Wesendonck, “when I raise my eyes from my work-bench to the 
Tuileries and Louvre straight opposite, for you must know that in 
reality I am in Nuremberg now, and mixing with somewhat blunt, 
three-cornered folk.” He says that he conceived the melody of the 
chorale, ‘““Wach’ Auf,” in the galleries of the Palais Royal, and jotted 
down the tune in the Taverne Anglaise. 


In February, 1862, Wagner settled at Bierbrich, in “a couple of 
nice rooms, magnificently situated on the brink of the Rhine.” On 
March 12th he wrote Mathilde that he hoped “to start work at last 
tomorrow. . . . I am thoroughly settled here now, have two 
chambers hired for a year, the pianoforte, bookcase, renowned divan, 
the three Roman engravings and the old Nibelungen print. 
The site is extraordinarily lovely. . . . A beautiful, quite 
spacious garden; the birds in the duke’s park keep up a contest of 
song with those on the island opposite; the nightingales are number- 
less, they say, and positively deafening in their season. So here will 
I await my Meistersinger destiny.” 


“The fair season of the year,” he says in his autobiography, 
“was now approaching, and I was once more seized with a desire for 
work. As from the balcony of my flat, in a sunset of great splendor, 
I gazed upon the magnificent spectacle of ‘Golden’ Mayence, with 
the majestic Rhine pouring along its outskirts in a glory of light, 
the Prelude to my Meistersinger again suddenly made its presence 
closely and distinctly felt in my soul. Once before had I seen it rise 
before me out of a lake of sorrow, like some distant mirage. I pro- 
ceeded to write down the Prelude exactly as it appears today in the 
score, containing the clear outlines of the leading themes of the whole 
drama.” 


In the following autumn (November 1, 1862) Wagner con- 
ducted the Prelude at a specially organized concert in the Gewand- 
haus at Leipsic. The audience was small, but so responsive that the 
Prelude was at once repeated. 


Wagner never more completely than in the Prelude to his most 
-adiant score achieved what he set out to accomplish. This spacious 
and magnificent music, endlessly delectable as a pattern of sound, 
is marvelous in its vivid projection of a recovered past. Here, to the 
life, is medizval Nuremberg, “with its thousand gable-ends, its 
fragrant lime trees and gardens, its ancient customs, its processions 
of the guilds and crafts, its watchman with his horn and lantern, 
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calling the hour; its freshness and quaint loveliness by day and its 
sweetness on soft summer nights.” 


Wagner wrote to Mathilde ea a on May 22, 1862: “It 
has become clear to me that this work [the music of the opera as 
a whole| will be my most consummate masterpiece.” It was not 
the first time he had thought that about a score upon which he was 
engaged. Whether he was right about Die Meistersinger can scarce- 
ly be determined with that airy dogmatism which is the usual criti- 
cal reaction to such a challenge. It has become rather the mode 
of late years to exalt Die Meistersinger above Wagner’s other 
works, or to use it as a stick wherewith to beat the recreant lovers 
who sat too late into the night upon King Mark’s park bench. Some 
have seen here an opportunity to oppose the “sweet and sane” 
against the “sensuous and hectic.” It is hard to imagine an idler 
occupation. You may agree with Mr. Runciman that “as a piece 
of music, detachable from the opera, the Overture transcends every 
other work of Wagner’s”; that Die Meistersinger as a whole is “as 
nearly perfect as ever opera is likely to be,” or you may cast linger- 
ing backward glances at the music of Tristan, which certainly has 
its points, or at Gétterdimmerung, or at the much abused but still 
surviving Parsifal. But you will perhaps return to Die Metster- 
singer with the realization that here, at all events, is something the 
like of which is not elsewhere to be found among the legacies of 
the human spirit—this marvelous blend of gravity and sweetness, 
tenderness and humor, delicacy and strength; this music that is 
warm with humanity, yet drenched in poetry and magic, and of 
such enchanting beauty that you are inclined to suspect the advances 
of a Comic Spirit w hose gestures are of so supreme a grace. 


“1812: Ouverture Solennelle,’ Op. 49...... P. I. Tschaikowsky 


(Born at Votinsk, Russia, May 7, 1840; died at St. Petersburg, November 6, 1893.) 


Tschaikowsky was unduly modest in his estimate of this over- 
ture. He referred to it in his diary as having “only a patriotic and 
local significance.” The word “local” may well provoke a smile; 
for the event celebrated by the music was nothing less than the 
repulse of Napoleon’s invasion of Russia in 1812. 


The Cathedral of the Savior, in Moscow, was to be consecrated 
in the summer of 1881, and it was planned to amplify the ecclesi- 
astical ceremonies by festivities commemorating the Russian victory. 
Tschaikowsky was asked by Nicholas Rubinstein to write a piece 
for the occasion. He composed his Overture in 1880, and it was 
devised originally for performance in the public square in front of 
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Notes on the Program—Continued 


the Cathedral, by an orchestra of heaven- storming size, with cannon 
(to be fired by electric connection from the acinar s stand), an 
auxiliary brass band, an accompaniment of church bells, etc. 


The musical symbolism of the Overture is not abstruse. There 
is a theme (that of the slow Introduction) of folk-song character, 
said to be derived from a Russian hymn, God, Preserve Thy People. 
The Marseillaise is heard, fragmentarily, though with increasing 
power; but at the end it is overwhelmed, and the work ends with 
triumphant assertion of the folk-theme of the Introduction, and 
thunderous proclamation of the old Russian National Hymn. 


Pam iT ol) TNOF eh opie fees acd Pen César Franck 


(Born at Liége, Belgium, December 10, 1822; died at Paris, November 8, 1890.) 


“I shall go on with them as soon as I get better,” said César 
Franck on his deathbed, thinking of the uncompleted versicles of his 
Magnificat—‘or else,” he added in a lower tone, “perhaps God will 
let me finish them in his etetnity to come.” 


In another man, the remark might have been the semi-mechanical 
repetition of a pious formula; but for César Franck the words un- 
questionably corresponded to a deep and intense conviction of the 
spirit. Romain Rolland, who knew him well—‘‘well enough to love 
him,” as he says, “and to catch a glimpse of the beauty and serenity 
of his soul’”—has told us how remarkable was the completeness and 
assurance of Franck’s religious faith: a faith which knew no doubts, 
which was the mainspring of his life. The purity, the otherworldli- 
ness, the exalted mysticism of César Franck the man, are reflected in 
much of his music—in the “Beatitudes,” in the “Redemption,” in 
portions of the Symphony. Through this music, to the imagination 
of his pupil, Vincent d’Indy (himself a man of faith and aspiration, 
a medieval Christian), stream “troops of angels as purely imagined 
as Filippo Lippi’s or Fra Angelico’s.” 


It is easy for the sympathetic to perceive in this often spiritual- 
ized and touching music those luminous angels that brightened the 
shadows of the organ-loft where the devout and humble Franck 
mused and played and mused again. One visions him as he sat there 
for so many years, alone, but not alone, companioned by ineffable 
presences, absorbed above his keyboard, “singing forth in a low 
voice,” like that old my stic of so different a type, Jonathan Edwards, 
his “‘contemplations of the Creator”; for to César Franck all life and 
all nature discoursed of divine and immortal things. 
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Notes on the Program—Continued 


Yet Monsieur Rolland thinks that perhaps there was more 
trouble in the depths of Franck’s heart than the valiant serenity of 
his exterior would lead one to believe, and he warns us particul: irly 
in the case of the Symphony to beware of seeking in it only the ex- 
pression of a transfigured and rapturous exaltation. “T ask those 
who love this music because they find some of their own sadness 
reflected there,” says M. Rolland, “whether they have not felt the 
secret tragedies that some of his passages unfold—those phrases that 
seem to rise in supplication to God and often fall back in sadness and 
in tears? It is not all light in that soul; but the light that is there. 
does not affect us less because it shines from afar.” 


No doubt it is the wide range—the blend of passionate human- 
ity, of exaltation, of spiritual tenderness—that every one feels at the 
heart of this Symphony of Franck’s. It is that which makes its 
appeal so sure and so constant. The meditations of Franck the 
mystical rhapsodist, of Franck, the troubled dreamer, touch us again 
and again by their sincerity and their exaltation; and in the loftiest 
moments of their tonal utterance his expression achieves an unfor- 
gettably noble distinction of contour and gesture—as in the conclud- 
ing nine measures of the first, movement, where the ancient device of 
imitation lifts the music to a magnificent peroration. 


His singing-robes, at their best, were woven of cloth of gold. 
pearl-strewn and gorgeous. How splendid is the texture of his 
music when it is most radiant, as in certain pages of this Symphony, 
when Cesar Franck draws himself up to his full imaginative height, 
faces the morning sun, and realizes that he himself, as Omar so 
hearteningly remarked, 1s Heaven and Hell. For here you get the 
Franck of perfect faith, indomitable in the captaincy of his soul. 


Vincent d’Indy, in his admirable Life of César Franck, describes 
the circumstances of the first performance of this Symphony. 
The premiere was at a Conservatoire concert in Paris, February 17, 
1889. (Franck had completed the score in August of the previous 
year. ) 


“The performance,” writes d’Indy, “was against the wish of 
most members of the famous orchestra, and was accomplished only 
through the benevolent obstinacy of the conductor, Jules Garcin. 
The subscribers could make neither head nor tail of the symphony, 
and the musical authorities were much in the same position. I in- 
quired of one of them—a professor at the Conservatoire, and a kind 
of factotum on the Commiuttee—what he thought of the work. ‘That 
a symphony?’ he replied in contemptuous tones. ‘But, my dear sir, 
who ever heard of writing for the English horn in a symphony ? 
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Just mention a single symphony by Haydn or Beethoven introduc- 
ing the English horn. There, well, you see—your Franck’s music 
may be whatever you please, but it will certainly never be a sym- 
phony This was the attitude of the Conservatoire in the year of 
grace, 1889. 


“At another door of the concert hall, the composer of Faust, 
escorted by a train of adulators, male and female, fulminated a kind 
of papal decree to the effect that this symphony was the affirmation 
of incompetence pushed to dogmatic ae For sincerity and dis- 
interestedness we must turn to the composer himself, when, on his 
return from the concert, his whole family surrounded him, asking 
eagerly for news. ‘Well, were you satisfied with the effect on the 
public: ? Was there plenty of applause?’ To which ‘Father’ Franck, 
thinking only of his work, replied with a beaming countenance: ‘Oh, 
it sounded well, just as I thought it would!” 


* *K XK 


In one of Flaubert’s letters to Madame X, he complains some- 
what petulantly that “the French mind has such a rage for amuse- 
ment that it is necessary for it always to be seeing things !” Is there 
something in the French mind, some passion for ‘externalization and 
objectivity, that, on its musical side, has seemed to disincline it 
toward the essential inwardness of the symphony—that type of 
symphony which is an exposition of spiritual history ; ; not the drama- 
tizing, pictorializing symphony of Berlioz? “In France,” said Henri 
Duparc, pupil of César Franck, “we have too great a love for dra- 
matic music. Dramatic music isan . . . inferior species, which 
does not allow the artist to express himself directly, to reveal freely 
the beautiful soul.” 


Certainly it is a significant commentary upon the trend of the 
French musical mind that a symphony w hich was composed only six 
years after the aging necromancer of Bayreuth had added the last 
touches to the score of Parstfal, should still remain, a generation 
later, in unchallenged preeminence as the crown of symphonic art 
in France; and this symphony was written by a composer born in 
Liege. 


There are, of course, other and variously admirable French 
symphonies besides the outstanding one that was composed by a 
Belgian—among those of our time, there are the symphonies of 
Lalo, Saint-Saens, Magnard, Chausson, Ropartz, Savard, de Wailly, 
Labey, d’Indy, Dukas, Roussell, to name but a few. Yet the fact 
assert ae that, speaking with rough truth, there is still, for the con- 
temporary concert-world, but one French symphony that is suffi- 
ciently compensating to reward inexhaustibly, year after year, the 
attention of performers and listeners; and that is the D minor 
Symphony of Franck. 
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“Majestic, plastic, perfectly beautiful,” are M. Vincent d’Indy’s 
characterizing words for his master’s score. But one can think of 
other symphonies that are majestic and plastic and perfect in beauty. 
It is less, one fancies, because of the quality of its musical tissue, 
than because of that which the music conveys to us, that one returns 
to Franck’s symphony again and again without satiety. 


All our age, said Mallarmé, is full of the trembling of the veil 
of the temple. Sometimes, as for César Franck in this Symphony, 
the veil is withdrawn, and we become suddenly aware that we are 
listening to one who has received unspeakable intimations—we hear 


the echo of immortal promises and confirmations. . . . “These 
are they which came out of great tribulation. . . . They shall 
hunger no more, neither thirst any more. . . . And they sung 


>] 


as it were a new song before the throne. 


Passacaglia, in Ciminor.!6 .o) ane poe Johann Sebastian Bach 


(Born at Eisenach, March 21, 1685; died at Leipzig, July 28, 1750.) 


(Orchestrated by Leopold Stokowski) 


When this transcription was performed for the first time, Mr. 
Stokowski supplied the following note concerning his arrangement : 


“Bach’s Passacaglia is in music what a great Gothic Cathedral 
is in architecture—the same vast conception—the same soaring 
mysticism given eternal form. He left us no orchestral works of 
this grandeur, probably because the orchestra was too little developed 
in his time. His Brandenburg Concerti and orchestral Suites are 
more intimate works written for the salon. The most free and 
sublime instrumental expressions of Bach are his greater organ 
works, and of these the greatest is the Passacaglia in C minor, Un- 
fortunately, one does not often enough have opportunity to hear it, 
and so, to bring it nearer to those who love Bach’s music, I have 
made it for orchestra. 


“IT have transcribed it simply, adding one instrument to the 
usual orchestra—a small tuba—which plays in octaves with the 
larger tuba in the final entry of the theme in the Fugue, just as 
the 8 and 16 feet pedal stops sound in octaves on the organ. 


“This Passacaglia is one of those works whose content is so full 
and significant that its medium of expression is of relative unim- 
portance; whether played on the organ, or on the greatest of all 


* By the ‘Philadelphia Orchestra, in Philadelphia, February 10, 1922, 


en 
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instruments—the orchestra—it is one of the most divinely inspired 
contrapuntal works ever conceived.” 


Bach wrote his Passacaglia, in all probability, during the latter 
part of his Weimar period,? when he was in his late twenties or early 
thirties. The autograph has disappeared, although it is known to 
have existed up to the middle of the nineteenth century. He com- 
posed the work originally for a two-manual clavicembalo with 
pedals, and afterward arranged it for organ. 


A passacaglia (or passecaille) was originally an old Spanish 
or Italian dance-form in triple time, in which a short bass theme 
of two, four, or eight bars was incessantly repeated. Musicians un- 
derstand by the term as applied to instrumental music a piece con- 
structed on a recurring theme. The passacaglia form is closely 
allied to that of the chaconne (or ciacona) : though the theorists 
usually make this distinction between the two: in the chaconne, the 
theme reappears in the upper and inner parts, whereas in the passa- 
caglia form, it is confined to the bass. As Bach in his Passacaglia 
does not restrict his subject to the bass, the work is really a com- 
bination of the two forms. 


The eight-bar theme * of Bach’s Passacaglia is given out at the 
beginning, in C minor, 4-4 time (in the organ form of the piece, it 
is announced by the pedals alone.) On the basis of this theme, 
Bach constructs twenty variations, and adds a Fugue for good 
measure. 


He links the Fugue with the Passacaglia by partial community 
of theme. It is a dout dle Fugue, and for one of the subjects, he 
uses the first half of his Passacaglia theme, while the other is new— 
a figure in eighth-notes, thrice- repeated, the repetitions separated by 
rests. ‘The music ends on a climax of incomparable grandeur. 


In this stupendous work, as Mr. Stokowski truly observes, we 
have Bach’s genius at its mightiest. It should be added that in the 
superb transcription on this program—an authentic re-c creation of 
Bach’s thought in terms of the orchestra—the splendor of the old 
master’s original conception has been given a new and overwhelming 
eloquence. 


* Bach’s Weimar period extended from 1708 to 1717. In 1703 he had lived there 
for a few months as a member of the orchestra of Prince Johann Ernst, younger brother 
of the reigning duke. 


* Bach derived the first half of his theme from a Trio en Passcaille by the French 
organist and composer, André Raison (circa 1650-1720). Raison was organist of St. 
Etienne du Mont in Paris in the time of Louis XIV. Bach also borrowed from Raison 
in composing his “Dorian’’ Toccata for organ, the main idea of which comes from a Duo 
by the French organist. 
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Finale 
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Saxophones—A. Belov, Victor Geoffrion. 

Clavilux—Thomas Wilfred. 

Vocalists—Povla Frijsh, Roland Hayes, Reinald Werrenrath. 

Guest Conductors—Ottorino Respighi, Artur Rodzinski 

Assistant Conductor—Thaddeus Rich. 


COMPOSITIONS PERFORMED AT ALL CONCERTS DURING 
TWENTY-SIXTH SEASON 


1925-1926 

SYMPHONIES 
meethoven—No. 5, in. G minor 2.6 eee vc es veces 0d ove «bee tee Set eae 
Third New York 
NoaG. me PC Pactoralye, cessed ens akan L WENtYENER EO pale 
Eighth New York 
PU Rett, OU IIATOT weet eet ee aie cl a eee First Pair 
SeeMtte— INO, 41, IT TITRE Sea ge otdwa he ss dik eeee o hea oExteenth= Pais 
Princeton 
Pade 35: STL, TAT eehy ee Peete othe one Bed ie ee Second Pair 


First New York 
wee ee Fourth Pair 
second New York 


* 


Dvorak—No. 5, in E minor, “Fron: the New World 


Franck—D minor............. .....Eighteenth and Twenty-ninth Pairs 
Second Forum 

Saree PE er C50 4 81 ETT J OF |, sie i¥i chorale wise OP o rsilehb ow: exes abc Eleventh Pair 
Fourth Monday Evening 

Haydn—Abschiedssymphonie ..................... Twenty-seventh Pair 
Kindersymphonie ....................Fourth Pair of Children’s 
Kalinnikow—No, 1, in G minor .......................Seventeenth Pair 
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Miaskowsky—No. 5, in D major 


Pie «ny waise-C haat eee Thirteenth Pair 
Sixth New York 


Mozart—G minor (Kéchel DOU) Mame Nec ene eee Twelfth Pair 


Comajog (Jupiten)?: ee eek eee Twenty-sixth Pair 
Tenth New York 
Schubert—‘ Unfinished,” fn Btrnittor es fee ee Third Pair 


Non Sar bod. EES aCe oat eee Twenty-eighth Pair 
Tenth Monday Evening 
NO. fF 100i bad Picco en Se mee ans Twenty-fifth Pair 


Tschatkowsky—No. 4, :1nF ) o: Ccde nes et ahen te ee Fifth Pair 
Second Monday Evening 
No. 6, in B minor, “Pathétique” ... lwenty-second Pair 


Seventh Monday Evening, Third Forum 


OVERTURES 


Beethoven-"Teonore? Noida ae ee eee ee Nineteenth Pair 
Seventh New York 


Berlioz—*'Le. Carnaval) Romain’ wey & tae eee Eighth New. York 
Goldmark—‘In the STING ee. fe. See ee ee Sixth Pair 
Third New York 
Handel—D minor i503... cso ey ee Tenth Pair 
Fifth New York 
Mozart— “The Magic Flute’ <....2.5, 8 0 eee Third Pair 


wate eee eee Twenty-eighth Pair 
Tenth Monday Evening 


“La Grande Paque Russe” ...,.. - Twenty-fifth Pair 

Rossini-—“W illiamsDellven. © Auge eee Fourth Pair of Children’s 

Wagner—“‘Der fliegende Hollander”................ Twenty-eighth Pair 

Tenth Monday Evening 

Die «Metsterstiger: et ee ee Twenty-ninth Pair 

Weber—"Euryanthe’) 45 nea ce Sixteenth Pair 
MISCELLANEOUS 

Albeniz—Fete-Diewhas seville 77, ean eee Eighteenth Pair 


Second Forum, Sixth Monday Evening, Eighth New York, 
Fourth Washington, Pittsburgh, Dayton, Chicago, 
Toledo, Detroit, Cleveland 
Bach—Choralvorspiel, “Wir glauben all’ an einen Gott,” 
First Pair of Children’s 
Second Pair, First New York, First Monday Evening, First 
Washington, First Baltimore, First Forum 
Choralvorspiel, “Wachet auf, ruft uns die Stimme,” 
Twenty-fifth Pair 
Toccata and Fugue in D minor, 
Nineteenth and Twenty-fourth Pairs 
Sixth and Eighth Monday Evening, Seventh New York, Fifth 
Washington, Third Baltimore, Philadelphia 
Award, Wanamaker’s 
Passacdglian oc. oy eek Twenty-sixth and Twenty-ninth Pairs 
Tenth New York, Ninth Monday Evening, Fourth Washing- 
ton, Pittsburgh, Dayton, Chicago, Toledo, 
Detroit, Cleveland 
Balakirew—"Tslainey ts.) 1.) ae ee an eg ge ee Fourth Pair 
Second New York 
Berlioz—(a) Menuet des Follets, (b) Danse des Sylphes, (c) Marche 


Hongroise, from “La Damnation de Faust”..... Fifth Pair 
He Second Monday Evening 
Bizet—Exeerpts from “L’Arlésienne’?..../) 7.42 2 Twenty-first Pair 


Bloch—Concerto Grosso for String Orchestra with Piano Obbligato, 
| Ninth Pair 
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Borodin—Polovetzki Dances from “Prince Igor’....Twenty-eighth Pair 
Tenth Monday Evening 
Brahms—Hungarian Dance in G minor .......Second Pair of Children’s 


Variations on a Theme of Haydn, Choral St. Antoni, 
Eleventh Pair 
Fourth Monday Evening, Ninth New York 
Debussy—N octurnes—(a) Nuages, (b) Fétes ................ Third Pair 
First Monday Evening, First Washington, 
First Baltimore 


Sie eeter Git) Cit ORG 6 oc ols an ck ne 6 Oe ooo 8 Te Eighth Pair 
Third Monday Evening, Fourth New York 
OU Hiren STLLOLNer ia lie te eee Third Pair of Children’s 


“La Cathédrale Engloutie’.. Eighteenth and Twenty-first Pairs 
Sixth Monday Evening, Second Forum, Philadelphia 
Award, Fourth Washington, Eighth New York, 
Pittsburgh, Dayton, Chicago, Toledo, 
Detroit, Cleveland, Princeton 
SeeriOiees | AOC OTE Cr tid oie « Walsh see sik cs Cee se oo on lp es Twentieth Pair 
Daag 'LAporenti Sorcier’ 22... . 5 ce ec te cece en Eighteenth Pair 
Sixth Monday Evening, Second Forum 
Dvorak—Largo from “New World” Symphony ..First Pair of Children’s 
Huesco-—-second Orchestra Suite. .,. ccc. eee epacmepeaccces Twentieth Pair 
Franck—Slow Movement from Symphony in D minor, 

Second Pair of Children’s 

Handel—Sinfonia Pastoralle from the Christmas Music of the 


POA PERT AY ne eee A: , eee ee ene Ne toes Twelfth Pair 

te Paha ESE. STIL ele ae ohare nls Wins te Moe vee Rae Second Pair 
First New York 

EEC ATVATI LOT ore ice. Fate bc pe Ri acs ww Ces ae ea Ninth Pair 
PIN ATO ten POG TIT 5 aie 's ctw 5. tex oo Lage} igo €& * gyn g wine eae Eighth Pair 


; Fourth New York 
Lekeu—Fantaisie Contrapuntique sur un Cramignon Lieégeois, 
Twenty-seventh Pair 


Ne ica a Ths wy) s 80's) dig + ole 0 «eer Eleventh Pair 

Fourth Monday Evening 

tees vertononic Poem, Les Preludes” ..... 65. ..+5%.caee Second Pair 

MAMET Cee Ce, ties. iota tetas fipee ares Shcy aac ee ae Sixteenth Pair 
Mendelssohn—Overture, Nocturne, Scherzo and Wedding March from 

TA wi inisitinmersinicit ¢, Dream lin. dann First Pair 


First Monday Evening 

Scherzo from “A Midsummer Night’s Dream,” 
First Pair of Children’s 
Octattaperatu pene: Cooke osc ea eas eae Wanamaker’s 
Moussorgsky—Prelude and Entr’acte from “Khowantchina”..Tenth Pair 
Fifth New York 
Mozart—Menuetto from Symphony in G minor.. Third Pair of Children’s 


Noskowski—Symphonic Poem, “The Steppe”’..........Seventeenth Pair 
Ravel—“Ma Mere 1’¢ dye” pape arg hele en eee. pewenteenth aealr 
Minors Ce) lst atiwwe ues: oar eee nied Sake oa ee Twenty-first Pair 


Eighth New York 
Respighi—Old Dances and Airs for the Lute (Second Suite), 
Fifteenth Pair 
Fifth Monday Evening, Third Washington, 
Second Baltimore 
Symphonic Poem, “The Pines of Rome’’........Fifteenth Pair 
Fifth Monday Evening, Third Washington, 
Second Baltimore 
Rimsky-Korsakow—Symphonic Suite, “Scheherazade,” 
Ninth and Thirteenth Pairs 
Third Monday Evening, Sixth New York 
(Thomas Wilfred at the Clavilux, at Thirteenth Pair 
and Sixth New York) 


Eanriccio Esparnel vsigincs ose Seventeenth Pair 

eee ON IE LE INDE] ss aca tse ole cote oe ek Twelfth Pair 

Introduction and Wedding Procession from 
Ce OE ors ede aa eee Seventeenth Pair 


Princeton 
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Saint-Saéns—Symphonic Poem, “Danse Macabre”...... Eighteenth Pair 
Second Forum, Princeton | 
Schubert—Deutsche * Tanzeé 12 eee eae, ee Eleventh Pair 


Fourth Monday Evening, Ninth New York 
Excerpts from “Rosamunde”—Overture, Entr’acte, 


. Ballet. Music” 22500) es eee ee Twenty-third Pair 
Sibelius—Tone Poem, “Finlandia” ................. Twenty-fourth Pair 
. ache Swan of. uonelay 6). oe. ee ee Twenty-sixth Pair 


Tenth New York, Ninth Monday Evening 


Strauss (Johann)—Geschichten aus dem Wiener Wald, 
Eleventh and Twenty-third Pairs 
Fourth Monday Evening, Philadelphia Award, 
Ninth New York 
: ) Blue. Danube? sValse.s 1a. ee First Forum 


Strauss (Richard)—Dance of the Seven Veils ‘from “Salome”..Third Pair 
First Washington, First Baltimore 
First Monday Evening 


Tone Poem, “Tod und Verklirung”..... Eighth Pair 
Third Monday Evening, Fourth New York 
Tone Poem; “Don Juan” -. ...oixteenth Pair 


“Don Quixote” (’Cello Solo by ‘Hans Kindler), 
Twenty-fourth Pair 


Strawinsky—“L’Oiseau de Feu” ............... Seventh and Tenth Pairs 
Second and Fourth Washington, Fifth New York, 

Pittsburgh, Dayton, Chicago, Toledo, 

Detroit, Cleveland 


Tschaikowsky—“Romeo et Juliette” ................ Twenty-eighth Pair 
Tenth Monday Evening 
Suite from the Ballet, “Casse-Noisette,” 

Twenty-second Pair 

Seventh Monday Evening, Third Forum 
Pizzicato Movement from Symphony No. 4, in F, | 
First Forum | 
Solennelle, “1812,” | 
Twenty-second and Twenty-ninth Pairs | 

Seventh Monday Evening, Third 

Forum, Wanamaker’s 


Varese-="A mériques# guacee ees |e eee Twenty-sixth Pair 
Ninth Monday Evening, Tenth New York 


Wagner—Vorspiel und Liebestod from “Tristan und Isolde”... First Pair 
First New York, Fifth Washington, 
Third Baltimore 
Entrance of the Gods into Walhalla from “Das Rheingold,” 
Sixth ain 
Third New York 
Overture and Venusberg Music from “Tannhaeuser,” 
Fourteenth Pair 
siegiriedisd dale set.-7r deseo. eert). 4. ky mae Fourteenth Pair 
Siegfried’s Rhine Journey from “Gotterdammerung,” 
Fourteenth Pair 
Siegfried’s Death from “G6tterdiammerung”..Fourteenth Pair 
Closing Scene from “G6tterdammerung”...... Fourteenth Pair 
Ride of the Valkyries from “Die Walkiire,” 
Twenty-seventh Pair 


Prelude: topActel ~yLohenorin: wes oe eee Fourteenth Pair 
Preludesto Actelll St ohencrin <1.) ae eee Seventh Pair 

Second Washington, Second Pair of Children’s 
Prelude to Act il) -Parsial ae ee eee Fourteenth Pair 
Wialdwebenivis:. 5.2% mem a0 ea re ouereaeet Fourth Pair of Children’s 


Weber—Invitationala Valsescr ss, ee ee eee Sixth Pair q 


SOLOISTS’ NUMBERS 


PIANO AND ORCHESTRA 


Bach—Goncerto in D minor... ....cecsccs ces ccesceessee Nineteenth’ Pair 
Harold Samuel 
Beethoven—Concerto in E-flat (Emperor) ..............Nineteenth Pair 
Seventh New York 
Harold Samuel 


Beem atte GTCer icin “L) ITNT. ss ess brs cree ps ees es Twenty-fifth Pair 
Harold Bauer 

Mozart—Concerto in A major........ First Washington, First Baltimore 
Olga Samaroff 

Rachmaninoff—Concerto No. 2, in C minor ................ Fourth Pair 


Second New York, Fourth Washington, Pittsburgh, 
Dayton, Chicago, Toledo, Detroit, Cleveland 
Lester Donahue 
Respighi—Concerto in the Mixolydian Mode.............. Fifteenth Pair 
Fifth Monday Evening, Third Washington, 
Second Baltimore 
Ottorino Respighi 


Schumann—Concerto in A minor ............... Ninth Monday Evening 
. Wilhelm Bachaus 
Tschaikowsky—Concerto in B-flat minor ............ eso ikth Gare 


. Third New York 
Ossip Gabrilowitsch 


PIANO, FLUTE, VIOLIN AND STRINGS 


Bach—Brandenburg Concerto in D major ...........Seventh New York 


Harold Samuel, W. M. Kincaid, Thaddeus Rich 


PIANO, VIOLIN, "CELLO AND ORCHESTRA 


ROPPt OVO LTE RCONCELLO eae ere ono oe ton els meee oe ['wenty-fourth Pair 
David Saperton, Thaddeus Rich, Hans Kindler 


VIOLIN AND ORCHESTRA 


Seemersoven——( -OnNnCETtO™ 11)” L) OF ace ake oka bc Sean «dle « pee Oar sd he's Tenth Pair 
Fifth New York, Eighth Monday Evening 

Joseph Szigeti 
eeeeeeseINeee Us 5T) COL UGS, 1712 Lp, eee St ad «5 Eg wo 5 Kw cg acphas nde wen Seventh Pair 


Second Washington 
Thaddeus Rich 
Seperate POCIUE « ¥. 3b ee te eer en ae. pies Sen es Twentieth Pair 
Sixth Monday Evening 
Georges Enesco 
Mendelssohn—Concerto in E minor... Fifth Washington, Third Baltimore 
Sascha Jacobsen 
Concertante: aininoree ese alae ore a ee Wanamaker’s 
Efrem Zimbalist 
EE Ny SS TS gt Ce ee ee ee NT ee Ce Twentieth Pair 
Sixth Monday Evening 
Georges Enesco 
Vivaldi—Concerto in A minor........ Fifth Washington, Third Baltimore 
Sascha Jacobsen 


VIOLA AND ORCHESTRA 


Bae Cate VATIOC s. os ites ore oe oa eee Ba tee thie s Twenty-sixth Pair 
Samuel Lifschey 


VIOLE D’AMOUR AND ORCHESTRA 
Seeetiwrien ae MAT TO Lanta ies.” .yc du mask yo be «eed 2 adultes Fifths Pair 
Second Monday Evening 


Thaddeus Rich 
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"CELLO AND ORCHESTRA 


Arensky-—Charte: Triste .) one First Pair of Children’s 
Hanns Pick ; 

Haydn—Concerto in C major 26 A0)..)s 4. eee Third Pair 
Hanns Pick 

Sitt—Serenade 0... 2+ 0e ode eh eee First Pair of Children’s 
Hanns Pick 

HARP AND ORCHESTRA 
Salzedo—Symphonic Poem,: “Enchanted Isle” .....:.......Seventh Pair 


Second Washington 
Carlos Salzedo 


HARP SOLOS 
Grandjany—Le Bon Petit Roi d’Yvetot...... Second Pair of Children’s 
Eleanor Josephine Nicoletta 


FLUTE AND ORCHESTRA 


Widor— Romance 2nd, Scherzo — saeco First Forum 
W. M. Kincaid 


OBOE AND ORCHESTRA 


Handel—-Concerto. in (G 4.52, . ces ae ee ee First Forum 
Marcel Tabuteau 


SAXOPHONE AND ORCHESTRA 


Wiedoeit—"Saxarelinviliceh: Bie ae ee eee Third Pair of Children’s 
A. Belov and Victor Geoffrion 


VOICE AND ORCHESTRA 
Brahms—Vier Ernste Gesdnge.................... Twenty-seventh Pair 
Reinald Werrenrath 


Loeffler—Canticum Fratris Solis—St. Francis of Assisi (Mme. Povla 
Frijsh;)Seprane; Soloist sien, eee Thirteenth Pair 
e Sixth New York 
Mozart—Aria,, “(Si Mostta la Sorte’ 1c, Oe Twelfth Pair 


Roland Hayes 
Negro. Spirituals—Sit. Dowie 4 ee ee eee 
pK cries MBE ed Bech ME dela tI GR ihe Nand ‘2 Twelfth Pair 


Roland Hayes 
Wagrier— Wotan’s Haréwellam 2. ee a Twenty-seventh Pair 
Reinald Werrenrath 


CLAVILUX AND ORCHESTRA 


Rimsky-Korsakow—Symphonic Suite, “Scheherazade”...Thirteenth Pair 
Sixth New York 


PHILADELPHIA 
ACADEMY OF MUSIC 
TEN MONDAY EVENING CONCERTS 
OCTOBER 26, 1925 

Bach.4%, eee ee Choralvorspiel, “Wir glauben all’ an einen Gott” 
Mendelssohn....Overture, Nocturne, Scherzo and Wedding March 

from “A Midsummer Night’s Dream” Music 
Schubert 3 jg. wien et ee “Unfinished” Symphony, in B minor 


WPEDUSSY:.U 4. ca ick eae he Pee ae Nocturnes—(a) Nuages, (b) Fétes 
Strauss se. tw Wee elk Dance of the Seven Veils from “Salomé” 


NOVEMBER 9, 1925 


Berlioz.... Menuet des Follets—Danse des Sylphes—Marche 
Hongroise from “La Damnation de Faust” 
AES. sin 5 ¢ St RIO IX's os xsd walvehc x “La Mort de Tintagiles” 
Viole d’Amour—Thaddeus Rich 
PCB 7 tame oe Ea Symphony No. 4, in F 


DECEMBER 7, 1925 


Rimsky-Korsakow....................Symphonic Suite, “Scheherazade” 
Debussy..... ash toi ee Rete s aa eee ee AL DL ES-tiOlog Ui hace 
EMER a 19. 5 sic Bod Se eee os Tone Poem, “Tod und Verklarung” 
DECEMBER 21, 1925 
ere a FN ce te ECS Pace hk oa. ce~<.. a ae Pt “Loretto” 
OEE EN gent oli cn gg piel pl aa i aaa da Symphony No. 1, in C major 
Brahms............. Variations on a Theme of Haydn, Choral St. Antoni 
ee SE RON Sere ge ee ae nes TL ae, ees ann ee Deutsche Tanze 
ERM RE oer ac eles wie desis Geschichten aus dem Wiener Wald 


JANUARY 18, 1926 
Ottorino Respighi, Guest Conductor 
RESPIGHI 
Concerto in the Mixolydian Mode, for Piano and Orchestra 
Ottorino Respighi 
Old Dances and Airs for the Lute (sixteenth and seven- 
teenth centuries) freely transcribed for orchestra (second 
suite) 
Symphonic Poem, ‘The Pines of Rome’”’ 


FEBRUARY 8, 1926 


RRO iia wits « hihgc LRN, Heer das ee | Toccata and Fugue in D minor 
Pe a, ee Concerto No. 7, for Violin and Orchestra 
Georges Enesco 
Ra foo. a in vk aOR Re ee tale ee TR Fete-Dieu a Séville 
ERR hae. 5 cys bin) 4g SG RIL a Co ns wk vs cok La Cathédrale Engloutie 
SUPMPUGCIILOS,. 55 nb dan: ee Sea en ees Poeme, for Violin and Orchestra 
Georges Enesco 
ee 5c Siar w le oS A ee Ba ets Be “L’Apprenti Sorcier” 


MARCH 15, 1926 
TSCHAIKOWSKY 
Suite from the Ballet, ‘“‘Casse-Noisette” 
Solennelle, “1812” 
Symphonie “Pathétique” 


MARCH 29, 1926 


ReEITP Ot ee os ins vs Concerto in D major, for Violin and Orchestra 
Joseph Szigeti 

Ott 5 0h ER ate nc SJ Yt ean a Toccata and Fugue in D minor 

EIT he Screens eet Dery. te wen ate der a, Symphony No. 5, in E-flat 
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APRIL 12, 1926 


sibelius=. wy tare.e. Pt Hee ec eee ee ee “The Swan of Tuonela” 
Maree ABs fie i oes SPs aed 0 “Amériques” 
SCHUMaAaniT ey: i) a. eee Concerto in A minor, for Piano and Orchestra 
Wilhelm Bachaus 
Bac ae PEs ae ds a eee ee Passacaglia 
APRIL 26, 1926 
Warner feces fe cae ee Overture, “Der fliegende Hollander” 
SIDE]IUS F 5. re: spd atcce eck OO ee ee Symphony No. 6 
WSCHAIKOWSE Ys", 52 ula <u hee ea ee “Romeo et Juliette” 
Rimsky-Korsakow 7.2.0"... 2 et ee ee “La Nuit de Mai” 
BOrOdIn ote er ae ee ae Polovetzki Dances from “Prince Igor” 
FOUR PAIRS OF CHILDREN’S CONCERTS 
ACADEMY OF MUSIC 
OCTOBER 14-15, 1925 
BaCiieeee Gots nye ..,..--Choralvorspiel, “Wir glauben all’ an einen Gott” 
Ae ote } For Violoncello and Orchestra 
Hanns Pick 
Dvorak.... Largo from Symphony No. 5, in E minor, “From 


the New World” 
National Songs. .Star-Spangled Banner, Philippine Islands—Aug Palimos 
Everybody Sing: Glory, Glory, Hallelujah! 
Mendelssohn....... Scherzo from “A Midsummer Night’s Dream” Music 


DECEMBER 9-10, 1925 


Wiener oie. us care oh eee eee Prelude to Act III, “Lohengrin” 
Salzedo—Deep ‘River’ | 0.2732) ee ee 
Corelli-Salzedo—Giga 7 (0) St ee ; Harp Solos 
Grandjany—Le Bon Petit Roi d’Yvetot................... 


Eleanor Josephine Nicoletta 
Franck rly ats ee yore eee Slow Movement from Symphony in D minor 
National Songs... France—La Marseillaise: Japan—(a) Kimi Ga Yo, 


(b) Shotai 
Everybody Sing: “Au Clair de la Lune” 


Brahms sccshie haere. tas eee ee Hungarian Dance in G minor 


FEBRUARY 3-4, 1926 
Debussy rite fee chs ijee re aes Ue en ee Children’s Corner 


Mozarts.si5 ee ee eee Menuetto from Symphony in G minor 
National :Songsy7 ns oes eee ee eet Great Britain, Turkey 
Everybody Sing: “Gute Nacht” 

wo! Dances 025 eee (a) Old French Dance, (2) Lullaby 


Dancers Trained by Mlle. Florence Cowanova 


APRIL 21-22, 1926 


ROSSINI hs. Sioa 8 Fo ene ee er Overture, “William Tell” 
National: Songs Mi, 2203 ean eee ens Germany, Iceland 
Warner oo. os coed a ieee aaa ee te Oe ee ee Waldweben 


Everybody Sing: Soldier’s Chorus from “Faust” 
Fay ee ee ee ne dite cic ee Kindersymphonie 


THREE CONCERTS FOR THE PHILADELPHIA FORUM 
TUESDAY AFTERNOON, DECEMBER 22, 1925 
CHILDREN’S CONCERT 


SURCIFURT Cray 3 o's o ROTC Choralvorspiel, “Wir glauben all’ an einen Gott” 
AC a ad AD ee Romance and Scherzo for Flute and Orchestra 
W. M. Kincaid 
Tschaikowsky.........Pizzicato Movement from Symphony No. 4, in F 
ee i lls veel, Concerto in G, for Oboe and Orchestra 
Marcel Tabuteau 
ag tr pas EGG 8 I Ss A en Ar Oe Aro “Blue Danube” Valse 


TUESDAY EVENING, FEBRUARY 9, 1926 


PER a. ln POPE Ok tune waa tag's he wie s yn VIL DOOUYTLaL) eine 
DSS E ee og Sitio ete a he ee em ek toma i NS gig a Fete-Dieu a Séville 
UNI SHeNS.. 3 Cs io. alee a. Symphonic Poem, ‘Danse Macabre” 
Eg fs oS Nd OT ie 2 Sige. A ee eg “La Cathédrale Engloutie” 
CET Ra OS ke Oe Re Bd A RR OS ee a “L’Apprenti Sorcier” 


WEDNESDAY EVENING, MARCH 17, 1926 
TSCHAIKOWSKY 
Suite from the Ballet, “Casse-Noisette” 
Solennelle, “£1812” 
Symphonie “Pathétique” 


THE PHILADELPHIA AWARD 


ACADEMY OF MUSIC 
WEDNESDAY EVENING, FEBRUARY 10, 1926 


ESTES PRS Luh Tle 5 NEDO i eee ee Toccata and Fugue in D minor 
ROUTES Y <n oe syd See tea ee A Per ee “La Cathédrale Engloutie” 
Ree PLT ERS, (bc. ears dice oe | Geschichten aus dem Wiener Wald 


Star-Spangled Banner 


WANAMAKER’S 
WEDNESDAY EVENING, APRIL 28, 1926 
etm Ws ys ik ew neat: ey ere nee gece ares Solennelle, “1812” 
TIEMReLSSONT. .. oc. oie Concerto in E minor, for Violin and Orchestra 
Efrem Zimbalist 
BRPOCISBODN |e hick Stee ee eee et ea 5 OOP eA ian Octette 
Solo Group 
TE Ee Ee Ea or ae a ai ea Be PI ce Toccata and Fugue in D minor 
CARNEGIE HALL 
TUESDAY EVENING, OCTOBER 20, 1925 
eC ala win a Choralvorspiel, “Wir glauben all’ an einen Gott” 
TUE hs Th | 7h el eS Rake’. 9) Stead TMs a aieke Symphony No. 3, in F major 
Re he, 5. sp a. Frege Peers ve we ihe eee oes ela oa} Japanese Suite 
pa Vorspiel and Liebestod from ‘“‘Tristan und Isolde” 


TUESDAY EVENING, NOVEMBER 3, 1925 


eg PIER ge ay open a Daley hc er nn we a “Tslamey” 

Rachmaninoff......Concerto No. 2, in C minor, for Piano and Orchestra 
Lester Donahue 

Dvorak...........Symphony No. 5, in E minor, “From the New World” 
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TUESDAY EVENING, NOVEMBER 17, 1925 


Goldmark Ak. 2. AR AR ee ee Overture, “In the Spring” 
Beethoyen 2)... .¢1.< a ee eee Symphony No. 5, in C minor 
Tschaikowsky......... Concerto in B-flat minor, for Piano and Orchestra 

} Ossip Gabrilowitsch 
Wagner...... Entrance of the Gods into Walhalla, from “Das Rheingold” 


TUESDAY EVENING, DECEMBER 1, 1925 


Jarnetelt i... thighs oo oy Bare ee eee Praeludium 
pipelius: 14 ie 2 eae es a eee ee ee Symphony No. 5, in E-flat 
Debussy iu he ace Gee ee ee ee “L’Aprés-midi d’un Faune’” 
Strauss...) wet. ee eee een” ae Tone Poem, “Tod und Verklarung” 


TUESDAY EVENING, DECEMBER 15, 1925 


Handehyhi0~ oh toe, ee een aes,” ee Overture in D minor 
Beethoven..............Concerto in D major, for Violin and Orchestra 
Joseph Szigeti 
Moussorgsky.. een Prelude and Entr’acte from “Khowantchina” 


Strawinsky v0. Gh. 5 ee, ee ee “L’Oiseau de Feu” 


TUESDAY EVENING, JANUARY 5, 1926 


Miaskowsky 2.00 09) iene, oe ee Symphony No, 5, in D major 
Loetern, 1) 20 en ee Canticum Fratris Solis—St. Francis of Assisi 
Soprano Solo—Povla Frijsh 
Rimsky-Korsakow?-. ., 5.0.9) tye Symphonic Suite, “Scheherazade” 


Clavilux played by Thomas Wilfred 


TUESDAY EVENING, FEBRUARY 16, 1926 


Beethoven....... Concerto in E-flat (Emperor) for Piano and Orchestra 
Harold Samuel 


Violin and Strings 
Harold Samuel, W. M. Kincaid, Thaddeus Rich 


Bach 3. oid aiigck SO en ee Toccata and Fugue in D minor 

TUESDAY EVENING, MARCH 9, 1926 | 

Berlioz. 2.50 2o8sn 2 eee eee Overture, “Le Carnaval Romain” | 

Mavel 25 a¢neseek DGS ee ee eee Alborada del Gracioso | 

PD ena Zoo ional 5 ::t lates sac ee a ee Fete-Dieu a Séville | 
Debussy 22-4. jou eee eee ee “La Cathédrale Engloutie” 
Beethoveh au bise iy pa eee eee Symphony No. 6, in F (Pastoral) 


TUESDAY EVENING, MARCH 23, 1926 


Brahms. 2 acne Variations on a Theme of Haydn, Choral St. Antoni 
schuaberte ya. c oe eee ee eee Deutsche Tanze 
Stratiss,) 3.0 oe ee ee ee Geschichten aus dem Wiener Wald 
pibelius 27.3 op clea ce eee ee Symphony No. 5, in E-flat 


TUESDAY EVENING, APRIL 13, 1926 


WV ALOSC. Je0. 0g 320 5 rs cd ants a Rs ee “Ameériques” 
PSST 5st es aati Eat hs aa ne “The Swan of Tuonela” 
Mozart 2010-8. cree ee Symphony in C major (Jupiter) 


BACH op ass. So abi SMe og RARER cabtaha ee eUUe ht en er Passacaglia 


WASHINGTON, D. C. 


WASHINGTON AUDITORIUM 
TUESDAY AFTERNOON, OCTOBER 27, 1925 


EIRCHE See sx Sree oh Choralvorspiel, “Wir glauben all’ an einen Gott”’ 
hfs OR eee eh. Sai Concerto in A major, for Piano and Orchestra 
Olga Samaroff 
Shay Oe a ae “Unfinished” Symphony, in B minor 
EPRI en Pian vis sss 1 os derma oe oe NOCTIITNES—-(a): Nuages, (Db) ehetes 
Shag ET OS ae OA ee. sae Dance of the Seven Veils, from ‘“Salomé” 


TUESDAY AFTERNOON, NOVEMBER 24, 1925 


MUMEIOT SLL ee, hates Ee ate Prelude to Act III, “Lohengrin” 
a eae wien Se fk Concerto in D, for Violin and Orchestra 
Thaddeus Rich 
eIweUdO cr owe tt. snes eee ee. Dytipnonic Poem, “Enchanted? isle 
Harp Solo—Carlos Salzedo 
en RTI ROS yee ae PES elas. ode ea Reais “L’Oiseau de Feu” 


TUESDAY AFTERNOON, JANUARY 19, 1926 


Ottorino Respighi, Guest Conductor 
RESPIGHI 
Concerto in the Mixolydian Mode, for Piano and Orchestra 
Ottorino Respighi 

Old Dances and Airs for the Lute (Sixteenth and Seven- 
teenth Centuries) freely transcribed for orchestra (second 
suite) 

Symphonic Poem, “The Pines of Rome” 


TUESDAY AFTERNOON, MARCH 2, 1926 


Rachmaninoff...... Concerto No. 2, in C minor, for Piano and Orchestra 
Lester Donahue 

PT AT ERA. fey 9 le ig lh YS Féte-Dieu a Séville 

RTT Y SOLIS PARE Ie pre ln Se Oak oe A aR ear “La Cathédrale Engloutie” 

RRP R RN Os aad Bah ver Eat hs stole ie Utes “L’Oiseau de Feu” 

RC Se ee ore MRE are ere ce UIT a ee NN 5 3.2 a age wee eee Passacaglia 


TUESDAY AFTERNOON, MARCH 30, 1926 


MTETE Brees. is he a bara e's Concerto in A minor, for Violin and Orchestra 
Sascha Jacobsen 

RR Pe erty dt «oneal nna utara wary: sites Toccata and Fugue in D minor 

Mendelssohn............ Concerto in E minor, for Violin and Orchestra 
Sascha Jacobsen 

Cg eae ee Vorspiel and Liebestod, from “Tristan und Isolde” 


BALTIMORE, MD. 


LYRIC THEATRE 
WEDNESDAY EVENING, OCTOBER 28, 1925 


Vary oe 5 Choralvorspiel, “Wir glauben all’ an einen Gott” 
OTe Tg 2g eee ae een Concerto in A major, for Piano and Orchestra 
Olga Samaroff 
TTS Sy Se Oy a ee “Unfinished” Symphony in B minor 
Oe SS a Pe a eee Nocturnes—(a) Nuages, (b) Fétes 
eT Va clan ate bitin ue bhi tele Dance of the Seven Veils from “Salomé” 


1395 


WEDNESDAY EVENING, JANUARY 20, 1926 
Ottorino Respighi, Guest Conductor 
RESPIGHI 
Concerto in the Mixolydian Mode, for Piano and Orchestra 
Ottorino Respighi 
Old Dances and Airs for the Lute (Sixteenth and Seven- 

teenth Centuries). freely transcribed for orchestra 
(second suite) 
Symphonic Poem, “The Pines of Rome” 


WEDNESDAY EVENING, MARCH 31, 1926 


; Vivaldin# 2438s. Boe Concerto in A minor, for Violin and Orchestra 
Sascha Jacobsen 
Bach oicy cytes tae een a eee Toccata and Fugue in D minor 
Mendelssohn............. Concerto in E minor, for Violin and Orchestra 
Sascha Jacobsen 
Wanen:. 445s tes Vorspiel and Liebestod, from “Tristan und Isolde” 


WESTERN TOUR 


PITTSBURGH, PA. 
Syria Mosque—Monday Evening, February 22, 1926 


DAYTON, OHIO 
Memorial Hall—Tuesday Evening, February 23, 1926 


CHICAGO, ILL. 
Orchestra Hall—Wednesday Evening, February 24, 1926 


TOLEDO, OHIO: 
Rivoli Theatre—Thursday Evening, February 25, 1926 


CLEVELAND, OHIO 
Public Auditorium—Friday Evening, February 26, 1926 


DETROIT, MICH. 
Masonic Hall—Saturday Evening, February 27, 1926 


Rachmaninoff...... Concerto No. 2, in C minor, for Piano and Orchestra 
Lester Donahue 

AID Oni. 6d: cnr ae dhs hice ts ee ee Féte-Dieu a Séville 

WI CbuUSSY ws Vaan. cbse <a VR ERE ee et eee “La Cathédrale Engloutie” 

SATA WINSIC YS trac atc an piers aos kk oe ee ee “L’Oiseau de Feu” 

Bach. 4). Spticn aie Pages PS scien es ct atacand el es ea Passacaglia 


PRINCETON, N. J. 


ALEXANDER HALL 
TUESDAY EVENING, APRIL 20, 1926 
Thaddeus Rich, Conducting 


Brahms... econ. cn eho ee ee Symphony No. 1, in C minor 

Debussy. 21. CRORE. “ee ats hn ve “La Cathédrale Engloutie” 
= oe - is$ & ’9 

Saint-Saéns..................../...Symphonic Poem, “Danse Macabre 


Rimsky-Korsakow.... Introduction and Wedding Procession from 


“Le Cog. d’Or 


CAROLINE LITTLEFIELD 


PRESENTS HER 


BALLETS 


ACCOMPANIED BY MEMBERS OF 


THE PHILADELPHIA ORCHESTRA 


UNDER THE DIRECTION OF 


ALEXANDER SMALLENS 


CONDUCTOR OF PHILA. CIVIC OPERA CO. 


AT THE 


METROPOLITAN OPERA HOUSE 


MONDAY, MAY 3rpD, 1926 


aGG2L5: PM: 


24 Bee 


This will be an evening of enchantment in afairyland of 
Exquisite dancers, real music, wonderful costumes 
and scenic effects. If you are a lover of the 


beauliful and artistic; dont miss it. 


2+: 


Tickets on sale now at 


CAROLINE LITTLEFIELD STUDIOS 
1415 LOCUST STREET 


Philadelphia Civic Opera Co. 
1600 Walnut Street 


The 
Fine Silver 
of 
The World 


Single Pieces or Services 


Je (ALDWELL & GO. 


Jewelry, Silver, Watches, Stationery 
PHILADELPHIA 
Chestnut Street below Broad 
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OE SE a ARES TORS ASE MS oreat Wet ST oe BOS y paababrohbsabEtnubeaw hase us oe 
ER a Neenah UNS eile pga tai Maat rite aetna 


